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32pada npedcmasHuwmaa [Ipgoe dyHasckoe
napobpodapckoe opywmaa y beozpaoy

[ocnodap Jespemosa 33, Kaneman Muwura 6a

KynmypHo do6po

T
Onwimu u32sneo, gﬂ;moemm eeKa
General view in the 1980s.

3rpaga npeacTaBHULLTBA [pBOT AyHaBCKOr Napobpodapckor ApyLuTBa
[Der 1. Donau Dampfschiffahrts-Gesellschaft, DDSG] y beorpaay noguryta
je y nepuogy umehy 1924. n 1926. roguHe, Ha yrny ynuua Kanetax
Muwwure n Tocnopap Jepemose. 3a noTpebe u3rpajtbe CTambeHo-
nocnosHor objekta DDSG-a, jow HoBembpa 1923. roguHe curm cy
upejHn npojektu apxwutekte Anekcanppa Mona [Alexander Popp] w3
beua, rae je u buno ceguiute komnaxuje. C 063pom Ha To Jia je mpojexar
6uno notpebHO paspaguTi, NPUNArOAUTU KOHQUrypauuju TepeHa u
HanpaBuTu ofroBapajyfin yHyTpaLlbu pacriopes y cknagy ¢ norpebama

MpefCTaBHULITBA, OBaj NMOCA0 je Mpey3eno JokanHo rpaheBuHCKo
npeay3efie unx. (teBaHa Tobonapa Koje je yjeaHo 6uno u n3gohau
pagoBa. [pucnena TexHuuKa JoKymeHTaLMja je ycBojeHa debpyapa 1924.
rofVHe, @ penpe3eHTaTIBHA yraoHa 3rpajia 6una je 3aBpLUeHa NoYEeTKOM
1926. Ha opuruHanHum nnaHoBuma 3rpage, Tobonap je motnucaH y3
apxutekTy Mona. Ma unak, uako je Tobonap n3Beo n3BecHe NpomeHe,
OCHOBHA apXUTEKTOHCKA KOHLNuMja OpUrMHANHOT WAEHOT peLletba,
pacnopes Maca 1 CTUACKN WU3pa3 ¢y 3agpxani 13 Monosor peLuerba.
(meLuTeH y Hajyem WCTOPUCKOM je3rpy rpafa, objekat je y Bpeme




u3rpagre y MOTMYHOCTW OAyHapao Of 3aTeyeHor
apxuTeKToHCKor GoHza, roprer fena flophona, Kako
(BOjUM AMEH3VjaMa TaKo 1 CTUNCKUM OfINKaMa.

3rpajy  KapakTepulle HArMalleHu  BepTUKaNHU
[VHaMV3aM yraoHe napTuje, off Kojer ce 604HO pa3Bujajy
[BAKpua. Y yHyTpaLLbeM, BOPULLHOM Jieny u3rpaleH
je matbl nomohHu objexar. Bucoko npusembe je
npensufeHo 3a AMUHIUCTPATUBHO-NIOCTIOBHY HaMeHY,
a KOMyHUKaLMja je peLueHa 13 yraoHor fena objexTa.
Ha cnepieha Tpu cnpata cveLLTeHO je YKyMHO TpuHaecT
YHKLMOHANHIX CTaHOBA. JeflaH 3a MPEKTOpa Y 30HU
MPBOT CMpaTa, JieceT (TaHOBa Cpefibe BenuuHe U J1Ba
Matba (TaHa 3a CNy0eHuKe.

(HaXHO HarnalLeHa v CTPYKTYpHO pasyfeHa yraoHa
napTuja 3rpasie KOMMOHOBaHA je Tako [a NpefcTaBlba
FbeHy [OMMHAHTY, @ y Bpeme HacTaHka objexar je
6110 MapkaHTaH ypbatu penep wuper nogpyyja. OBaj
[1e0 U3BefeH Off MacUBHUX Kybyca y uetupu eTaxe
C MOTKPOB/bEM, 3a jeflaH (mpaT HajMallyje 60uHa
Kpuna v (BOjOM AMHAMUKOM UM pacnopesom Maca
HarmaLlaBa BepTvKani3am 1 MOHyMeHTaNHOCT 3rpaje.
Ha neBom yHyTpaLLkbeM NALY yraoHe napTuje Hanasu
(e BeNMKM YacoBHUK. HapounTo je KapakTepucTiayaH
MOTUB MPENOM/bEHOT JIyKa Y OTBOPY CMELLTEHOM
Ha eTau MOTKPOBIbA, Kao M ABa japboma Koju jowu
BULLE JOMPUHOCE YTUCKY BepTkanuama. Ha 6ouHum
3U[0BMMa YTaOHOT JieNla MOCTaB/beH je BepTuKanaH
HU3 TPOCTPYKMX Mpo3opa obpafeHnx y CBefeHoj,
reOMeTPIU30BaHOj AEKOPaTUBHOj CTPYKTypu. YnasHu
BECTUOWN M3BEAeH Y 30HIN NpU3eMiba, TPane3ouaHor je
00111Ka 1 CBOjUM BOTYMEHOM W33Vt 113 3aceyeHor fena
yraoHe naptuje. lpoCTOPHO 1 IMKOBHO je KOHLMMMPaH
Tako A3 NpeAcTaB/ba [MaBHU MOTUB rpafeBuHe.
Hberosu BUTKN 6OUHN OTBOPU U BUCOKO HAACBETIO
U3HaZ nopTana, Ofdjy YTMCAK TpaHCMapeHTHOCTH,
ani YjenHO M MacUBHOCTU CTPyKType obpaheHe y
KameHy. Y LeHTpanHom Jeny Opu3a U3Haj noprana
CMELLTEHO je CUAPO Kao cumbon KomnaHuje 1 ype3aHa
roguHa: 7925, Y 6GouHum penoBuma ¢pusa croje
fiupunuubn - natuHuuHn Hatnuc: flpgo JyHascko
napo6podapcko dpywimeo. bouHa Kpuna 3rpafe, Koja ce
npoctupy Ay ynuua locnopap Jespemose 1 Kanetau
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27160, 80-ux 200uHa XX sexa
iew in the 1980s

MuwmHe, jenHocTaBHUje ¢y petueHa. OBe HeMa aKLEHTOBaHbA
BepTMKanu3Ma, Bell je HarnalleHa MPOCTOPHA AMHAMMKA (a
PUTMOBAHUM HI30BIIMA epKepa y 30HI NPBOr U Apyror crpara.
Ha yxoj dacapm Ka locnogap JepemoBoj ynuum 13BefieH je nap
BEPTUKANHIX epKepa, 0K Cy Ha QpoHTy Ka KanetaH MuwmHoj
pean30BaHa YeTupu.

Mpojekat 3a 3rpagy [pBor nAyHaBcKor mapobpopapckor
ApyLUTBA NpuUMajia ayTopoBOM paHOM, GopMaTUBHOM Nepuogy
W yjegHo je npso [lonoBo 3HAuajHO ¥ pernpe3eHTaTUBHO
APXUTEKTOHCKO OCTBapere. Y To Bpeme, YrnaBHOM ce 6aBio
MpojeKToBarbeM CKPOMHUje, QYHKLMOHANHE apXuTekType 3a
notpe6e DDSG-a, a ocTaje Hemo3HaT MOTUB Kojui je onpenenuo
HapyumoLa Aa OBaj UNaK 3HauajaH NpojeKar, Kojum je Tpebano
npeactaBuTyi cHary v ytuuaj DDSG-a, noBepy Taja jowl Mnagom
1 HeadMpMICAHOM ayTopy.

Ookyc rpaheBuHe, yraoHn [eo ca rMaBHUM ynasoM, yjeaHo
Ha Haj00/bI HAuMH MpuKa3yje apXUTEKTOHCKe uaeje U ecTeTuky
aytopa. [opekno oBakBor Behi pa3paleHor apXuTeKTOHCKOr
Bokabynapa Nnexu npe (Bera y CHaHOM YTULAjy jeAHe Of
Haj3HauajHujux nuuHocT! nokpeta Werkbund y BpemeHy npe
MpBor cBeTckor pata, apxutekTe [letepa bepeHca, ca Kojum je
Mon 6nucko capahuBao Tokom fBageceTux roguHa XX Beka.
Y Tom cmucny jacHo cy BuA/bUBe napanene ca bepeHcosum
npojektom YnpaBHe 3rpage ¢abpuke 6oja y Xexcty, koja
je ngemeHa y nepuogy 1920-1925. rogue. CnuuHocT ce
youaBa npe (Bera y ANHaMIYHOM HauMHY KOMMOHOBatba Maca
C HarnackoM Ha BepTUKanM3aM W eKCMpecuBHOCT U3pasa.
HapouuTo cy yneuatsbusi NpUMer-eHI MOTUBIA CaTa 1 japbona,
Kao 11 MOTUB eNUncacTor Nyka Npo3opckix 0TBOPa, Kojuma
bepeHc ocTBapyje AMHaMUKy WMHaue CTaTWuHe MOBPLUIHE
cat-kyne. llopea orpomHor bepeHcoBor yTuuaja Ha Mnagor
aytopa, objexar npenctaBHuwTBa DDSG-a Takohe jacHo
pednekTyje myx Geuke apxuTEKType COLMjanHOr CTaHOBakba
Gemeindebau. (OeHomeH Geuke apXuTeKType —COLMjaNHOT
(TaHOBatba MPOU31MIa3IA Mpe CBera 13 CneLyduuHor coLjanHor
1 MONUTUYKOr KOHTEKCTa Y FOANHAMa HakoH [lpBor cBeTckor
pata, y OKBMPY KOjer je apXuTEKTOHCKA AeNaTHOCT Qu3uuka
maTepujanu3aLmja NoAUTUYKKMX LbeBa 1 UALOsormje SIoKaHe
counjanfemokparcke BRacTu. ApXUTEKTOHCKO-CTUACKIA W3pa3
oBor 700a obenexaBa ayTOXTOH, XeTeporeH U eKNeKTUYaH
MOJEPHUCTUYKIA MAypanu3aMm, Koju YjeHO 3ajpxaBa Hu3
TPaZULMOHANNCTUYKIX efleMeHaTa.




Y Bpeme 3aBpLueTKa pagoBa 1926. roanHe, srpaia
lpBor AyHaBckor napobposapckor ApyLiTBa CToju
BaH KOHTEKCTa apXUTEKTOHCKe TpajuLuje 11 (BOjoM
MojaBOM YHOCK MOTMYHY HOBUHY Y [OTajalltby
beorpajcky apxuTEKTOHCKY npakcy. Y To Bpeme
akajiemm3am je npeAcTaB/ba0  JOMMHAHTaH
APXUTEKTOHCKM 13pa3, a HOBe TeHZeHuuje 13
eBPOMCKUX NPeCTOHNLA NPUXBATaHe Cy Kpo3 YTULLQj
beuke ceuecuje 1 ap Hyoa. Moxe ce pefin ga y
C1yyajy noansarba 3rpaje npeacTaBHULITBA [pBor
JlyHaBCKor napobpoaapckor ApyLwTBanoctojucpehina
OKOMHOCT [1a Cy Hapy4unaLl 1 NpojekTaHT noTuLany
U3 Jpyre CpefuHe, Tako Ja Ce OBaKaB CTWICKM
KOHLIeNT MOrao y yucmoj Gopmi UMNAeMeHTMpaTH,
0e3 0631pa Ha TPaANLMOHANUCTIYKIA CTAB 1 MpaKCy
CpefMHe Kao jefHa BPCTa KypuosuTeTa. Mnak, TakaB
Kypuo3umem 0CTaje BaH (OpMATUBHUX TOKOBA
beorpaacke MoZepHe 1 Helie MOCTYXUTI Kao MoZen
unm y3op beorpaackoj apxutektypu, Beh durypupa
MPBEHCTBEHO Kao MaTepujaHo  (BEJOYAHCTBO
€BPOMNCKMX, OAHOCHO y OBOM KOHKPETHOM C/lyuajy
OeuKux apXUTEKTOHCKIAX TOKOBA 1 HHeroBe UcTopije
apxutektype. Y Tom cmucny, [lonoBo geno je
HajpaHWju MpUMep MOZEPHUCTAYKE apXUTEKTYpe,
OHOCHO ~ MOJIEPHUCTUUKOT  eKCMPeCoHN3Ma Y
beorpagy.

3rpaga npencTaBHMWTBA  [lpBOr  AyHaBCKOT
napo6pogapckor ApyLwsa y beorpagy je yTBpheHa
3a cnomeHuK kyntype 2019. roguHe.
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The First Danube Steamship Company
Representative Office Building in Belgrade

33 Gospodar Jevremova Street, 6a Kapetan MisSina Street

The representative office building of the First Danube Steamship
Company [Der 1. Donau Dampfschiffahrts-Gesellschaft, DDSG] in Belgrade
was erected between 1924 and 1926, at the corner of Gospodar Jevremova
and Kapetan Misina streets. The conceptual designs by architect Alexander
Popp for the construction of a DDSG business and residential facility arrived
from Vienna, where the company was based, back in November 1923. As
the project needed to be developed further and adapted to the terrain
features, and as the layout had to be devised so that it corresponded to the
needs of the representative office, this project was taken over by the local

construction company owned by engineer Stevan Tobolar, which was also
the contractor. The technical documentation sent through was adopted in
February 1924, and the representative angular building was completed
in early 1926. The original building plans contain Tobolar’s name next to
architect Popp’s. However, although Tobolar made some changes, the basic
architectural idea from the original conceptual design by Popp was kept, as
were the mass distribution and the stylistic features. Situated in the very
historical core of the city, during construction the building stood out from
the existent architectural landscape, the upper portion of Dorcol, both in
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terms of its dimensions and the stylistic features.

The building is characterized by the vertical dynamism of the anqular
section, from which two wings extend laterally. A smaller, auxiliary
structure was builtin the courtyard. The elevated ground floor was intended
for administrative and commercial activities, and the communication was
set up behind the angular section of the building. The next three floors
contain the total of thirteen fully functional apartments — one for the
manager on the first floor, ten mid-size apartments, and two smaller
apartments for the clerks.

The underscored and structurally spread out angular section of
the building is composed as its dominant feature, and at the time of
construction the building was an eye-catching urban landmark for the
wider area. This section, created from massive cubes in four storeys with a
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loft, is one floor higher than the lateral wings, underlining the verticalism
and monumentality of the building by its dynamic and mass distribution.
The left inward-facing surface of the angular section features a large
clock. What is especially characteristic is the motif of the broken arc in the
opening at loft level, as well as two masts which underscore verticalism
further. The lateral walls of the angular section have a vertical array of
triple windows structured in a minimalist, geometric-shape fashion. The
entrance vestibule constructed on the ground floor is trapezoid in shape,
with its mass protruding from the cut-in portion of the angular section.
It is spatially and visually conceptualized to represent the main building
motif. Its slim lateral openings and tall fanlight above the portal create
an impression of transparency, but also of a massive structure made from
stone. The central part of the frieze houses an anchor which is a symbol of
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the company, as well as the carved year — 1925. The lateral sections of the
frieze have the inscription in Cyrillic and Latin alphabet — The First Danube
Steamship Company. The lateral wings of the building, running along the
Gospodar Jevremova and Kapetan Midina streets, are built in a simpler
fashion. Verticalism is not underlined here; rather, the spatial dynamic is
underscored with the rhythmic arrays of bay windows at first and second
floors. The narrower facade facing Gospodar Jevremova Street has a couple
of vertical bay windows, while the front section facing Kapetan Misina
Street has four.

The design of The First Danube Steamship Company Building belongs
to the author’s early, formative period, and is at the same time Popp’s
important and representative architectural work. At the time, he was
mostly designing more modest, functional architecture for the needs of

the DDSG. The motivation of the client for entrusting a young and as yet
little-known author with an important project aimed at representing the
power and influence of the DDSG remains unknown.

The focus of the building — the angular section with the main entrance,
demonstrates best the architectural ideas and aesthetics of the author. This
already developed architectural vocabulary originates primarily from the
powerful influence of one of the most important people in the Werkbund
movement before the FirstWorld War —architect Peter Behrens, with whom
Popp closely collaborated in the 1920s. It is in this sense that the parallels
are clearly noticeable with Behrens's design of the Technical Administration
building of the Hoechst Dye Works, completed in 1920—1925. Similarities
can be seen first and foremost in the dynamic combinations of masses
emphasizing verticalism and stylistic expressiveness. The motifs of the
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clock and the mast are especially noticeable, as well as the motif of the
elliptical arc of the window openings, through which Behrens creates
a dynamic of what is otherwise a static surface of the clock tower. In
addition to the enormous influence of Behrens on the young author, the
DDSG building also clearly reflects the Viennese Gemeindebau spirit of
municipal housing. The phenomenon of the Viennese municipal housing
architecture stems primarily from the specific social and political context
in the years after the World War I, within which architectural activity is a
physical materialization of the political goals and ideologies of the local
socio-democratic authorities. The architectural style of the age is marked
by an indigenous, heterogeneous, and eclectic modernist pluralism, which
retains a slew of traditionalist elements.

At the time of completion of the works in 1926, the building of the First
Danube Steamship Company stood outside the context of the architectural
traditions, and introduced a complete novelty in the existing Belgrade
architectural practice. At the time, academicism was the prevalent architectural
style, and the new tendencies from European capitals were accepted refracted
through the Viennese secession and Art Nouveau. It can be said that there was
alucky circumstance in the construction of the Representative Office Building of
the First Danube Steamship Company—hoth the dlient and the designer came
from a different environment, so that this kind of stylistic concept could be
implemented in its pure form, regardless of the traditionalist view and practices
of the environment, asa curiosity of sorts. Nonetheless, such a curiosity remained
outside of the formative currents of the Belgrade modernism and would not be

4

amodel for Belgrade architecture; rather, it would feature primarily as a material
testament to the European, or, more speifically, Viennese architectural trends
and its architectural history. It is in this sense that Popp’s work is the earliest
example of modernist architecture and modemnist expressionism in Belgrade.
The Representative Office Building of the First Danube Steamship
Company in Belgrade was declared a cultural monument in 2019.
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