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Kyha Hukone lMNawuha
The house of Nikola Pasi¢




.-i'"_"‘\

lll_l 01

) muulrl"llllllulh 'iiiiliiiiimi“"l e

o LR TTTER R R R e TR




Kyha Hukone [lawuha

Opanyycka 21

ds2ned.kyhieus.Opariyycke ynuye
View.of the hause from Francuska street

MopoanuHa kyha ca 6awtom y Opatuyckoj ynuum 6p. 21 y beorpany
carpaheHa je oko 1872. roguHe 3a bpahy LlaHra, Hukony  Kocty, no3Hare
fophoncke Tprogue 6ontayuje. Mocne wuxose cmpty, Kyhy je kymino
Hukona Mawwh, cpncku noauTyap 1 ApaBHIUK, Ha jaBHOj ALIMTaLMju
Kojy je onpxana nonuumja lophonckor keapta 1893. roauHe.

(06jexar je npeobUTHO 610 NpU3eMHY C NOAPYMOM, KBaZpaTHe 0CHOBE
1 jefJHOCTABHO peLLeHuX Gacafa, 03uaaH LUTIoM, (a COKNOM 1 0rpagom
[BOpUILTA OA KaMeHWX kBajapa. llpBa mpenpaBka Kyhe u3BpLueHa
je MpUIMKOM KyroBWHE M OJHOCMNA (e Ha CaHauwjy W ajantauujy
eHTepujepa, a Apyra, MHoro Befia, Koja je 3HauajHoO M3MeHuna u3rnen

objekTa, u3BpLueHa je 1921. roguHe npema npojekTy uHx. MapujaHa M.
Byjosuha n uaejama camor [Mawuha. Wcte roauHe yBedeHu y etaxHo
rpejarbe 1 Tonna Boja. [lpojekar Jorpaame je 0byxBatao u3rpapky
[BOPULLHOT KpUia C jeAHUM CMpaToM, JOrpadkby MaHCapAHor cnpata
rmaBHor objekta u npeypehere dacaja y Ayxy Taja Bnapajyher
apXUTEKTOHCKOT CTUMA, aKaZleMu3ma, C IeKOpaTUBHUM eNneMeHTUMa Y
BIy NUnacTepa ca cTonama 1 Kanutenuma, banyctpage Ha 3aBpLUeTKy
(npata 1 NoYeTKy MaHcapze, yKpaca u3Haz npo30opckiX 0TBOPa W UCMOf,
KPOBHOr BeHLa, y BUAY rvpnaHau. [BopuiuHom ¢acagom aorpaheHor
Kpuna JOMUHIPajy MOAYKPYXHI MPO30pH Npu3emiba € AeKopaTuBHIM




Hatnpo3opHuuMma. Ha  dacagama  Ka
OpaHuyckoj u focnopap JepemoBoj ynuum
MOCTaB/bEHN Cy MPaBOyraoHM Npo3opu
u3nyxeHe Gopme a orpaom Of KOBaHor
reoxkha HannK GpaHLyCckum 6ankoHma.

ApxwuTekTypa npusatHux Kyha y nepuogy
u3mehy fiBa (BeTcka paTa OfCNMKaBana je
naejy cnobogHmjer komb1HoBatba eneMeHaTa
pa3nMuMTUX  WCTOPWjCKUX  CTWNOBA.
MpeBacxofHo je NOHaB/baHa NoJieNa Ha CoK,
KOPMYC 11 KPOBHY 3aBpLLETaK, a Y TPeTMaHy
hacaHennacTMKe eBOLMPaHICY peHeCaHCHM,
HEOKNaCLMCTUYKY 1 He06aPOKHIA CKIIONOBH.
MpocTopHa oOpraHM3aumMja ykasuBana je
HeIBOCMUCTIEHO Ha CTaTyc nopoauue. KnacHa
pa3nuumMTOCT buUna je u3paxeHa U BUA/LUBA
Y apXUTEKTypi MocebHO HaKOH Yjenukberba
jyrocnoBeHckux Hapopa 1918, Kap LeHTap
beorpaga  HacebaBajy  MHAyCTpUjanuy,
0aHKapy, WHTENeKTyanuun U peHTujepw,
Koju ¢y Hajuewhe rpagwmn kyhe Gorarte
akajemcke fiekopauuje nonyT paHLycKux
Buna u3 XIX Beka. Ha takBy atmocdepy y
HOBOHacTanom rpafjaHckom [pyLUTBY, Koje
Ce (Be BILLIE 0CNIaMbAN0 Ha eBPONCKa Mepuna
W CTaHZaphe, ykasyje U eHtepujep Kyhe
YyBEHOT CPCKOT MOAUTUYAPA.

MpocTopHa  opraHM3auuja  npu3emba
obyxBarana je e cobe v Toaner, Tpne3apujy
W CanoH, Aok ce y forpafeHom Kpuny kyhe
Hanasuo pajHu kabuHeT, a Ha cnpaty je
6uno Buwe coba CIMYHOT pacnopepa.
Penpe3eHTaTUBHOCT eHTepujepa NOCTUTHYTa
je rancaHum pajoBMMA Ha 3MZOBMMA W
nnadoHy,  [eKopaTuBHO  06MMKOBaHUM
KoBaHUM rBoxfhemM ¥  [pBeTOM Ha
(TeNeHUIHAM  Orpajama, — NycTepuma,
KBaKamMa, CIMKAHOM  [ieKOpaLMjoM Ha
3WJOBUMA C  MAcTOPaHAM  MOTUBMMA,
YMETHIYKAM  [ieNMa, Kao U BpedHUM
NpefMeTMMa  (BaKOAHEBHe  ymotpebe
CaKyn/baH!UM TOKOM BpeMeHa.

CmeneHuwHu xon
Staircase hall




Ha pecetorognwimuy cvmptu  Hukone
Mawuha, 10. meuembpa 1936. roauHe,
MecHu 0060p  jy20C/108eHKe  paduKaHe
3aje0ruye 3a beoepad, 3emyH u [lanyego
MocTaBmo je beny MepmepHy CrioMeH-Mouy
y 3HaK ceharba f1a je y Kyhin uBeo, pagno u
ympo Hukona Mawwmh.

Matbe npenpaske objekTa u3BoheHe cy y
HeKoNMKO HaBpata nocne [ipyror ceTcKor
pata.

Kyha Hukone Mawwuha aaHac npefcTassba
CUHTE3y  APXUTEKTOHCKO-YpOaHUCTYKIX
W KynTypHO-CTOpMjcKMX BpeaHocTu. [lo
CTWICKOM 1 MPOCTOPHOM  0BNIMKOBakbY
(Naja y pef penpe3eHTaTUBHUX rPajCcKuX
BINa, 300 Yera 3ay31Ma UCTaKHYTO MecTo
Yy YKYMHOM  apXuTeKTOHCKOM  Hacnehy
beorpafa. MctoBpemeHo je [OKyMeHT 0
MPUBATHOM KMBOTY WCTaKHyTe NMYHOCTI
nonutuke uctopuje Cpbuje, a Hepetko
je 6una n mecTo okyn/batba MOAUTUYKE U
KynTypHe enuTe Tor foba.

(a acmekta  3awTuTe  KynTypHOr
Hacneha, objexat y OpaHuyckoj 21 Be3yje
e 3a noyetak mopepHor ypehera 1
ypbanu3auuje lynascke naguHe v [lophona
npema 3ammcin ypbanucte Emmnnjana
JocumoBuhia 1 uaejama 3HavajHIX CpRCKIX
apxutekata, no yrnegy Ha beu, Mewty n
Mapu3, ogmax nocne npefaje rpagosa
(pbuma n opnacka Typaka 1867. roguHe.
Y Tom cvmucny, nopen 3rpage HapopHor
nosopuwta, Kyha Hukone Mawwuha je
Hajctapujin ypbaHu uMHWnaL Tpacuparba
JaHawe OpaHuycke ymaue. OcobeHnm
apXUTEKTOHCKUM WM3rMeom Mo y3opy Ha
dpaHLYCKy apxXuTeKTypy, OHa je HajaBuna
TUN MakbIAX BINA C MaHCapAaMa.

(a coumonoLLKor acneKTa, CBeA0UAHCTBO je
yCMoHa cpnckor rpahaHcKkor ApyLUTBa TOKOM
Apyre nonosuHe XIX n nouetkom XX Beka,
FHEroBOr HaulHa IBOTa, yKyca 1 MOge.




360r CBOjUX ApXMTEKTOHCKO-YPOAHUCTUYKIX U KYNTYPHO-
UCTOpUjCKIX BPesHOCTM YTBPHEHA je 3a CMOMEHMK Kyntype
(Omnyka o npornawwetby, Cn. nct rpaga beorpaga, 6p. 23/84).

Hukona Mawwuh (3ajeuap, 1845 — beorpap, 1926)

Hukona MMawwh je noxahao OCHOBHY LKOAy W FUMHA3Mjy
y 3ajevapy, HerotuHy, beorpagy u Kparyjesuy. 3aBpiumo
je TexHuukn dakynter Benuke wkone y beorpagy Kao
O[VINYaH CTyAeHT, 300r uera je NoCTao ApMaBHM CTUNEHANCTA
MonuTexHuuke wWwkone y Lupuxy u Tamo cTekao Aunnomy
rpaheBumHCKor uHxerbepa. Mo nopatky y Cpbujy, 1873. ropuHe
npuapyxuo ce 6opbu kojy je Bopmo (Betosap Mapkosuh
NPOTUB PeakLMOHapHOT, BUPOKpaTCKor pexxima. Vcte roguHe
3anocnuo ce y Munucrapcrsy rpahesuHa. Kag je Cpbuja
objaBuna pat Typckoj 1876. rogue, Mawuh je mobunucan
Kao BOJHUK MHXetbep, a yuecTBOBAO je U y Apyrom CprcKo-
Typckom paty 1877-1878. Tocne pata KpaTko je pajmo Kao
HacTaBHUK [eope3nje Ha Benukoj wkonu, jep ce yop30 akTUBHO
nocgetno nonutum. MonuTuuky kapujepy je otmoueo 1878.
Kao HapoAHW MOCMAHNK y CBOM poAHoM 3ajevapy. Wctynuo
je npotus Bnage JoaHa Puctuha, Koja je mana 1880, n ucte
rofiHe nocTao npeacefHIUK pagukanckor NoCIaHUYKor Knyba,
a notom 1 npefcenHuk nasHor ofbopa cTpaHke. lMpemujep
(pbuje 6uo je op 1891. o 1892. roauHe, a o Mpsor cBeTcKor
pata 6110 je Ha TOj GYHKLMj joL YeTnpK myTa. YuecTBOBAO je
y notnucvBatby Kpdcke aexknapauuje 1 610 jefaH of rnaBHNX
TBOpaua BugoaaHckor yctaBa u3 1921, Kojum je KparmbeBuHa
(pba, Xpeata u CnoseHaua (CXC) pobuna obnuk 1 ypehetbe
YHUTapucTiuke MoHapxuje. 0a 1921. go 1924. roaute 6uo je
npemujep Kpamesuxe CXC.

lImao je ayry nonuTiuky Kapujepy, y Kojoj je 1o npeaceaHIK
Bnaje, KacHuje Hyroroulitbi npeacefHuK cpncke HapogHe
CKyMWITUHe, NpefceaHuK MUHICTApCKOr (aBeTa, MUHICTap
CNO/BLHUX MOCNOBA, JUMIOMATA, CapafHUK U MOCTAHUK Ha
PyCKOM [BOpY.

Kao uxerbep, Hukona Mawwuh je ytuuao Hansrnep nypehetbe
cBor ioma y beorpagy, 360r uera je ypbaxa BpeaHocT kyfie jow
3HauajHuja. OHa je cumbon TpaHdopmauumje Typckor Jophona
1 beorpaga y mopepHy eBponcKy NpecToHuLy 1 MecTo rze je
MBeo, (TBApao 1 YMpO jeaH Of Haj3HauajHujux noautyapa
HOBMUje CpncKe uctopuje.
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The house of Nikola Pasic

Francuska Street 21

i

U3zneo kyhe, yeao Opanuycie
View of the house from thgcorner oﬁhmm and (:’bspb'dﬂﬂ?v_remova streets

The family house with a garden at 21 Francuska Street in Belgrade was
built for the brothers Nikola and Kosta DZango, the famous grocers of the
Dorcol Belgrade District, around 1872. After the brothers passed away,
Nikola Pasi¢, Serbian politician and statesman, bought the house at the
auction held by the Dorcol Quarter Police in 1893.

Originally, the building had only the ground level with a basement,
a square base and a simply structured facade with brick walls and
a plinth and fence made of stone cubes enclosing the yard. The first
refurbishment of the house took place upon its purchase and included
the referbishment and reconstruction of the interior, whereas the other,
much more extensive refurbishment was carried out in 1921, according

on the design of Marijan, an engineer, incorporating the ideas of Pasi¢
himself that significantly changed the appearance of the building. The
home heating and hot water systems were installed in the same year.
The extension project included the construction of a single-floor wing
in the yard, the mansard superstructure on the central building and
the redecoration of the facade so as to match the spirit of the academic
architectural style of the time. Also added were the ornaments in the
form of pilasters, with shafts and capitals, balustrades on the top of the
floor and at the foot of the mansard, ornaments above the windows
and below the fascia in the form of festoons. The yard facing the facade
of the extension is dominated by the semi-circlular windows of the




ground floor with decorative details above the
window openings. The rectangular windows of the
elongated form were built into the facade facing
Francuska and Gospodar Jovanova streets, with the
wrought iron fence resembling French balconies.

The architecture of private houses in the period
between the two world wars adopted amore daring
concept of combining the elements of different
historical styles. It is principally a replication of the
plinth, the corpus and the roof finish, whereas the
facade plastic treatment evokes the Renaissance,
the neoclassical and neo-baroque structuring.
The spatial organization unambiguously reflects
the family standing. The distinction between the
classes was particularly expressed and visible in
architecture, especially following the union of
the Yugoslav nations in 1918, when the centre
of Belgrade was inhabited by the industrialists,
bankers, intellectuals and landlords prone to
building houses with rich academic ornaments
replicating French villas from the 19th century.
The interior of the famous Serbian politician’s
house reflects the flair of the emerging civil society
increasingly relying on European principles and
standards.

The ground floor was arranged so as to fit
two rooms and a toilet, the drawing room
and the longue, with the annex of the house
accommodating a study and several similarly
organized rooms on the upper level. The appeal
of the interior was achieved by the plasterwork on
the walls and the ceiling, the decorative wrought
iron and the woodwork of the stair bannisters,
the chandeliers, the door handles, the painted
ornaments on the walls showing pastoral scenes,
the works of art and the valuable household items
that had been collected over time.

On the 10th of December 1936, marking the 10th
anniversary of the death of Nikola Pasi¢, The Local
Board of the Yugoslav Radical Union of Belgrade,
Zemun and Pancevo placed a white marble plaque
on the house in memory of Nikola Pasi¢ who had
lived, worked and died there.

e

- ,MMH&

-

F -

:f'- : m 2 A

wu Wmcmmg.}yru A}
mwmm 1

J'1.|,1

B

DOAHE 34
o g
v [nouy




Hukona lawuh, useop: sh.wikipedia.org/wiki/Datoteka:Nikola_Pasi¢_cph.3b31626.jpg
Nikola Pasic, source: sh.wikipedia.org/wiki/Datoteka:Nikola_Pasi¢_cph.3b31626.jpg

Several minor construction works were carried
out on the building after World War II.

Today, the house of Nikola Pasi¢ represents a
synthesis of architectural, urban, cultural and
historicalvalues. Byitsstyleand spatial organization,
it ranks among the exemplary city villas, thanks to
which fact, it holds a prominent place in the overall
architectural heritage of Belgrade. At the same
time, it is a testimony to the private life of the
prominent political and historical figure of Serbia
and was quite often used as a gathering place of
the political and cultural elite of the time.

From the aspect of cultural heritage, the building
located at 21 Francuska Street is linked with
the beginnings of modern landscaping and the
urban development of the Danube Valley and
Dorcol District, according to the concept of urban
developer Emilian Josimovi¢ and the ideas of
significant Serbian architects, reproducing those of
Vienna, Pest and Paris, immediately after Serbian
towns had been handed over to the Serbs following
the withdrawal of the Turks in 1867. In this respect,
the house of Nikola Pasi¢ was the earliest urban
project that set the standards for the further
development of today’s Francuska Street. By its
distinctive architectural appearance resembling
French architecture, this house introduced the type
of smaller villas with mansards.

From the sociological perspective, the property
stands as testimony to the emergence of Serbian
society in the second half of the 19th century and
the beginning of the 20th century and the lifestyle,
the taste and the fashion of the time.

Due to its architectural and urban, cultural and
historical values, it has been proclaimed a cultural
monument (Decision on Proclamation, Official
Gazette of the City of Belgrade No. 23/84).

Nikola Pasic (Zajecar, 1845 — Belgrade, 1926)

Nikola Pasi¢ attended elementary school and




high school in Zajecar, Negotin, Belgrade and Kragujevac. He graduated
from the Technical Faculty of the Belgrade Higher School as an excellent
student and received a state scholarship to study at the Polytechnic
School in Ziirich, where he graduated as a civil engineer. Upon his return
to Serbia in 1873, he joined Svetozar Markovic in his fight against the
reactionary and bureaucratic regime. In the same year, he was employed
by the Ministry of Construction. In 1876, when Serbia declared war on
Turkey, Pasi¢ was mobilized as an engineer and he also fought in the
Second Serbian-Ottoman War in the period 1877-1878. After the war, he
worked as a teacher of geodesy at the Higher School, but only for a short
period of time, as he soon became actively involved in politics. He began
his political career in 1878, as a deputy in his birth town of Zajecar. He
stood against the government of Jovan Ristic that fell in 1880 and in the
same year he became the president of the Radical Deputy Club, and later
become the Chairman of the Main Board of the Party. In the period from
1891 to 1892, he was the Prime Minister of Serbia and took this office
four more times until the beginning of World War I. He participated in

the signing of the Corfu Declaration and was one of the main creators
of the Vidovdan Constitution of 1921; constituting the Kingdom of the
Serbs, the Croats and the Slovenes (the Kingdom of SHS), under a system
of unitary monarchy. From 1921 to 1924, he was the Prime Minister of
the Kingdom of SHS.

He had a long political career, during which he was the Prime Minister
and later a long-standing President of the Serbian National Assembly,
the President of the Ministerial Council, the Minister of Foreign Affairs, a
diplomat, an associate and a deputy at the Russian Court.

As an engineer, Nikola Pasi¢ influenced the appearance and the design
of his home in Belgrade, which makes the urban value of this house even
more noteworthy. It is a symbol of the transformation of Turkish Dorcol
and Belgrade into a modern European capital and the place where one of
the most important politicians of recent Serbian history lived.
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Octose, npeceyu u usaneo kyhe, Jokymenmayuja 33CKIb
Ground floor plan, cross sections and fasades of the house
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