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Kyha Paducasa JosaHosuha
The House of Radisav Jovanovi
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[nax 2nasHe gpacaoe
Main fagade drawing



Kyha Paducasa Josarosuha

(mesana Cpemya 5

Morozpam catibiu guja
The owner’s m@nogkai

(TUNCKN pa3HOBPCHA apXUTEKTOHCKA cleHa beorpaga Tokom roguHa
je yTuLana Ha u3rmeq U rpada 1 TUMe CTBOpWIA GaLuTIAHY U3y3eTHUX
BPEAHOCTU. Y CPNCKOj apXuTeKTypu mouvetkom 20. Beka MpUCyTHa Cy
TPU pa3nuumuTa CTWACKA u3pasa. Of akajemusma, Koju ce yriega Ha
00HOB/bEHE €BPOMCKE WCTOPUjcKe CTUNOBE, MPEKO POMAHTUYAPCKY
000jeHOr HaLWMOHANHOT CTINa, A0 NOKA/HE BapHjaHTe ap HyBoa. Textba Ka
eBponen3aLmjil HakoH BEKOBHOT PoncTBa nog Typuuma, noapasymesana
je unextudmKaumjy ca rpahaHckom EBpOMoM, HeHIUM HauMHOM XMBOT,
HEHOM apXUTEKTYPOM. HauwoHanHum crunom u Bpafiatbem Ha CToxep
— (PeAHOBEKOBHO aPXUTEKTOHCKO Hacnehe, jacHo ce AeduHMcao rmac

KynmypHo do6po

cyBepeHe njake KpambeiuHe Cpbuje. [peno3HasLLy ap HYBO Kao HOB MOAHM
XUT W MOJepaH NpaBaL} Koju je [OHeo TONWKO Tora peBonyLMOHapHOr
y KUBOTY JbyaM, Hayuu, KyNTypu, CBOjUM Pa3HOBPCHUM W3BOPULLHUM
Bokabynapom cnobofjaH 1 Heobase3yjyh y YMETHUUKO] UHTepRpeTaLujn,
fomalu CTBapaowy Cy peanii30Bani ayTeHTUYHA Aena y pasiAuuTim
BUOB/MA YMETHOCTU. Ap HyBO (e KOA HaC yTeMe/bvo MoZ 6eukim
Ha3uBoM cellecuja. BpemeHckn obyxeata nmepuop oa camor kpaja 19.
1 noyetka 20. Beka, (Be [0 130ujarba pBor cBeTcKor pata. Y KacHum
JelieHjama 19. Beka, cellecuja je NpuUCyTHa NPBO Y HaLLoj NPUMeHbeHoj
ymeTHoCTY, fia 6u xoten , Kpen” Ha rnaHoM weTtanuwty y Yauky 13 1900.
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munuzoeana Huwa ca 6azom Ha deny dgoputiHe gpacade
"Stylised niche with a vase on the courtyard fagade

rofHe (naHac xoten, beorpaz”), 61o npBa rpaleBrHa CeLleCHjcKIX OfINKa.
lAcToBpemeHo ca bnarum onagarbem NHTepecoBarba 3a ap HyBO Y JOMeHy
(BETCKe apXUTEKTYpe, OZ CPEAMHe NpBe AeLieHuje NpoLLAor Beka, y AoMahoj
CpenuHi ce MpuMetbyje y 06111MKoBatby MOPOANYHKX Kyha, a C BpemMeHOM i
MOHYMeHTaNHIX, jaBHUX 0bjeKata.

(euecnja je umana BenuKor yTuudja Ha MOZepHU3auMjy Cphcke
apxuTeKTOHCKe CueHe. Hapouuto Onucka mnahum  apxutekTuma,
[03BO/baBafa je HeorpaHuuyeHe MOryRHOCTM  WUHAMBUAYyanHor
u3paxaBara, pactepefieHor TepeTa yTabaHux W Mpeno3HaTILUBIX
mopena. 0 CKpoMHOr U CmopagiyHor nojaB/buBarba Ha (acajama

Yna3xa napmuja
Entrance section

akafemcki KoHUMnupaHux Kyha, mpomeHe cy ce feluaBane y cvmepy
LienoBuTe 06pae dacana ca LTo Makbe paLluniakbeHoCTH, OBHOCHO HheHe
nakofie 1 pactepefetba. YMecTo KnacuuyHmx dacaHux ykpaca onoHatuajy
(e MOTUBW W3 MpUpOAe, MojaB/byje Ce MOAUXPOMMja YnoTpebom
pasnuuUTUX MaTepujana, HapouMTo 6ojeHIX KepaMIuKuX NnoYnLa, JoK
cey noCiear0j Gasv pa3goja jaBsba M OpHAMEHTIKA HALMOHANHOT CTIANA.

Mpunuky fa ce yno3Ha OBaj CErMeHT apXUTEKTOHCKOr Hacneha Kop
Hac, npyxa Kyha Pagucasa, y Ynuum (reBaHa Cpemua 6p. 5 y beorpagy.
MpojexToBao jy je jenaH op Boaehux MpefcTaBHMKA CeLecuje KOA Hac,
apxutekTa bpaHko TaHa3eBuh. Y 60ratom 1 pa3HOBPCHOM CTBapanaukom
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onycy, nopen 3rpage (rape TenedoHcke LeHTpane y KocoBckoj ynmuum
6p. 47 n dacane MunuctapcTBa npocseTe y Ynuy Kparba Minana 6p. 2,
Koju MpuKasyjy BewTIHY apxutekTe TaHa3eBufa 4a nomupu MoaepHo u
TPaAuULMOHANHO Ha MOHYMeHTaNHIM jaBHIM rpafieBuHama, Kyha Pagucasa
JoBaHoBuMa je mpumep ayTOpoBOr BaHPeJHOr TaneHTa y (TambeHoj
apxutektypu. CpeteH (rojaHouh (1874-1957), uyBeHn 6eorpaacki
rpafeBuHap, 3ugao jy je 1910. roguHe 3a nopoauLy Pagucasa JoBaHouha,
Koja Ce y MpecToHuuy Aocenuna u3 okonuHe [lecnotoBua. Papwcas
JoaHosuh (1870—-1941), cruxke y beorpan kao Bpno mnag ca 15 rognHa
1 Hajnpe ce 3anowwbasa Kog (nace (tojaHoBuha, abayujckor 3aHatuje,
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Window on the fagade facing the street. . ..

ola BenvKkor 3adyx6uHapa v BenetproBua Hukone Cmacvha. Kachuje,
Panucas npenasu kog Hukone Cnacuha, Koju ra ynowurbasa Ha nocoBMMa
Tproaykor nyTHuKa. Mcrynueiun u3 Cnacuhiese dupme, Pagucas aosoam
cBoje bnuxtbe — poheHy Gpafy u3 [lecnotoBua — fa 61 my nomorn y
pa3Bujatby CONCTBEHON MOCTA. Y (BOjOj pajrbi Koja e Hanasuia y LeHTpy
MPeCTOHNLiE, NPaBUNM Cy OMaHKe 07y KoXe HabaBbeHe ca [laneKor UCToKa,
Jage u (ymatpe. Pagucas JopaHosuh PecaBall, Koxapcku TproBal, 6uo je
00pa30BaH Y0BeK, rOBOPKO je [1Ba CTPaHa je31ka — GpaHLyCKm 1 HeMauKMu.
OseHno ce beorpahaHkom 3opkom 13 yrneaHe umyfiHe nopoauue, Koja
je mocefoBana Benmko, npasHo UMatrbe of (Betoropcke o Ynuue Kocre




JoaHoBuha. YnpaBo Ha Tom npocTopy, y Tafalurb0j JaHuhieBoj ynuuw, caga
(reBata Cpemuya, rpaav nopopuyHy Kyhy.

Kyha je marbix aumeHsuja u, yoied Haruba TepeHa, y bnarom nagy.
lima cyTepeH, BUCOKO mpu3emibe W MOTKPOB/be. HenpaBuHe OCHOBe,
KOHLJNMpaHa je Kao cno6ogHocTojena, ca rmaBHIM Yna3om 13 IBOPULLTa.
Dy Ynuue CreBaHa Cpemuia Hanasu ce Orpajia Kojy unHe 3uaHin napanet
Il peLLeTKacTa CTPYKTYpa off KoBaHor reoxha. [IBoKpunHy Kanujy usmehy
[iBa cTyba — bnaro 3a06/beHe Gopme, YKpaLLaBajy Y AOHEM HIUBOY NaHeN!
CreoMeTpU30BaHIM eNeMeHTVMA, 10K CY Ha BIALLIEM Jeny [1Ba CYHLIOKPeTa,
yrneTeHnx BUTMYACTIX CTabibuka. Ha cynmpoTHoj CTpaHu je Koncku yna3
C Kanujom wucte matepujanusaumje n crunnsaumje. KapaktepuctuuHa
nosuumja kyhe je ycnoBuna carnefvBoCT W HaaXHYT ayTopCku NpUCTyN
TpeTMaHy (BIX dacaja. Y HUX0BOj KOMMOULMjA Ce YouaBa akaZeMCKU
NOCTYNaT (a CeLeCUjcKUM KOMMOHOBabeM Maca M MOBPLUMHA, KaKo Y
00nnKoBatby 0TBOpa Tako 11 y 06nmKoBary Gorate fekopauvje. [MasHa
$acana je Xopu30HTANHUM BEHLIEM paLLuiakbeHa Ha LIOKNY 1 30Hy BUCOKOT
npusemiba. Ha Benukum 1 CnobofHUM MOBpLUMHAMA Koje daHKkupajy
CPEnVLLIbU PU3ANUT CUMETPUYHO Cy MOCTaBIbEHI MPO30pK, OPUTIAHANHE
[pBeHe pamoBcke nofene W mpodunaumje. Pusanut C LeHTpanHo
NOCTaB/beHUM TPOZENHIM NPO30POM U Mo 060fy yKpalleH nunacTpuma
(@ XEHCKUM Mackama YMecTo KamuTena 3aBplueH je 3abatom. (Bojum
npenom/beHnm  06nmkom pasbuja yTBpheH npaBal KpOBHOr BeHLa.
YnpaBo Ta U3HeHaJa npeKuHyTa npaBa HUja 3a3iiBa ocehatbe NoKpeTa
1 CpeyaBa MOHOTOHM]y, LUTO je jefiaH OZ CeLlecujckix MpuHLMNa. PackoLuHy
dnopanHy opHameHTUKy 3a6aTa fonybyje 3aBPLUHM MOTUB LLUMLIAPKA —
CUMBON NNOZHOCTY KOja Ha BICOKOM MOCTOSbY Mapkupa 3abatHu BeHa,. Kao
HeKka BPCTa 3aLUTUTHOT 3HaKa, LLUMLIAPKe, y 3HATHO Matb0j BENNUMHY, Hanase
ce 1 Ha pyby orpage. Vo uctypeHor KpoBHOT BeHLa je HeobyaH ¢pi3 of
meTona 1 Tpurnuda y 06anky naerbuix rnasa. HeHameT/buBom GropanHom
OPHaMEHTIIKOM, XXEHCKIM Mackama 1 Apyrim npey3eTim JeKopaTvBHIM
eflemMeHTIIMA (a raBHe dacage, ykpaLueHaje v 604Ha, Ha K0joj je HeTUMMYHO
NoCTaB/beH 1 rpb ca roguHom rpagtbe 1910. 1 MoHorpamom BRacHuka. la
/v je Ha Ty OANYKY yTIL,ANA ONLLTA carneAuBoCT kyhie, Kojy ayTop mpeno3Haje
W faje NOAjefHaKy BaXHOCT y OOMNKOBAHY M OBOF HeHOT (erMeHTa,
pelLeHor y GOpMU Tpema ca CTeNeHULLHIAM MPUAa30M U CTUM30BaHOM
HapCcTpeLuHnLom? nu nak 360r Hy>kHOr NocTaBbatba MPo30pa 3a notpebe
MOTKPOBIba Y CpeauLLTe 3a6aTa, MecTo rae Ce YrMaBHOM NoCTaB/ba 0Baj
vn ambnema? Kao oaroop, Moryhe cy pasnuuute untepnpetaumje. bes
003vpa, N1enoTy 0BOr ayTeHTIYHOT IMKOBHOT aHCaMOa AL0MyHbyje MHOLLTBO
JAPYrAX eTa/ba, Kao LUTO je M HULLA ¢ KAMEHOM Ba30M Ha JBOPULIHOM
epkepy. Y cknony Kyhe, TauHuje HeHOr CMpaTHOr Jena ca yHyTpaLlrbe
(TpaHe IBOPULLITA, Hana3u ce Makba 3acTak/beHa Bepanpa. OBy 1 npeoctany
6ouHy dacapy npounwheHujer neKopaTMBHOI TPeTMaHa, a YNNYHOM

0bjeatbyje UCTOBETHIN XOPU3OHTANHI Gpu3. 3aBPLUHY eNeMeHT, MaHcapay
CnydTepuma 1 MoKPUBEHY Lipernom, Kpach HICka KOBaHa Orpaga.

OpraHu3aumja yHyTap kyfie 1 eHa NPoCcTOpHa CTPYKTYpa YUIOBIbeHe
Cy paumoHanHom dyHKumjom objekta. Cpeaniukbim [enom JoMUHMpa
npocTpaHa Tpnesapuja, OKO Koje €y MpomuLbeHo pacnopefeHe
npocTopuje pasfuuTe HameHe, 6UNO Ka ynuuum una 3eneHuny y
[BOPULLTY, @ (BE Y CBPXY KBAUTETHOT U MUPHOT MOPOAMYHO KIBOTA.
MocebaH cermeHT eHTepujepa NPeACTaB/ba WeCT CIMKaHUX KOMNo3uLMja
Ha ropH-1IM 31AHIM MOBPLUMHaMa co6a. Teme Cy pa3nnuuTe, 0f naHopama
XONaHACKNX rpafioa AHTBepneHa u nyke PoTepaama o BepofoCTojHUX
MpTBUX Mpupopa. Tpu cTape Kambese nefin onpemibeHe u3 AycTpuje,
n3y3eTHe 3aHaTcke u3Benbe 1 nenote, nnage u Gene Goje, n faHac cy
ucnpaBHe U GyHKLMOHaNHe. YKpacHa ApBeHa KyXukbCka Mperpaga c
BUTPAXKHUM CTaKNOM, OC/IKAHN MOPLENAHCKN 3MAH YMIUBAOHUK U
OpHaMeHTHe MOZHe NNoYMLE CTeMEHULLIHOT YNa3HOT NOAECTa U Y HeKUM
LenoBuMa kyhe, onnuerbe Cy CTaHAApAA U YKyCa HeHor BaCHMKA.

lako CTpacTBEHM 3aroBOPHUK YCMOCTaB/batba AYTEHTUYHOT CTANA
Ha Jomahem Ty, Koje je 3aCHOBaHO Mpe (Bera Ha npoyyaBatby borator
Hacneha cpesib0BEKOBHOT 11 HapoAHOT rpaauTesbcTa Cpbuje, 06umaH n
pa3HOBPCTaH onyc apxuTekTe bpaHka TaHa3euhia HeocnopHo npuKasyje
yTuuaje Cceliecvje, OBHOCHe WHTeprnpeTauuje 0BOr CTna. AyTopoB
COPUCTULIMPAHI aPXUTEKTOHCKI PYKOMKC, Y KOjeM Cy CaeTi OBAalLba
rpajuTesbCka TpaANLIMja M MCKYCTBO LUIKOOBatba y Hemaukoj, nperno3Haje
ce v Ha Kyhu PancaBa JoBaHoBuha, y Ynuum (reBaHa Cpemuia 6p. 5, koja
je 360r CBOjUX apXUTEKTOHCKO-YPOAHMCTUUKIAX 1 KYNTYPHO-UCTOPH]CKIX
BpeaHocTy yTBpheHa 3a KynTypHo Aobpo — cnomenmk Kyntype (Oanyka
o ytephmBary, (1. enacHuk PC, 6p. 51/97).
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The House of Radisav Jovanovic

5 Stevana Sremca Street
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Onwmu u32ned
General view

Belgrade’s stylistically diverse architectural scene has impacted
on the cityscape and created a legacy of extraordinary values. The
early 20" century Serbian architecture featured three styles — from
academicism, which looks up to the revived European historical styles,
to the romantically intoned national style, to the local variety of Art
Nouveau. A striving towards Europeanization after centuries of Turkish
reign also included an identification with the civic Europe, its lifestyle,

Cultural property

and architecture. The voice of a strong and sovereign Kingdom of
Serbia was clearly profiled via the national style and the return to
the foundation — the medieval architectural legacy. Recognizing Art
Nouveau as a new fashion trend and a modern style — which brought
plentiful revolutionary content into the people’s lives, science, culture,
and was free and unrestrained in artistic interpretation as a result of its
diverse original vocabulary, domestic authors created authentic works




within many art forms. Art Nouveau became widespread in our country
under the name secession, which was originated from Vienna. It covers
the period from the turn of the 20 century until the start of the World
War 1. In the latter half of the 19" century, secession appeared first in
our applied art, with the hotel Kren in the main town promenade in
Cacak (present-day hotel Belgrade), constructed in 1900, as the first
secession-style building. From the mid-1900s, in parallel with a slight
decrease in the interest in Art Nouveau in the architecture around the
world, it is applied in these parts in designing family homes and, over
time, monumental, public buildings.

Secession had a great impact on the modernization of the Serbian
architectural scene. Resonating with the younger architects, it provided
unlimited possibilities of individual expression, free of the burden of
trodden ways and recognizable models. From modest and sporadic
appearances on the facades of academically designed houses, the
changes taking place brought a thorough shaping of facades, with as
little fragmentation as possible, as well as their ease and lightness.
Rather than having classical facade decorations, motifs from nature
were imitated, polychromy develops in using different materials —
especially coloured ceramic tiles — while the last phase of development
sees national style ornaments.

The House of Radisav Jovanovi¢ in 5 Stevana Sremca Street in Belgrade
provides an opportunity to learn more about this segment of our
architectural legacy. It was designed by one of the leading representatives
of secession in our country, architect Branko Tanazevic. In hisrich and varied
work, in addition to the Old Telephone Exchange building in 47 Kosovska
Street and the facade of the Ministry of Education in 2 Kneza Milana Street,
which demonstrate the skill of the architect Tanazevic in reconciling the
modern and the traditional in monumental public buildings, the House of
Radisav Jovanovi¢ exemplifies the author’s exceptional talent in residential
architecture. The famous Belgrade builder Sreten Stojanovic (1874—1957)
built it in 1910 for Radisav Jovanovi¢’s family, which had moved to the
capital from the Despotovac area. Radisav Jovanovic (1870—1941) arrived
in Belgrade at a tender age of 15, and found employment with Spasa
Stojanovi¢, a tailor and father to the great donor and wholesale tradesman
Nikola Spasic. Jovanovi¢ was subsequently employed by Nikola Spasi¢ as a
travelling salesman. Having left Spasi¢’s company, Jovanovi¢ brought his
family members — his brother from Despotova to Belgrade to help him
develop his own business. At his shop at the centre of the capital, they
made traditional shoes apanci from leather obtained from the Far East,
Java, and Sumatra. Radisav Jovanovic Resavac, a leather tradesman, was an
educated man and spoke two foreign languages — French and German. He




married Zorka, who was from a reputable and well-to-do Belgrade family,
which owned a large, empty estate stretching from Svetogorska Street to
Koste Jovanovica Street. It was in this area, in what used to be Janiceva
Street and is now Stevana Sremca Street, that he erected his family home.

The house is rather small in size and built on the sloping terrain. It
consists of an elevated ground floor and a loft. With an irreqular base,
it was conceptualized as a detached structure, with the main entrance
facing the yard. A fence runs along the Stevana Sremca Street, consisting
of a brick parapet wall and a grid-like wrought iron structure. The gently
rounded two-wing gate, located between the two poles, is decked with
panels containing geometric elements in the lower section, and two
sunflowers with interwoven curly stalks, in the upper. The opposite side
has the vehicular gate with the same materialization and stylization. The
characteristic position of the house has resulted in clarity and an inspired
artistic approach to the treatment of all the facades. Their arrangement
reveals an academicism postulate with a secession-style composition of
masses and surfaces, both in shaping orifices and in the rich decorations.
The main facade is divided into a skirting and the elevated ground floor
area by means of a horizontal wreath. Windows, original wooden frame
separators, and mouldings are positioned symmetrically in large and clear
surfaces flanking the middle overhang. The overhang, with a centrally

placed three-pane window and decked along the edges with pilasters
containing female masks instead of capitals ends with a gable. Its fractured
shape breaks the set direction of the cornice. It is precisely this sudden
break in the straight line that creates a sense of movement and breaks
the monotony, which is one of the secession principles. The rich floral
ornaments of the gable are complemented by the finishing motif of the
cone — a fertility symbol sat on a high pedestal marking the gable wreath.
Asasort of a trademark, cones of smaller sizes are also found in the edge of
the fence. Below the protruding cornice is an unusual frieze with metopes
and triglyphs shaped as lion heads. The lateral fagade also has unobtrusive
floral ornaments, female masks and other decorative elements taken from
the main facade, and contains an untypical coat of arms with 1910 as the
year of construction and the owner’s monogram. Whether the decision
had been affected by the clear vista of the house, which the author
acknowledges and values equally in designing this segment as well, given
in the shape of a porch with a stair access and a stylized canopy? Or was it
because of the necessity of placing loft windows in the centre of the gable,
where this type of emblem is often positioned? Different interpretations
are possible. Regardless, the beauty of this authentic visual ensemble is
complemented by a host of other details, such as the niche with a stone
vase on the courtyard bay window. Within the house and, more precisely,




in its courtyard storey section, there is a small glass-covered veranda. An
identical horizontal frieze connects this and the remaining lateral facade —
with a simpler decorative treatment — to the street. The finishing element,
the mansard roof with dormer windows and tiles, is decorated with a low
wrought-iron railing.

The arrangement and spatial structure of the house follow from the
rational function of the building. The medium section is dominated by
the spacious dining room, surrounded by carefully positioned rooms
used for various purposes, looking out into the street or the greenery in
the courtyard, and geared towards a good, calm family life. Six paintings
on upper wall sections in the rooms are a special segment of the interior.
The topics range from the panoramic scenes of the Dutch cities of Antwerp
and port of Rotterdam to the realistic still lives. Three old mud ovens
-exceptionally well crafted and beautiful, blue and white in colour — were
brought from Austria and are still in good order. The decorative wooden
kitchen divider with painted glass, painted porcelain wall-mounted sink,
or ornamental floor tiles on the stair landing at the entrance and other
parts of the house embody the standards and tastes of its owner.

Although he was a passionate advocate of an authentic local style, based
primarily on studying the rich legacy of the medieval and rural construction
craft in Serbia, the comprehensive and variegated oeuvre of the architect
Branko Tanazevi¢ indisputably demonstrates an influence of secession and
an interpretation of this style. The author’s sophisticated authorial touch,
combining the local building traditions and the experience of German
education, is clearly recognizable in the House of Radisav Jovanovi¢, in 5
Stevana Sremca Street. This house is designated cultural property because
of its architectural cultural value (the Decision was published in The Official
Gazette of the Republic of Serbia, No. 51/97).
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Kyha PapucaBa JosaHoBuha

[13naBay: 3aBop 3a 3aLUTUTY CMOMEHWKA KynType rpaja beorpaga

3a u3paBava: Onueepa Byukosuh, aupekTop

Aytop: Upeta CpeteHoBuh

TNekTypa: Je3ukanay - TatjaHa Togoposuh

MpeBoa: Jesnkanal - bojaHa logunh

[paduukn au3ajH: Nyka Mpokuh

Ootorpaduja: CHexxaHa HeroaHosuh, potosokymenTauuja 333CKIb
Tupax: 1000 npumepaka

lliramna:,, Birograf comp” d.o.0.

beorpag, 2020.
3aB0/ 3a 3aLTUTY CNOMEHKKA KyNType rpaja beorpana
W3natoe je omoryhino Ipap beorpag, [paacka ynpaea, Cekpetapujat 3a KynTypy

CIP - Katanoru3auuja y nybnukaumju
HapoaHa 6ubnnoteka Cpbuje, beorpag

728.37(497.11 beorpap)(036)
CPETEHOBWT, Wpena, 1971-

Kyha Pagucasa Joaouhia = The House of Radisav Jovanovic / [tekct Upena CpeeHosufi ; npesoa bojata floauh ;
dotorpaduja CHexana Heroaowh]. - beorpap : 3aBoj 3a 3aLLTUTY cnomeHuka KynType rpaja beorpaaa =Cultural
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