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' HapooHu my3ej

Ip Peny6nuke 1

KynmypHo 0o6po 00 senukoe 3Haqaja

Buwwe op cTo roguHa npe Hero LWTO je YcerbeH y packoLuHy 3rpagy
Ha faHawem Tpry Penybnuke, ykazom MuHUCTpa npocBeTe JoaHa
(Crepuje Monosuha, 10. maja 1844. rogute, ocHoBaH je HapogHu my3ej.
Mon Hasueom My3eym cepbcki, Oy Camor MoyeTKa UMao je jefHako
3HauajHy HayYHONCTPAXKMBAUKY 11 3aLUTUTHO-KOH3EPBATOPCKY ynory.

KoHcTanTHO nosehaajyhu Gong, anu u kopuctehn Tyhe npoctopuje
n cenefin ce w3 3rpage y 3rpagy, My3ej HuKaga Huje gobuo nocebHo
noaurHyT objekat 3a cBoje notpebe. Y nepuony u3mehy ABa (BeTCka
paTa 3a notpebe My3eja 3akynsbeHa je npuBaTHa 3rpaja y ynuum Kxesa

Munouwa, rae cy 36upke 6une cmetutere fo 1935. roauHe. Taga ce my3ej
ycenuo y npoctopuje Hoor B0pa Koje je Kopuctuo Ao u3bujatba [pyror
cBetckor pata. OBge je ogroapajyhu mpoctop omoryfino u Beoma
MOZIepHy KoHLenumjy noctaske. Kaga je 1948. rogute 3rpaga Hosor
JABOpa afanTupaxa 3a notpebe CkynwtuHe Cpbuje, HapoaHu my3ej je
npecesbeH y 3rpafly Hekafawwre bep3e Ha (TygeHTCKOM TPry 1 jeaHum
Aenom, y KoHak KHerntbe Jbybuie. PacnncaH je koHkypc 1949. rogune
3a HoBy 3rpaay Myseja Ha Tawmajgany, usmely upkee (Betor Mapka
C jenHe n 3rpage lMpaBHor (akynTeTa ca apyre ctpaHe. [llpojekar je




'Ilgfpflljamuae y ynasHo
'a'ryatides in the entr

u3rpagno apxutekta MunaguH lMpsbeBuh, anu ce of rpagbe ogycrano.
My3ejy je npuBpemeHo fopebeHa 3rpafa [pxaBHe WHBECTULMOHE
0aHke (HekafaLkbe XvnotekapHe 6aHke 0fHOCHO OPUTMHAHO 3rpaje
YnpaBe ¢oHaoBa) Ha Tpry Penybnuke kpajem 1950. rogute. Y 0Boj
3rpagu My3ej je 1 aaHac cmeLLTeH.

3rpaga je nogwurHyta 1902-1903. roguHe npema, Ha KOHKypcy
npeoHarpaheHom npojekTy apxutekata Hukone Hectoposuha n Augpe
(reBaHoBuha. 06jeKaT ce Hallao Ha TepeHy Koju je Hekaja 3ay3umana
kadaHa [lappaHenu, y HenocpefHoj 6113MHM Hekafawre Crambon
kanuje (cpyweHe 1866. roguHe), ca rmaBHUM ¢poHTOM npema Tpry
Peny6nuke. buo je To cTporu LeHTap beorpaga ca Beh nogurHytom
3rpagom Hapogwor nosopuiuTa W CromMeHukom KHesy Muxauny.
MacuBHu Kopnyc Ho6wo je Kynone Haj LEHTPanHUM 1 GOYHUM

pusanuTuma. AKafieMckin ieKop ce 0CNlakbao Ha CTUA HeopeHecaHca
(a enemMeHTUMa bapoKHOT NopeKna, NonyT HaBeAeHuxX Kynona. Ykpace
Ha pacajama, Kao 1 yHyTpalltbe [eKopaTuBHe LUTyKaTypcke pafose
n3goano je Oparo Banaman, rpaheBuHcki nukopesall.

Y eHTepujepy, [ecHO O MOHYMEHTA/IHOr LIeHTPANHO MOCTaBbeHor
CTeneHuLLTa, Y Npu3emsby 06jeKTa Hallia ce LWanTep cana a rBo3AeHNM
cTy60BMMa. (amo Ha 0CHOBY UCTopujcke doTorpaduje eHTepujepa AaHac
MOXeMO /12 3aKIbyuyjemo 0 HeHOM CKYMOLIEHOM U PackOLUHOM ypehetby.

3axBasbyjyfin passojy OaHke U HeHUM (Be BefiM MOCIOBMMA,
y MmehypatHom nepuogy mnojaBuna ce notpeda 3a NpoLMpersem
N PeKoHCTpyKumjom objekta. OTKYn/beHo je 3emsbuwite Koje je
npunagano nopoauuy Kpcvanosuh, fo HoonpoceyeHe Ynuue Jlase
Mauya. Apxutekta Bojun Metposuf, cnyx6eHuk XunotekapHe 6aHke
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1933. roauHe ypaauo je gorpaamy apxehu ce y Bemy npBoOUTHOT
urnena crapujer fena. Bonymen 3parba Tako je noctao MacuBHUju
(a KBajpaTHOM OCHOBOM. Y eHTepujepy ce, 13 ynuue Bace Yapanuha,
MojaBUO jOL! jeHO (BEYAHO CTereHuWTe 1 (a JecHe CTpaHe joLu
jenHa wwanTep cana, Caja ca CTakneHum KpoBoM. Y IMKOBHOM nornesy
ekcTepujepa, objekar je GopmupaH Kao MHTerpanHa LenmHa.

Tokom [lpyror cBeTcKor pata 3rpaga je 6ombapnoBaHa. LieHTpantu
fieo ca Kynonom npema Tpry Penybnuke je Taja nopyweH. foguHe
1946. npeHameHa 3 XunotekapHe y [ipaBHy UHBECTULMOHY BaHKY
noapasymeBana je Matby caHaLyjy 06jeKTa npema npojekTy apxuTeKTe
Bojucnasa MapkoBuha, kao 1 HelocneiHy PEKOHCTPYKLMjY MOpYLLEHOT
fena. Ha Bpahame LeHTpanHe Kynone yekahe ce jow rotoBo ABe
JelleHuje.

Kpajem 1950. roauHe, kafa je objekaT npuBpemeHO YCTymibeH
HapogHom Mmy3ejy, oanyyeHo je fa e y Cknafy Ca BpesHOCTMMA
00jeKTa, Ha 0BOj 3rpaau He CMejy BpLUMTY HUKaKBe Befie n3meHe. [leet
0fieJbetba: MPenCTopujCKo, aHTUYKO, CPeAH0BEKOBHO, HYMU3MATHUKO-
enurpacko, Ofie/berbe HOBUje jYroC/IOBEHCKe YMETHOCTH, CTpaHa
ranepuja, pecTaypaTopcko- KOHepBaTopCKo-npenapatopcka
pafvmoHuua, 6ubanoteka 1 ynpaBa ca aAMUHUCTPALMOM CMELLTEHI
¢y y noctojehe npoctopuje. 3a notpebe QyHKUMOHUCarbA My3eja 1
ycknahuBarba ca 3axTeBiMa WU3Narakba, HewwTo Befin pagoBu Cy unak
n3BeaeHn y npusemby. (Tuncku obpaheHa yHyTpawwHOCT CTape-
LanTep cane C KOH30MaCTUM BEHLEM KOjil [ipXKe rBO3AEHN KaHeNMpaHu
(Ty60BM, NpecByYeHa je MOAEPHUM je[HOCTABHUM NMHMjaMa Koje
fie oaroBapaty caBpemeHoj CKynNTypy Koja ce 0BJe n3naxe. Y HOBOj




LanTep-canu, Wantepu Cy NpeTBOpeHU y BUTPUHE. YBedeHe cy nake
MOKpeTHe nperpaze 3a notpebe u3narata. lpuBpeMeHo cy 3aKnomeHN
aneropujckn 6poH3aHu MefarboHn Bnagumupa 3aroposbyka U Benka
dpecka MnageHa Jocuha Ha cTeneHnLTY, Koju cappkajem baHKapcKo-
NpUBPeJHOT KapaKkTepa HUCY ofroBapanu my3ejy oe BpcTe. LLlapeHa
(TaKkna BENMKOT (BETNApHMKA 3ametbeHa Cy Genum, Mat-MaeyHum
(TaKMOM Koja Cy NpaBuiHO NponyLUTana CBETAOCT U LieNnoj NpocTopuju
nosehiana wu3noxbeHn Kapakrep. MatupaHa cy (Ba YHyTpalima
npo3opcka CTakna. Ha 0Baj HauMH 0CMrypaHo je NPaBUIHO U MUPHO
nocMatpatbe u3noxbennx npesmeta. Afantaunja je 3aBplueHa u Mysej
0TBOpeH 24. maja 1952. roauHe.

Mpunukom nocnepatHe o6HoBe Kynoma Huje BpaheHa, Beh je To
YUMIEHO TeK PEKOHCTPYKLMjoM U3 1964/65. roauHe. Taja cy npojekat
uspagune apxutekte Anekcangap [lepoko u lletap AHarHocTn y ummby
Jarber npunarohaBarba 06jekTa CNOXeHUM 3axTeBMMA M 3ajaLyuma
My3eja, OAHOCHO NpeBa3unaxetba (BUX GYHKLIMOHANHMX HeoCTaTaka.
Han3uhuBarme cpepuwiber TpakTa Mnaljer Aena 06jekTa 3a e eTaxe,
(nosba je 0CTano HeuAMbUBO. ETaxe npBor v apyror cnpata noctane
Cy UCKIbYYMBO M3NOXOEHM MPOCTOPU €A KOHTUHYMPAHUM CUCTEMOM
pasrnefama u3noxbeHux [BopaHa. M3Hag wantep cane, T3B.
atpujyma, fobujeHa je Benuka aBopaHa og 407m2 Y ckomy ABOpULIHOT
(BeTNapHUKa GopmupaHa je 3umcka bawTa — bude. N gaHac ce y
budey kopucte ctonunue Koje je npojektoBao Anekcanaap [lepoko, ca
Mpeno3Hat/bUBIUM MOTUBOM NTYMLA U3 MupocnassbeBor jeBaHhesba
Ha HaCNoHy. HapogHu my3ej je cBeuaHo 0TBOpEH 5. jyna 1966. roguHe.

Cnepefinx HekonMKo pJeleHnja My3ej je GYHKUMOHUCAO Y OBOj
3rpaain Koja je, MefyTim, nocTeneHo rybuna Kopak ca My3eonoLKum
(TaHZapAMMa jep y objekaT feLieHnjama Huje ynaraHo. 360r nowwmx
MUKPOKNUMATCKUX 1 6e36edHOCTUX  YCIOBa, CTanHa MoCTaBKa
My3eja noByyeHa je 2003. roguHe. MopemeHe u roctyjyfie n3noxoe
npunauune cy 6pojHy nybnuky. nak, HajaxHujin CIOMEHNK Cprcke
nucmeHocTn MupocnaerbeBo jeatherbe, cinke Maje JosaHosuha, Case
llymaHoBuha, Hagexpe Metposuh, ckynntype ViBaHa MewwTposuha u
[iena [pyrux BelnKaHa Cpncke, jyrocnoBeHcKe 1 (BETCKe YMETHOCTH,
nonyT Muta MoHApujaHa, NeTHaeCT rofiuHa 0CTanii Cy roToBO CakpuBeHN
04 ouujy jaBHocTu. [locnedra pekoHCTpykuuja Hajnpe dacage
npema npojexty KatapuHe Jlucasay u Mapue Magnosufi, a notom
1 yuTaBor objekTa, peanu3osaHa je y nepuogy 2014-2018. rognxe.
Pagu KomnneTHe caHauuje u pectaypauuje 00aB/beHn Cy 06UMHU
rpaheBIHCKM 1 3aHaTCKN pafoBu. Kako 6y ce jocTurnn HajcaBpemenmjn
MY3€0M0LUKM CTaHAAPAN YBELEHN Cy 1 HOBM CaBPeMeHM GYHKLIMOHaNHN
6e36eaHOCHI ciucTemu. VinejHo peLuetbe je ypaauo My3ejcki apxuTekTa
3opaH JoBaHoBuh. pojekar je nspaamo ,MawHONPojeKT KONpUHr” ca

Jburbaxom PapnoBauku kao oaroBopHuM npojektaHtom. My3sej je, Ha
BeNMKy pafocT beorpafaHa u octane nybnuke, jow jeAHOM CBeyaHo
oTBOpeH 28. jyHa 2018. roguHe.

BpenHocTn 3rpafie HapogHor my3eja JaHac mpoucTuyy w3 theHe
Ayrorofuiutbe GyHKLMje, apXUTEKTOHCKUX 0C00MHA, ypbaHmcTuKor
nonoxaja 1 mMecTa Koje 0Baj 0bjeKaT UMa y YKYNHOM OMycy HeroBux
aytopa, apxutekata Hukone Hectoposuha n Angpe (reBaHoBuha,
Koju cnajajy y pen Hajsefiux rpagutesba ceor BpemeHa. Kao objekar
noce6HMX BpeAHOCTI 3rpaja je NpornaLleHa 3a CoMeHIK KynType o
BENMKOT 3Hauaja.

lWanmep cana 3zaae Ynpaee pondosa
Counter hall of the Fund Management building
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National Museum

1 Republic Square

Hemopujexa 47;_7m'b_'zizayguja npe peKoHcMpyKuUje YeHmpanHe Kynone
Historjcal photq béforekestatiration of the centra

More than a hundred years before being moved to the impressive
building on today’s Republic Square, the National Museum was established
on 10 May 1844 in Belgrade by a decree of the Minister of Education, Jovan
Sterija Popovic. Initially known by the name Serbian Museum, ever since its
establishment it has held an important role in scientific research as well as
the preservation and conservation activities.

Constantly expanding its fund, but also using the space of other
institutions and moving from one building to another, the museum was
never granted a building specifically constructed for its own purposes.
In the period between the two world wars, a private building was rented
for the museum in Kneza Milosa Street, which housed the collections

Cultural property of great importance

until 1935, when the museum was moved to the New Court Palace,
using these premises until the outbreak of the Second World War. The
appropriate space also enabled a very modern display concept. When the
New Court Palace was adapted for the needs of the Parliament of Serbia
in 1948, the National Museum was relocated, this time to the building of
the former Stock Exchange at Studentski trg and partly to the Residence
of Princess Ljubica. In 1949, a competition was announced to construct
a new building for the Museum in Ta3majdan, with St. Mark’s Church on
one side and the Faculty of Law on the other. The project was made by
the architect Miladin Prljevi¢, but the construction plan was abandoned.
The building of the State Investment Bank (formerly Mortgage Bank, or




Jlemarou enmepujepa
Interior details

originally, the Fund Management Building) on the Republic Square, was
temporarily assigned to the Museum at the end of 1950. The Museum
has remained in this building ever since.

The building was erected in 1902-1903 according to the winning project
in a competition, nominated by architects Nikola Nestorovi¢ and Andra
Stevanovic. The building was located in the place once used by Dardaneli
tavern, near the former Stambol Gate (destroyed in 1866), with the main
front facing the Republic Square. It was the heart of Belgrade’s downtown,
with the already constructed National Theater building and a monument to
Prince Mihailo. The massive structure was crowned with domes over central
and lateral projections. The academic décor relied on the neo-renaissance
style, with elements of baroque origin, such as the mentioned domes. The
decorations on the facades, as well as the interior decorative stucco works
were performed by Franjo Valdman, an ornamental sculptor.

In the interior, on the building’s ground floor, to the right from the
monumental central stairway, there is a counter hall with iron columns,
therefore only by historical photographs of the interior we can assume
its expensive and luxurious arrangement.

Inline with the bank's development and its ever growing operations, the need
for building’s expansion and reconstruction emerged in the period between
the two world wars. The land that belonged to Krsmanovic family, bordering
the newly built Laze Pacua Street, was purchased for this purpose. Architect
Vojin Petrovic, an employee of the Mortgage Bank, completed the building in
1933, keeping in mind the original view of the older part. The building has thus
become more massive in size, with a square base. In the interior, from of Vase
Carapica Street, another grand staircase was introduced, with an additional
counter hall on the right side, this one covered with a glass roof. In the visual
aspect of the exterior, the building is modelled as an integral structure.




During the World War Il the building was bombed. The central part
with the dome towards the Republic Square was demolished. In 1946,
the conversion from the Mortgage Bank to the State Investment Bank
implied a minor restoration of the building according to the project of
architect Vojislav Markovic, as well as inconsistent reconstruction of the
destroyed part. The reinstallment of the central dome would be waited
upon for nearly two decades.

At the end of 1950, when the building was temporarily consigned to
the National Museum, it was decided that, appreciating the building’s
values, no major changes could be executed. Nine departments:
prehistoric, antique, medieval, numismatic-epigraphical, department
of recent Yugoslav art, foreign gallery, restoration-conservation-
preparatory workshop, library and management with administration
have been placed in the existing premises. However, for the purpose

of museum’s activity and harmonization with the display purposes,
somewhat larger works were carried out on the ground floor. The styled
interior of the old counter hall with a corbelled cornice supported by
iron fluted columns, was redesigned with modern simple lines that
correspond to the contemporary sculptures exhibited in the museum.
In the new counter hall, the counters were turned into display cabinets.
Light mobile screens have been introduced for display purposes. The
allegorical bronze medallions by Vladimir Zagorodnyuk and the large
fresco by Mladen Josi¢ on the staircase have been temporarily hidden,
with their banking and economic character being in dissonance with a
museum of this kind. The colorful glass on the large skylight was replaced
by white, matte-frosted glass that allowed the light to pass through
evenly and improved the exhibition atmosphere throughout the room.
Matted glass was placed on all inner windows as well. This ensured




proper and peaceful observation of exhibited items. The adaptation was
completed and the museum opened on May 24, 1952.

The dome was not restored during the post-war reconstruction, but
only after the reconstruction in 1964/65. The project was developed by
the architects Aleksandar Deroko and Petar Anagnosti with the aim of
further adapting the building to accommodate the museum’s complex
requirements and tasks, and to overcome all functional imperfections.
Addition of two storeys above the central section of the building’s newer
segment remained invisible from the outside. The first and second floors
were turned into areas intended for exhibitions only, with a continuous
system of viewing the exhibition halls. A large 407m2 hall was created
above the counter hall, the so-called atrium. A winter garden — a café
— was installed in the backyard skylighted area. Even today, the chairs
designed by Aleksandar Deroko, with the recognizable motif of birds
from the Gospel of prince Miroslav applied on chair backs, remain in use
in the café. The National Museum was officially opened on July 5, 1966.

For the several following decades, the museum remained in this building
which, however, was gradually below the museology standards, as no
investments in the building had been made for decades. Due to poor
microclimate and safety conditions, the museum’s permanent display was
withdrawn in 2003. Occasional and guest exhibitions attracted numerous
visitors. Nevertheless, the most important monument of Serbian literacy,
the Gospel of prince Miroslav, the paintings of Paja Jovanovi¢, Sava
Sumanovi¢, Nadezda Petrovi¢, the sculptures of Ivan Mestrovi¢ and the
works of other masters of Serbian, Yugoslav and world art, such as Piet
Mondrian, have remained almost hidden from the eyes of the public for
fifteen years. The latest reconstruction was realised from 2014-2018,
according to the project by Katarina Lisavac and Marina Pavlovi¢, firstly the
facade restoration and later of the entire building. Extensive construction
and craft works have been carried out for the complete repair and
restoration. New, modern and functional safety systems have also been
introduced to attain the latest museum standards. The project design
was developed by the museum architect Zoran Jovanovi¢. The project
was made by “Masinoprojekt kopring” with Ljiljana Radlovacki as chief
architect. The museum was reopened on June 28 in 2018, bringing great
joy to the citizens of Belgrade and the rest of the public.

Thevalues of the National Museum building nowadays stem fromitslong-
standing function, the architectural characteristics, the urban position and
the place of the building in the overall opus of its authors Nikola Nestorovic
and Andra Stevanovi¢, both among the greatest architects of their time.
Due to its exceptional values, the building has been declared a cultural
monument of great importance.

OpuzuHanHu 26030eHu cmy6oeu - cadauirbe
Original iron pillars at present
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