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MocnoBHa 3rpada ,Xemnpo’, apXWTEKTOHCKO OCTBapete Anekceja
bpkuha, nogurHyTa je y WwecToj AeLieHujn ABadeceTor Beka Ha Tepasujama
0p. 8,y LileHTpanHoj MaTpULM TProBauKo-NOCIOBHOr Aena rpada beorpapa.
[pocTop y OKBUPY Kojer je 3rpajia NoANrHyTa oAIKYje 6oraTi UCTOPUjCKu
pa3Boj M KapakTepuwly enoxanHa fAena 6Oeorpafcke apXUTEKTOHCKe
AenatHocTyu. 3rpafia ,Xemnpo” npeacTaB/ba jeaHo Of HajpaHujux fena
(aBpeMeHe apxuTeKType Ha Tepa3njama, OHa CaXmMma TeHAeHLMje 1 ngeje
MOZIepHe apXUTeKType 1 NpefCTaB/ba UMMYIC 3a Jalbil Pa3Boj ayTopeKe
ApXUTEKTYPe Ha HaLLem MpoCTopy.

lpojekat 3rpaje je w3paheH HenocpeaHo HakoH [lybpoBaukor
(aBeToBakba, Yy Kopak ca [lpxasHom wramnapujom Munopaga Mauype.
oK cy uneje 1 3aKrbyuwm JOHETH Ha (aBETOBakbY jOLL YBEK Ounn cBexwu,
bpkuh yBenuko cBoj npojekat cnpoBoay y aeno. Hajsehu 3Hauaj Mpsor
(aBeToBatba apxuTekaTa 1 ypbaHucta Jyrocnaswmje, Koje je 1950. roguHe
ofpxaHo y [lybpoBHUKY 1 Koje je MMano BaxkHy ynory y oapeluBarby Toka
JyrocnoBeHcKe apxuTeKType, Ornefao ce y Heruparby Jyxa KonekTuu3ma
W y HarnalleHoj notpebu 3a oCTBapUBaK-EM KOHTUHYMPaHOr pa3Boja
APXUTEKTOHCKIX MAeja 3aueTux y npefpatHom nepuogy. O3HaueH je




cridese

AeduHUTUBAH Npekng (a [OTajallbOM apXUTEKTOHCKOM AenaTHowhy
BOF)eHOM COLWjanUCTUYKMM YTULAjUMa, NPOMOBWCaHa je 6opba npotus
AHOHUMHOCTM Y pagy, Aonasu [0 3anarara v notpebe 3a ayTopckom
ApXUTEKTYPOM Hacnpam obe3nnyeHor rpafeBuUHCKOr GoHAA Y OKBUPY
APXaBHUX yCTaHOBa. ApxutekTypa ce ocnobaha mpuTncka ekoHomcke
Kpuse W wWTedwe y Matepujanuma v npoctopy. V3 mctoBpemeHor
foratcTBa maTepujanHux CpefcTaBa M ca fApyre CTpaHe HefoCTaTka
HOBUX I1eja, HacTana je Bnaajyha rpaauTerbcka TeHAeHUMja Koja bu ce
MOa OfpeAuTM TePMUHOM apxXumekmypa gulez cmawdapoad. Ycnep
HOBOT eKOHOMCKOr KoHLenTa 1 Befier obuma rpaheHnx objekata, oHa
nocTaje okBup 3a bymyhe ecTeTcke u cTuncke Tokoe. Dopmuparbem
HOBUX NPOjEKTHMX OpraHi3aLyja, 6upoa n atesbea, fAoNasin Ao Kpajter
HecTajatba aHOHMMHOCTU Y MpojeKTOBakbY, Koje je (xBafieHo Kao Aeo
3HaYajHOr HTENEKTYasTHOT, KYNTYPHOT 11 NPUBPEAHOT (TBapatba.

3rpapa ,Xemnpo” je mosuuuoHupaHa y okBupy ypbaHor kopmyca
Tepasuja, umju je pa3Boj 3anoyeo MOYETKOM [BadeceTor Beka, Kaja
[01a311 10 pa3Boja ypOaHNCTIUKe MIACTIN 1 110jaBe KpUTUYKO-TEOPUjCKIX
pajioBa (a ufejama o urpagi u ypehery beorpaga. Tepasuje aaHac
UMajy ynory Cpeauber TPaH3UTHOT Tpra MynTUQYHKLMOHAMHOT
KapakTepa, Koju NpeAcTaBba puHMLY rpaheBuHa Of BUCOKOT
[PXaBHOr  3Hauaja, C(TambeHux 3rpaja, YCTaHoBa  KymType,
yrocTutesbCknx o6jekara, jaBHUX CMOMeHMKa 1 napkoBa. C acnekTa
3awTuTe KyntypHor Hacnea beorpaja, Ta MpocTOpHa KynTypHO-
NCTOpUjCKa LiennHa NpeacTaBba 36MpKY apXUTEKTOHCKUX oCTUrHyha
1 ena HajuCTakHyTMjX CPRCKMX 11 jyroCNOBEHCKIX apxuTekata. (Baka
oA rpaheBuHa y okBuUpy Tepa3uja aHTONOTMjCKM je npumep beorpazcke
apXuTeKType.

Tokauuja 3a nogu3atbe 3rpage AobujeHaje 1953. roanHe, Ha Tepasujama
6poj 8, rne ce Hanasuna npu3emHuua owtehieHa 6ombapaoBarbem.
YpbanucTu Hucy noctaBunm oapehenu 3axtes 3a ycknahuBame dacage
3rpage ¢ dacajama cycefHux objexata, anm je MocToja0 YOI0B 3a
BICVHY 3TPajie 1 HeHO Be3VBarbe C BUCMHOM BeHUA CycefHe nanate
,Jyrocnasuja“. (a Apyre cTpaHe, Ha 06MMK 1 Liely KOHCTPYKLMJY YTULA0
je MpOCTOp Koju Ce Hanasu UCNog He: Ha AyouHu of 0cam MeTapa UCrop,
KoTe TpoTOapa NpojeKToBaH je rpaacku caobpahajHin TyHen Koju Besyje
bpaHKoBy 1 HekagaLy ynuuy Ensapaa Kapaera, gaHac [leyaHcky.

Nokaumja opobpeHa 3a W3rpajmwy CaBpLUeHO je odroapana
penpe3eHTauyju u notpebama UHBeCTUTOpa, Npeny3eha, HBeCT-uMnopT”,
Hajsefin 6poj MHBeCTUTOpa LUeCTe JeLieHuje ABafeceTor Beka 13nasu u3
AHOHUMHOCTY 1 CBOj YINe e jaBHo a npe3eHTyje. (Tora, NuLle iXoBOT
0bjekTa jecTe jaBHU OrmaluMBay cHare v nporpeca. Erane rpaherba cy, no
npojeKTy Anekceja bpkuha, ocMuLLbeHe Tako Aa Ao Kpaja 1955. roguHe
rpafheBUHCKM pajoBu BenuKkiM fenom 6byny rotosu, a 1956. roguHa je
6una npenBufeHa 3a 3aHaTcke 1 UHCTanaTepcke pajjoBe Tako A 3rpaja
Oyzie 3aBpLLeHa [0 Kpaja ucte. Y n3rpadrbu 06jexTa, Npea eTana Tj. nepuog
npunpemHux pagoa, 1954. n 1955. rognHa, ofly3eo je HajauLLe BpeMeHa
yCnes u3page TyHena. Y ToKy usrpagrbe 0bjexTa, 1956. roavHe aowwno je Ao
NpoMeHe UHBECTITOPa; HaCTaBaK rpaatoe npey3eno je /13piuHo Befie HPC.

MpojekToM je kao Hocelin cuctem yCBOjeH apmMIUpaHOBeTOHCKN CKeneT,
JOK je eHTepujep NpojeKTOBAaH Kao (YHKLMOHaNaH KaHLenapujcku
npocTop y cknagy ¢ notpe6ama MHBeCTUTOpa. 3ud 3a8ecd je U3BedeH no
MPOjeKTHOM peLlery 04 kameHa, Yenuka u cTakna. masHa dacaga je
0CBEXeHa MOE/IOM PaBHY 1 ACIMETPUYHIM NOCTaBbakbeM KBafpaTHOT
pama, Kojum je obyxBafieH CerMeHT npouyesba y BUCWHM MpBa TpU




Ontimu us21ed ynuyHoz @porma ynuye Tepasuje, 20716.
-General view of the Terazije Street front, 2076 -

cnpata. Ha 0Baj HauuH CTBOPeH je yTucak aynne dacase, Koju je 4oaaTHo
WCTaKHYT NOCTaBbakbeM BankoHa yHyTap 0BOT GacaHor MoTIBa. 3rpagy
Of/INKYje BUCOK HMBO ayTEHTUYHE apXUTEKTOHCKe 3aMUCU Koju Aaje
nocebHy BPeHOCT LieNIOM YNIYHOM noTe3y. YTUCKy nakohe fjonpuHoce
MPO30PCKM NapaneTu 0bnoxeHI CTaknom. Y okBupy GacagHor nnatHa,
€a 206po pUTMU31PaHOM MOAENOM NMOBPLLIHA, NOCTABIbEH je MepMepoM
00M0XKeHM 0KBUP y OHEM CETMEHTY UMMe Ce 0iaje YTUCAK CIMKe Y CIULA.
YHyTap acagHor okBupa nctuye ce 6ankoH. lMpusemsbe je noByyeHo u3a
31AHOT naTHa dacazie, 0K je NacaxHI yna3 TpeTUpaH penpe3eHTaTuBHO
Kao KOMYHUKALMOHN 1 U3N10OeHI MPOCTOp Ca BUTPUHAMA 3a U3Naratbe.
MoByueHn nocnedmwy CNpaT pelueH y Budy 3aKOLIEHUX CermeHara
MpeacTaB/ba NIMKOBHN 113pa3, anu 1 CNOHY Ca 3aBPLUEHUM CpaToBUMa
cycepHux objexata. JIMKOBHOM KBanuTeTy [LOMPUHOCM pUTMU3aLija
CyneproHUpaHnX MOBPLUMHA W KOHTPACTHWUX BonymeHa. [IBOpuLLHa
dacaja je u3BegeHa y CBefeHMjoj $OpmMU C KapaKTepUCTUYHOM
XOPU30HTANHOM NMOJENOM KOHTUHYAJHUX HIU30Ba MPO30PCKMX 0TBOpA
KOju MOHaBsbajy pactep ¢ ynuuHe dacage. Vnak, y cnyyajy ABopuuHe

dacafie Kopucte ce OeToHcku napanetu. bpkuh ce kpo3 crojese
pasnuuuTUX MaTepujana W CTeneHacTum 00NMKOBaHeM MOTKPOBHE
paBHU M3pa3io NPOTUB MaHNpa LUabnoHcKe 6e30pHaMeHTanHOCTH fena
1 [enepcoHanM30BaHor rpapuTerbcTBa. 06nukoBame dacaje umcTum
reomeTpujckum Gopmama 1 CTakneHoMm OMHOM, 3ud 3agecoM, ofaje
YTULQj apXuTEKTOHCKMX upeja Miuca Ba pep Poea. Vnak, bpkuh je Ha
(BOM fieN1y 11CKa3ao NuuHy 6opby ¢ npobnemom aytopuTeTa reomeTpuje
W WCTpaxuBatbe MOryRHOCTM NMYHOT YMeTHUUKOr wu3pasa. 3rpaja
,Xemnpo” je Tepasujama npyxuna BU3yenHn 1 NPOCTOPHU UMMYAC, A
FbeHa CaBpeMeHa apXUTeKTypa je yCneLwHo uHTepnoanpaxa y noctojehy
yp6aHy maTpiLly 6e3 HapyLLaBatba HacieheHor rpaanTerbekor Kopryca.

3rpapa ,Xemnpo” y okBupy onyca Anekceja bpkuha npepcTaBrba
MPeNoMHy Tauky, MpecyaHy 3a Aabu paj 1 pa3soj. OHa npefcTaB/ba
BPXyHaL, reOMeTpu30BaHor Aena, yucte gopme U 0bauka, Kojum je
HajaB110 BpeMe NPOMeHa Ha HaLMOHANHOj aPXUTEKTOHCKO] CLieHW. HakoH
oBOr 06jekTa, ycneauno je Haj3HauajHuje neno y okupy bpkuhiese
npojeKTaHTCKe AenatHocti, 3rpada CounjantHor ocuryparba y HemarbuHoj




ynuum. AyTop ce u3 chepe rpagusma okpehe opHameHTanusmy. bpkuh
3rpagom ,Xemnpo” 3anouutbe 6oraT nepuoz CONCTBEHe MPojeKTaHTCKe
[LeNaTHOCTW, i UCTAM TeK 0TBapa NMyT pa3Boja Ha HUBOY MOZEpHe
apxuteKType beorpajia noueTKom Aipyre NosioBUHe ABafeCeTor Beka.

Mocmarpajyfin 3rpagy ,Xemnpo” Kpo3 mpu3my ApyLUTBEHO-UCTOPUJCKUX
MpWIMKa, OHa MpeAcTaB/ba MUOHUPCKO [eno nociepatHe 6eorpacke
apXUTEeKType Koje penpeseHTyje NMpoMeHe Ha HaLOHAIHO]j MPajuUTerbCKoj
cueHn. 0B0 3HauajHO MoCepaTHo 0CTBapetbe CBOjUM JIMKOBHUM 1U3Pa3oM
BEJIVIKOj Mep je AOMPUHEN0 NPoSopy (aBPeMeHIX apXUTEKTOHCKINX TOKOBa,
0K Anekcej bpkih 0BIIM AenOM HaroBeLLTaBa CBOj OPUTMHANHIA JINKOBHIA
MaHUP ¥ 10jaBY jefiHe HOBE HEKOHBEHLIMOHAMHE apXITEKType.
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The Hempro Building in Terazije, Belgrade

8 Terazije Square

Jlemaro KpoeHe mepace u 3akoweHux cezmeHama, 2018.

The commercial building Hempro, the work of architect Aleksej Brkic,
was constructed in the 1960s at 8 Terazije Square, in the heart of Belgrade’s
commercial area. The location of the building has had a rich historical
development and boasts landmark pieces of Belgrade architecture. The
Hempro Building is one of the earliest examples of modernist architecture in
Terazije, combining the trends and ideas of modern architecture and providing
animpetus for a further development of artistic architecture in our country.

The building design was drawn up immediately after the Dubrovnik
Symposium, in step with Milorad Macura's State Printing Office. The ideas
presented and conclusions reached at the symposium were still fresh as

Brki¢ was implementing his design. The greatest importance of the First
Symposium of architects and urban planners of Yugoslavia, held in Dubrovnik
in 1950 and playing an important role in setting the course for Yugoslavian
architecture, lay in rejecting the spirit of collectivism and in the pronounced
need for ensuring a continued development of architectural ideas conceived
of in the pre-war period. A definite break was made with the architecture
of the time, driven by socialist influences, and a fight against anonymity
at work was instigated. Artistic architecture was advocated and the need
for it acknowledged, set against the faceless edifices of state institutions.
Architecture was liberated from the pressures of the economic crisis and
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austerity with space and materials. From the simultaneous richness of the
material resources and the lack of new ideas was born the ruling construction
trend which could be termed the higher standard architecture. As a result
of the new economic concept and the greater number of structures built,
this architecture became a framework for the future aesthetic and stylistic
developments. The formation of new design organizations, bureaus, and
ateliers, design anonymity disappeared, and the designing itself was seen as
part of the important intellectual, cultural, and economic creativity.

The Hempro Building is located in the urban area of Terazije, whose
development started in the early 20" century, when urban planning was
developing and critically oriented theoretical works appeared containing
ideas on the planning and construction of Belgrade. Today, Terazije is the
central transit square of a multifunctional character, a treasure trove of
highly significant state edifices, apartment buildings, cultural institutions,
food and beverage facilities, public monuments, and parks. In terms of the
protection and preservation of cultural heritage of Belgrade, this spatial
cultural and historical whole is a collection of architectural achievements
and works of the best-known Serbian and Yugoslavian architects. Each and
every building in Terazije is a landmark of Belgrade architecture.

The building location was obtained in 1953, at 8 Terazije Square, where
there was a ground level building damaged in bombing. The urban
planners did not specify any requirements regarding harmonizing the
building facing with the facades of the adjoining structures, but there
was a requirement about the height of the building and its connections
with the cornice on the adjoining Palace Yugoslavia. On the other hand,
the space underneath it commanded its shape and structure — some eight
meters below the pavement, a city-wide traffic tunnel was planned to be
built, connecting Brankova Street and the former Edvarda Kardelja Street
(present-day Decanska Street).

The approved location was a perfect match for the projected image and
needs of the investor — the Invest-Import Company. Alarge majority of investors
stepped out of anonymity in the 1960s, wishing to present their reputation
publicly. This is why the face of their buildings was the public advertisement
of their power and progress. According to the design by architect Aleksej Brkic,
the construction in several stages was to be over by the end of 1955, and craft
and installation works, as well as the building, by the end of 1956. In the
construction of the building, stage one — i.e. the preliminary works in 1954
and 1955 — took up most of the time due to the construction of the tunnel. In
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1956, as the structure was built, the investor changed — the Executive Council
of the Peaple’s Republic of Serbia took over the project.

The design envisaged the reinforced concrete frame as the main support,
while the interior was designed as a functional office space in line with
the needs of the investor. The curtain wall was made from stone, steel,
and glass according to the design. The main facade was modified by
plane division and an asymmetrical placement of the square frame,
which encompasses a segment of the frontage at the height of the first
three floors. In this way an impression of a double facade was created,
further underscored by positioning the balcony within this facade motif.
The building bears the marks of a strong and authentic architectural
conception, which instils additional value into the entire street section.
An impression of lightness is reinforced by the window parapets covered
in glass. The facade with rhythmic surface divisions has a marble-covered
frame in the lower section, which creates a picture-within-a-picture
illusion. The facade features the prominent balcony. The ground floor
is retracted behind the facade wall, while the arcade entrance is given
emphasis as a communication and exhibition space, with showcases. The
retracted top floor is realized as oblique segments and represents a visual
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expression but also a link to the completed floors of adjoining buildings.
The visual quality is enhanced by a rhythmic succession of superposed
surfaces and contrasting volumes. The courtyard facing is more minimalist
in form, with a characteristic horizontal division of continual arrays of
window openings which repeat the raster of the street-facing facade.
However, concrete parapets are used for the courtyard facade. Through the
combinations of different materials and the graded shape of the loft plane,
Brkic spoke against the mannerism of the stereotyped lack of ornaments
and depersonalized architecture. Shaping the facade using pure geometric
forms and a glass covering — the curtain wall — reveals the influence of the
architectural ideas of Mies van der Rohe. Still, Brki¢ expressed in his work
a personal struggle with the problem of the authority of geometry and
engaged in exploring the possibilities of a personal artistic expression. The
Hempro Building has lent Terazije a visual and spatial momentum, and its
modern architecture has been interpolated successfully into the existing
urban matrix without disrupting the inherited architectural corpus.

The Hempro Building was a watershed moment in the oeuvre of Aleksej
Brki¢, crucial for his future work and development. It represents the peak of
the geometric artwork, with a pure form and shape, and heralded a time of




change at the national architectural scene. This work was followed by the
most important architectural design by Brkic — the Social Security Building
in Nemanjina Street, where Brki¢ moved from graphism to ornamentalism.
The Hempro Building marked the beginning of a prolific period in Brki¢'s
architectural activities, while at the same time opening up the road to the
development of modern architecture of Belgrade in the mid-20™ century.

Seen in terms of its socio-historical context, the Hempro Building
represents a pioneering work of the post-war Belgrade architecture,
indicating the changes at the national architectural scene. This important
post-war work of art helped introduce modern architectural practices by its
visual style, as well as heralding Brki¢'s original approach to the visual and
a new, unconventional architecture.
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3rpapa,Xemnpo” Ha Tepasunjama y beorpapgy

[13paBay: 3aBop 3a 3aLUTUTY CMOMEHWKa KynType rpaja beorpaga

3a u3paBava: OnuBepa Byukosuh, aupekTop

Aytop: Jby6uuia Pagosaxosuh

TNekTypa: Jeukanay - TatjaHa Topoposuh
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