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Cross-section and base plan of the church
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llp;{aal'é. ApxauhenaMuxauna, useneo<a fyzosaﬂaoa
it Michael the Archangel, view from the southwest

Pa3Boj LpKBEHOr rpaauTe/bCTBa Ha Teputopuju rpaja beorpaja
(e XpOHOMOLKI Moxe npatutn of cpeauHe XIV Beka, kaja HacTajy
Hajctapuju MaHacTupckn Komnnekcu: Kactambad (XIV Bek), Tpecuje,
Masnogay (XV Bek), Mucnohun (XV/XVI Bek). lpema paznuuutim
MUCAHUM W3BOPUMA, YCMEHUM Npefarbima, ani npe cgera 6pojHum
apXeomnoLKIM 0CTaLMma 1 npoHafheHM apxeoNoLLKUM oKanuTeTMa
Ha OBIM NPOCTOPUMA, MOXe ce MPETNOCTaBITY Aa Cy LipKBe Koje AaHac
3Hamo, rpaheHe nouetkom XIX Beka, MoAurHyTe Ha TemesbiMa LipKaBa
Koje Cy mocTojane y NPOLLNIOCTY HA MCTUM MECTUMA, ANk HUCY auyBaHe.
3a pa3nuky 04 MoCeBHOr HauuHa KMBOTA y MaHacTUpUMa, Koju je
YTULA0 Ha HIXOBO HaCTajarbe y Gopmi Makbix unu Befinx Komniekca

lIpkea Ceemoe Apxanhena Muxauna y besouru

bapajeso

Ha CAMOTHMjUM W yAalbeHUjuM NoKaLmjama, LpKBe OfyBeK Be3aHe 3a
MupjaHe rpafjeHe cy 6nu3y Hacerba UK y CpeuLLTY cena.

Y 3HauajHy ¥ BpeaHy CKYNUHY apXWTEKTOHCKOr Hacneha Koje ce
Hanasu y okonuHu beorpaza, ybpajajy ce LpKBe Ha NPOCTOPY OMLUTUHE
bapajeBo. [pBuM muUcaHW UCTOPUjCKM W3BOP MOMUMAKA  MMEHa
bapaj jecte katactapcku nonmc koju Typun cnpoBoge 3a beorpag
tberoBy okonuHy, 1528. rogute. V3mely octanor, y wemy ce npau nyT
HaBode 1 (Ba bapajeBcka cena, mehy Kojuma u bembuHa. MpoHahenn
0CTalW KacHOaHTMUKe CTenie y MOPTU OerbUHCKe LPKBe W dparmeHTn
(petb0BEKOBHE MIACTMKe UMM HAArpobHOr cnomeHnka u3 1526, aajy
0CHOB 3a MPETMOCTAaBKy 0 HacelbeHOCTU OBUX KpajeBa Of AABHMHA.




MpekpeTHuko pa3pgobie pa3Boja  Cpncke
Apxase o [pBor cpnckor ycTaHka na cge A0
FEHOT JPYLUTBEHOr 11 eKOHOMCKOT YCMOHa 3a
BpeMme BNafiaBuHe KHe3a MunoLua, obenexuno
je HactaHak Yapwwmje y bemuHn. MusonucaH
LyMaZnjckin ambujeHT ¢ peuniom berbanuLiom,
notouuma W 1U3BOpUMA, MOCIYKAO je 33
Kynucy npuatHum  kyhama, AyhaHuma,
LWKOAN, KOBAaUHMLM W 06jeKTMa  Apyrux
HaMeHa, Of} KOjlX Cy HeKIN cauyBaHU [0 AaHac.
Y 0KBMpY 0BIX MPOCTOPHUX BPeAHOCTH Koje Cy
npeno3Hate Kao KynTtypHo Aobpo (Yapwmja
y bembunu je ytBpheHa 3a kyntypHo Ho6po,
Oanyka o npornawety, Cryx6eru aucm 2pada
beozpada, bp. 16/87), nocebHo mecTo 3ay3uma
LpkBa. [locmatpaHa y OZHOCY Ha LeHTap
Yapwmje, LpKBa je Ha y3BULLEHY Y BENUKOj
MPOCTPaHOj MOPTY Ca CTONIETHUM NINaMa, U3Haz
MoTOKa Koju yTuye y peky berbanuuy. Y ciucuma
CpnCKor uctopuyapa 1 nonutvapa Jumutpuja
Pysapua, Mumpononuja 6eozpadcka w3 1905.
rofuHe, HaBOAW Ce MoJaTaK fa je y bebuHu
nocrojana crapuja upksa u3 1732. roguHe,
noceheHa (Betom apxaHheny Muxauny.
lpetnoctaBba Ce fa je Ha Teme/biMa oBe
LIpKBe NOAMrHyTa AaHallrba nocseheHa nctom
(BETUTESLY, 0 UNjOj TOANHN N3rpajkbe NocToju
HU3 noy3aaHux nogaraka. Hukona Katuh, kHe3
KHexuHe Typujcke (Kocmajcke) v cyamja Cya 3a
beorpaficky Haxujy, y nucmy ynyheHom KHe3y
Munowwy y Kparyjesay 1818. roguHe, 6enexu
nog, Hacnoom (nucak Hogocazpaherux ypkaga
Y KanemaHuju mypujckoj UpKBY Y berbuHu.
[padma je 3amoyera 3a Bpeme BraJaBuHe
locnopapa hopha (Kapahopha Metposuha),
1813. roguHe. 3anuc yknecaH Ha CeBepHOM
nopTany LpKBe joLL je CurypHuje atyje y ucry
ropuHy. 3uparbe je 3aBpiueHo 1819. roguHe.
Hekonuko nyta tokom XIX Beka BpleHe cy
MonpaBKe Ha LpKBIA, 4a 01 HAKOH 3emMboTpeca
1922. roauHe, Kaga je npeTpnena Hajsehe
npenpaske, 0 AaHaC 3aapana uctv nsrnes.

Hadepobru cnomeruk y upxeeroj nopniu
Gravestope in the d urclgard 7




Y tbeHoj rpaatoi ¢y KopuwwheHn octaumn matepujana
npBo6uTHe  LpkBe. MacvBHM  KameHn — 3upoBM
NpuONIKHe LUMPUHE jefiaH MeTap, UiMHe Kopmyc
MPOCTPaHOj YHYTPALUKOCTY jefHOOPOAHe rpalieBuHe, ¢
MONYKPYXHOM UCTOYHOM anCUZ0M 1 HA0COM NOAEIbEHUM
Ha uetpu Tpaseja. 3acBedeHa je monyobnMuacTUm
BOZOM. [IBOCIMBHY KPOB NOKPYUBEH LiPenom ce pa3Buja
HaJ [pBEHOM KPOBHOM KOHCTpYKUMjom. Y3 amcugy,
C jyroucTouHe CTpaHe je Mara Kanena, Koja je 36or
A0TPajanocTit NopyLUeHa 1 notnyHo o6HoB/beHa 1977.
rofuHe.

Mo cBojm apxuTeKTOHCKUM oanukama, Lipkea (Betor
apxaHhena Muxauna kapakTepucTuuaH je npumep
cakpanHe apxutektype y Cpouju MunoLueBor BpemeHa.
Moce6Hy nenoty dacajama Aaje TecaHU MpaBoOyraoHu
KamMeH W CMopajuyHo y3udaHu CTapu HaarpobHu
(MOMEHULM, HA KOjUMa Cy Ype3aHn PpasHOMMKIA
reOMeTPUjCKU MOTIBY. JefjaH Of} WX Ce Hana3i IecHo o
nopTana Ha MasHoj dacajy, Koja Mma 1 HewwTo boraujn
TPETMaH y OfHOCY Ha ocTane. [loptan je Harnale
KameHoM npodunawujom 1 CTuNM30BaHIM KanuTenuma.
Yutasy KOMNO3ULY]Y YNOTNYHLY]y TPU HULLE MOCTaBIbEHe
y BUWOj 30HM Qacage. Hap cpeauwwmom mpasHom
HINLLIOM, KapaKTepUCTUYHO NPeNoMIbEHOT JTYKa, 3BefeH
jecTunu3oBaHn pesbeHIUyKpaCy BIWIY AiBa CyoueHanaBga.
Y necHoj HuWK je dparmeHTapHO OuyBaHa npeicTaBa
(Betor Hhopha Ha Kowy. Buamuse cpenr0BeKoBHe
KOHOTaLje ¥ HauBaH, MojesHOCTaB/bEHN MOTe3 Koju
Hacnyhyje Hekajaluky nenoTy oBe Mane MpefcTase,
ynyhyjy Ha paHn nepuop wewe uspage. (eBepHa pacaga
UMa jedaH Makby MOpTan C MAUTKOM HULIOM M3Haj W
TPW NPO30pa JpBeHe paMOBCKe MofeNe C pelueTkama
og reoxha, ayx dacape. 06op noptana je CkpomHuje
CTUNM3auuje y BUOY WCMpeKUJaHe KameHe Tpake ¢
MOTVBIMA pO3€Te, MPaBOyraoHuka, Kpctuha v Kpyra.
[Tpo3opu ca ceBepHe U jyxHe dacafe Cy WCTOBETHe
obpage. Hap wuma cy koH3one, a usmehy pemedu ¢
npeacrasom (8. hopha 1 (8. lumuTpuja n XpreoBatbe
AspamoBo.

Jla 7n je yHyTpaLwkOCT LpKBe Ouna BuLle OCTMKaHA,
13y3eB NnaBor Heba ca 3n1aTHUM 3Be3[jaMa Ha YNTaBOM
FbEHOM (BOZlY, HEMa NMOy3JaHuX nofaTaka. HectpyuHom




UHTepBeHUMjoM u3BeaeHoM 1981. roauHe, ayTeHTMuaH KameHU nog
je YKNOWEH 1 3ametbeH HeadeKBaTHUM MepMepHUM Mioyama. Jow
aMo OCTaBIbeHIN BENMKI 1 YKpaLLeHn amBOH nogceha Ha becnopaTHo
YHULLTEHY BpepHocT. Of npBOOUTHOr MKOHOCTaCa je cauyBaHa Camo
ukoHa boropoauue ¢ Xpuctom, Koja ce uyBa y maHactupy Tpecuje. 3anuc
Ha 0] nomutbe u3BecHor Majy CpeTeHouha 13 berbiHe, Koji je LpKBY
[1apuBao 0BOM uKoHom 1819. roguHe. [laHallkbi MKOHOCTAC Y LPKBI
fieno je nosHator cmkapa Qumutpuja MocHukosuha (1814, Ocvjek —
1891, beorpan). Ktutopcka numeHa nnoua, npoHaleHa Ha 3anagHoM
313y YHyTap LpkBe, HaBoau ume Jumumpuje llocHuk xugonucay n 26.
okmom6ap 1849. iema, Kao faTym M3paje 1 0CNIMKaBatba MKOHOCTACA,
C Ha3IBMMa CBUX KOHA U ayTOPOBUM MOTMMCOM, LUTO je CINKap PETKo
ynHo. O LWKONOBAbY MNOOHOCHOT YMETHIKA, HeMa MHOT0 noJaraka.
MpetnoctaBba ce fa je y KxexesuHy Cpbujy nowao u3 Ayctpuje,
yetpaecetix ropuHa XIX Beka. ako 6e3 3BaHMuHe akazemcke TUTYne,
y 60ratom 1 pa3HOBPCHOM CTBapanayukoM Onycy paguo je ca 3HauajHum
(PNCKMM  CNIMKapUMa, OA Kojux Ce (Bakako u3aBaja Jumutpuje
AspamoBuh, ca KojM je yuecTBOBAO Ha U3paay 3uaHuX cinka CabopHe
upkBe y beorpagy (1841—1845). MotBpAy 0 KBanuTeTy HeroBor paja
JI0Ka3yjy 1 6pojHa peann3oBaHa amocTanHa iena Ha Lienoj Teputopuje
Tafawre Cpbuje: xuBONMMC MaHacTupa Paue, MKOHOCTAC y LpkBama y
Benukoj 1BaHun u LipkBrHama, xuBonuc y upken y lorem MunaHoBLy,
ViBarouuu, (ubHMLM, Tpyskn, bpanuuesy...

lpema XpoHOMOrMji ayTOpOBUX PajioBa, berbiHCke WKOHe cy Mely
Hajctapujum. (auyBaHe Cy y OpUrMHaNY, OCMM WKOHE Y MapaneTHoM
Jleny Ha umje MecTo je NocTaB/beHa Apyra, Koja e no BOjUM CTUNCKUM
0c06eHOCTMMA He MOXe Be3aT 3a MCTOr Cnkapa. MKoHe 1 MKOHOCTac
cy 06HoB/beHn 2011. roauHe. Ha ocHoBy Beh ycTarbeHor mporpamckor
pewetba, 30 MKOHA Kpace KNacuLMCTAUKO/6apoKHO 06MMKOBaHN
KoHocTac of 6opose rpahe. (TAN30BaHN XOPU3OHTANHI BeHLU W
BEPTUKANHO MOCTaB/beHM KaHenupaHu nonyctyboBu C Kanutennma
UnHe nperpasHy KOHCTPYKLMjY Ha Kojy Cy MOCTaBIbeHe UKOHe, Y (BOjUM
6orato ykpaLueHium no3nafieHm pamoBuma, cumbonuuHo nogcehajyfin
BEpHMKe Ha nuue Hebeckor paja. Tpefiy 30HY MKOHOCTaca, yjesHo u
3aBpLUHY, unHy Pacnehe ca ceflam 0BanHIX MKOHA Y MOAHOXY, HA Kojuma
Cy npefcTaB/beHn ofanu anoctonu (no ase ¢urype) u (kupawe ca
kpcta. lojeanHaune gurype npectoHnx ukoHa — (B. JogaH Mpeteuya, (B.
apxanhen Muxauno, Ucyc Xpuct u boropoamua ¢ Xpuctom — npukasate
¢y QpoHTanHO ca cBOjUM aTpubyTMa, [OK Cy Ha MpeocTanum, y
3aBUCHOCTY O} CAJpPXaja, 3aCTyM/beru rpynHu npukasi (Mpeobpaxerbe,
Pohetbe, Ycnere boropoguue...). JenHoctaBaH obnak, CKpomaH TPOH
UMM NOjeSHOCTAB/bEHU MPUPOSHN Mej3a¥, OKO MocMaTpaua Camo
Hacnyfiyje mecta 36MBatba pajtbl, AOK Ce MMaBHAa TeMa CTaB/ba Y

MpBY MAaH, WTO je MMano 3a Wb Ayboky AyxoBHy mopyky. Mopen
IKOHA Ha WKOHOCTACY, CTW CUKAp je Hacnkao npepctasy (B. (aBe
Ha apxvjepejckom MpecTony, MoCTaBbeHy OMe onTapy, Y3 jyXHu 3ug
Haoca. KBanuTeTHO 3aHaTcki u3paheHa o4 ApBeTa 1 AekopucaHa y Aeny
3arnaBsba 0AabpaHM MOTUBMMA: KpyHOM, TPOOM Ca OLMANMa, NMProm
(8. CaBe y XunaHpapy v 3uanHama maHactupa Huye, nopes npumapHe
GYHKLMje, UMHW OPUTMHANHU JIMKOBHU aHCaMbM C MKOHOCTacoM I
UMa jeAUHCTBEH cumBONMUaH 3Havaj. (nKapcka TexHUKa 1 KONoput
JumuTpuja MocHukoBuha cy ce ¢ BpeMEHOM YcaBpLLaBani, ai kerosa
OpUrMHANHA NOETIKA Ce MOXKE NMPeMo3HaTI U Y 0BOM PaHOM 0CTBaperby.
Hose cmkapcke TeHzeHumje y EBponn, Geuku akafemcku wgeanu u
HEMauKN POMaHTMuapy Ha3apeHn — NOACTALANN CY MIAJOr YMeTHUKa
[ia (e BELTO W3AUrHe Haj KOH3epBATUBHUM (XBaTarbiMa LIPKBEHNX
BENNKOAOCTOjHIKa 1 04abpaHe KnujeHTeNe, M HaMeTHe Npeno3HaTIbUBIM
ayTOPCKMM NOTACOM.

Lipkea (Betor apxaHhena Muxauna y bemuHu Henpoueruse je
BPeAHOCTV O OMLUTer KyATYpHO-MCTOPUJCKOT 3Hauaja. YTBpheHa je 3a
KynTypHo ao6po 2005. rogune (Opnyka, Cryx6enu nacHuk Peny6nuke
(p6uje, bp. 115/05).

AMBOH, npeoanail aymeHMUYaH ce2MeHmM He
Ambon, preserved authenticsegment of the old

RoOH023aanopaypkee
grement of the church




Church of Holy Archangel Michael in Beljina

Barajevo

Apxujepecku npocmop

Archbishop’s throne

The development of church building in the territory of the City of Belgrade
may be followed chronologically from the mid-14™ century and the oldest
monastery complexes: Kastaljan (14" century), Tresije, Pavlovac (15%
century), and Mislodin (15/16™ centuries). According to various written
sources, oral tradition, but first of all numerous archaeological remains and
sites discovered in this territory, it may be assumed that the churches we
know today, originating from the beginning of the 19" century, were built
on the foundations of the churches existing in the same places in the past.
Unlike smaller or larger monastic complexes that because of a specific way

A cultural property
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of life in monasteries were built in deserted and remote places, churches
have always been connected with laymen and raised in the vicinity of
settlements or in the centre of villages.

The significant and valuable collection of architectural heritage located
in the vicinity of Belgrade includes the churches in the Municipality of
Barajevo as well. The first written historical source mentioning the name
Baraj is the cadastral census conducted for Belgrade and its surroundings
by the Ottoman Turks in 1528. Among other things, it lists for the first
time all Barajevo villages, including Beljina. The discovered remains of




the late ancient stela in Beljina churchyard and the fragments of medieval
sculptures or the tombstone from 1526 gave rise to the assumption about
these regions being populated since antiquity. The milestone period in the
development of the Serbian state following the First Serbian Uprising to its
social and economic progress during Prince Milos's reign, was marked by
the establishment of bazaarin Beljina. The picturesque Sumadija landscape
with the little Beljanica River, streams and springs, was the perfect
backdrop for houses, shops, a school, a blacksmith’s and other buildings
serving various purposes, some of which have been preserved to this day.
Among these spatial values which were recognized as cultural heritage
(the bazaar in Beljina was designated as cultural heritage in accordance
with the Designating Decision published in the Official Gazette of the City
of Belgrade, No. 16/87), the church holds a special place. Looking from the
centre of bazaar, the church is situated on a hill, in a spacious yard with
hundred-year old linden trees and a stream at the foot of the yard flowing
into the Beljanica River. In his manuscript The Metropolitan of Belgrade
(1905), Serbian historian and politician Dimitrije Ruvarac mentioned
that in 1732 there had been an older church in Beljina, dedicated to Holy
Archangel Michael. Today’s church was probably built on the foundations of
the older one and dedicated to the same saint; the year of its construction
is supported by a series of reliable data. In his 1818 letter to Prince Milos
in Kragujevac, Nikola Kati¢, the head of Turija (Kosmaj) Principality and the
judge of the court for Belgrade nahiye, mentioned the church in Beljina
in the section entitled: A list of newly built churches in Turija Captaincy. Its
construction began during the reign of Master Dorde (Karadorde Petrovic) in
1813.The inscription in the northern portal of the church dates the church
even more reliably. The construction was completed in 1819. The church
was repaired several times during the 19 century but since the 1922
earthquake, when it underwent major alterations, the church has kept the
same appearance.

The materials remaining from the original church were used in its
construction. Massive, about metre wide stone walls constitute a body,
leading to the spacious interior of the single-nave edifice, with a semi-
circular eastern apse and the naos divided into four parts. It has a semi-
vaulted arch. The double-pitch wooden roof is covered with tiles. On
the eastern side next to the apse there is a smaller chapel which was so
decrepit that it had to be pulled down and completely restored in 1977.

By its architectural features, the Church of Holy Archangel Michael is a
typical example of sacral architecture in Serbia during Prince Milo$’s reign.
The facade is particularly beautiful due to its carved rectangular stone and
sporadically built-in old tombstones engraved with various geometrical
shapes. One of them is on the right from the portal, on the main facade
that is somewhat more richly treated than the others. The portal has

pronounced stone profiling and stylized capitols. The whole composition
is completed with three niches in the higher zone of the facade. Above
the empty middle niche with the typically broken (pointed) arch, there
is a stylized relief ornament in the form of two facing lions. The right-
hand niche harbours fragments of the representation of Saint George on
horseback. Visible medieval connotations and the naive, simplified stroke
reminiscent of original beauty of this small representation confirm the
early period when it was made. The northern facade has a smaller portal
with a shallow niche above it and three wooden windows with iron bars
along the facade. The rim of the portal is of more modest style in the form




of interrupted stone strips with the rosette, rectangle, little cross and circle
motifs. Northern and southern facing windows are identical. Between the
brackets above them the reliefs depicting Saint George, Saint Demetrius
and Abraham'’s sacrifice can be seen.

There is no reliable information about whether the church interior used
to have more paintings except for the blue sky with golden stars all over
its vault. During the unskilled intervention conducted in 1981, the original
stone floor was removed and replaced with inappropriate marble slabs.
The remaining large and ornamented ambon is the only reminder of the
irretrievably destroyed heritage. The only icon preserved from the original

iconostasis is that of Madonna with Child and is now kept in the Monastery
of Tresije. It is signed by Paja Sretenovi¢ from Beljina, who presented this
icon to the church in 1819. Today’s iconostasis in the church was made by
renowned painter Dimitrije Posnikovic (1814, Osijek — 1891, Belgrade). A
ktetorial tinplate inscription found on the western wall inside the church
bears the name of Dimitrije Posnik, fresco painter and 26™ October 1849
as the date when the iconostasis was made and painted, with the names
of all the icons and the signature, which was not commonly done by this
painter. There is no much information about the schooling of this prolific
artist. He is believed to have arrived in the Princedom of Serbia from
Austria in 1840s. Although with no official academic title, he worked with
renowned Serbian painters, including primarily Dimitrije Avramovic, and
left rich and versatile oeuvre. The two of them participated in painting the
walls of the Belgrade Cathedral (1841-1845). The quality of his work is
proved by a large number of individual artworks in the whole territory of
Serbia of the time: the frescoes in the Monastery of Raca, the iconostases
in the churches in Velika Ivanca and Crkvine, the frescoes in the churches in
Donji Milanovac, Ivanjica, Sibnica, GruZa, Branicevo etc.

According to the chronology of this author’s works, Beljina icons are
among the oldest. The original icons are preserved, except for the one in the
parapet part which was replaced by another icon, whose stylistic features
cannot be ascribed to the same painter. The icons and the iconostasis were
restored in 2011. Based on the already established program solution,
thirty icons decorate the classicist/baroque shaped iconostasis made of
pine wood. Stylized horizontal cornices and vertically placed fluted semi-
columns with capitols constitute the partitioning structure bearing icons in
their richly ornamented gilt frames, which symbolically remind believers of
the heavenly paradise. In the third and final zone of the iconostasis there is
the Crucifixion with seven oval-shaped icons at the bottom, representing
faithful apostles (with two figures each) and the Deposition of Christ.
Individual figures of the enthroned icons — Saint John the Prodrome, Holy
Archangel Michael, Jesus Christ and Madonna with Child — are depicted
frontally with their attributes, while in the remaining ones, depending
on the content, group representations prevail (Transfiguration, Birth,
Dormition of the Mother of God etc.). From a simple cloud, a modest
throne or a reduced landscape, the eye of the beholder can only anticipate
the place, while the main topic is in the foreground, aiming at the deep
spiritual message. Apart from the icons on the iconostasis, the painter also
depicted Saint Sava on the archbishop’s throne, placed nearer the altar,
along the southern wall of the naos. With its quality craftsmanship, made
of wood and decorated with chosen motifs in the rear part: a crown, a coat-
of-arms with the Serbian crosses, Saint Sava’s Tower in Hilandar and the
walls of the Monastery of Zica, apart from their primary function, it also




Onwmu u32ned ukoHocmaca; pad.caukapa Jumumpuja MNocHukosuhia

General view of the iconostasis, work of painter-Dimitrije Posnikovic

constitutes the authentic pictorial ensemble with the iconostasis and has
unique symbolic significance. Dimitrije Posnikovi¢ perfected his painting
technique and colours as the time passed by, but his original poetics can be
recognized in this early work as well. New painting tendencies in Europe,
Vienna academic ideals and German romantic Nazarenes, encouraged
this young artist to rise skilfully beyond conservative attitudes of church
dignitaries and special clients, and to impose his recognizable author
signature.

The Church of the Holy Archangel Michael in Beljina has invaluable
general cultural and historical significance. It was designated as cultural
heritage in 2005 (Designating Decision, the Official Gazette of the Republic
of Serbia, No. 115/05).
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Cross-section and south facade of the church



Lipka (Betor Apxanhena Muxauna y besbunn

[13naBay: 3aBop 3a 3aLUTUTY CMOMEHWKa KynType rpaja beorpaga

3a u3paBaya: Onueepa Byukosuh, aupekTop

Aytop: Upeta CpeteHoBuh

Nexrypa: E-Quill

MpeBoa: Jezikalac

[paduukn au3ajH: Nyka Mpokuh

Ootorpaduja: CHexxaHa HeroaHosuh, potosokymenTauuja 333CKIb
Tupax: 1000 npumepaka
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