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Front view of the monument



CNOMEHUK BACU HAPATIURY

Mapk Ha cksepy usmehy ynuua Ppanuycke, Bpahe Jyrosuha u Bynesapa pecnora Credana

C@pT Bace Hapaniha va Cram6on Kanmju; akeape/Anacraea JosaHosuha, oko 1858. (3Bop: Myse; rpana Beorpana, 1kg. 6p. ¥/ 1035)
The Death of Vasa Carapic at the Stambol Gate, watercolour by/Anastas-Jovanovic, c, 1858, source:Belgrade City Museum, ref. No. U1035

Toxom XIX 1 movetkoM XX Beka, 6pOjHM jaBHU CTIOMEHVIIN
ce mocsehyjy paTHUM XepojuMa, aHOHUMHVM BOjHUIVIMA,
VICTAKHYTUM IMYHOCTYIMA Ky/ITYPHOT Y IOJINTIYKOT )KMBOTA,
BJIa IapyIMa I 3HAYajHIM MICTOPMjCKIM forahajuma. Y mporecy
KOHCTHUTYJICAIba HALIVIOHA/THE CBECTH VI UACHTHUTETa IOCeOHO
je OMIa 3HavyajHa TpajyLMja UCTULAbA KynTa 6opana, Koja

je 'y OKBMpY Hal[IOHA/HMX UJIE0/I0THja eBPOIICKUX JpXKaBa
3aysuMana moce6HO MecTo. YoOnmumdyaBame TAaKBOT THUIIA
HaTPUOTCKOT Ky/ITa MPTBUX MOXKe ce ITpatuti ofy paniycke
peBoyLMje NPeKo MOMynapy3alnyje y €BPOICKUM OKBMpUIMa
tokoM XIX, 5a 6u TokoMm nocneamux gerennja XIX u mpsux
HeneHyja XX BeKa OH JJOCErao BPXyHall.




On6op 3a nopusame criomennka y beorpagy 1930. rogune
IPBU IIyT IPEIaxKe [a Ce MOJUIHE jaBHI CIIOMEHMK Y 3HAK
cehama Ha Bacy Yapamuha. Mebytum, tex Hakon [Ipyror
CBETCKOT paTa JI0/asy [0 peanusanyije CIIOMEHMKa OBOM
4yBeHOM BojcKoBohM 1 jyHaky. CioMeHuK je mogurHyT 1951.
rofiViHe, Ha CKBepy ucnpep ParHuyxor foma (fanaimu Jlom
Bojcke Cpbuje), ka0 paj; 3HAMEHUTOT ayTOpa, aKa/IeMCKOT
Bajapa Pagere Crankosuha.

[IpocnaBmame IpasHMKAa W3 HALVOHATHE MCTOpUje
Cpbuje u Benmnyame jyHaka IIpBor CpICcKor ycTaHka, Kao
U CpefilbOBEKOBHE UCTOpMje, Kpo3 MOu3ame MeMOopujaa,
mopej] IOMUHAHTHOT TOKa obenmexkaBarba cehawa na HOB,
y BpeMeHy HakOH JIpyror cBeTCKOr para cllajia y HOBU
IOUCKYypC TNPUCYTaH Off IMOYeTKa IefeceTux ropmHa XX
Beka. [Ipouec HayoBesuBama TEKOBMHA PEBOMYLMOHAPHE
60p6e HOB-a Ha Tpagunuje ocnobonmnadke 6opbe mporns
OToMaHCcKe uMIlepMje MHTEH3UBYpPA Ce C MpUIpeMaMa U
obenexxaBameM 150-rogummsuie IIpBor cprckor ycTaHka.
Y tom cmucny, Beh 1953. ropuHe 3amoyeTo je MacoBHIje
HofM3ame CIOMEHMKA YCTaHMIMMAa KOju Ipey3suMajy
JOMVHAHTHY Y/IOTY y MeMOpPVja/THOM JUCKYPCY, a koju he
Ha TopuuImbuLly, 1954. ropune, JOXUBETU KyIMUHALU]Y.
Kpajmu b mporeca 6110 je motBphuBame KOHTUHYUTETA
peBONMYLMIOHApHE U YCTaHW4ke Oopbe ¥, HAIOCIETKY,
rnopudukanuja HOB-a, crora n mopmsame CroMeHuka
Bacu Yapannhy Basba mocMaTpaTyt y TOM KOHTEKCTY.

JaBHA CKy/IIITYpa jefaH je of HajOUTHMjUX cCerMeHaTa y ieny
Papere Crankosuha, Mely Kxojuma cy u Heka off BEroBMX
Haj6o/BUX OCcTBapema. Y paspo6spy o 1945. 10 1988.ropune,
He pauyHajyhu capagmwy ¢ Ayryctununhenm, [Innom Ipacujem
u AjoyiaoM IlyTeimom, yMeTHYK je M3paaMo IIeTHAECT jaBHUX
CIIOMEHMKa, Off Kojux je BehmHa 6una nmocsehena HOB-y.
Crwnckn TtpetmaH CraHkOBMNEBNX jaBHUX CIIOMEHMKa
0CTaje y JOMEHYy pealnM3Ma U HaTypaayusMa, LITO ce
HPMMApPHO OI7IefIATIo ¥ leTa/blIMa, IOy T KOCTUMA M OpyXKja,
HApOYMTO HaIJIAIIEHMM Ha CIloMeHMLuMa Bacu LIapam/[hy,
Kapky 3pewmaHnHy, kao u penmuma Enekmpomonmepu
u Iapmusan-6opay. VinejHa ocHOBa CIIOMEHMKA je
aKL[EHTOBaHa VeaMn3alyjoM ¥ XepousalyjoM purypante
dbopme, ok je ayO/pM CUMOOMMYKM CMUCAO YCMEpeH Ha
KOMYHUKaIVjy C TIIocMarpadeM. JIMJakTWdke IIOpyKe
IpeHoce ce TyTeM y3iu3ama HPMKa3aHOTI IOjefMHIA Ha

Baca Yapanuh, penp@nykLimjaidst

BHamenmu Cpbu XIXibeka, pafipiiT2006. 3.

Vasa Carapi¢, print from the collection e
Renowned Serbs of 19th centuryiireprinted in 2006

HUBO VIKOHOTpa()CKe U UJEONOLIKEe IIPeiCTaBe O YOBEKY.
Y ToM cmmcny, mune GuUrypa je upean3oBaHO, CTPOTO I
anepCcoHaHO, 6e3 MOPTPeTCKe CIMYHOCTH, JIOK CY TOKpeT
U TeCT HOCHOLM IIpUKa3aHe Wjeje Xepousma, OWo fa je
peu o 6opuy HOB-a, paguuky unu xepojy IIpBor cprckor
ycTaHKa. VIcTakHyTH YMeTHMK cBora jo6a, CrankoBuh je
OJ/IIYHO NI03HABAO AaHATOMMU]Y, @ 33 CBAKM PaJi, BEPOBATHO
1o yrneny Ha Popena, mpaBuo je 6pojHe ckulle u CTyauje
anamsupajyhu rpaby /pyackor Tena 1 mokper.

Ckynnrypa Bace Yapanuha jegHo je of HajycHeurHujux
YMETHIYKIX OCTBapema y okBupy CraHkoBuheBor omyca
U pelpe3eHTyje CBe HaBeleHe KBanuTeTe. BojckoBobha




Marnen cnomenyka, negecete roguHe XX seka (ussop: Mctopujckn apxvs beorpaga, MAB-1165-A-1-0187)
The monument in the 1950s, source: Historical Archives of Belgrade, sig. |AB-1165-A-1-0187

je IpefcTaBbeH Ka0 MYCKYHIaTypHa Mymka ¢urypa y
€HEePTMYHOM JCKOPaKy, Y TPEHYTKy Kaja ce cIpeMa Ja
ucyde Mad. [opmy fleo Tea je MOKPEHYT YHAIpe[, 0K ce
Ha JIeh1Ma Byjopu y IpoCTOp UCTYpeHa, HabopaHa fomaMa.
TakaB acumeTpuyaH KOHINT (Urype 3aycTaB/beHe Y
IOKPETY JIe0 je KIacu4He Tpajiunuje, Koju je y HUCKypCy
€BPOIICKE CKY/INIType PeMHTEPIPETUPAH TOKOM PeHeCaHce.
Cmrqan ckynnrypansay npuHiyn Crankosuh je mpyuMeHno
Ha CrioMeHUKy Kpaby Anekcannpy y Humry, npencraBama
PajiHNKa Ha CKYNNTypu Enekmpomonmepu, Kao n'y 6pojHIM
pervedHnM npuxasuma. Ha gomwem feny Ciomennxa Bacu
Yapanuhy ncnucaso je ume ayropa: P Cmanxosuh, xao u

Hasus muBHKLE: [Inacmuka beo.

[TocTaMeHT CIOMEHVKA, M3BENEH Off CBETIOr KaMeHa,
TPEeTMpaH je CBeleHo, y (opMM MOHOMUTHOT KyOyca,
6e3 mexopaTuBHe 00Opajie U C Ype3aHOM MHCKPUIILINjOM,
IOCTaB/beHOM Ha (QPOHTY, Koja cagpxmu ume Baca
Yapanuh. TofecT je MpBOOUTHO KOHI[MITMPAH Kao KaMeHa
HpaBOYFaOHa IIOBpIINHA, 6}1ar0 Y3HI/IFHyTa O] HBOA T/a N
CMeIITeHa Kao IPUIas, UCIIpes; CIOMEHNKA.

[Ipocrop ckBepa usmehy ymma Opannycke, bBpahe
Jyrosuha n DbyneBapa pmecmora Credana msabpan je
Ka0 MeCTO 3a IOCTaB/bambe CKYINType jep ce Haaasu
y HemocpenHoj Omu3uHu Hekapaurme Cram6on Kammje




(Hamasmma ce Ha faHammeM mpocropy Tpra Pemy6muke),
OFTHOCHO TIPMOMVDKHO OfroBapa MeCTy Ha KojeM je Baca
Yapamuh cMpTHO pameH y jypuury. Y JaHAIIbeM CTamby
CKBEp je TapKOBCKa MOBpIIMHA C ypeheHnmM crasama,
3€/IEHI/IOM U IPYTYM yOOM4ajeHNM eleMeHTIMa.

MoHyMeHTa/IHE jaBHE CIIOMEHUKE Y JApPYTroj IOTOBUHIU
XX Beka M3BOAM/IA je TeHepalyja yMETHMKA KOju Cy IO
00pasoBay MpUIAfAIM CTUICKIM TOKOBMMA aKajeMusMa
u ceuecrje, nomyT: AHTYHa Ayrycrunumha, Opane
Kpumunha, Jlojse Jlomuuapa, Pagere Crankosmha, Bame
Papayma, ViBe Jlosuue u pgpyrux. Ta renepaumja Bajapa
HaKoH JIpyror cBeTCKOT paTa 3ajp)kaBa CBOja CTUICKA
ompeneberma GopMupana fo 1941. ropuue, 3actymajyhu
€CTETUKY TPa/JMLMOHA/THIX ITACTUYHMX BPEJHOCTH, KOja ce
KpeTaza y OKBIPY aHTPOIOMOP(}M3Ma I HATyPamuCTIIKOM
M pealnCTI4KoM TperMaHy ¢opme. TakaB ecTeTcku cTaB
HaJI0BE3MBA0 Ceé Ha WJEONOLIKE 3aXTeBe Koje je Ipef
YMeTHUKe II0CTaB/bala aHIKOBaHA YMETHOCT TOKOM
nefieceTnx ropgumHa XX BeKa, OJHOCHO COLMjATUCTUYKU
peanmmsam. Y TOM CMMUCILY, aHTUYKU X€pOju IpefpaTHOr
HepUOJia 3aMEmEHN CY AHOHMMHIYM XepojuMa pPeBonyLje,
KOjIIMa Cy IOfaTVl HAPATMBHOCT, CUMOO/IVKA, Mjlea/mn3anyja
u maroc. ITocmaTpan y ToM KoHTekcTy, CrnoMenux Bacu
Yapanmhy mpencraBba jefjaH Off HajpaHMjUX U YjeaHO
penpeseHTaTiBaH IPYMeP HOBOT AMCKypca jyrOCTIOBEHCKe
jaBHE CKY/IIIType, Koja ce yaabasa oy mpeosnabyjyher Toka
npeficTaBbamba xepoja HOb-a m 3HavajHO je ocTBapeme
Mel)y jaBHUM croMeHMIVMA MOAM3aHNM TOKOM IefeceTX
roguHa XX Beka, a 4Mju Cy ayTopum OWIM MCTaKHyTa
JIMEHA jYTOCIOBEHCKE CKYINType 13 Iepuopa mpe JIpyror
cBerckor para. Cnomenuk Bacu Yapamnhy yjenno je mebhy
HAjyCHeIIHMjUM  YMETHUUKUM OCTBapemuma Papere
Crankosnha.

Kao memopuja Ha 3Hauajue pmorabaje m mUYIHOCTM U3
HaIlMIOHATIHE MCTOpUje, ¥ Kao Jel0 MCTAKHYTOI ayTopa,
akajieMckor Bajapa Pagere CrankoB1tha 11 penpe3eHTaTHBHO
OCTBapeme MOHYMEHTAJIHE jaBHE CKYNIType U3 IefeceTnX
ropyHa XX Beka, Criomenuk Bacu Yapanuhy je yrepben 3a
KynTypHO f06p0 2019. ropne.
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MONUMENT TO VASA CARAPIC

THE PARK IN THE SQUARE BETWEEN FRANCUSKA AND BRACE JUGOVICA STREETS
AND DESPOTA STEFANA BOULEVARD

Msmep, é‘l’%@!—i M?na ,JZ'(‘).16
> Fheoriimentin2016

In the 19" and 20" centuries, numerous public monuments
were dedicated to war heroes, anonymous soldiers, heroes
of the cultural and political life, rulers, and significant
historical events. The traditional cult of the warrior as a
significant element in the emerging national consciousness
and identity featured prominently in the national ideologies
of European states as well. The formation of this sort of
patriotic cult of the dead can be traced back to the French
Revolution, gaining in popularity in Europe during the 19®

century, and peaking at the turn of the 20" century.

As early as 1930, the Belgrade Monument Board put forward
a proposal to erect a public monument to honour the memory
of Vasa Carapi¢. It was only after the Second World War,
however, that the monument was actually built. Erected in
1951 in the square in front of the Hall of Warriors building
(currently the Serbian Armed Forces Club), it was sculpted
by the prominent artist, academy-trained sculptor Radeta
Stankovic.




Celebrating Serbian national history festivals and
commemorating heroes of the First Serbian Uprising and
the medieval period by erecting memorials — alongside the
commemoration of the National Liberation War, prevalent
in the post-World War II period - is part of a new discourse,
practiced since the early 1950s. This process of linking the
gains of the revolutionary National Liberation War with the
traditions of the liberation movement against the Ottoman
Empire intensified amid preparations to mark the 150"
anniversary of the First Serbian Uprising. As early as 1953,
erecting monuments to honour the insurgents was at its
height, with the monuments becoming a dominant element
in the memorial discourse, itself culminating in 1954 - the
year of the anniversary. The ultimate goal of this process was
to reaffirm the continuity of the revolution and rebellion
struggle,and, fundamentally, to glorify the National Liberation
War. Erecting the monument to Vasa Carapi¢ should therefore
be seen in this context.

Public sculpture is one of the most important elements of
the artists oeuvre, featuring many prominent contributions.
Between 1945 and 1988, apart from the collaborations with
Augustinci¢, Pino Grassi, and Ajdin Putes, Stankovi¢ authored
15 public monuments, most of which were dedicated to
the National Liberation War. In terms of style, Stankovic’s
public monuments remain rooted in realism and naturalism,
primarily seen in details such as the costumes and weaponry,
which are especially prominent in the monuments called
The Electrical Fitters, Vasa Carapic’, Zarko Zrenjanin, and The
Partisan Fighter. The ideating aspect of these monuments is
further accentuated by means of idealisation and heroisation
of the figurative form, carrying as it does a deeper symbolic
meaning aimed at communicating with the observer. It was
at once a way for the didactic messages to be conveyed to the
observer by raising the represented individual to the level of the
iconographic and ideological notions of humanity. As a result,
the faces of these figures were idealised, stern, and impersonal,
bearing no resemblance as portraits, while the movements and
gestures were the vehicles of representing the idea of heroism,
be it a National Liberation War or the First Serbian Uprising
hero. As a prominent artist of his time, Stankovi¢’s knowledge
of anatomy was extensive and, likely following Rodin, he would
make numerous sketches and studies for each work, wherein he
analysed the anatomy and movement.
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Beutiu 14_3__m'e,u crioMeHuka, 2016.
§|de view of the monument, 2016

The statue of Vasa Carapi¢ is among the most successful
works in Stankovi¢’s oeuvre, featuring all the above-mentioned
qualities. Carapi¢ is represented as a muscular male figure
taking a forceful step forward as he is about to unsheathe his
sword. His upper body is leaning forward, and his creased
dolman flaps on his back and extends into the space behind
him as a sort of counterbalance. Part and parcel of the classical
tradition, such an asymmetrical concept of a figure’s arrested
movement was reinterpreted into the European sculpture
discourse during the Renaissance. Stankovic’s oeuvre features
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a similar sculptural principle in the monument dedicated to
King Aleksandar, located in Ni§, as well as in the portrayal
of workers known as The Electrical Fitters and in numerous
relief sculptures. The lower section of the monument bears an
inscription with the name of the sculptor - ”R. Stankovi¢” — as
well as the name of the foundry - “Plastika Bgd”

The monument’s pedestal is made from light stone in the
austere form of a monolithic cube, without any decorative
treatment and with an inscription of Vasa Carapi¢s name
placed in the front. The landing was initially conceived of as a

rectangular stone surface, slightly raised and placed in front of
the monument as a sort of an access point.

The square between Francuska and Brace Jugovica streets,
and Despota Stefana Boulevard was chosen as the sculpture’s
location as it is in the immediate vicinity of where the Stambol
Gate used to stand (in what is now the Square of the Republic)
and because it is an approximate location where Vasa Carapi¢
was mortally wounded during a charge. As it stands today, the
square is classified as a park surface, with arranged walkways,
greenery, and park accessories.

Monumental public memorials were authored in the second
half of the 20™ century by a generation of artists such as
Antun Augustin¢i¢, Frano Krsini¢, Lojze Dolinar, Radeta
Stankovi¢, Vanja Radaus, Ivo Lozica, etc., whose education
placed them within the stylistic traditions of Academic Art
and Art Nouveau. This generation of sculptors retained their
stylistic signature, developed before 1941, after the World War
II, championing an aesthetic of traditional sculptural values,
which stayed within the bounds of anthropomorphism and
a naturalistic and realistic treatment of form. This sort of
aesthetic position, linked up with the ideologically dictated
requirements of producing socially engaged art, i.e. Socialist
Realism, was prevalent in the 1950s. As a result, the classical
antiquity-style heroes of the pre-war period were replaced
with the anonymous heroes of the revolution, with the added
elements of narrativity, symbolism, idealisation, and pathos.
Seen in this context, the Vasa Carapic’ Monument is among
the significant public monuments erected in the second half
of 20th century and authored by the renowned pre-World War
I Yugoslavian sculptors. The Monument to Vasa Carapic itself
is among the most successful works in the author’s oeuvre, in
which public statues featured prominently. The monument
is also one of the earliest and most notable examples of the
new discourse of the Yugoslavian public sculpture, which in
the 1950s moved further away from the dominant forms of
representation of the National Liberation War heroes.

As a memory of important national history events and
figures, a work of a prominent author, academy-trained
sculptor Radeta Stankovi¢, and a notable example of
monumental public sculpture of the 1950s, the Monument to
Vasa Carapi¢ has been classified as cultural property in 2019.
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