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BasHecercka ypkea

Admupana lenpama 19

(arpaheHa no y3opy Ha NeTOKYNoHe BIU3aHTUjCKe LipkBe, BasHecercka
LpKkBa y beorpajyn3siBaja ce y cunyeTu roprer notesa Ynuue kHesa
Munowa, Ha yrny ynuua Agmupana lenparta u Kpambuue Hatanuje. lpema
3amuomn kHea Munowa O6peHoBwha, 0Baj Aeo rpaja je Tpebano Aa
MoCTaHe HOBM APXKaBHM, BOjHIN 1 aAMUHICTPATIUBHIA Aeo cprickor beorpaga
1 ca objekTuma carpaheHum y npsoj nonoBuHN 19. Beka ybp3aHo ce
pa3Buja 11 nonpuma 3amnLLbeHe obpuce. Beh y cemoj aeLienmju, y Bpeme

BNajjaBiHe kHe3a Muxauna ObpeHoBuhia, 0Baj Kpaj, Tada beorpaacka
nepudepuja, fobuja CBOjY LIPKBY, Npe (Bera 3a NoTpebe Bojcke 13 BPOjHIX
OKOMHUX BOjHUX 3rpaja. To je Guna npBa 1 jefuHa 2apHU30HCKA YpKea Y
(Cpbuju, anin cny>xuna je v UIMBAHOM CTaHOBHULLTBY. [PETXOAHO Ce Ha TOM
MPOCTOpY Hana3wia LpKBa 0} MaTHa, Koja je una kpajtbe HeaziekBaTHa,
360r yera je u 0ANMy4eHo Aa Ce rpaav HOBa, ani JOBOLHO BENNKA [ MOe
MPUMUTH 1 BOjCKY 1 rpafaHe Ha 6orociyxetbe.




[paheHa je op nponeha 1861. a0 kpaja 1862. roguHe,
a oceehieHa no 3aBpLUETKY MKOHOCTaca y mapty 1863.
Mutpononut  Muxauno jy je nocgeto BasHecetby
XpuctoBom. [pojexat ¢y ypagunn Magne CraHuwuh,
ynpasuTesb [nasHe ynpase rpahesuHa, 1 Josaw K. Puctuh,
HauenHuk [maBHe ynpase rpafesuHa. JluuuTaumja 3a
U3rpadmy LPKBe je pacnucaHa npeko Ynpase rpaja
beorpapa, a nocao cy gobunu npeay3umay Koua Monosuh
1 apBogerba OepanHaHz TaBeHoB.

BasHecewscka upkBa y beorpagy je nogurHyta Kao
MOAYXHa, jeaHoOpoAHa rpafjeBUHA, CaeTor ymucaHor
KpcTa. 3acBefieHa je nonyobauuacTum (BOZOBMMA, A
FbeHa 0c0BEHOCT cy meT Kynona. Kybeta cy Ha BUCOKOM
Tambypy nonuroHanHor obnuka, MMajy ocam nposopa u
(BOjUM BUTKMM MporopLmjama acoumpajy Ha MopaBcKy
wkony. (ama LpKBa UMa GyHKLMOHaNAH U jefHOCTaBaH
pacrnope, ¢ oNTapckiM MPOCTOPOM, HAOCOM, ranepujom
1 ucroBefaoHnLama. Kako je y Bpeme nogu3arba buna
HamerbeHa Mpe (Bera BOjcLM, HeMa Npunpary, 0AHOCHO
MpOCTOp Koji je 610 HamerbeH XeHama. Temerbin 1 CoKNcy
U3BEfleHI Y KaMeHy, a 0CTaTak LipKBe je rpafjeH onekom
Y KpeuHom Mantepy. [lBOCTMBHA KpPOB je MOKpUBEH
numom. C 0631pom Ha To Aia je carpafieHa no y3opy Ha
BU3AHTUjCKe LIPKBE Ca MeT Kynona, y HheHoM CKomy Huje
nocTojana 3B0Hapa. 3aTo je Y TOKY rpaAre NoKpaj LipKBe
MOAMTHYTa fpBeHa 3BOHapa, MokpuBeHa fiepamuzom,
Kojy je carpaguo npefy3umay Kocta Metkosuh. Mehytim,
0Ba 3BOHapa je 6p30 cTpagana jep je 6una op ApseTa, Te
je 1876. roauue nonpasrbeHa, a 1892. cpyLueHa, na je Ha
FEHOM MecTy npegy3umay hophe Xonom carpagno Hoy,
onet apeeHy. Tek 1939. roguHe 3BoHapa 61Ba casupaHa
y TpajHujem matepujany, npema MpojekTy apxuteKre
Bnagete MakcumoBuha.

LipkBa je 13BefieHa y ayxy HeopomaHTIA3Ma, Be3yjyhin ce
3a Hacnehe cpefirb0BeKOBHE HaLMOHANHE rpajuTesbeke
Tpaomumje. Kao aupekTaH y3op BasHecerckoj LpkBU Y
beorpagy, morna je fa nocnyu NeTOKyNOMHOCT LIPKBe
MaHacTupa PaBaHuua, Takohe nocseheHe BasHecery.
MoBpmHe (acaga Cy paBHe U OXMBI/bEHE HU30M
apKaguLa WCMof KPOBHOI BeHLQ, Kao 11 BEPTUKASHUM
MAUTKAM HULIAMA Y Koje Cy CMELUTEHM SyYHU Npo30pu.
3anagHa ¢acapa je Hajboratja u  Hajpasyhenuja,
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HarnalleHa nopranom, 3a6atom KPOBHOT BEHLa, OKyNycoM W [Bema
HULLAMA CTyYHUM NPO30pUMa.

Kana je nogwrHyTa, (BELUTEHCTBO je 61no CMeLLTeHo MU CTapoj LipKBH,
a Beh kpajem 1863. rogute npota Wnuja HoBakoBuh Tpaxu Aa ce ypaan
MpojeKT 3a HoBy Kyhy 11 1865. roguHe oHa je carpalieHa npema npojekTy
nHxerbepa Anapuje Bykosuha. LipkBeHa ynpaga je 3a cebe 3appxana
YeTpu Mame cobe, 0K je ueTupu Benuke u3gana MuHuctapcey
dMHaHCMja 33 CTaTUCTUYKO Ofiesberbe.llocre HUXoBOT Ucerberba, Hinka
beorpaacka rumHasmja pobuna je 1886. Ha Kopuwherbener coba 3a
YUMOHKLE, @ C BPEMEHOM je 3ay3ena Y1TaB NPOCTOp OCUM MOAPYMCKOT.
360r Tora je 1891. ropuHe MoAurHyTa HoBa kyha 3a notpebe LpKBe, ¥
KO0joj ce 11 JaHac Hana3w napoxujckn fom. (rapy Kyhy je kopuctuna Huxa
rMmHasuja, npepacnay Tpehy 6eorpacky rumnasujy 1o 1906, koja notom
npenasu y (Bojy, noceHo carpaljeHy 3rpagy, a 0Baj NpocTop je yCTynibeH
KeHcKoj yunTerbekoj LWKoMK, Koja je Ty octana Ao 1935, nocne yera je
W3HajMIbIBaH Pa3NNyYMTAM YCTaHOBaMa.

ExTepujep je Hactao Hajehium penom y Bpeme moam3ara LpkBe.

by
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VkoHocTac, ca ukoHama (reBaHa TogopoBiha, jeHOT 0 HajUCTaKHY TUjUX
CPNCKKUX CMKapa pyre nonosuHe 19. Beka, notuye u3 1881. rogume.
Hactao je y Bpeme Hajgefie cnukapcke 3penoctu CreBaHa Togoposuha u
Y HeroBoM 0Mmycy 3ay3uma BaxHo mecto. [lo3Hato je a je nkoHoctace
YINaBHOM PajNo Ca CapafHULIMa, ank Ha 0BOM MKOHOCTACY je pajuo
am, Te y TOM CMICTY MM nocebaH 3Hauaj y MpoyyaBatby Hberosor
LipKBeHor CmkapcTea. Y BasHecerbckoj LpKBY Y beorpagy uyBajy ce 1
nojeaMHayHa CMKapcka fiena Cprnckix ymeTHIUKa 19. Beka. HajgpeaHuja
je nkoHa (Betu apxuenuckonn AtaHacuje w Kupun, cukapa Hukone
Jlumwmha u3 1864. roguxe.

He moxemo ca curypHowfy fa TBpAMMO Aa Cy 3WHOBM W CBOZOBM
Ba3Hecerbcke LpkBe Guan xuBomMcaHN ofmax nocne rpaherba, HUTI No
3aBpLLUETKY MKOHOCTaca, 1Mako ce y yroBopy ca (teaHom Tozoposufiem
npenguifa v xuBoNICate xpama. Tokom Befvke 06HoBe xpama 1937. roamHe,
CBOZ0BY 11 MOBPLUMHE 3UZ0BA MPEKPUBEHI CY HOBMM UBOMMCOM PYCKOT
owKapa Arppeja BacubeBuiia buLieHKa, Y3 aBETOLABHY 1 CTPYUHY Hi30p
uwikapa Ypouwa lpeauha.




Y upkBu je 1 Benukun 6poj borocnyxbeHux npegmeta, nspaheHux oa
MeTana 1 NNemMeHnTUX MeTana, Kao 1 OAEXAM KBanUTETHe 3aHATCKo-
yMeTHUuKe u3pafe. Mehy oBUM npefmeTMma MCTUUy ce pagoBiu
nojeAnHux 6eorpafckiux 3nmatapa M3 npBe MONMOBUHE U (peauHe
19.BeKa, kao Lo je MpectoHn KpcT pydeta abaynjckor u3 1846. pahen
y cpebpy, cpebpHi myTup u3 1863. rogmHe — paa JoBaHa Hukonuha y
CTUNY [pyror poKoKoa, ABe cpebpHe KaauoHuue u3 1899, paa 3natapa
(rojuha. OBM npegmeTn Cy 3HauajHM 3a MpoyuaBatbe 3aHATCTBa Tora
BpeMeHa, Kao M NpoXuMatba TPAAULMOHANHNX YMETHUUKIX 06aI1MKa C
HOBYM 3anaHOEBPONCKIM CTUICKIAM efieMeHTMMA Jpyre nosioBuHe 19.
Beka. [locebHy BpeHOCT MMajy LipKBEHA 3BOHA, HAPOUMTO CTapo 3BOHO
(abopHe upkBe nuBeHo 1830. roanHe.

Hajzan, y Ba3HececKoj LpKBY e uyBajy OpojHe LIpKBEHe Kibure I
npotokonu, Mehy KojliMa Cy NojeNHN BaXHI CINCK 3 NPOYYaBatbe Kako

BasHecerbcke LipKBe TaKo 1 uctopuje beorpaga.

BasHecerbcka LpKBa, (@ LPKBEHOM MOPTOM 1 LPKBEHUM 3rpajiama,
Kao 11 Boroctyx6eHUM npeameTMa 1 UKOHOCTacoM — yTBpheHa je 3a
KynTypHo f06po (Pewierve 3agoda 3a 3awimumy CnOMeHUKa Kynmype
2paoa beozpada, 6p. 290/3 op 27.4.1967).

Jutepatypa:
[JlokymeHTaLyja 3aBoza 3a 3aLUTUTY CIOMEHKKA KynType rpaja beorpaaa

JoaHosuh, M. (1987), (pncko ypkeeHo 2padumerncmeo u CluKapcmeo Hosujez doba,
beorpag—Kparyjesal.

Bogunovi¢, 5.G.(2005), Arhitektonska enciklopedija Beograda XIX i XX veka (1) : arhitektura,
arhitekti, pojmovi, Beograd.




Church of the Ascension

19, Admirala Geprata Street
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Modelled on Byzantine five-dome churches, the Church of the Ascension
in Belgrade stands out in the silhouette of the upper reach of Kneza Milo3a
Street, nested between the streets of Admirala Geprata and Kraljice
Natalije. According to Prince Milo$ Obrenovi¢’s vision, this part of the town
was supposed to become a new state, military and administrative centre
of Serbian Belgrade, so with the buildings constructed in the first half of
the 19™ century it rapidly grew, assuming the anticipated contours. In

1860s, during the reign of Prince Mihailo Obrenovi¢, this part of the then
outskirts of Belgrade got its first church, primarily for the needs of soldiers
from numerous army buildings in the vicinity. At the same time, it was
the first and only garrison church in Serbia, but it was also attended by
civilians. The tent church that had existed at the very same location was
quite inadequate, and that was why it was decided to build a new church
spacious enough to take in both soldiers and civilians during the service.




The church was built from spring 1861
to the end of 1862, and consecrated after
the completion of the iconostasis in March
1863. Metropolitan Mihailo dedicated it
to the Ascension of Christ. The design was
developed by Pavle Stanii¢, Manager of
the General Construction Administration,
and Jovan K. Risti¢, Head of the General
Construction Administration. The bidding for
the construction of the church was announced
via Belgrade town authorities, and the job was
awarded to entrepreneur Koca Popovi¢ and
carpenter Ferdinand Tavenov.

The Church of the Ascension in Belgrade
was constructed as a longitudinal, single
nave, compact cross-in-square edifice, with
semi-vaulted arches and five domes as its
main feature. The domes are erected on tall
polygonal tholobates with eight windows.
Their slender proportions are reminiscent of
the Morava architectural school. The church
itself has a functional and simple layout, with
the altar space, naos, gallery, and confessionals.
As it was originally intended primarily for the
army, ithas no narthex or the space for women.
The foundation and the skirting are made of
stone, while the remainder of the church is
built of brick and lime mortar. The double-pitch
roof is covered with sheet metal. Since it was
modelled on Byzantine five-dome churches,
the church did not have a bell tower. That is
why during its construction a wooden tile-
covered bell tower was built by entrepreneur
Kosta Petkovic. However, this bell tower soon
collapsed because it was made of wood,
and in 1876 it was repaired. Subsequently,
it was pulled down in 1892 and on that spot
entrepreneur Dorde Holom built a new wooden
bell tower. It was not until 1939 that the bell
tower was built of solid materialas designed by
architect Vladeta Maksimovic.

The church was constructed in the spirit of
Neo-romanticism, reviving the heritage of
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Western facade




| Leturgical objects

national medieval building tradition. The five-domed
monastery of Ravanica, also dedicated to the Ascension,
may have served as a direct model for the Church of the
Ascension in Belgrade. The facade surface is smooth and
decorated with a series of small arcades below the cornice,
as well as with shallow vertical niches featuring arched
windows. The western facade is the richest and most
complex, with a prominent portal, a cornice gable, an
oculus and two niched arched windows.

After the completion of the construction, the priests
were accommodated in the old church and at the end of
1863 Archbishop llija Novakovi¢ requested a design for a
new building, which was constructed by the design of civil
engineer Andrija Vukovic in 1865. The church administration
kept four smaller rooms and let the four large ones to the
Ministry of Finance for its Statistics Department. After
the Ministry staff moved out in 1891, Belgrade Junior
Grammar School began using five rooms as classrooms
and subsequently took up the entire space except for the
basement. That is why in 1891 a new building was raised for
the needs of the church, and it still serves today as the parish
house. The old building initially used by the Junior Grammar
School was converted into the Third Belgrade Grammar
School. When it moved to its newly-constructed building,
this space was used by the Girls'Teachers College until 1935,
and then let to different institutions.

The church interior was decorated mostly during the
construction of the church. The iconostasis with the icons
painted by Stevan Todorovi¢, one of the most renowned
Serbian painters of the second half of the 19" century,
dates back to 1881. Stevan Todorovi¢ painted it at the time
of his greatest artistic maturityand takes an important
place in his oeuvre. He is known to have worked on
iconostases mostly with his assistants, but this is the
iconostasis he worked on all by himself, and that is why
it is of particular significance in the study of his church
painting. The Church of the Ascension in Belgrade also
keeps individual paintings of Serbian 19th century artists,
the most valuable of them being the icon Holy Archbishops
Athanasius and Cyril, painted by Nikola Dimsic in 1864.

There s no certainty that the walls and vaults of the Church of
the Ascension were painted immediately after its construction
or the completion of the iconostasis, although the agreement




JyXHa pacada.
South facade

signed with Stevan Todorovic also stipulated the painting of icons in the temple.
During large restoration works in 1937, the vaults and wall surfaces were
decorated with the new frescoes of Russian fresco painter Andrey Vasilevich
Bitsenko, with painter Uro3 Predic as his expert adviser and supervisor.

The church harbours a large number of liturgical objects made of
metals and precious metals, as well as vestments of high artisan and
artistic quality. Some of the most prominent ones are the works of several
Belgrade goldsmiths from the first half and middle of the 19th century,
such as the Guild of Tailors silver cross from 1846, a silver chalice from 1863
—the work of Jovan Nikoli¢ made in the Second Rococo style, and two silver
censers from 1899, made by goldsmith Stoji¢. These objects are important
for studying the crafts of that time, as well as the intersection of traditional
art forms with the new West European style elements of the second half of
the 19" century. The church bells, in particular the old bell of the Cathedral,
cast in 1830, are of special value.

The Church of the Ascension also has a large collection of church books
and protocols, including some important manuscripts for studying both
the history of the Church of the Ascension and of Belgrade.

The Church of the Ascension, with its yard and buildings as well as the
liturgical objects and iconostasis, was designated as cultural heritage
(Decision of Belgrade City Institute for the Protection of Cultural Monuments,
No. 290/3 of 27 April 1967).

References:
Documentation of the Belgrade City Institute for the Protection of Cultural Monuments

Jovanovi¢, M. (1987), Srpsko crkveno graditeljstvo i slikarstvo novijeg doba, Belgrade—
Kragujevac.

Bogunovi¢, S. G. (2005), Arhitektonska enciklopedija Beograda XIX i XX veka (1): arhitektura,
arhitekti, pojmovi, Belgrade.
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