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[pecek u ocHoea xpama/ Cross section and floor plan of the church
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lpema nonucy 3emyHcke Haxuje 1546. roguHe, batajuuua je umana
22 kyhe." Mopauwn w3 apyror Typckor nonuca u3 1566—1567. cedoue
fa je batajHuua umana 28 JOMOBa U CBOT KHe3a.” 3a Bpeme BflaJaBiiHe
Ayctpuje, 1732, 6poj kyha ce noehao Ha 48, a 3abenexeHa je u LpkBa.?
Mocne beorpapckor mupa 1739, batajHuua je onycrena, nowTo ce feo
(TaHOBHWLLTBA MOBYKAo Ha cesep. [lomuc 3emyHckor mpotononujata
u3 1756. roopu Aa je Hacerbe umano cgera 20 Kyha. (a ykmbyyersem

lIpkea Ceemux apxanhena Muxauna u [aspuna y bamajHuyu

lykoeHuka Munerka llagnosuhia 2

KynmypHo do6po

batajHuue y BojHy rpaHuLy, Hacesbe MOHOBO pacTe, Tako fa ce 1766.
benexu 59 kyha. Y apyroj nonosuHu 18. Beka batajHuua ce MHTEH3BHO
pa3Buja, na je 1791. 6poj kyha noehaH Ha 150.*

lpema LpKBeHOM neTonucy, npea Lpkea y batajHuum je rpahena oa
ApBeTa 'y nepuogy o4 1726. 1o 1731. roauHe, Kaja jy je 0CBeLUTao enapx
Hukawop. [TpenpasibeHa je 1733—1734, obnensbeHa 6natom 1 okpeyeHa.
Huje umana 3BoHo. Momurbe ce 1776. n Moxe ce MpeTnoCTaBUTY Ja
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je cnyxmna fo 1780, kaja je 3amoyeta u3rpafba AaHalliber xpama
3aBplLeHor 1785. roguxe.

Lpkea CBetux apxaHhena Muxauna u [laBpuna je wusrpafieHa o
oneke u ManTepa Kao jeaHobpoaHa 6apokHa rpafjeBiHa, 3acBedeHa
nonyobanyacTum  CBOJOM, MOKPUBEHA ABOCIMBHUM KpoBoM. Ha
NCTOYHOM Jiefly LIPKBe je MOMyKpyMHa anciia, a Ha 3anafHom BUTKN
TPOCMPATHY 3BOHUK, UKj)1 BONYMEH Ce NOCTENeHO CY>KaBa ka BPXY, CJy4HO

3acBefieHoM 0TBOpeHoM npunpatom. Dacage cy nojesbeHe nunactepuma
C HarmaLleHnm KanuTenuma v yABojeHuM KpoBHIM BeHLieM. [Tpo3opu ¢y
[eKopucanm yyHom npodunaumjom. Ha 3BOHMKY ce 3fiBajajy OKynycu
1 Cat. Y nopTu Ce Harnase cknadaH 3aBeTHN KPCT Of PyXuyactor kameHa
W Kanena.

borato apBope3bapeHnn GapokHM BUCOKM WKOHOCTAC YKpalueH je
no3nafieHm GnopanHuM MOTUBMMA, NpenneTiama nuiha u rupnaxau.




Xopu30HTanHo je nofesbeH BeHLMa, a BEpTUKaHa MofeNa je 3BeseHa
U3paxeHnm TopAMpaHUM CTy6oBMMa, nonycTy6oBIUMa 1 NunacTepuma.
[3Han uapckux [Bepu y OBaNHOM Mefa/bOHy Hanasu Ce UCMUC Ha
LIPKBEHOC/IOBEHCKOM, KOji Cafip| MoJaTke O HacTaHky LPKBe W
FOAVHOM 3aBpLUeTKa u3rpaame, 1785. Ha mkoHoctacy ce Hanase 54
nKkoHe. lpema CMKapCKoM MOCTYMKY W CTUACKUM KapakTepucTukama,
WKOHE Ce MOry MOAeNUTU y ABe rpyne Koje Cy W3BEeCHO paguna fBa
majctopa. [pBy rpyny unHe NpecToHe WKOHe U pef anoctona, a Apyry
— WKOHe TOpH-e 30He (a CLeHaMa Mpa3HuKa 1 MKOHe Ha apXujepejckom
npectony. Ha 0cHOBY NMKOBHOT 13pa3a CauyBaHOT Ha UKoHM Anocmon
Jakos, 6pam boxuju MoXe ce 3aKbyunTIA a MKOHONMC NPpUNaza LKoau
BpCHor 6apokHor cnkapa Teofopa KpauyHa, ako He 1 camoMm CMKapy.
Jla 6u ce notBpaMna cmenuja Te3a, Mopajy Ce W3BECTU HaKHALHU
pecTaypaTopckil pajoBu Kojuma 61 ce OTKpUMM NpeTXOZHM Cojesi
NKOHOMMCA. 3a Cafia (e MOXe KOHCTAaToBaTX fa MOCTOjM aHanoruja
u3mehy nomeHyTe NpefCTaBe anocTona Jakoa M OHe Koja Ce uyBa y
lanepuju Matuue cpncke y Hoom Cagy. 3aTum, Ha Liapckum ABepuma ce
Hana3e YeTupu UKOHe, LITO je MPaBUA0 Ha KpauyHOBUM MKOHOCTaCMMa Y
Hewruny, Cpemckoj Mutposuum, Cyceky n Hosom Xonosy. Carneausa je
CMYHOCT Y U3AYXeHOCTU GUrypa, Ynja BUCUHA U3HOCM NPeKO 0Cam IMaBa,
NaKohw 1 CBEXUHN CIMKAPCKOT MOCTYNKA, MO LPBEHOj MPKOj MO3aNHY
Ha K0joj Ce MCTMYe MUHYLIMO3aH UCIC.® YNaA/buB je y (BUM AenoBUMa
npuma manepaj, pakTypa 6e3 Hanopa 1 peTylua, Npo3pauHa, NasypHa,
bnefonnasux, py»uuactiax, 6ex TOHOBa, Y KojuMa Ce arnefiaBa POKOKO
ctun. bapokHa packolw, pasurpaHocT 6oja 11 XMBOCT MPefCTaBa YHe
0Baj UKOHOCTAC BpeHIM Jenom. Mopa ce HaBeCT! ia pecTaypaTopckit
PafioBY Ha MKOHOCTAcy HUCY MOAPXanu NaypHocT KpauyHoBe Lwkone,
npema onucy Masna Bacuha.

MpectoHe ukowe: (8. apxanhen faspuno, bozopoduya ¢ Xpucmom, Ucyc
Xpucmoc, (8. Josar Kpcmumerw, yrbe Ha facum, 49 um x 104 um.

Apxujepejckn npecto: Anocmon Jakos, Gpam boxuju, yrbe Ha Aacup, 60
umx 110 um

LlenuBajyhie ukowe: Poherve Xpucmoso, O6pe3atuje [ocnodrbe, YeneHuje
bozopoduye, Poherve  boeopoouyuro, [lpeoGpaxerve,  Kpwimerbe,
Llsemu, Backpcerve, Cunasak (8. [lyxa, Pobere Josawa Kpcmumerwa,
Cabop apxucmpamuea, bnazosecmu, Bagederve, YcekogaHuje Josawoso,
(6. mpu jepapxa, lpopok Wnuja, Ce. Hukona, Cs. apxubakon CmegaH,
(. genukomyyenux leopeuje, (8. anocmonu llemap u llasne, (8. (asa,
Bo3dsuxeruje YacHoz kpcma, Cpemerve, (6. 8euKoMyyeHuk TpughyH,
(6. [eopeuje, BasHeceruje, Backpcenuje, Backpcenuje Jlazapego u
(6. Jumumpuje; ymoe Ha nnexy, 26 um x 32 um. Hauun uspage 28
eBIAEHTMPaHUX CTINKa Ha UMy ynyfyje Ha 3aK/byyak Aa X je Lue3neceTux

roguHa 19. Beka ocinkao nnofHu 3emyHcku cankap AKusko Metposuh,
CUH POSOrbYOUBOT KOBaYa JOBaHa, OKMBAY YCTaHUYKMX TONOBA.

Mpencrasa bozopoduye Apancke paleHa je TEXHUKOM yibe Ha nnatHy, 48
um x 84 um. Kapaktepuwwe je no3naheHa no3aauHa. Ha boropoanumHoj
KpYHU UCTIMCaHO je Roma, Mo uemy ce — Kao 11 10 HauMHy CINKakba — MOoXKe
NpeTnocTaBuTy Aa je nopexsnom u3 Uranuje. 06HoBIO jy je 1867. 3emyHay
MuBko MetpoBuh, Kojin ce TaKO M MOTMICA0 HA LIPKBEHOCTIOBEHCKOM.

lpenctasa (8. (ase apxuenuckona ¢pnckoe je pas, Heno3HaTor Cnukapa
u3 cpepuHe 19. BeKa. PaheHa je y TexHULM ybe Ha MNaTHY, 55 LM X 68 UM.

lpencrasy (6. Case u (8. Hukose, yrbe Ha nnatHy, 74 um x 99 um, pagno
je 1882. ropuHe 3emyHcKn cmkap Jocun [ipaaHcki, Koji ce noTnmeao.

Mehy npeameTuma npumerbeHe yMEeTHOCTY HajBPeHIUjI CY: KaLunumLa
33 MpUYecT of AuBeHor cpebpa, AyxuHe 13 um, C roguHom 1744,
ype3aHoM Ha ApLuLy; nyTup of cpebpa, noyetak 19. Beka, BUCMHA 28
LM, NpeyHuK ctone 16 UM, Ha fokbem pyby cTome yrpaBupaH je HaTnuc
Ha LPKBEHOC/IOBEHCKOM Y ToINHA lapuBatba 1817; Ba 3B0HA — O/ KOj1X
je jeaHo nuBeHo of 380Ha 113 byauma 18071, a npepaheHo 1903. rogute y
3eMyHCKoj JTusHuLuM ManTenuh.

Y UpKBY ce yna3n Kpo3 CTapa xpactoBa Bpata paheHa y aybopesy,
CTUNU30BaHNX BaPOKHUX GropanHuX MOTUBA, Ca OpaBama Of KOBaHOr
reoxha. LipkBeHa 3B0Ha Cy u3nuBeHa y npeum JeLieHijama 20. Beka. Ha
jeDHOM Of HbWX je rofiHa 1927.

LipkBa uyBa papuTeTHe AUTyprujcke Kroure WwWramnawqe y Mocksu y 18.
Beky: Jeganhemwe, n3 1757, ca cpebpHum okoBom 13 1889. 1 KpaTkim
3anucom, 30 um x 47 um; Mpmonoaujy 3 1732, ca bakpope3om 1 3anmcom
npunoxHuka (ae JosaHoswha, 11,5 um x 18 um; CmpacHo jesanherve
u3 1754, ca 3anucom ApoHa hykuha, napoxa barajHuukor, 20 um x 30,5
um; Yemsopojesanherve u3 18. Beka ca 6akpopesuma 1 3anucuma 13
1806, 1827. v 1837; nBaHaect muteja u3 1784; Okmoux u3 18. Beka, 6e3
HaCJI0BHe CTpaHe.

Ha 0CHOBY KynTypHO-MCTOPUjCKX BPeSHOCTM Kao GapokHM Xpam
nogurHyt 1785. 1 Kao (BeOYAHCTBO Tpajakba Hacesba U XMUBJbetba
MpaBOCIaBHe Bepcke 3ajefHuULE Ha MNOAPydjy rpaja beorpapa, ¢
NMKOBHO BPeAHMM 0apOKHIM MKOHOCTACOM 1 Ha OCHOBY apXUTEKTOHCKO-
YPOQHUCTUYKIX BPEAHOCTU Kao KBANMTETHO OCTBaperse MOANUrHYTO
ceBepHo 0Z (aBe 1 [lyHaBa 1 Kao 3HauajHa AOMUHAHTA Ha PacKpCHULN
Haceiba — Lipkea (BeTux apxaHhena Muxauna v laBpuna y batajuuum,
MykoHmka MuneHka Masnosuha 6p. 2, [0 3emyH, ytBpheHa je 3a
KyntypHo gHobpo (Oanyka o npornaweksy, Cayx6enu aucm 2pada
beozpada, bp. 4/83.




(xema MKoHoCTaca

COKN:

1. Ucuerverbe cenor

2. (ycpet Mapuje 1 Jenucagete
3. Xpuct n CamapuhaHka

4. YcekoBaHuje JOBaHOBO
Lapcke ABepu:

5a. (B. uapuua Jenexa

56. (B. Liap KoHcTaHTUH

6a. boropoauua

66. (B. ApxaHhen [aBpuno
6oune gBepu:

7. (8. ApxaHren Padauno
8. (B. ApxaHren Muxauno
NpecToHe NKOHe:

9. (. ApxaHren [aBpuno
10. boropoauua ¢ Xpuctom
11. Ucyc Xpuctoc

12. (8. JoBaH Kpctuemn
ropibu eo:

13. nennc

14-15. aHhenu

16. Ucyc Xpuctoc kao apxujepej Ha npectony
17-28. Anoctonn

29. (. Tpojuua

30-41 Mpopouy

42-53. XpucToBa cTpajiatba
54. boropognua

55. (8. JoBaH borocnos

56. Pacnehe

HanomeHe:

1. Wabanosuh, X. (1964), Typcku useopu 3a ucmopujy beoepada, ktb. 1, 8. 1,
beorpaz: 408; Byjosuh, b. (1973), Lipkeeru cnomeHuyu Ha nodpyyjy 2pada beozpada,
beorpag;: 33CKIB: 19.

2. Ucto: 597-598.

3. Pysapau, [1. (1902), Cpncka mumpononuja kapnosayka oko nonosutxe 18. eeka,
Cpemcku Kapnosuw: 4.

4.Tonoswuh, I1. (1950), (p6uy (pemy do 1736/7 : ucmopuja Hacesoa u cmaHosHULLIMEA,
noce6Ha u3darea, beorpap: CAH, ktb. 158, ETHOrpadicki MHCTUTYT, Kib. 1: 40.

5. Bacuh, M. (1977), Hkore Teodopa Kpauywa y Lipkeu Apxucmpamuza Muxauna u
[aspunay bamajHuyu, Maciuk —cnyx6exn nuct (ML 17, jyn (beorpag): 142.




Church of Holy Archangels Michael and Gabriel in Batajnica

2, Pukovnika Milenka Pavlovica Street

According to the census of the Zemun nahiye from 1546, there were 22
households in Batajnica.! The data from the second Turkish census from
1566—1567 state that Batajnica had 28 households and its own prince.2
During the Austrian rule, in 1732 the number of households rose to 48,
with another mention of the church.? After the Treaty of Belgrade in 1739,
Batajnica was deserted because part of its population went up north. The
Zemun Archpriestship census from 1756 showed only 20 households in the
settlement. After the inclusion of Batajnica into the Military Frontier, the
settlement grew once again so that in 1766 it consisted of 59 households.
In the second half of the 18™ century, Batajnica rapidly developed so that

in 1791 the number of households reached 150.*

On the basis of the church chronicle, the first church in Batajnica was
built of wood between 1726 and 1731, when it was consecrated by Eparch
Nikanor. It was renovated in 1733—1734, when the walls were covered
with mud and whitewashed. It did not have a bell. It is mentioned in 1776
and it may be assumed that it was in use until 1780, when the construction
of today’s temple began, to be completed in 1785.

The Church of Holy Archangels Michael and Gabriel was built of brick
and mortar as a single-nave baroque building with a semi-spherical vault
and covered by a double-pitch roof. There is a semi-circular apse on the




eastern side of the church while on its western side there is a thin three-
storey belfry gradually narrowing towards the top and with an arched
open narthex. The facades are divided by pilasters with prominent capitols
and a double cornice. The windows are decorated with arch profiles. The
belfry features the oculi and the clock. In the port, there are a harmonious
sacrificial cross made of pink stone, and a chapel.

A richly wood-carved tall baroque iconostasis is decorated with gilded
floral motifs, intertwining leaves and garlands. It is horizontally divided
by cornices while vertical division is achieved by prominent spiraling
columns, semi-columns and pilasters. Above the royal doors, in the oval
medallion, there is a Church Slavic inscription which contains data about
the course of the church construction and the year of completion — 1785.
There iconostasis comprises 54 icons. According to the painting procedure

and style characteristics, the icons may be divided into two groups which
were definitely painted by two painters. The first group consists of the
enthroned icons and a row of apostles, while the second group is made of
the upper-zoneicons with the scenes of feasts and icons on the archbishop’s
stall. From the pictorial expression kept in the icon Apostle James, Brother
of Jesus it may be concluded that the iconostasis belongs to the school of
extraordinary baroque painter Teodor Kraun, if not to this painter himself.
In order to confirm a bolder thesis, further restoration works must be
performed so as to uncover previous layers of the icons. For the time being,
it may be stated that there is an analogy between the above-mentioned
depiction of Apostle James and the one kept in the Matica srpska Gallery
in Novi Sad. Moreover, there are four icons on the royal doors, just as on
Kracun's iconostases in Nestin, Sremska Mitrovica, Susek and Novo Hopovo.




°

Lt 3
ApXujepejcku npecmio: Anocmon Jakos, 6pam boxuju
Archbishop’s throne; St. James the brother of the Lord

There is certain similarity in the elongated
figures which are more than eight heads tall,
as well as in the freshness of the painting
procedure, dark red background with the
exquisitely meticulous inscription.* The primary
painting layer is visible in all parts; the texture
is smooth, with no retouch, translucent, lazure,
with light blue, pink and beige tones reflecting
a rococo style. Baroque luxury, buoyancy of
colours and vividness of representations make
this iconostasis a valuable artwork. It must be
mentioned that the restoration works on the
iconostasis did not support the lazure painting
texture of Kracun's school, as described by Pavle
Vasic.

Enthroned icons: Holy Archangel Gabriel,
Madonna with Christ, Jesus Christ, Saint John the
Baptist, oil on wood panel, 49cm x 104cm.

Archbishop’s stall: Apostle James, Brother of
Jesus, oil on wood panel, 60cm x 110cm

Icons in front of the altar: Birth of Christ,
Circumcision of Christ, Dormition of the Mother
of God, Birth of Madonna, Transfiguration,
Baptism, Palm Sunday, Resurrection, Descent of
the Holy Spirit, Birth of Saint John the Baptist,
Synaxis, Annunciation, Presentation of the Holy
Theotokos, Beheading of Saint John the Baptist,
Three Holy Hierarchs, Prophet FEliah, Saint
Nicholas, Holy Archdeacon Stephen, the Holy and
Great Martyr George, Holy Apostles Peter and
Paul, Saint Sava, the Elevation of the Honoured
and Life-giving Cross, Candlemas, Great Martyr
Tryphon, Saint George, Ascension, Resurrection,
Resurrection of Lazarus and Saint Demetrius; oil
on tinplate, 26cm x 32cm. The manner in which
the 28 pictures are painted on the tinplate
points to the conclusion that their author is a
prolific Zemun painter Zivko Petrovic, the son
of Jovan, the patriotic blacksmith and cannon-
caster in the First Serbian Uprising.

The technique applied in Our Lady of Arabia is
oil on canvas, 48cm x 84cm. It is characterized
by gilded background. On the Virgin's crown




there is the inscription Roma, which — together with the manner of
painting — makes us assume that it originated from Italy. In 1867 it was
restored by Zemun-bom painter Zivko Petrovi¢, who signed his name in
Church Slavic.

The representation of Saint Sava the Archbishop is the work of an
anonymous painter from the middle of the 19th century. The technique is
oil on canvas, 55¢cm x 68cm.

Saint Sava and Saint Nicholas, oil on canvas, 74cm x 99cm, was painted in
1882 by Zemun-born painter Josip Drazanski, who signed the work.

Some of the most valuable works of applied art include: a small cast-
silver 13cm long communion spoon, with the year of 1744 engraved on the
handle; a silver chalice from early 19™ century, 28cm tall, with the 16cm
base (“foot”) diameter and a Church Slavic inscription with the year 1817,
when it was presented as a gift; two bells — one cast out of the Buda bells
in 1801 and reworked in Zemun-based Panteli¢ Foundry in 1903.

The church is entered through old oak woodcut doors with stylized
baroque floral motifs and wrought-iron locks. The church bells were cast
in the first decades of the 20™ century. One of them is inscribed with the
year 1927.

The church possesses rare liturgy books printed in Moscow in the 18"
century: Gospel from 1757, with silver-edged covers from 1889 and a short
inscription, 30cm x 47cm; Irmology from 1732, with a copper engraving
and the inscription by the contributor Sava Jovanovi¢, 11.5cm x 18cm;
Gospel of Passion from 1754, with the inscription by Aron Dukic, the priest
from Batajnica, 20cm x 30.5cm; Four Gospels from the 18™ century, with
copper engravings and inscriptions from 1806, 1827 and 1837; twelve
menaions from 1784; and Octoechos from the 18™ century, without the
cover page.

Owing to its cultural and historical values as the 1785 baroque temple
and the testimony to permanence of settlements and life of Christian
Orthodox community in the territory of the City of Belgrade, with its
pictorially valuable baroque iconostasis, and owing to the architectural
and urban design values as a high-quality edifice erected north of the
rivers Danube and Sava and as an important element domineering the
crossroads of the settlements — the Church of Holy Archangels Michael and
Gabriel in Batajnica, in Pukovnika Milenka Pavlovica Street No. 2, in the
Municipality of Zemun, was designated as cultural heritage (Decision on
Proclamation, Official Gazette of the City of Belgrade, No. 4/83).

[conostasis scheme

the bottom tier:

1. Healing of the blind

2. Meeting of Mary and Elizabeth

3. Jesus Christ and Samaritan woman
4. Beheading of Saint John the Baptist
the royal doors:

5a. Saint Empress Helen

5. Saint Emperor Constantine

6a. Theotokos

6b. Holy Archangel Gabriel

the side doors:

7. Holy Archangel Raphael

8. Holy Archangel Michael
enthroned icons:

9. Holy Archangel Gabriel

10. Madonna with Child

11. Jesus Christ

12. Saint John the Baptist

upper section:

13. Inscription

14-15. Angels

16. Jesus Christ as Archbishop Enthroned
17-28. Apostles

29. Holy Trinity

3041 Prophets

42-53. Passion of Jesus
54.Theotokos

55. Saint John the Apostle

56. Crucifixion

Notes:

1. Sabanovi¢, H. (1964), Turski izvori za istoriju Beograda, Book. 1, Notebook. 1, Belgrade:
408; Vujovic, B. (1973), Crkveni spomenici na podrudju grada Beograda, Belgrade: Cultural
Heritage Preservation Institute of Belgrade: 19.

2. Ibid: 597-598.

3. Ruvarac, D. (1902), Srpska mitropolija karlovacka oko polovine 18. veka, Sremski Karlovci: 4.
4. Popovi¢, D. (1950), Srbiu Sremu do 1736/7: istorija naselja i stanovnistva, Special editions,
Belgrade: Serbian Academy of Sciences, Book 158, Ethnography Institute, Book 1: 40.

5. Vasi¢, P. (1977), Ikone Teodora Kracuna u Crkvi Arhistratiga Mihaila i Gavrila u Batajnidi,
Gazette — the official journal of the Serbian Orthodox Church, 17th July (Belgrade): 142.
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