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Cesepo3anadHa gpacada, nnax laena Unkuhia u3 1925. 200.
Northwest facade, design by Pavle llki¢ from 1925.



Onwmu u3aneo, 2011. 200, _
General view, photo taken in 20TT:

3Havaj cTambeHe apxutekType beorpaaa Ha npenasy u3 XIX y XX Bek
He Tpeba noce6HO Harnawasati. [laHac, Mako MarbiHA Y YKyMHOM
rpaheBMHCKOM (OHAY, OHa NMpPefCTaB/ba 3HauajHO MCTOpHjcko Hacnehe,
Koje yuecTByje y KOHCTUTYICatby KapakTepa rpaja i CBEJOYMN O HeroBoj
npownoct u passojy. Kpoz Ty npusmy He Mopamo MocMarpati
UCKIbYYMBO  MOjefMHAUHE  apXUTEKTOHCKe, CTUICKe AW Lumpe,
ambujeHTanHe — ypbaHucTuuKe BpegHoCTY, Befi cama apXuTeKTypa Kao
YTUAWTapHa YMETHOCT Takohe HyAM W BaaH enemeHT carnejaBarba
YKyMHe CoLMjanHe, eKOHOMCKE W KynTypHe CINKe jeHOr BpemeHa.

Kyha apxumexme Josara Wnkuha y beoepaoy

Munowa lMoyepya 6p. 32

(nomeruk kynmype

Kyha apxutekte JoBaHa lAnkuha npeseHTyje nojeauHayaH CermeHT
0BOT apXWTEKTOHCKOT (oHAa, Aajyfin uHdopmauuje o HaumHy ypbaHe
TpaHchopmavuje beorpasa, MecTy camor apXuUTEKTOHCKOT iena y OKBUpY
ayTOPOBOT ONYCa, Kao 1 y OKBUPY apXuTeKType akasemusma npe 1914.
roauHe. Takohe, apxuTekTypa npefMeTHOr 06jekTa BpejHOBaHa Y 0BOM
KOHTEKCTY 1 cxBafieHa Kao HauMH penpe3eHTOBatba KNacHOr CTaTyca
MOCPESHO Mpyxa UHOOPMALM]y O LPYLUTBEHO-EKOHOMCKOM MO0Xajy
ayTopa, Kao 1 NpeLu3Hujy penpe3eHTaLijy HeroBux JUYHNX eCTeTCKUX
aduHMTETa, HECMYTaHy 3aXTeBUMa UHBECTUTOPA.




Onwmu u32ned, oko 1900. 200.
General view, around 1900.

LY o

Pan apxutekte JoBaHa Mnkuha obenexuna je nnogHa AenatHocT
Ha NOJbY CakpanHe W npodaHe apxuTeKType, C BenuKAM Gpojem
peanu3oBaHUX CTaMOeHUX M HEKOMNKO 3HauajHUX jaBHUX objekata,
nogurHyTX y Hajehiem aeny Ha npoctopy beorpaga. (Bojum yKynHum
0nyCcoM (BPCTaBa Ce y pefl Haj3HauajHujIux aytopa CPrCKor akajemin3ma y
nepuogy og 1884. 1o 1914. roguHe. Y toeroBum oCTBaperbiMa 0unTaBa ce
npe (Bera ayTopcka KOHLenLyja akafemM13ma, Koja npeBasusnasi okBupe
(Tporux akajemckux ctepeotuna. Kao yueHuk npodecopa Teoduna
XaH3eHa 1 HeroB capajHuK Ha peanu3aunju 3rpage beukor napnamenTa,
610 je 406pO yNo3HaT ca UcTopujckum CTUnoBMMa. KapaktepuctiuHa je
Pa3HOBPCHOCT HeroBIUX MPOjEeKTHUX peLlerba 11 BeLITUHA eKNeKTUYHOT
KOMMOHOBatba TeMa M MOTMBA, KOju N0 (BOM CTWICKOM OMpefesbetby
y Hajsefiem Aeny NpefcTaBsbajy eBOKauyje peHecaHCHUX 1 BapoKHMX
MNacTUyHUX fetaba, a Mefy Oeorpaackum apxutektuma nkuh
je cnoBno 3a Hajborber mo3HaBaoua 6OapokHe apxuTektype. [lopen

ycnelwHux 6apoKHUX 1 PeHecaHCHUX eBOKaLMja, OH je C nakohom Ha
(BOjUM 06jeKTMa UMMNEMEHTUPA0 Pa3HOPOAHE CTWCKe YTULaje, Y
pacnoHy o4 POMaHTUUaPCKKX Ueja 0 HEOBU3AHTUJCKOT CTUNA, Na YaK 1
HOBe CeLlecijcke TeHAeHLMje. Y Tom cMuany je ncnpatuo cee gase pasBsoja
beorpazicke apxUTeKType 0 akaZemu3ma fio ceLiecuje.

BpemeHcki oncer y kojem Wnkuh cTBapa mpunaga AMHaMUYHOM
TPeHyTKy Yy pa3Boja beorpaga, Kaj ce nojaBrbyje Befin 6poj cpnckmx
apxuTekata LkonoBaHux y byaumnewtw, beuy, Munxery u Lpuxy.
OBa npBa reHepauija aytopa akafemUCTAYKOr CTUNA YjeSHO JOHOCK
W aKTyeNnHa eBPONCKAa apXUTEKTOHCKAa CTpemiberba, Aajyhu Tako
W3BaHpeaH NoCTULaj TpaHchopmaLmju beorpaaa no yrnesy Ha eponcke
npectonuue. C 0631pom Ha orpaHuueHe GuHaHcjcke MoryRHoCT, ocm
HEeKO/INKO 113y3eTaka, Mpe (Bera jaBHuX objeKkata npodaHe QyHKumje —
Yy 0BOM Mepuody Mano je MOHYMEHTASHUX 11 penpe3eHTaTBHUX fena
akafileMn3ma OCTBapeHux 3a (tambeHe notpebe umyhHujux rpahana.




inak, y 0BOM CermeHTy apXuUTEKTOHCKOT
doHma beorpaga umeHa  AnekcaHgpa
byrapckor, KoHcTaHTiHa JoBaHoBuNa 1 JoaHa
Unkuha 3ay3umajy HajuctakHyTje  MecTo.
PenpesentatuHe Kyhe yrnegHux rpahaHa
NpojeKToBaHe Cy W MOAK3aHe Kao Mpu3eMHe
W jenHOCTpaTHe, a KacHuje (e jaBibajy U
[BOCNpaTHe  BULIENOPOAMUHe 3rpade, Mo
yrieny Ha CpeArO0eBpoNCKy akaaeMUCTUUKY
TpagnLmjy.

MopoawuHa Kyha apxutekTe JoBaHa Vnkuha
y Ynuum Munowa [Mouepua 6p. 32 nogurHyta
je 1896. roauHe Kao cnobofHocTojefin objexat
Ha perynaumoHoj NuMHWjK, C nocebHIUMm,
00UHUM, KONCKUM NpoMasom Koju BoAM Y
fBopuwwTe. [lpocTopHa opraHuM3auyja ocHoBe
npu3em/ba je KOHLMMUPaHA acUMeETPUYHIM
LieHTpanHum nnaHom. (npatHu feo objexta
(e cacToju U3 MpOCTOpUja  HaMetbeHuX
MOPOANYHOM CTaHOBaky, 0K Cy Y CyTepeHy
CmeLuTeHe nomofiHe npocTopuje u cobe Koje
¢y bune y dyHKUMjU pafHor, KaHLenapujckor
npoctopa. MaHcapaHu cnpar, CvewTeH
YTAOHOM pU3anuTy, UMa ctambeHy dyHKLMjY.
OBakBa OpraHu3auuja npocTopa npeAcTasba
cnoboHy  peuHTepnpeTauMjy  KoHuenta
LUIMPOKO NPUMetbIBaHe akafieMICTUYKE LieMe
OpraHu3aumje Kpo3 LeHTpanHu MiaH, Koja
(BOje KOpeHe Byue 13 peHecaHcHe TpajuLuuje,
apxuTeKkToHcKor omyca Angpee [anagmja u
HEMaUKOr Knacuuusma.

MocebHa naxtba je 6una noceefieHa obpaaw
dacaga. C ob3mpom Ha To ja je objekar
MO3ULMOHMPaH Kao camoctojelin y oKBUpY
napuene, 6uno je notpebHo [eKopaTUBHO
obpaguti cBe uetupn Qacape. Y ofHOCY Ha
(Tpore akafieMIUCTIUKe nocTynare 06MKoBarba
MPOCTOPHIX Maca, Ha MpuMepy Kyhie apxutekTe
JoaHa lnkuha 3amaxamo  cnobogHuju
TPeTMaH, Tako Jia HujeaHa GacafiHa noBpLIMHA
He MoCefyje CMMeTPUjy KapakTepUCTUYHY
32 akagemusam. BepTukanHum - akueHat




MOYMBA Ha YraOHOM pPU3anuUTy, NOCEOHO AeKOpaTUBHO W3BedeHOM,
OKPEHYTOM Ka YMILY, Ha KOjeM je CMelLTeH MaHcapaHy cnpar. Y obpaan
0TBOpA 1 OOYHIX NMWNacTepa NMPUMeErbeH je MaHUPUCTUYKIA MPUCTYN.
BouHM nunactpu ¢y cHaxHo m3bauenn U oborahieHn npodunucaHum
BEPTUKANHIM KOH30M1aMa ¢ (110paiHOM ieKOpaLijoM, Koje HarnaluaBajy
MBMLEe MaHcapaHor cnpata. [1po3op yraoHor pusanuta je dnaHkupa
u3baueHUM nUAACTPUMA U HAZBULLEH MPEKUHYTAM TUMMAHOHOM
CMeLUTEHUM Y 30HW MPO30Pa MAHCAPAHOT Cripata. JacHo je BuA/bUBA
Hamepa ayTopa fia ce 0Baj Aieo 06jeKTa, MaKo KNacyHO akafeMUCTUYKIA
TPeTUpaH Kpo3 TPOAENHY NoJeny XOPU30HTANHIX Maca, NOCeOHO ncTakHe
KaKo y MPOCTOPHOM TaKo U y CTUACKOM TPeTMaHy, ocTaBrbajyfin ykynau
YTUCAK AMHAMUYHOCTM 1 CKNaZia Maca 11 MPUMErbeHIX CTUACKIX GopMM.
Y yKynHoj obpasu ekctepujepa uctinye ce v 60UHM ABOPULLHM PU3anuT
CMeLUTeH Ha ceBepo3anaHoj Gacaau. 0Baj puanuT je bnaro u3baueH u
HaJBULLEH eANKynoM ¢ 6oraTom JeKopaTiBHOM 06pazom ¥ OKy/yCoM.

3a pa3nuKy off CHaXHO MOZNOBAHOT YraoHOr Aena, CPefLlbi [eo
ceBepo3anajiHe, ABOpULLIHE (acajie je KOHUMMApaH jefHOCTaBHUje, ¢
MPO30PCKMM OTBOPUMA YKpaLLEHUM Y AyXy Heobapoka (¢ pnopanHom
[ieKopaLujom, BOnyTama, LUKO/bKAMa U YCKUM  XOPU3OHTaNHUM
NPOPUANCAHUM BEHLLEM) 1 BEpTUKAIHOM MOLENOM MyTeM MAUTKUX
nnacTapa C jOHCKUM KanuTennuma, UCMPe Kojux je yckin GankoH
(ca orpajom Kof Koje cy KoMOWHOBAHa MyHa ManTepucaHa nosba U
TPaHCMapeHTHe MeTanHe [JeKkopaTuBHe pelueTke). Ha jyrouctouHoj
dacapu ce nctuye ynasHu Tpem, Koji HOCU Nap jeAHOCTaBHUX CTy60Ba C
KOPUHTCKIAM KanuTennma.

I13BopHu 06nuK rpafieBuHe npeTpneo je HakHajHy TpaHchopMaLmjy
TOKOM 1925. rofuHe, JOrpagboM aHeKkca y ABOpULLIHOM Aeny. Aytop
npojekta je cuH JoaHa Wnkuha, apxutekta MaBne Mnkuh. AHekc je
MOAMTHYT y [IBe eTaxke — MoApYM UM Mpusemsbe, Hagosesyjyhin ce Ha
jyrozanapHy dacapy kyhe. Mopeg Tora wro ce y pacnopeay U GyHKLmju
npocTopa HoBourpaheHn objekaT yknana y KOHTEKCT cTapujer fena, 1
y CTUNCKOM MOTfIeAy je MOCTUTHYTa XapMOHUYHOCT, Tako A je 0Baj ie0
Kyhe u3BefieH y oyxy akafeMu3ma ceeieHujux dopmu. Mogpymcka 3o0Ha
je pewweHa y pyctuuy 6e3 fekopatueHe obpage. Y 30HM npusemiba Ha
jyrozanagHoj Gacagu cy 0TBOpU YOKBUPEH!U eKOPaTUBHOM MAACTUKOM
jenHocTaBHUje npodunaumje, [OK je jyroanagHa dacaja KoHUuNupaHa
C TPW LUMPOKA MPO30pCKa OTBOPA, Pa3fes/beHa MUNAcTpUMA C jOHCKUM
KanuTenuma.

Kyha apxutekte JoaHa /nkuha no cBom CTUACKOM W MPOCTOPHOM
00/11KOBatby CMajay pef penpe3eHTaTUBHUX FPaACKIX BINA HAMEHEHMX
MOPOANYHOM C(TaHOBatb, Koje HacTajy Ha PyOHUM ypOaHUCTUUKUM
uenvHama beorpaja ¢ Kpaja XIX u nouetkom XX Beka. [locebHy
aPXUTEKTOHCKY BPeAHOCT oBOr objekta AeduHmwe borata ynotpeba

MNacTuHe Jekopaumje U3 BOKabynapa WCTOPUMjcKUX CTUIOBA, Mmpe
(Bera peHecaHce, MaHupusma u 6apoka. OHa mocepyje CnobogHuju
TPETMaH 1 CTUACKY je KOHCEKBEHTHO CNPOBEAeHa Y AyXy eKNekTLn3ma,
KapKkaTepucTUUHOr 3a enoXy akafemusma, C NpuUMeHoM OpojHuX
no3ajMuLa [ieKopaTuBHe MacTuKke Kako Yy M3paju excrepujepa Tako
W'y KoHuunuparby eHtepujepa. C 0031poM Ha umMkbeHULY fa je ayTop
MpojeKToBa0 CONCTBEHM [OM, HeCmyTaH 3axTeBUMA WHBECTUTOPA,
0BaKaB HaulH eKNeKTMYHe KoHLenuuje ynyhyje Ha MYHKjY KOHOTaLMjy
apXUTeKTOHCKe ecTeTuke. (XOOHO HaBe[eHUM KapakTepuctikama,
objekaT nmocenyje 3HauajHy apXUTEKTOHCKY W KYNTYpHO-UCTOPMjCKY
BPEAHOCT Kao penpe3eHTaTuBaH NpeACTaBHUK CTUAA, eroxe U BPeAHo
ayTOPCKO OCTBAperbe jefHOT Of WCTAaKHYTUjUX CPMICKUX apxuTekara,
Ny 1 Kao 3HauajHoO 0CTBaperbe apXUTeKType akafemusma npe cgera y
AOMeHy cTambeHe apxutekType ¢ Kpaja XIX Beka. Takofe npeactasiba
MEMOpPUjy Ha MMBOT 11 paj 0BOT 3HAuajHOr ayTopa W nocesyje BaxHe
KyNTYPHO-UCTOPUjCKE BPEAHOCTU, CXOQHO AYTEHTUYHOj QYHKUMju 1
penpe3eHTaTUBHOCTM 06jeKTa Koju je yjeIHO CyKIn0 Kao nopoAuyHa Kyha
11 Kao MeCTo Ha KojeM je ayTop BOAI0 CBOj NPUBATHM NPOjeKTaHTCKM 61po.
Kyha apxutekTe JoBaHa WUnkuha y beorpagy y Ynuuu Munowa Mouepua
0p. 32 je yTBpheHa 3a kynTypHo fo6po 2015. roanHe.
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The house of architect Jovan llki¢ in Belgrade

Milosa Pocerca st. no. 32

\ :
i 527120, 1953, 200, X
GenerglyienppHoto taken in 1983. 5.

The significance of residential architecture in Belgrade at the transition
from the 19th century to the 20th century is a known fact. Even though
today it represents a minor segment of the construction fund, it carries
a significant historical heritage that has its role in the constitution of
the city’s character and testifies to its past and development. From such
perspective, we do not necessarily observe only individual architectural,
stylistic or wider, ambient and urban values, but the architecture itself,
as utilitarian art equally displays an important element of the overall
social, economic and cultural image of the time. The house of the architect
Jovan Ilki¢ brings about an individual segment of such architectural fund,

Cultural monument

communicating the paths of urban transformation of Belgrade, the place
that this architectural work has within the entire work of the author, as
well as within the architecture of academism before 1914. Also, the
architecture of the subject-matter structure, valued in this context and
perceived as a way of representing the particular class status, indirectly
provides information on the socio-economic position of the author, as
well as a more precise representation of his personal aesthetic affinities,
unhindered by the demands of the investor.

The work of architect Jovan Ilki¢ was marked with a fruitful activity in the
field of sacred and profane architecture, with a large number of erected




residential and several important public
buildings, predominantly built within the
territory of Belgrade. With his entire work,
he is ranked among the most important
authors of Serbian academism in the
period from 1884 to 1914. In his works,
the author primarily displays his concept
of academism that goes beyond the rigid
academic stereotypes. As a student and
associate of professor Theophil Hansen
in the development of the design for the
building of the Vienna Parliament, he was
well acquainted with historical styles. He
is recognized by the diversity of his design
solutionsandtheskill ofachievingtheeclectic
composition of themes and motifs that by
their stylistic orientation predominantly
present the evocation of the Renaissance
and Baroque plastic details - among the
Belgrade architects Ilki¢ was recognized
as the best connoisseur of Baroque
architecture. In addition to successful
baroque and Renaissance evocations, he
easily implemented influences of various
styles on his works, ranging from romantic
ideas to a neo-byzantine style, and even
to new secessionist trends. In this respect,
he was involved in all the phases of the
development of Belgrade architecture: from
academism to Art Nouveau.

The timeframe in which Ilki¢ delivered
his works, covers the dynamic period of
Belgrade’s development when a number
of Serbian architects educated in Budapest,
Vienna, Munich and Zurich appeared.
This first generation of authors of the
academic style concurrently incorporated
the contemporary European architectural
aspirations, giving a remarkable push to the
transformation of Belgrade following the
example of European capitals. Considering
the limited financial capacities, apart
from a few exceptions, primarily the
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U32ned enmepujepa, Ha nnaHy u3 1925. 200uHe 03HayeH Kao 08opana, pomozpacpuja npe 1941. 200.
Interior, in the design from 1925, marked as a chamber, photo taken before 1941.




Yzaonu pusanum, 2011. 200.
grner avant-corps, photo taken in 2011,

public buildings of a profane function - not
many monumental or representative works of
academism were created for the housing needs
of wealthy citizens in this period. Nevertheless,
in this segment of Belgrade’s architectural
fund, the names of Alexander Bugarsky,
Konstantin Jovanovi¢ and Jovan llki¢ have the
most prominent place. Representative houses
of prominent citizens have been designed and
built both as ground floor houses, and single
story houses and later on, two-storey and multi-
storey buildings were introduced, following in
the footsteps of the Central European academic
tradition.

The family house of architect Jovan Ilki¢ at
Milo3a Pocerca Street no. 32 was erected in 1896
asafree-standingbuilding on the determination
line, with a separate, side driveway leading into
the yard. The spatial organization of the ground
flooris designed as the asymmetric central plan.
The upper floor consists of the rooms intended
for family housing, while the basement
accommodates auxiliary rooms and rooms that
were in function of the study/office space. The
mansard level, located in the corner avant-corps,
has a residential function. Such an organization
of space represents a free reinterpretation of the
concept of a widely applied academic scheme
of organization through a central design, which
draws its roots from the Renaissance tradition,
the architectural work of Andrea Palladio and
German classicism.

Special attention was dedicated to the
facade work. Considering that the building was
positioned as a stand-alone house on the plot,
it was necessary to decorate all four facades.
Compared to the strict academic standards
of shaping the spatial mass, the example of
the house of Jovan llki¢, shows a more liberal
approach, so that no facade surface has the
symmetry being characteristic in academism.
The vertical accent rests on the corner avant-




corps, prominently decorative, with the mansard floor and facing the
street. The Mannerism was applied in the treatment of the opening and
side pilasters. Side pilasters are daringly protruded and embellished with
vertical profiled consoles with floral decoration, emphasizing the edges of
the mansard floor. The window on of the corner avant-corps is flanked with
projected pilasters and surmounted by an interrupted tympanum located
in the mansard floor window. It is clearly visible that the intention of the
author was to accentuate this part of the building, despite of its classical
academic styling through the division into three segments of horizontal
corps, making it particularly prominent in both spatial and stylistic way,
leaving the overall impression of vigour and harmony of the mass and the
applied stylistic forms. The overall exterior was added the side courtyard
avant-corps is located on the northwest facade. This avant-corps is slightly
projected and dominated in height by the aedicula with rich decorative
treatment and an oculus.

Unlike the powerfully modelled corner segment, the central part of the
northwest, courtyard facade has been designed in a more straightforward
manner, with window openings decorated in the spirit of neo-baroque
(with floral decoration, volutes, shells and narrow horizontally profiled
cornice) with vertical split by shallow pilasters with lonian capitals, in front
of which there is a narrow balcony (with a fence with combined plastered
floors and transparent metal decorative gratings). On the south-east
facade stands out, the entrance porch supported by a couple of simple
pillars with Corinth capitals.

The original form of the house was subjected to a subsequent
transformation during 1925, by adding an annex in the yard. The author of
the project is the son of Jovan Ilki¢, architect Pavle lIki¢. The annex is built
on two levels — the basement and the ground floor, as an elongation to the
southwest facade of the house. Apart from the newly built structure fitting
into the context of the older part, both in its arrangement and the function
of space, with the harmoniousness of the style successfully achieved, this
part of the house reflects the spirit of academism of simpler forms. The
basement zone has been designed rustically, without decorative elements.
The openings in the zone of the ground floor on the southwest facade, are
framed with decorative plastics of simpler profiling, while the southwest
facade has been designed with three wide window openings, divided with
pilasters with lonic capitals.

According to its stylistic and spatial design, the house of the architect
Jovan lIki¢, ranks among the most prestigious urban family villas, built
on the outskirts of Belgrade in the late 19th and early 20th centuries. The
special architectural value of this house has been defined by the rich use of
plastic decorations from an array of historical styles, primarily Renaissance,

Mannerism and Baroque. It displays a more liberal treatment and it is
consequentially stylistically created in a spirit of eclecticism, characteristic
for the era of academism, with the use of numerous ‘borrowings’ of
decorative plastic both in the exterior and the interior design. Considering
that the author designed his own home, unhindered by the demands
of investors, the eclectic concept carries a more personal connotation of
architectural aesthetics. Given the above mentioned characteristics, the
building possesses significant architectural, cultural and historical value
as an exemplary piece of work for the style and the respective era and as
a worthy achievement of one of the most prominent Serbian architects.
Moreover, it represents a significant achievement of the architecture of
academism, above all in the domain of residential architecture by the end
of the 19th century. It also represents the memory of the life and work
of this prominent author and possesses important cultural and historic
values, considering the authentic function and representativeness of the
building that was used as a family house and the place where the author
managed his private design bureau. The house of the architect Jovan llki¢
located in Belgrade, Milo3a Pocerca Street no. 32 was proclaimed a cultural
property, in 2015.
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Jyzo3anaona pacada, nnax llaena Unkuha u3 1925. 200.
Southwest facade, design by Pavle llkic from 1925.

Jyzoucmoyna gpacada, nnan laena Unkuha u3 1925. 200.

Southeast facade, design by Pavle Ilkic from 1925.

Ynuyna pacada, nnau laena Unkuha u3 1925. 200.
Street facade, design by Pavle llki¢ from 1925.




Kyha apxutekTe JoBana Unkuha y beorpapny

[13naBay: 3aBop 3a 3aLTUTY CMOMeHIKa KynType rpaaa beorpaga

3a u3paeava: Onueepa Byukosuh, B.4. AnpekTopa

Aytop: AnekcaHpap boxxosuh

NekTypa: TatjaHa Togoposuh

MpeBoa: Akademija Oxford — agent d.o.0, JarognHa

[paduukn au3ajH: Nyka Mpokuh

Ootorpaduja: CHexxaHa HeroaHosuh, potosokymeHTaumja 333CKIb
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