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Mys3ej caBpemeHe ymeTHoCTINY Beorpapy npescTaBrba NPBY 3ajefHNYKK
npojekar apxutekara llgaHa Antuhia u liBanke Pacnonosuh, Koju cy cBojum
(TBapanaliTBoM YTALAN Ha pa3Boj Aomaher rpapuTerbCTBa Apyre
nonosuHe XX Beka. KOHKypc 3a u3pagy npojekta 3a MogepHy ranepujy,
KacHuje npenmeHoBaHy y My3ej caBpemeHe yMeTHOCTM, pacmucaH je
1960, a u3rpaatba je 3anouena seh 1961. roanHe. HakoH YeTnpu roauHe,
20. okTobpa 1965, My3ej caBpemeHe ymeTHOCTU y beorpady oTBopeH je
3a jaBHOCT.

3HauajHa ImuHoCT y nctopuji My3eja caBpemeHe yMeTHOCTI 6110 je HeH

-

npau ynpasHuk Muogpar b. Mpotuhi, Kputuap u caukap. Ha werosy
NHULMjaTUBY OfTYYEHO je Aa NOKaLyja HoBor 06jeKTa by/e y HenocpeHoj
6nu3nHi ywha (asey [lyHas, Ha neBoj HoBobeorpaackoj o6anu. Joww 1958.
roguHe apxwutekta bpaHko Metpuuuh y fenepanHom ypbanucmuykom
nnaxy beozpada npepuha nokaumjy MofiepHe ranepuje, y KOHTEKCTY
HOBOT ypbaHUCTUUKOT oCMULLbaBaka npoctopa Hosor beorpaa.
buno je 3amuwwbeHo Aa ce Lieo npoctop of bpaHkosor mocTa Ao Ywha
MPEeTBOPI Y My3ejcKy 30Hy, Y Kojoj 611 61nn cmeLLTeHu, nopes 3rpajie HoBe
MogepHe ranepuje, ETHorpadicku my3ej n My3ej pesonyuuje ¢ npatefium




canpxajuma. MehyTum, kako fo peanv3sauyje nnaxa Huje gowwno, byayhe
3parbe Myseja caBpemeHe yMETHOCTU OCTano je YCaM/beHo Ha 0BOM
notey U y uaeanHom ambujeHTy mopen peka, Hacnpam beorpaacke
TBphaBe, Te Ha Taj HauMH OCTBapYje OUTHY yNOry Kao enemMeHT Y LK
rPajia, Kao LUTO rpajckv ambujeHT 1 npupogda aobujajy ynory cojeBpcHor
ekcnoHara yHyTap My3eja y okBupy my3ejcke nocraske.

ApxuTekTypa 06jekTa CBef0uM 0 NPenauTatLy PasnnuuUTUX YMETHUUKIX
W KYNTYpHUX yTLaja 1 TeHAeHUuja. Ha unejHOM peluerby KOHKypCHOT
npojeKTa apxuTekata MBaHa Axtuha u MBaHke Pacnonosuf youasajy ce
TPU KOHCTPYKTUBHA efleMeHTa: NoJbe napTepHe 30He, LieHTpanHu Kopnyc
rpaheBuHe 1 u3aBojeH Kybyc HamerbeH 3a cany 3a npefaBara. pau
KOHCTPYKTUBHIN efleMeHT, nojbe napTepHe 30He, y YHKLMjM je napka
CKyANTYpa M C LEHTPanHUM Kopmycom rpafeBiHe noBe3aH je Ayrom

HaTKpUBEHOM PAaMMOM Koja BOAM Y YHyTpalLtby npoctop. Mpusemsbe
je mpaBoyraoHo. Yna3 ¢ npedre C(TpaHe je TpaHCMapeHTaH, JoK je ca
3afbe CTpaHe CMeLTeH HIU3 KaHUenapujcknx jesuHuua. LlenTpanto
MECTO 3ay3MMa CTEMeHuLITe U OHO MOBe3yje Npu3embe (a CripaTHUM
NOCTpojersem 3apoTupaHe MatpuLe 3a 45 cTeneHn y OfHOCY Ha HUKK
HUBO. [leT cnpaTHUX jedHULA U3BEAEHO je W3 3apoTUpaHe KBaJpaTHe
MaTtpuLe (YeTupu UMajy OCHOBY KBajpaTa, a jefHa MpPaBOYraoHMKa).
T enemeHTn cy 3aBpLueHN 3apy6/beHUM UYeTBOPOYraoHUM KpOBOM
C TpaHCMapeHTHUM 60YHMM CTpaHama, Koje omoryhiaBajy npupoaHo
CYHUeBO OCBET/bete Koje 00jeKTy Aaje KpuctanomopQHu usmen. Y
eHTepujepy 0BM eNeMeHTIN YMHe jeAMHCTBEH NPOCTOP, KOjI je MPeKMHyT
(MeLUTabeM BepTUKATHIX KOMYHUKaLMja 11 TeXHUUKIAX npocTopuja
Y LeHTpanHoj u 60uHoj 30HNW. [MpernefHoCT NpocTopa OCTBapeHa je
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KackaZiHUM 00/111K0BakbeM CTIpaTHIX HIUBOA, J10K je BIU3yesTHa NOBe3aHOCT
C OKOMMHOM MOCTUTHYTA CMeLUTakbeM MpocTopa u3mely moaynapHux
efleMeHaTa 13 Kojux ce NpyXajy LNPOKe BIU3ype Ka OKpy»«etby 0bjeKTa.
Peanu3oBaHi npojekaT pasnukyje e Yy HEKONUKO enemeHata of
KOHKYPCHOT peLLerba, Tako LUTO je, YMeCTo NeT, U3BeAeHO LIeCT jeHaKuX
Kybyca ca 3aceyeHM KpOBHIUM PaBHUMA, CTPYKTYPasIHO 3aCHOBaHIX Ha
apMUpaHOBETOHCKOj KOHCTpYKuUMju. Dacada je ymecTo oneke, Kako je
61no 3amuLLIbeHo, 06NM0XKeHa BeHuaukum bnegocuBuM mepmepom. Ha
0Baj HauMH 3HATHO je HarnalieH KpuctanomMopdHu ytucak rpahesuHe,
KOj11 je N0CTao rMaBHU HOCUNALL FeHOT BU3YeNTHOT MAEHTUTETa.
YHyTpaLwty npoctop My3eja KapakTepuLue jeIMHCTBEHa U cieLdnyHa
OpraHu3auuja npoctopa 6e3 BepTMKanHUX Mperpaga W Kopuzopa.
MonerbeH je Ha NeT 3N0XKOEHNX HABOA NOBE3aHMX CTEMEHNLAMA Y Koje

MOXe fa ce cmectit 700 ekcnoHata, cnuka 1 ckynntypa. Tum HuBouma
YCTIELHO je OCTBApeHO WHTerpucarbe MpOCTopa PasiuyuTUX BUCHHA
Y jeAHy jeAMHCTBEHY LennHy 1 omoryfieHo Aa ce C BULLMX HMBOA U3
PasnMuUTIAX YIOBa MOTY MOCMATPaTIA EKCTIOHATU Ha HIDKMM HUBOUMA,
Kao 11 IOTYHO KpeTatbe noceTunaLa.

My3ej caBpemeHe ymeTHOCTI Y beorpajy OCHOBaH je ¢ HaMepoMm Aa
Oyhe ycTaHoBa y Kojoj fie e Ha ajieKkBaTaH HAuMH GaLITUHUTY Jena
CpncKe v jyrocnoeHcke yMeTHOCTU XX BeKa v npe/cTaBIba NpBi 0bjeKat
rpaheH MCK/bYunBO 3a My3ejcKy HameHy. YMeTHUUKy 30upKy my3eja
YNHe Hajpenpe3eHTaTVBHIje KonekLmje Cpricke U CTpaHe YMETHOCTU
[ABaJeceTor BeKa, ¢ npatelom JOKyMeHTauujom 1 apxuBom. Takohe,
My3ej je 3HauajaH y CMUCTY MPOMOBUCAKA AKTYEHUX YMETHUUKUX
TeHfeHumja Ha npoctopy Cpbuje, anu 1 BaH HeHux rpanmua. Mogctakao




je ycnocTaBbarbe HOBUX METORONOWKMX AWCLMMANHA, Kao LUTO
je wcTpaxuBarbe mopepHe apxutektype y (pbuju, npeseHTauuje
KOHLienTyanHe yMeTHOCTW 1 HOBUX yMeTHUUKIX Megmja. DoHa Mmy3eja
dopmupao ce jow y Bpeme ocHuBara MopepHe ranepuje, ga ou y
TPEHyTKY Kafa je My3ej otBopeH 6pojao 3.500 nena. Konekumjy my3eja
umHe: 36upka cnukapctea og, 1900. 1o 1945. roanHe, 36upka CIMKapcTBa
nocne 1945. roaute, 36upka ckynntypa, 36upka rpaduka n uprexa u
30MpKa HOBUX YMETHUUKUX Meauja (doTorpaduja, dunm, Bugeo uta.). ¥
cactay My3eja pagu v CanoH my3eja caBpemeHe yMmeTHOCTY 1 12 nerata.

Y roguHama Koje cy ycnegune HakoH M3rpagre 11 oTBaparba Myseja
1964. roguHe, Huje 4ONMA3UN0 0 3HAYAjHUjUX NPOMEHA Ha rpaheBUHM.
MehyTum, TexHuuke my3ejcke MHCTanavuje Koje y bune HajcaBpemeHuje
y noba m3rpagtbe objekTa, uetupn feueHuje KacHuje Beh cy Gune
foTpajane 1 3actapene, Te ce og 2002. roguHe akTUBHO NPUCTYNUNO
W3paau CTyamja 3a pecraypaumjy u peutanu3auujy objexta. [lo KoHauHe
dase apanTauuje, pectaypaunje 1 peBuTanu3aLmje 3hara oL je y
aBrycty 2016, a cBe je 3aBpLueHo Y okTobpy 2017. roAnHe, kana je My3ej
(aBpemeHe yMeTHOCTU Y beorpagy noHOBO 0TBOPEH 3a jaBHOCT.

My3ej caBpemeHe yMETHOCTU 610 je 1 0CTa0 LieHTap YMETHUYKOT U
KYNTYPHOT »KMBOTA, APXaBHON, AUNAOMATCKOr NMPOTOKONa, 06pa30BHUX
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W HayuHux akTueHocTW. (maja y pei Haj3HauajHWjux OCTBaperba
MOC/ePaTHOr jyroCTIOBEHCKOT rPajNTesbCTBA U HajpenpeseHTaTuBHuje je
0CTBapetbe apxuTekata 1BaHa Axtuha u lBanke Pacnonosuh. O 3Hauajy
My3seja caBpemeHe ymeTHoCTW y Beorpagy 3a KynTypy W ymeTHOCT
(BeZI0uI UMkbeHMLA A je 1987. rofuHe npornaLLeH 3a KynTypHo fo6po.
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The building of the Belgrade Museum of Contemporary Art was the
firstjoint design of architects Ivan Anti¢and Ivanka Raspopovi¢, whose
works made an impact on the national architecture of the second half
of the 20™ century. The competition for the best design of the Modern
Gallery building, later renamed the Museum of Contemporary Art,
was officially opened for submissions in 1960, with the construction
works starting only a year later, in 1961. On October 20™, 1965, the
Museum of Contemporary Art in Belgrade (MoCAB) was opened for
public.

Cultural property

A distinguished person in MoCAB's history was its first director Miodrag B.
Proti¢, an art critic and painter. It was Mr Proti¢ who initiated the decision
that the new building be situated in the close vicinity of the rivers Sava and
Danube confluence, on the left, New Belgrade bank. The location of the
Modern Gallery in the context of the new urban and spatial planning of New
Belgrade was envisaged in the General Urban Plan of the City of Belgrade by
architect Branko Petricic as early as 1958. The idea was that the whole area
between Branko’s Bridge and the confluence be turned into the museum
zone, home to the Ethnographic Museum, the Museum of Revolution, and




the new Modern Gallery building, with all the
accompanying features. As the plan was never
realised, the MoCAB building remained the
single museum building in this area, nestled
in an ideal spot close to the rivers and opposite
the Belgrade Fortress, poised to become a major
feature of the cityscape, just as the MoCAB'S
urban setting and the surrounding nature have
become a kind of exhibits in the museum display.

The design of the building is a reflection of
intertwined artistic and cultural influences and
trends. The conceptual design by architects
Ivan Anti¢ and Ivanka Raspopovi¢ that won the
competition features three structural members:
the landscaping zone, the central corpus of the
building, and the separate block intended for
the lecture hall. The first structural member
—the landscaping area — serves the function
of the sculptures park and communicates with
the central corpus of the building via a long
roofed ramp that leads to the interior. The
ground floor is rectangular, with transparent
entrance and administrative offices at the back.
The central staircase connects the ground floor
with the first floor matrix, rotated 45 degrees
against the lower level. All five floors of the
building are in fact rotated quadrangles (four
squares and one rectangle). These elements
are covered with truncated quadrangular roof
with transparent sides that provide natural light
in the building, giving the facility its morphic
crystal-like look. In the interior, all the elements
make a single space, interrupted only by vertical
communication elements in the central zone
and technical rooms on the side. Cascading floors
give the space neatness and transparency, while
the visual connection with the surrounding is
achieved by positioning of the space in between
modular elements offering wide views of the
surrounding.

The actual building differs from the conceptual
design in several elements: instead of five, the
building consists of six equal reinforced concrete
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cubes with cut corners at the roof. The conceptual design envisaged faces of
the building covered in bricks, while the actual facing is made of Vencac pale
grey marble. Such solution only reinforced the morphic crystal-like impression
of the building, turning into the main feature of the MoCAB's visual identity.

The interior of the building is characterised by specific and unique
organisation of space, devoid of vertical partitions and corridors. It comprises
five exhibition spaces connected by stairs, housing 700 artifacts, paintings
and sculptures. These spaces at different heights are well integrated into a
whole, allowing the lower-level displays to be seen from an upper level from
a different angle, facilitating the logical movement of the visitors.

MoCAB was founded with the intention of properly preserving the
heritage of Serbian and Yugoslav art of the 20™ century, and its building
is the first facility intentionally built for museum purposes. MoCAB's art

collection, widely representative of Serbian and foreign art of the
20™ century, is accompanied by the related documents and the archive.
MoCAB is also a significant promoter of topical artistic trends in Serbia and
abroad. It prompted the establishment of new methodological disciplines,
such as the research of modern architecture in Serbia, presentations
of conceptual art and new artistic media. The museum collection was
mostly assembled with the foundation of the Modern Gallery, and at the
time MoCAB opened, it comprised 3,500 works of art. It now includes the
(ollection of Paintings Made between 1900 and 1945; the Collection of
Paintings Made after 1945, the Collection of Sculptures; the Collection of
Prints and Drawings; and the Collection of New Art Media (photography,
film, video, etc.). The Salon of MoCAB and twelve legacies are all part of
MoCAB today.
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No significant changes were made to the MoCAB building for years,
following its construction and the opening of the museum in 1946.
However, technical installations that were state-of-the-art at the time
the facility was built, four decades later were dilapidated and obsolete, so
the activities on planning the restoration and revitalisation of the facility
started in 2002. Adaptation, restoration and revitalisation of the facility
did not reach final stages until August 2016. The works were completed in
October 2017, when MoCAB was officially reopened to the public.

The Museum of Contemporary Art in Belgrade remained the centre of
artistic and cultural life, state and diplomatic protocol, educational and
research activities. Itis considered to be the mostimportant achievement of
the Yugoslav post-war architecture and remained the most representative
work of architects Ivan Anti¢ and Ivanka Raspopovi¢. The fact that it was
officially designated as cultural property in 1987 only reflects its cultural
and artistic significance.
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