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My3uyka wkona,,(maxkosuh”

Kne3a Munowa 1

—
Konuepmta cana
Concert hall

Ynuua kHe3a MunoLua 3a MHore npefCTaBIba HajnenLum yanuHu note3
y beorpagy. Huje HeonxogHo feTalbHO aHanu3MpaTin (Be KynType
I ncTopujcke cnojeBe, Beh ce Tek NETUMUYHUM MOMNESOM Ha HbeH
rpaguTesbCku GOHA, roTOBO UHTYWTUBHO MPeno3Haje U heHa BPeaHOCT.
bpojHu cnomenuum kynType Hanase ce y 0Boj ynuuu. [ok BefinHa wiux
MpencTaB/ba MOHYMeHTaNHe U packoLLHe o6jeKTe ApxaBHe ynpaBe, Koju
Kao ayTopuTeTH CTOje Hacnpam nocmaTpaya, Ha 6pojy 1 Hanasu ce 3rpaja
Koja CBOjUM 007MKOBa-eM, il M HAMEHOM, LUajbe HELTo Apyrauujy
nopyky. BpeaHocT oBOr CMomeHUKa KynType je mpe CBera y Heropoj

KyNTypHOj 11 eyKaTUBHO] HAMEHIA, anin UICTOPM]CKI — OH IMa CBOjY NIYHY
npuyy.

lMeBauka apyxmHa, (TaHKoBUR", unje je Me uyBano ycnomeHy Ha npeor
CPMCKOT LUKOMIOBAHOT KOMMNO3UTOpa, Menorpada, AUpUreHTa u NMjaHuCTy,
y aKTUBHOM HacTojatby A y LWTo Befoj Mepu pa3Buje Cpcky My3uuky
KynTypy, W nopea BeNMKWX MatepujanHux Telwkoha, 1911. rogute je
ycnena fa ocHyje My3uuky wwkony ,(raHkoBuh”. L wkone je 6uo ga
Hezyje BOKANHY U UHCMPYMEHMAHY MY3UKY U Cnpema He Camo negaye
U (BUpaye, He20 U yyuUMesbe Negata U eupdrbd. 3a notpebe wkone 1




Kareeea neh y npuzemmwy
Masonry stove on the ground floor

tbeHnx faka 6uno je HeonxofHo Aa ce obe3beay afekBataH npocTop.
[1360p je nao Ha jegHy NpU3eMHULY Ha NoyeTky Ynuue kxesa Munolwa,
MOANTHYTY fieBefieceTux roanHa 19. Beka, Koja je Hekada cnyxuna 3a
npuBaTHe notpe6e Kparba MunaHa. OcHoBaHa je nyTpuja, noTnMCMBaHe
Cy MeHuLe, a kyhin je, y cknafly ¢ HOBOM QyHKLMjoM, forpaheH u cipat
C KOHLepTHOM fiBopaHoM. OBaj JOM OTBOPEH je 3a LUKOMY 11 MeBauky
ApyxuHy 9. janyapa 1914. rogure.

li3paja npojekTa 3a Haarpaamwy W [JOrpajty Hekadawre kyhe
Aptemu3e Xpuctuhi, ryb6aBHuLe kparba MunaHa, NOTNMCAo je apxuTeKTa
Metap bajanouh. Panosu cy nsenenu y nepuopy 1913—1914. rogune.
Y cknapy ¢ BpeMeHOM HacTaHKa, kyha je jobuna akafieMcku pelueHy
dacagy. Vnak, ceuecujcku myx npoBejaBa kpo3 moptpete KopHenuja
(raHkoBuha, [laBopuHa JeHka u MusojuHa (umuha, cveluTeHe M3Hag

npo3opa NpBor Cnpara. 3a 0Be NOpTpeTe, Kao 1 3a pesbed U3HaA ynasa
y 3rpagy (mapay ca 2ycnama u Oeyak, He MOCTOjW CUrypaH nogatak o
ayTOPCTBY, ANk Ce YiHN MoryRM [1a 1X je U3pazmo BeNUKM jyroCIoBeHCKIA
Bajap V1BaH MewTposuh.

KoHuiepTHa (BeyaHa cana Kpo3 fiBe eTaxe, BeomMa BpefHa 300r (Boje
W3y3eTHe aKyCTYHOCTY, NPeACTaB/ba 11 NpaBy bucep Y GyHKLMOHANHo-
LuemaTckoj opraHusaumju npoctopa. (ana uma ranepujy, Kao u
npodunaumjy u WryKo-aekopaumjy y cruny ceuecuje. MocebaH ykpac y
06jekTy cy kamuH-nehu foHeTe BepoBaTHO 3 MewwTe unu beua.

MpBu ampektop wWwkone 6uo je (TaHucnae BUHMYKNM, nCTOBpeMeEHO
n xoposoha ApyxuHe. Wxcnektop je 6uo Metap Kpctuh, npodecopu
knaBupa [lannua Kpcruh, Huxa Wonosuh n Munuua Cepenanosuh,
npodecop cono neeama MupocnaBa buHuuki, a BuonuHe Jlyasur




[LirajH6ax. Haum cy yunnm u condeho n ocHose
My31uKe Teopuje. JaBHIX Yyacoa Huje buno, ann
je ¥3BepeHa npBa Cpricka onepa 3a Aey (HexaHa
u cedam namysoaka Netpa Kpctuha.

MpBU (BETCKM paT je Ha HEKONMKO TofuHa
00yCTaBMO [eNaTHOCT LUKOAE, anAno HeroBom
3aBPLLETKY, LUKONA je ca CTaplM AMPEKTOpOM U
MPOLUMPEHNM HACTaBHUM KaApoM HacTaBuna
@ pagom. HactasHu nnaH je wu3paheH no
yrmegy Ha [lpawku n beukn KoH3epBatopujym,
1928. roaute je nokpeHyT u [macHux My3uykoz
Opywmea ,Cmaxkosuhi”, a no [pyror BeTckor
paTa Cy yBefieH! KOHTPOMHI CIUTI 11 CBUpatbe
HanameT Ha ancoNBEHTCKIM UCUTUMA. 3a Bpeme
OKynauwje, kpajem 1943. roauHe, Hemauka
BOjCKa je 3a (BOje noTpebe 3ay3ena ueo Apyru
CMnpaT ca canom, na je Bennku 6poj HacTaBHuMKa
paano Kog cBoje Kyhie unm y Haukum craHoBuMa.
EHTY3uja3MOM HaCTaBHOT KaZpa 1 Mnaianaukom
eHeprujom eHux fHaka, WwKona je npexueena
W paTHe rofuHe U HacTaBUma y WCTOj 3rpaju
(BOjyLeNaTHOCT 10 laHaC.

My3nuka wkona ,(taHkoBuh” cnaga y pen
OHMX YCTaHOBAa Koje Cy MOCTaBMie Temesbe
Hale my3uuke Kyntype. 3ajeHo ¢ My3uukom
wkonom ,Mokparau’, oHa je ayxe on Age
JeueHuje npefcTaB/bana UCK/bYuuBM  U3BOP
(BMX My3UUKAX KafipoBa — KOMMO3UTOPA,
My3IUKMX YMETHWKa, My3uKonora, nejarora u
TUMe ogurpana MUOHUPCKY Ynory y noveuuma
W [falbem pPa3BOjy My3UYKOT KMBOTA Halle
cpeanHe.Kpo3 meHe LIKOACKe Kyne, Kao Haum,
npodecopy 1 AUPeKTOpU, MPOLLAN Cy CBU OHU
KOju MpencTaB/bajy OKOCHULY Halle My3uuke
kynype. U3mehy octanux, oBge cy npegasanu
Mepn Mexer,ap Bojucnas Byukosuh, 6paunn
nap bunuuki, Emun Xajek,CraHa Typuh-Knajh,
(raHojno Pajuuuh, Muxajno Bykaparosuh, Bnagax
PanosaHosuh, bpanko LiBejufl, 3natan Bayga,
Bojucnasa Bykosuh-Tepauh, Hapunka Matuh-
Mapogwh, 3opucnasa Bacurbesuhnta.

JlonpuHoc wKone my3mukoj Kyntypu Cpbuje




je HenpovueruB. KoHuepTHI uBOT, onepa,
KamepHu aHcambn, QunxapmoHuja, Apyre
My31uKe LwKone, My3uuka akafiemuja, cge je
T0 Ha HeKIN HaUMH NPOUCTEKNO U3 pajia 1 pacTa
My3uuke wkone, (raHkoBKA",

Apxutekta [letap bajanosuh, 6eorpaacku
1 Hemauku Hak, octaBuo je u3a cebe GpojHe
objekte Mmely kojuma cy, nopes My3uuke
wkone ,(TaHKOBMA', KaO COMEHNLY KynType
y Hawwoj npectoHnuy 3awuhienu: Kyha Jleoxe
Manajor y Opanuyckoj ynuuu 6p.31, Jlom
Muke Anaca Ha KocaHuuhieBom BeHLy 6p.22,
3rpaga [lpywrsa (Betor (aBe y Ynuun uapa
[Jywana 6p.11, 3rpaga Konapuesor HapoaHor
YHUBep3uTeTa 1 3rpafa [paBHor dakynteta
(y capagmwu c [etpom AHarHocTijem). Y
FEroBMM paHMMa pajoBUMA Mpeno3Haje
(e yTAUAj aTpaKkTMBHe Ccelecuje, JOK (e
Y KacHWjum oCTBapewuma, a y cknagy
aKTyeNHUM  TPeHOOBUMA Y  apXuTeKTypu,
BULLE KpeTao off npouniiieHor akagemusma
ka 6e3opHameHTanHom MopepHumy. buo je
npodecop TexHuukor QakynTeta, CBupao je
BUOAMHY 1 6110 unak xopa,, Collegium musicum”.

Kao objexat noce6HIX KynTypHO-UCTOPUCKIX
Il apXUTEKTOHCKO-YPOAHUCTUUKIX BPELHOCTH,
3rpaga  My3smuke wkona ,(raHkoBuh”
MpOrnaLLeHa je 3a CIOMEHNK KynType.

JIUTEPATYPA:

[NlokymenTauuja 33CKI'b — CK 200
Typuh3amono, [1.(1981), [padumernu beoepada 1815-

Xapmonuym ca opuzunaniom ma6nom leeadke opyxune,Cmankosuh
1914, beorpag: Myzej rpaaa beorpaga. Harmonium with the original plaque of the “Stankovic“troupe of singers




Stankovi¢ Music School

1 Kneza Milosa Street

00nyka o nodusarby My3uykoz doma
Decision to build the Music House

Kneza Milo3a Street is for many the most beautiful street in Belgrade.
We do not need to examine all its cultural and historical layers in detail —a
cursory look already reveals its edifices and allows an intuitive recognition
of its value. This street boasts many cultural heritage sites. While most
of them are rich and monumental state administration buildings, rising
before the onlooker with an air of authority, a building at number 1 sends
a somewhat different message by its shape and purpose. The value of this
cultural monument is first and foremost in its cultural and educational
purpose, but in historical terms — it has its own story.

L EYTEN L 1
1! "".151"

Striving to develop the Serbian music culture despite great material
difficulties, the “Stankovi¢” troupe of singers, whose name preserves the
memory of the first professionally trained Serbian composer, melographer,
conductor, and pianist, managed in 1911 to establish the Stankovi¢ Music
School, aimed at cultivating vocal and instrumental music and training
singers and musicians, as well as teachers of singing and playing various
instruments. It was necessary to secure an adequate space for the school
and its students. A ground level building at the top of the Kneza Milosa
Street, constructed in the 1890s and used as a private space by King Milan,




was chosen. A lottery was started, bank drafts were signed, and a concert
hall was added to the house in line with its new use. This house was opened
for the school and the troupe of singers on 9™ January 1914.

The superstructure and extension design for the former home of Artemiza
Hristi¢, King Milan’s mistress, was signed by architect Petar Bajalovi¢. The
works were completed between 1913 and 1914. In line with the time of
construction, the house acquired the academicist style facing, but the spirit
of secession still permeates the portraits of Kornelije Stankovic, Davorin
Jenko, and Zivojin Simic, placed above the first-floor windows. Authorship
data for these portraits remains uncertain. The same goes for the relief
above the building entrance titled The Old Man with the Gousle and a Boy,
but it is possible that they were created by the great Yugoslavian sculptor
Ivan Mestrovic.

The concert hall that takes up two floors, precious for its extraordinary
acoustics, is a pearl in the functional layout of the space. The hall has
a gallery, as well as secession-style moulding and stucco ornaments.
Fireplace ovens are a special ornament, brought probably from Budapest
or Vienna.

The first school principal was Stanislav Binicki, who was also the troupe’s
choir leader. Petar Krsti¢ was the inspector; the piano was taught by Danica
Krsti¢, Nina Sopovi¢, and Milica Sedelanovic; solo singing by Miroslava
Binicki; and the violin by Ludwig Steinbach. Students also learnt solfeggio
and the basics of music theory. There were no demonstration classes, but
the first Serbian opera for children — Snow White and the Seven Dwarfs
-was performed.

The World War | stopped the activities of the school for several years.
Once the war ended, the school was reopened, with the old principal and
more teaching staff. The curriculum was drawn up following the Prague
and Vienna Conservatories. The year 1928 saw the start of the Gazette of
the Music Society Stankovi¢, and tests and performing from memory at
final year examinations were introduced by the World War II. During the
occupation, in late 1943, the German army took over the entire second
floor with the hall for its own purposes, so a great number of teachers
worked from home or in student accommodation. The school survived the
war years on the staff enthusiasm and the youthful energy of its students,
and remains open today in the same building.




B uKona,Gmatkosuli”Hacauyunpodpecopke knasupa/ipazare

The Music School Stankovi¢ is one of the institutions which lay the
foundations of our music culture. Alongside the Mokranjac Music School,
for over two decades it was an exclusive source of the entire music talent
pool — composers, musicians, musicologists, and teachers — playing a
pioneering role at the inception and in the development of the music scene
in our country. All the people integral to our music culture went through
its classrooms whether as students, teachers, or principals. Among others,
Meri Zezelj, DrVojislav Vuckovic, the Binickis, Emil Hajek, Stana Duri¢-Klajn,
Stanojlo Rajici¢, Mihajlo Vukdragovic, Vladan Radovanovic, Branko Cvejic,
Zlatan Vauda, Vojislava Vukovi¢-Terzi¢, Darinka Mati¢-Marovi¢, Zorislava
Vasiljevi¢, etc., all taught there.

The contribution of the school to the music culture of Serbia is priceless.
The concert life, opera, the chamber orchestra, the philharmonic orchestra,
other music schools, the Music Academy, all that has resulted in one way or
another from the work and growth of the Music School Stankovic.

Architect Petar Bajalovi¢, who studied in Belgrade and Germany, has
left behind numerous buildings, some of which are protected cultural
heritage sites in Belgrade (including the Music School Stankovic): The

House of Leona Panajot in 31 Francuska Street, the House of Mika Alas
at 22 Kosancicev Venac, the Saint Sava Society Building at 11 Cara Dusana
Street, the Kolarac People’s University Building, and the Faculty of Law
Building (in collaboration with Petar Anagnosti). His early works reveal
the influence of the attractive secession, while the later works move from
a purified academicism towards a modernism without ornaments, in line
with the contemporary trends in architecture. He taught at the Technical
Faculties, played the violin, and was a member of the choir Collegium
Musicum.

As a building of exceptional cultural and architectural values, the Music
School Stankovi¢ Building was designated a cultural heritage site.




Konyepmna cana
Concert hall
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(mapay ca 2ycnama u 0eyax, pervedh usHao ynasay 3zpady
The 0ld Man with the Gousle and a Boy, relief above the entrance to the building
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