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Manata Cpncke akafemuje Hayka u yMETHOCTI jedHa je o4 nenwux u
penpe3eHTaTUBHMjIX 3rpaja y Lesiom beorpagy.

(arpaheHa je 1923—1924. roguHe, npema NpojeKTy MO3HATUX CPMCKUX
apxutekata [lparytuHa Tophesuha n Anpgpe (reBaHouha n3 1912,
roguHe. 13gohay pagosa 6una je paguoHuua apxutekte Matuje bnexa
u3 [para, a fekopaTuBHY nnacTuky upaguno je npepysehe ,Jyrmat u
(yHko" w3 3arpeba.

KpambeBcKo-cpncka akagemiuja je OCHOBAHA 3aKOHCKMM akTom 1.
HoBem6pa 1886. roauHe Ha Tpaauumjama [ipyLuTea Cpricke CNOBECHOCTY
(1841-1864) n Cpnckor yueHor apywrsa (1864—1892). loante 1892.
joj je npometbeH Ha3uB y Cpncka Kpasbescka akapemuja (CKA), a nocne

[Npyror cBeTKor pata Jobuja faHalurbe ume Cprcka akagemuja Hayka u
ymeTHoCTW. Ha nouetky cy ce y cactasy KpaibeBCKo-cpricke akapemuje
Hanasiie YeTupn CTpyuHe akagemuje: Akajemuja Hayka MpUpoSHuX,
Akapemuja Hayka Qunozodckmx, Akajemuja Hayka ApyLITBEHUX I
Akanemuja ymetHocTu. Mog okpurbem Akafiemuje ¢y 06aBrbaHin MHOTI
3HauajHN HayyHW 3ajau W peann3oBaH je BennKi 6poj npojekata of
13y3eTHOT 3Hauaja 3a yHanpehuBarbe HayuHe Mucan kop (pba, ay teHum
penoBuma Cy 6una MHOTa UCTakHyTa UMeHa CPrICKe, jyrociIoBeHcKe
(BETCKe HayuHe MICII 1 yMeTHIYKOr cTBapanaLuTaa. Mehy unaHoBuma
Akapemuje 6unu cy u Jumutpuj MeHaerejes, Uba Pjenun, Jlag Tonctoj,
AHTOHUMH [IBOpak, beHyamun bputh, Xenpu Myp...




3rpaja je 3aMuLLbEHA Ka0 MOHYMEHTasHM
objekat ca Gacagama Ha Tpu ynuLe, BENMKOM
MOBPLUMHOM OCHOBE W (a YeTUpU HMBOA, C
00311pOM Ha TO /12 je Me3aHIH HaKHAZHO yHeT Y
npojekart nocsie pata. (TUNCKM je pelLieHay ayxy
eKnekTMLM3MA (a eneMeHTMa Heobapoka 1
ceLiecuje. M3pa3uto penpe3seHTatnBaH 06aUK
[aT je 1 (BUM [eKOpaTUBHUM efemMeHTUMA
Koju yKpaLuaBajy dacagy.

MoknoHom KHe3a Muxauna 06peHoBuha,
jow 1886. roguHe, Akapemuju je ycTynibeHo
3eM/bULITE 33 MOAM3atbe COMCTBEHe 3rpaje,
N Ha OCTBaperbe OBe Maeje Ce yekano joLu
Heko Bpeme. Kpajem XIX Beka o6pa3oBaH
je Gonm 3a nogmsawe 3rpage 3a (pncky
KparbeBCKy akazemujy.

lpBM npojexkaT M3paguo je apxuTekTa
Konctantun A. JosaHosuh 1900. rogune, anu
OH Huje u3BefeH 300r BENMKUX npespayyHCKMX
TPOLLKOBA, jep je NpBo6uTHO 3rpaja Tpebano
fa 6yme 3ajesHmuka ca Mysejom cpncke
3emibe 1 HapogHom 6ubnnotekom. Hu apyru
npeanor uctor apxutekte u3 1908. rogute
Huje npuxBaheH, Ca npuaMyHo rpybum
0bpasnoxerbem [OMUCHOr YnaHa Akapemuje
npodecopa apxutekte AHfpe (teBaHoBuha Aa
je cyBiLLIE MOHOTOH, LIABNOHCKI 1 3aCTapeo n
[1a je N0 XWIbafuTIA MyT NOHOB/bEH , TIM jefHOr
noBeher 6eukor xotena”. ApxutekTa JoBaHosuh
je cmaTpao fJa je MuLLberbe Koje je 406mo 0
MPOjeKTy YBpe/bUBO 1 NPEKUHYO Capajkby ca
Axkagemujom. A3paga ckinuaunaaHoBaje3atum
noBepeHa apxutektin [parytury Hophesuhy,
BaHpe#HOM npodecopy YHuBep3uTeTa, Koju
je ypaauo peluerse OCHOBE, Y Cnopasymy ca
apxutektom Angpom (TeBaHoBufieM, Koju
je npojekToBao dacage M KOMMOHOBAO W
KOHCTpyncao rmaBHo kybe, a capahuBao je u
apxutekta MunaH Munuh. Mpojekat je 6uo
roto 1912. roduHe, anu cy paToBu OMenH
3rpajtby nanate Te je 3aBpLueHa Tek 1924. Y
MpojeKar Cy YHeTe Heke U3MeHe — YMETHYT je
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jenaH cnpaT U3HaZ Me3aHWHa, a Y TaBaHCKOM
npocTopy ¢y npeaBuheHIn CTaHoBY.

Y om mucvy (ymy onwtuHe beorpaa
od 14. anpuna 1930. roguHe, Cekpetap
Axkagemuje Anekcangap benuh HaBoan pa je
3rpaja m3rpaheHa op Hajborber marepujana
1 MOTMYHO CUrypHA MPOTUB MoXapa. Temerbin
Cy joj oa 6eToHa, NpBe TP eTaxe Cy 03uaaHe
Haj0o/bOM LMMIOM Y Mantepy OA MOPTNaH
LieMeHTa, a Jalbe eTaxe LMIoM Y 06MYHOM
kpeuHom manTepy. (Be mehycnpaTtHe TaBaHuLe
1 c8a npemoLuhiaBarba, Kao 1 BEHLM 1 KPOBHA
KOHCTpyKUMja 13paljeHnn cy of apmupaHor
0eToHa, a Matbil KpOBOBM 1 Kybe of rBoxha.
I cnombHa n yHyTpawrba obpafa 3rpage je
ypaheHa y3 ynotpeby NyKCy3HNX 1 KBAIUTETHIX
MaTepujana — BELUTAuKOr KaMeHa, runca,
OpoHse, rBoxha u cTakna y Goju. 3rpaga je
Mana 3a (Boje Bpeme (Be HajcaBpemeHuje
MHCTanaLmje Kao LUTo Cy TOMAA U XnajHa Bofa,
napHo rpajatbe, iomaha tenerpaduja, nu¢rose,
BaKyyMm anapare, Tenie¢yoHe 11 CBOjy eneKTpuyHy
LieHTpany.

PackowHe dacage (pncke akagemuje Hayka
N YMETHOCTU Cy CUMETPUYHE, (a TPOAESHOM
MOZINOM 11y OCHOBY U3BeZieHe N0 akafieMCKIM
MocTynaTiMa, anu WU3BecHa MofepHu3aLnja
(e WWuMTaBAa Y 3a00/beHUM  YrNoBMMA
W TONYKPYXHUM epkepuma. Ha rmaBHoj
dacagn, Koja mop yTMUajeM ceuecuje UMa
BeNKe (TaKneHe MOBPLUMHE — BMLIEJeNHe
npo3ope of Kojux cy Hajgeha Tpu — y BUCUHN
[Ba ropwa (npata, 00rato JeKopucaHa,
LOMUHMPA CPedulltbi PU3ANUT Ca FMaBHUM
ynasom. CekyHaapHa nnacTuka, u3 peneproapa
ceiecuje n Heobapoka, kpehe ce o dnopante
OpHaMEHTUKe, TUPNAHAN 1 CeLIeCMjckIX Mackin
AOCKYNNTOpaNHUXNepCOHNPMKaLmjanojeanHnx
HayuHux obnacti. (pefmwiby MOTUB aTuKe
rMaBHe (acaje npeAcTaB/ba CKYNNTypasnHa
rpyna boeursa Huka Koja o8eHyasa mp2oguHy u
UHOYCmpujy. Y Yr0BUMA LiEHTPasHOT pr3aniTa




¢y ckynnTypanue rpyne AKexa ca eLom, Koje ce jeliHa of Apyre pasnukyjy
110 TOMe LUTO jefiHa 3KeHcKa Gurypa Jpu y pyum nyy, a apyra rony6a, a
W3HaZ yrinoBa 3rpaje 1 Ay 60uHuX Gacasa nocTaB/beHo je LUecT UCTux
rpyna seujux ¢urypa. MacusHo Kybe KpyHuwe weny 3rpagy. U 6oune
dacage cy AeKopucaHe Ha CIMYaH, anu HELUTO Cy3APAKaHU]I HAUNH.
(BeuaHa cana Akajemuje je jenHa OA 3HauajHuMjuX mpocTopuja y
3rpagu. AyTop npojeKTa eHTepujepa oBe cane, Kao 1 Apyrix yHyTpaLLbux
[ienoBa 3rpage, 6vo je ucTakHyT apxutekTa [puropuje CamojnoB, pycku
emMUrpaHT Koju je ABajecetux roguHa XX Beka CBOjUM MAOZOHOCHUM
(TBapaialUTBOM [ONPUHEO pa3padi HALMOHANHOI CTWMA Y Halloj
3eM/bM Y capaami ca apxutektom hophem (mumbanuhiem. Pagosu Ha
U3MeHU NpBOBUTHOT eHTepujepa 3rpade 3anouetin 1947, Tpajanu cy cae
0 1952. ropuHe, Kaza je popMupaH 1 cajallibit U3rnes CBeuaHe cane.
(ana ce cactoju of napTepa, O1He ¥ ranepuje Koja je 3ajefiHo Ca I0XOM
32 NpefcefHUKa HanpasibeHa KacHuje. LlenokynaH TpeTMaH cane:
(e[MLITa, Namnepuje yx 3upoBa Koje Cy upaheHe of opaxoBuHe I
CTUAM30BaHe WHTap3WjoM, LUTYKO AeKkopaLija Ha oCTanum CnobogHIM
3UHAM MOBPLUMHAMA, JETa/bU Kao LITO Cy (BETWbKe y BUAy rpooBa
KparbeBuHe, 11 1KOBHA 0CTBapetba Y NYuHUM Hiuwwama ,Hayka” Metpa
TNybapae n ,YmetHoct” Muna MunyHoBuha, uMHe jeAMHCTBEHY CTUNCKM
006/11K0BaHy LieNINHY 1 laHac NPeACTaBIbajy jeaaH 0f PeTKIX OPUrUHANHO
CauyBaHIX eHTepujepa u3 nocsiepaTHor BpemeHa. Y ynasHoM XofHUKY Cy
2000. roguHe n3BefieHn BUTPaXKK npema Hauptuma bpanka Murbywa, a
npema HaupTma akagemuka Mnagexa Cpbuosuha u3segenu cy 2005.

rofHe BUTPaXKIN Ha NPO30pUMa Y CBeuaHoj canu 1y Goajey ncnpep cane.
lcnpes cane Hanasu ce NpoCTpaHo NpezBopje ca MacUBHUM MepMepHIM
(Ty60BMMa, [IeKOPATUBHOM TaBAHULOM, YHUKATHUM HaMeLLTajeM,
CKYANTYpanHM 11 IMKOBHIM ieNMa, Kojun 3ajeaHo ca (BeyaHoM anom,
ani 1 ApYrym CIMYHIAM MPOCTOpUjaMa, XOBHULMMA, 1 Goajerma y 3rpadi
CAHY npeficTaBIbajy eHTepujep BUCOKIX eCTETCKIX BPeSHOCTU.

Y cactasy CAHY, nopez HeKONMKO ofiesberba i MHCTUTYTa, Jenyjy 1 Tpu
yCTaHoBe o} nocebHor KynTypHor 3Hauvaja: bubnuoteka CAHY, Apxus CAHY
nTanepuja CAHY.

Manata CAHY je yTBpheHa 3a kyntypHo fo6po (Opyka o npornaLuetby,
,Cn. nuct rpaga beorpaga” 6p. 26/92). Hanasm ce y okBupy npoctopHe
KyNTYpPHO-UCTOpUjcKe LiennHe Of W3y3eTHOr 3Hauaja , loapyuje KHes
Muxaunoe ynuue” (Ognyka, ,Cn.rmacHik CPC” 6p.14/79).
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The palace of Serbian Academy of Sciences and Arts (SANU) is one of the
most beautiful and representative buildings in all of Belgrade.

It was built in 1923—1924, by a project developed by famous Serbian
architects, Dragutin Dordevi¢c and Andra Stevanovi¢, in 1912. The
constructor was the workshop of the architect Matija Bleha from Prague,
while the decorative plaster was made by “Jugman and Sunko” company
from Zagreb.

The Royal-Serbian Academy was established by a legal act on 1 November
1886. on the tradition of the Serhian Education Society (1841-1864) and

:

Serbian Scholars Society (1864—1892). In 1892, its name was changed to
Serbian Royal Academy (SKA), and it s after World War |l that it received the
current name — Serbian Academy of Sciences and Arts. In the beginning,
the Royal-Serbian Academy included four professional academies: the
Academy of Natural Sciences, the Academy of Philosophical Sciences, the
Academy of Social Sciences and the Academy of Arts. Numerous significant
scientific works have been realised under the auspices of the Academy,
along with a numerous projects of exceptional significance for the
promotion of scientific thought in Serbia. The Academy brought together
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many prominent names of Serbian, Yugoslav and the world’s scientific
thought and artistic work — some of its members were distinguished
men such as Dimitri Mendeleyev, llya Repin, Leo Tolstoy, Antonin Dvorak,
Benjamin Britten, Henry Moore...

The building was conceived as a monumental facility with facades
overlooking three streets, a large surface area and four floors, as the
mezzanine was subsequently incorporated into the project, after the War.
The style demonstrates the manner of eclecticism, with elements of neo-
baroque and Art nouveau. All decorative elements adorning the facade
have the same representational form.

In 1886, the Academy was given land to construct its own building, as a
gift of Prince Mihailo Obrenovi¢, but it took some time before the idea could
be realised. In late 19th century, a fund was established for constructing

[ .

the building for the Serbian Royal Academy.

The first project was developed in 1900 by the architect Konstantin A.
Jovanovic, but it was not realized due to large calculation expenses, since
the building was primarily supposed to be shared with the Museum of
Serbian Country and the National Library. Neither the second proposal from
1908. by the same architect was accepted, with a rather harsh explanation
by a correspondent member of the Academy, the professor and architect
Andra Stevanovi, indicating the project was too monotonous, made by a
cliché pattern and outdated, repeating the “typical form of a large Vienna
hotel” for a thousandth time. Architect Jovanovi¢ found the opinion on
his project insulting and terminated cooperation with the Academy. The
development of sketches and plans was then assigned to architect Dragutin
Dordevi¢, an associate University Professor, who designed the base plan of
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Representations of ,Science”by Petar Lubarda.and-of ,Art” by Milo Mlunovic

the building, in agreement with architect Andra Stevanovi¢ who designed
the facades, outlined and constructed the main dome, and they were also
assisted by architect Milan Mini¢. The project was finalized in 1912, but
the wars stood in the way of construction, so it wasn't until 1924 that the
palace was completed. There were slight changes made in the project —an
additional floor was introduced above the mezzanine, with apartments
being planned for the attic area.

In his letter to the Court of Belgrade Municipality from 14 April 1930, the
Academy Secretary Aleksandar Beli¢ indicates that the building was made
out of the finest materials and entirely fire resistant. Its foundations are
made of concrete, the first three floors are built out of the finest bricks, with
Portland cement mortar, while higher floors include bricks with plain lime
mortar. Allfloor construction, bridges, cornices and the roof construction are

teremonial halNphotozBianimir Tomi¢) »

made out of reinforced concrete, while the smaller roofs and a dome were
made iniron. Both the external and the interior decorations are made using
luxurious and high-quality materials — artificial stone, plaster, bronze, iron
and coloured glass. The building had all modern installations of the time,
such as hot and cold water, steam heating, domestic telegraphy, elevators,
vacuum devices, telephones and its own central electricity station.

The lavish facades of the Serbian Academy of Sciences and Arts are
symmetrical, divided into three sections and made in line with the
academic principles, but certain modernization tendencies are reflected in
the rounded corners and semicircular bay windows. The central projection
with the main entrance accentuates the main facade, which influenced by
Art nouveau is covered with large glass surfaces — the multi-component
windows, three of them being the largest, with the height of two upper




richly decorated storeys. The secondary architectural plastics, from the
Art nouveau and neo-baroque repertoire, ranges from floral ornaments,
garlands and Art nouveau masks, to sculptural personification of certain
scientific areas. The central motif of the attic facade is the sculptural
segment Goddess Nika crowning Trade and Industry with a wreath (coronet).
The corners of the central projection include sculptural groups of Women
with children, differing from one another by details — one female figure
holds a torch in her hand, while the other holds a dove. Above the building
corner and along the side facades, there are six same groups of children
sculptures. A massive dome crowns the entire building. The side facades
are decorated in a similar, but in slightly reduced manner.

The Academy’s ceremonial hall is one of the most prominent rooms in the
building. The interior design of this hall, as well as other interior segments
of the building, were developed by an eminent architect Grigorije Samojlov,
a Russian emigrant whose abundant work contributed to the development
of a national style in our country in the 1920s, in cooperation with architect
Dorde Smiljani¢. The works on redesigning the building’s original interior
started from 1947. until 1952, when the present appearance of the hall
was formed. The hall consists of the parterre, the stage and a gallery, made
subsequently together with a presidential loge. The entire hall decoration:
the seats, the wood wall cladding, made out of walnut wood and stylized
with intarsia technique, the stucco decoration on the remaining wall
surfaces, details such as the lanterns shaped as the Kingdom's coat of arms,
and the paintings placed in the arch segments — the “Science” by Petar
Lubarda and “Art” by Milo Milunovi¢, form a unique stylized entity, now
being one of few originally preserved interiors from the post-war period.
In 2000, stained glass decorations have been applied in the entrance hall,
designed by Branko Miljus, while stained glass windows from 2005. of the
ceremonial hall and the lobby in front of the hall, were executed according
to the drawings of academic painter Mladen Srbinovic. In the front of the
hall there is a spacious lobby with massive marble columns, decorative
ceiling, unique furniture, sculptures and painting artwork. Together with
the ceremonial hall, as well as other similar rooms, hallways and lobbies
in the SANU building, they represent a unique interior of high aesthetic
values.

Within institution of SANU, in addition to several departments and
institutes, there are three more institutions of particular culturalimportance
operating in the building: SANU Library, SANU Archive and SANU Gallery.

The SANU Palace has been proclaimed a cultural property (Odluka,
“Sluzbenilist grada Beograda”No. 26/92). It is located within the cultural-
historical area of exceptional significance “The area of Knez Mihailova
Street” (Odluka, “Sluzbeni glasnik SRS”No.14/79).
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