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W3nox60m Tpazosu nymoearsa — akeapenu Munana 3n1okoufia jaBHOCTY ce OTKpUBA Matbe MO3HAT! CIMKAPCKIA Paj 3HAMEHUTOT CPICKOT MPojeKTaHTa
20. Beka, MunaHa 3nokoBuha, epyauTe, npodecopa apxuTeKTYpe, Koju je N Cao Ha BHLLE CTPaHIX je31Ka, PacBET/baBa (e CTBAPaNalLTBO Koje je 0cTano y
CEHLY HETOBOT 1yroroAMLLELET M BEOMA MTIOAHOT apXUTEKTOHCKO onyca. lpefiCTaB/batbeM JIMKOBHIX A€Na U3BEAEHIX CNELMOUYHOM TEXHUKOM aKBapena,
yKa3yje ce Ha Heroy eHEPriuHy 1 CBECTPaHy IMYHOCT, NocebaH CIMKAPCK TANEHaT, anu U U3y3eTaH apXUTEKTOHCKN LpTeX. V3noxeH je Matbit 6poj
aKBAPENHWX IENa, (a WAiEjOM a Ce HaCTaBy MPE3eHTOBAkbE HEFOBOT OMYCa, Na 1 CUIMKAPCKOT, KOjil ce MOXKe 1 MOHOTPadCKM 00paANTH, ani 1 Ca LIbem
yKa3uBatba Ha 3Hauaj 3nokoBuheBe apxuTeKType.

MunaH 3nokosuh (1898. Tpct — 1965. beorpa) je 6o jenaH of ocHiuBaya [pyne apxumexama modepHoz npasua y beorpaay.? erosa nopoanuHa kyha y
Ynuupm uHTepHaLmoHanHux 6puraga npBaje MoAepHO KOHLMNMpaHa npuBaTHa Kyha v npeu npumMep apxuTeKType MoepHor npaLay Cpbuju, cauHoBavumjama
y KOHCTPYKLMj| 1 TEPMO 11 XMAPON30NaLujIn paBHOr KpoBa. [Tocne cTyanja apxutekType Ha Bucokoj TexHnukoj wkonm y fpaty v Ha TexHuukom dakyntety y
Beorpaay, 3nokosuh ce ycaspLuasao y Mapu3y, Ha Ecole supérieure des Arts, kao u oz, uyBeHmx npodecopa Lllapna una v labpujena Mujea. 0 1923. roauke
3anoyeo je NefaroLKy pag Ha ApXMTEKTOHCKOM oiceKy TexHUUKor dakynTeTa YHuepauTeTa y beorpagy, Kao acucTeHT Ha npeameTy [TpojeKToBakbe jaBHIX
rpafjeBuHa, Kog npodecopa [parytuxa Hhophesuhia, a og 1950. noctao je pesoBHN npodecop Ha ApXuTEKTOHCKOM (akynTeTy YHUBep3uTeTa y beorpagy.
Pazuo je MHoro 1 nocsefieHo u Kpeupao 3HauajHe 0bjekTe MoZepHe apxuTeKType, Kako y beorpagy Tako uy Cpbuju v rpafoBrMa 3eMarba y OKpyetby
1 Ha JappaHckom npumopjy.* O npeKo CTo celameceT npojekaTa pean3oBao je NPeKko YETPAECET’, Off KOjuX Cy Haj3HauajHuju: YHuBep3uTeTCKa Aeyja
KnuHuKa, Ayto-cepaiuc ,Ouat”, kyhe Jocuda LLlojata n HeeHe 3abopckm, Bune 3a nopoguue LLitepuh u Mpexgmh, 3atum xoten ,Muya” y Matapyiwukoj baru
kon Kpambea, XunotekapHa 6aHka y Capajesy, Mpupestu gom y Ckonby, OcHoBHa Wwkona y Jaroguxu, Llapuxapruua y Kotopy, [lom HapogHor 3apasrbay
Pucwy, Yuuerbcka n Buiwa negaroluka wkona y MpuspeHy (y capaarby ca cuiom hophem 3nokosuhem, apxutektom) u Typuctuuku Komnaekc ,Meautepan”
y Ynuuiy (ca khepkom Munnuom Mojosuh u cuvom Hhophem 3nokouhiem, apxutektuma). 3nokosuhi je nspaano 1 npeanore ypbaHUCTUYKMX NAaHOBA,
a YCMeLHo ce MIacpao 1 Ha MHOTUM apXWTEKTOHCKUM KOHKYPCUMa. 3Hauaj 3noKoBUNeBOr HayuHor JONPUHOCA Y 06MacTi MpoLeca apXUTeKTOHCKOT
NpojeKToBarba i MOZynapHe KoopAMHaLmje (Komno3uuuje 1 061MKoBakba), NOKa3yjy terosi bpojHi 06jaBrbeHn pafoBI 1 UNaHL Y HOBMHAMA U HaYUHO-
CTPYYHIIM YaCOMUCUMA Ha CPMICKOM, UTaMjaHCKOM, HEMaUKOM 1 GPaHLYCKOM je3uKy. YKkasyjyfhin Ha XapMOHUjy Y apXUTEKTYpU UTanWjaHCKIX PEHECAHCHX,
anu 1 CTapux AanMaTUHCKNX rpaduTesba, NoceefinBao ce NpoyyaBatby NponopLyja, NoCcebHo NPUHLMAY UK CUCTEMY HenpeKIAHe NOfieNe y apXMTEKTOHCKO)
KOMMO3ULMjU, Tj. 3MaTHOM MpeceKy, UMme je objallibaBao 1 eCTETCKM KBANATET apxuTeKType.® 3noKkoBmh je pajino 1 Kao HayuHy CaBeTHUK WHCTUTYTa 3a
apxuTekTypy 1 ypbanuzam Cpbuje, JyrocnoBeHcKor rpalieBUHCKOT LEHTPa 1 APYriX HAYYHUX UHCTUTYLMjA Y 3eMIbI 11 MIHOCTPAHCTBY.” 3a XXUBOTHO Ai€N0 je
1963. roauHe nobuo Ceamojyncky Harpany Penybnuke Cpouje.

3nokoBuNeB CIMKapCKi OMYC HUje CacBUM He3aBUCaH 0Z apXUTEKTOHCKOT, jep je 0CTaBUO U U3y3eTHe MCLpTaHe 11 akBapeNncaHe nepcreKkTUBHe U3rnese
APXUTEKTOHCKUX MpojeKaTa, a OHI Cy CNOHa C akBapenumMa y Kojuma cy npeMeT UncT IMKOBHM je3MK U KpeaTUBHU U3pa3, Urpa NIMKOBHIX efleMeHata -
6oje, nuHmje, popme, npocTopa ...2 Y nopoanuHoj poHaaumju ,Munan 3nokoBuh” BpUKILIBO je cauyBaHa HoraTa 3a0CTaBLUTIHA APXUTEKTE, Y K0joj, Nopea
TeXHINYKe JOKyMeHTaLl/je apXUTEKTOHCKIAX MpojeKaTa, CkuLa 3a npojekTe, doTorpaduja, AONMCHULA CNYTOBAKbA, Kkbira U3 MUHe 61banoTeKe, MMa i Ckopo
TPpU Xuibajle akBapena U LpTexa ca pa3NuunTuM NIMKOBHUM CajipXajeM. PaHo eTUHCTBO 11 0fpacTatbe Y Wtanuju yTucHynm cy neyar Ha 3nokosuhies
WBOT, jep My je oTaL| 6110 kaneTaH 6popa y utanujaHckoj n aycTpujckoj dnotu.’ KacHuje je v cam mytosao no Uranmju, [pukoj u wipem Cpenoemiby, cee o
Mapoka n Eputpeje Ha apruKkom KOHTUHEHTY, Na Cy Ha aKBapenuma, 0CM TUX GU3NUKKX, CAYyBaHM U TparoBu 310koBUNeBX UHTENEKTYaNHIX KpeTakba.

Mopen akBapena, Munan 3nokoBuh je ypazuo 1 HeKONMKO CNKa Y TEXHULM Yiba Ha KapToHy v nnatHy. Mo ceharby werose khepu, apxutekte Munuue
Mojosuf, cnukao je onywwtajyfin ce y nay3ama npojekToBarba 11 13 3abaBe. To cy akBapenHe ckuLie, Koje je kao CBI BELUTI CKapy pagvo 6p3o, 3a cBera
HeKO/IMKO MUHYTA, 360r 6p3He CyLuetba NPpo3npHOT HaHoca BoeHe Ooje, Te je 1U3paauno BennKin 6poj 0BIX CMKAPCKKX Aena Masor ¢opmara. Ha tuma
je Hajuelwhe BepTUKANHO y3 MBMLYY Nanupa UCCUBAO0 AATyM W TOAMHY HaCTaHKa, ckpaheHu notnuc 31, Kao U Ha3MB MeCTa y KOMe je CnKao Uin Koje je



npeAcTaBino, MOHeKas 1 Ha3vB npema MoTuBy. [opes na3ypHuX akBapena, CIMKaHUX AUPEeKTHO 60joM, IMa 1 akBapenncaHmx LpTexa. YnHu ce Aa je ¢
noce6HMM 3aHMMarbeM 1 BeoMa BELLITO U3BOAIO LIPTEX y jeAHOM ZyroM HenpeKyHyTOM NoTe3y, LUTO je pe3ynTupano npeknanatbem Gopmi, anm 1 nomano
HepeanHM nepcnexkTMBaMa 1 0fHocMa u3mehy NpeAmeTa 1 GUrypa, HapouuTo Koj NPeACTaBa MpTBUX NPUPOAA U GurypanHux rpyna. HakoH npeix
Pafi0Ba HaCTa/MX TOKOM LLKOJOBakba Y Mapu3y v Ha CTyaMjckuM nyToBarbiMa no MaHactupuma y (pbuju, Marou 6poj akapena HacmKaH je y mefypatHom
nepuogy, KoK BelHa noTinye 13 nefeceTvx 1 We3geceTux roauHa 20. Beka, kaza je Buiwe 6opasuo Ha jyry Cpbuje 1 LipHoropckom npumopjy, pagefin Ha
npojexTima y lpupeHy 1 Ynumrby. Y no3Hujem nepuogy xuBota y beorpagy, kasa je MMao Matbe MpojeKTaHTCKOT MOCNa, HeKe akBapene je paavo 1 no
cehatby.

Kpajem Tpefie n y uetBpToj AewieHujn 20. Beka 3110KoBuN je M3N10X10 HEKOMMKO CBOjUX akBapena Ha nponefiHuMm 1 jecetoim 13noxbama y YMeTHIYKoM
naBUbOHY Ypyetba ,LIBujeTa 3y30puii”, 3ajeHo ca Apyrim yMeTHULIMMA, jyrocoBEHCKIM CIMKApUMa, BajapiMa 11 apXUTEKTIIMA, Kao 11 ca YMETHUUYKOM
rpynom ,06nuK""° Ha ApXxuTeKTOHCKOM (akynTeTy je akBapen ca LpTatbem 610 06aBe3aH NpefmeT, a 3nokoBuh je Npunajao NocebHoOM CTBapanaukom
Kpyry Konera, UCTakHyTux npodecopa, anu 11 u3y3eTHUX LpTaya u cukapa: MunaHa Munuha, Anekcanipa [lepoka, 3opaHa Metposuha, bpaHucnasa
Bynosuha, Josana Hewwkouha, bpanncnasa Munenkosuha u apyrux. Mefy wima je 1 06jagino 27 akBapena i LipTexa y yaconucy Lpmexu" ApxutekToHcKor
dakynTeTa, anu Kako cy my6anKoBaHu Kao LipHO-6enu 1 akapeni ce 01NB/baBajy Kao LipTex i,

3nokoBufeBM MPo3pauHu 11 CBEXK Nej3aXN C MyToBatba Mo MeAMTEPAHCKIM NPefeNnMa, HeKag 3aracTe U CeTHe aTMocdepe, HaHETU Cy YETKULOM
MpO3MPHIAM Npenasuma 1 Aatin nakium 13pa3om. fopes CBETAUjUX, UMa 11 akBapena Koje 0fInKYjy japke Tonne 6oje, T0Ce6HO € LiPBEHNM KONOPUCTUYKIM
aKLIEHTIIMa, PETKM Cy U3BefieHN Y (Bera HeKonmko 6oja i MoHoXpomHo. MojeauHe GurypanHe npefcTase v npedennn Cy y U3pasy U KONOPUTY Yak
ekcnpecuoHncTnukm. Ofipehen 6poj LpTexa Koje je akBapenncao paauo je u gnomactepom. Y 3nokosuheBum akBapenma 1 akBapenucaHum LipTexxuma
y0UaBajy ce He Camo TeMaTCKa Pa3HOBPCHOCT — GUrypasnHe npeacTase, Nej3axy, MPTBe NPUPOJE, XaHP-CLIEHe, eHTepujepy, acoLjaTUBHE U ancTpaKkTHe
reomeTpujcke cTyauje — Beh 1 pasnnumT CTUACKI NpUctyn. MoZepHUM 1 HepeanuCTUYHIUM CTUACKM 113pa30M, Y KojeM je Gopma CTUAN30BaHa 1 i0HeK e
TpaHOpMUCaHa, Pa3nvBeHa UK CaMo HaroBeLUTeHa, YMETHIK YCMeBa [a MPUKaXe Ha NpUMep HeXHOCT XeHCKOr LA 1 Tena uam atmocepy Hekor
npefena. Y 3HauajHom 6pojy Cy ouyBaHu akBapeny ¢ NpefcTaBama jeiHe Uv rpyne XeHCKIAX rMaBa, Koje Npe/cTaBrbajy KpaTke CTyAnje MNajvX feBojaka
0e3 nopTpeTCKIX KapaKTepUCTIAKa, anil CeH3yanHIX, C HarnaLleHnm 04nMa 1 ycHama. Y npukasy akToBa NpuMeTaH je cnoboaHuju 1 13parkajHuju IMKOBHM
n3pa3. Mej3axin cy NpuANYHO 3acTynsbeH MoTUB Mehy HeroBuM akBapenima, Hajuellhe cy To UMIpecuje MeCTUMa Ha JaapaHckom NpuMopjy 1 Lnpem
MeguTepaHy ca 3aHUMILUBOM NEPCNeKTUBOM Npezena, YTIaBHOM CIMKaHIX ca 6poaa unu ¢ Behe BIUCUHE, Ha MpUMep J0XKINBIbaj (yeLIKor 3aN1Ba, OKONMHeE
aepozipoma Koz Moaroputie unn nornes ¢ npo3opa majunte Kyhie y Mputby. 3nokosufi je cinkarbem Bofe 1 Basayxa A0uapaBao aTmocdepy Bpenor neTrer
JiaHa Manor NpUMOopCKOr MecTa ¢ KameHM Kyhiama y yckium ynnuama, kao y nornefy ¢ Tepace Ha ynuuly y Kopuynu. Hekonnko akBapena uma Heopiomus
KONopuT 1 aTMocepy janaHcknx rpaduka — ecramna 19. Beka, UHaue BeNMKe MHCMMpaLIMje eBPONCKMX YMETHIKA NpBuX AeLieHnja 20. Beka. 3nokosuhiese
MpTBe MPUPOAE Cy NHeapHe, KONOPUCTUUKE, HEKaA U reoMeTpujcke CTyauje, Kao M LpTexu u3BedeHi (oBOAHOM PYKOM Y jefHoM MoTe3y y Budy
nasupuHTa. KaHp-CueHe cy MyHe aTMOCepe v AMHAMUYHUX efleMeHaTa ca Gurypama y mokpeTy Uam XUBOM pa3roBopy, 40K je Ha peTKM NopTpeTuma
UNaHOBa NOPOANLE NPUMETaH eMOTMBAH OHOC Y MPUKA3y NMUHOCTU. APXUTEKTOHCKI MOTMB Y HeroBIIM akBapenima Huje J0MIUHaHTaH, Beh je npucyTaH
Kao Z1eo nej3aa 1 ambujeHTa Hekor NpUMOPCKOr MeCTa, a 0CTaBMO je 1 HEKONMKO NPUKA3a eHTepujepa, YraBHOM pajiHor npocTopa y Kyf unny kabutery
Ha dakynery.

Jlyroroauiubu, HeBEpOBATHO NNOAAH, NPEAaH v BUCOKO KBanuTeTaH 3nokoBufeB NpojekTaHTCKM paj, 3aCHOBaH Ha LUMPOKOM UHTEPeCoBatby U KpeTakby
M0 NPOCTPAHCTBUMA YMETHOCTI, ANkt 1 UMNpecvje Koje je MoHeo ca MyToBarba No Aanekim npefenuma — U3HeSPUIN Cy U Heroe akBapesHe UMnynce.
OBe BUHbETE CIMKaHe 6P30, Na3ypHIIM BOZEHUM 60jama, YHOCe CBEXWHY Y LIENOKYMHO Heroo Aeno 1 notephyjy U3y3eTaH 1 KOMMNEKcaH CTBapanauku
TaneHar. 3a Munaxa 3nokosuha je ciukarbe 61o NpUpodaH n3daHak npoweca NPojekToBakba. Y TEMATCKN 1 CTUIICKN Pa3HOBPCHOM CIAKAPCKOM OMmyCy



BUAMMO CBECTPaHN JiyX YMETHIIKa, HEeroBY WBY MPUPOAY 1 Pa3HONKKY, anu NocebHy 1 yneyatsbiuy, IMKOBHY MOETUKY 11 MofiaH CTUICKY U3pa3, Y Kome
Kao /1a Cy paBHOMPABHIN YMETHINUKI 3Pa3y HEKONIMKO PannuMTUX ClvKapa. BipHa je CoHa HeroBor 3pasa ca CaBpeMEeHM CTUACKIM YCMEperIMa Y
HEMOCPEAHOM OKpYXetby 1 Y CBETY. JIMKOBHE BPEAHOCTU tEroBiX akBapeNa He 3a0CTajy 3a AeNMa UCTaKHYTUX CIMKapa (aBpeMeHNKa, Kako nepuoaa
Tpehe u uetBpTe AeweHuje 20. Beka TaKko 1 Y AeLieHUjaMa HakoH [lpyror ceeTckor pata. (arrneZaBatbem apxvTeKTe U3 ApYror yra, OTKPUBAMO 1 HeroBo
MPOMULLIbAHE O NPOXKMMAtbY U jeUHCTBY YMETHOCTH.
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Vil jecerba unox6a cukapckux, ajapekux padosa beozpadckux ymemHuka u npumervere ymemrocmu (1934), beorpap: Yapyxetoe npujaterba ymetHoct , LBujeTa 3y3opuli’, YMeTHUuKY naBirboH, Hosembap-aeLiembap.
Lipmexu (1957-1964), beorpag: ApxuTeKTOHCKI dakynTer.



The exhibition mprints of Journeys - Watercolours of Milan Zlokovic reveals the less-known painting works of famous Serbian 20%"-century architect Milan
Zlokovi¢ — an erudite, a professor of architecture who wrote in several foreign languages. It unveils the creative opus that remained in the shadow of his long
and fruitful career as an architect. The paintings he created using a specific aquarelle method point to Zlokovic's energetic and versatile character, special
talent for painting and exquisite architectural design. A small number of watercolours has been displayed, with the idea to continue presenting his oeuvre,
including paintings, which can even be presented monographically, but also to emphasise the significance of Zlokovi¢'s architecture.'

Milan Zlokovic (1898. Trieaste — 1965. Belgrade) was one of the founders of the Group of Architects of the Modern Movement in Belgrade.? His family home
in Internacionalnih Brigada Street was the first private house with modern concept and the first example of modern architectural orientation in Serbia, with
innovative construction as well as heatproof and waterproof flat roof. Having graduated from the Higher Technical School in Graz and the Faculty of Technical
Sciences in Belgrade, Zlokovi¢ sought further specialisation in Paris, at Ecole supérieure des Arts, with renowned professors Charles Diehl and Gabriel Millet. In
1923, he began his teaching career at the Department of Architecture of the Faculty of Technical Sciences, University of Belgrade, as an assistant to professor
Dragutin Dordevi¢, who taught the Public Building Design course. In 1950, he earned full professorship at the Faculty of Architecture, University of Belgrade.
He worked hard and with dedication, having designed important modern buildings in Belgrade, across Serbia and neighbouring countries, and along the
Adriatic coast. Out of more than one hundred and seventy designs, he realised above forty?, the most significant among them being the University Children’s
Hospital, Fiat Service Centre, the houses of Josif Sojat and Nevena Zaborski, villas of the Steri¢ and Prendi¢ families, hotel Zica in Mataruska Banja near Kraljevo,
Mortgage Bank in Sarajevo, House of Economy in Skopje, Jagodina Elementary School, Kotor Customs Office, the National Healthcare Centre in Risan, the
Teachers’ School and the Higher School of Pedagogy in Prizren (in cooperation with his son — architect Dorde Zlokovic) and Mediteran tourist complex in Ulcinj
(with his daughter Milica Mojovi¢ and son Dorde Zlokovic, architects). Zlokovic also designed urban plan proposals and was ranked high on many architecture
competitions. The importance of Zlokovic's scientific contribution in the field of architectural design and modular coordination (composition and shaping)
is reflected in his numerous published works and articles in newspaper and specialised scientific journals written in Serbian, Italian, German and French.
Pointing to the harmony of architectural accomplishments of Italian renaissance and old Dalmatian engineers, Zlokovi¢ was devoted to studying proportions,
particularly the principle or the system of continuous division within the architectural composition, i.e. the golden ratio, which he used to explain the aesthetic
quality of architecture.® Zlokovi¢ also worked as a scientific advisor at the Institute of Architecture and Urban & Spatial Planning of Serbia, the Yugoslav Civil
Engineering Centre and other domestic and foreign scientific institutions.” In 1963, he received the 7™ July Award of the Republic of Serbia for his lifetime
achievements.

Zlokovi€'s paintings cannot be completely separated from his architectural oeuvre because he left outstandingly drawn and painted drafts of architectural
designs, which represent the connection with watercolours that embody pure artistic and creative expression, a play with elements of art - colour, line, form,
space .2 The Milan Zlokovi¢ Foundation has carefully preserved the architect’s rich legacy, which, in addition to technical documentation of architectural
designs, project sketches, photographs, letters from travels, and personal library, contains almost three thousand watercolours and drawings depicting various
motives. Spending early childhood and growing up in Italy left a mark on Zlokovic's life, since his father was a ship captain in the Italian and Austrian fleet.’
Laterin life, he himself ventured to travel across Italy, Greece, the wider Mediterranean, all the way to Morocco and Eritrea in Africa, while his watercolours not
only record his physical voyages but they also follow the footsteps of his intellectual path.

In addition to watercolours, Milan Zlokovi¢ made several oils on cardboard and canvas. As his daughter, architect Milica Mojovic, recalls, he used to paint
to relax while taking a break from designing, and for fun. Such occasions usually resulted in watercolour sketches that he, as all skillful painters, made in only
a few minutes as the transparent layers of watercolours dried quickly. Zlokovi¢ painted a large number of these small-format works. At the vertical edge of
the paper, he usually wrote down the date when the sketch was made and signed it shortly with ZL. He also recorded the place where the sketch was made
or the place depicted, sometimes adding a name according to the motive. In addition to translucent works, painted directly with watercolours, Zlokovi¢ also



made watercolour drawings. It seems as if they had been drawn with great focus and skill in a single uninterrupted move, which resulted in overlapping
forms and somewhat unreal perspectives and relations between objects and figures, particularly in representations of still life and figurative groups. Having
painted his first works during his studies in Paris and study visits to monasteries across Serbia, Zlokovi¢ painted only a small number of watercolours during the
interbellum, while he was most prolificin the 1950s and 1960s, when he spent most of his time in southern Serbia and the Montenegrin seaside, working on
designsin Prizren and Ulcinj. Later in his life when he had less architectural work, he mostly stayed in Belgrade, where he painted watercolours from memory
as well.

In the late 1920s and in the 1930s, Zlokovi¢ exhibited several of his watercolours at spring and autumn exhibitions at the "Cvijeta Zuzori¢” Society Art
Pavilion, together with other artists, Yugoslav painters, sculptors and architects, and with art group "Oblik"° Aquarelle with Drawing was a compulsory
course at the Faculty of Architecture, where Zlokovi¢ was part of a special creative circle of colleagues, eminent professors, fantastic sketch artists and painters:
Milan Mini¢, Aleksandar Deroko, Zoran Petrovic, Branislav Vulovic, Jovan Neskovi¢, Branislav Milenkovic etc. Along their side, he published 27 watercolours and
sketches in the Faculty of Architecture’s magazine called (rtez™, but since they were published in black and white, these watercolours also give the impression
of sketches.

Zlokovi€'s translucent and fresh landscapes, which sometimes reflect a dim and melancholic atmosphere, were inspired by his travels across the
Mediterranean. His brush created limpid transitions, giving the paintings a light expression. In addition to light-coloured watercolours, his oeuvre includes
those characterised by bright warm colours, particularly with red accents. He rarely painted in a narrow range of colours or in monochrome. The expression
and the colouring of some figurative representations and landscapes suggest an expressionist character. On occasion, he used felt-tip markers to draw
some of his watercolour drawings. Zlokovi¢'s watercolours and watercolour drawings are distinguished not only by thematic diversity — figurative subjects,
landscapes, still life, genre scenes, interiors, associative and abstract geometric studies — but also by different stylistic approach. Through a modern and
unrealistic stylistic expression, where the form is stylised and somewhat transformed, diffused or only suggested, the artist managed to depict, for instance,
the tenderness of a woman’s face and body, or an atmosphere of a certain landscape. A great number of watercolours depicting one or a group of women's
heads has been preserved. They represent short studies of young girls without portraiture characteristics, but emanating sensuality with highlighted eyes
and lips. In painting nudes, he applied a more liberal and eloquent expression. Landscapes are a quite common motive in his watercolours, through which he
shared his impressions of places along the Adriatic coast and the wider Mediterranean, showing an interesting perspective of scenery mostly painted from
a ship or a higher altitude, for example, the impressions of the Gulf of Suez, the area around the Podgorica airport or the view from his mother’s house in
Préanj. Through his depictions of water and air, Zlokovi¢ captured the atmosphere of a hot summer day in a small seaside town of stone houses and narrow
allies, as if standing on a balcony looking down on a street in Korcula. He used an irresistible colour pallet in several of his watercolours reminiscent of 19t-
century Japanese graphics — estampes, which were a huge inspiration to European artists of the first decades of the 20 century. Zlokovic's still lifes are
linear, colouristic and sometime geometric studies, as well as freehand sketches made in a single move in the form of a labyrinth. His genre scenes are full of
atmosphere and dynamic elements, and capture figures moving and having lively conversations. On the other hand, rare portraits of family members show
the author’s emotional approach in their characters’ depiction. The architectural motive in his watercolours is not predominant, but it is present as part of
landscapes and seaside townscapes. Zlokovic also painted several interiors, mostly his work space at home and his office at the Faculty.

Zlokovi€'s long, incredibly fruitful, devoted and exceptional designing work, based on an array of interests and his journey across the wide field of art, as
well as the impressions he took from his distant cruises, have embodied his watercolour impulses. These quick watercolour vignettes bring freshness to his
entire opus and reaffirm his extraordinary and complex creative talent. For Milan Zlokovi¢, painting was a natural offshoot of designing. His thematically and
stylistically diverse painting oeuvre reflects his versatile artistic spirit, lively nature, heterogeneous but special and striking poetics and powerful stylistic
expression that seems to equalise artistic expressions of several different painters. A bondage with modern stylistic trends, both local and global, is clearly



seen in his expression. The artistic values of his watercolours go hand in hand with the works of renowned contemporary painters from the 1920s and 1930s,
as well as those who created in the decades after the Second World War. Observing the architect from another point of view, we discover his thoughts on the
permeation and unity of art.

NOTES:

1. Owing to continuous cooperation between the Cultural Heritage Preservation Institute of Belgrade and the family of architect Milan Zlokovi¢ — Milan Zlokovi¢ Foundation, in particular architect Dorde
Mojovi¢, PhD, Zlokovi¢'s important architectural works have been designated as cultural heritage. A small exhibition of Zlokovi¢’s watercolours in the form of enlarged prints was displayed at Lumbago health
center gallery, see the exhibition catalogue: Slikarstvo Milana Zlokovica [Paintings of Milan Zlokovic] 2016.

2. Established in 1928 by Mr Zlokovi¢ and architects Branislav Koji¢, Jan Dubovi and Dusan Babic.

3. M¢ 1966: 639; Preradovic et al. 2019: 87,91-97.

4. Blagojevi¢ 2015: 14-15.

5. Durdevic 1991: 145-168; Bogunovi¢ 2005: 1141-1150; Manevi¢ 2008: 137-153; data provided by Milan Zlokovi¢ Foundation.
6. Milenkovic 2011: 48-61.

7.M¢1966: 639—640.

8.0n Watercolour: Stamenkovi¢ 1990: 5-8; Miljkovi¢ 1996.

9. Blagojevic 2015: 25.

10. He exhibited his Gradac Monastery watercolour and two sketches (Adriatic Guards Maritime Museum in Split and Kingdom of SCS's Lodge in Paris in 1925) at the Spring Exhibition of Paintings, Sculptures
and Architectural Design at the"Cvijeta Zuzori¢” Art Pavilion. At the 7th Autumn Exhibition held in November and December 1934, he exhibited two watercolours — From Kotor and Big-Headed Panta Lukovic:
1929 Spring Exhibition of Paintings, Sculptures and Architectural Design, and 1934 7th Autumn Exhibition of Paintings and Sculptures of Belgrade artists and applied art; Miljkovi¢ 1996: 3. Together with members
of the Group of Architects of Modern Trends, Zlokovi¢ exhibited his architectural designs at the exhibitions of art group “Oblik” ["Shape”]: Catalogues of Art Group "Oblik” Exhibitions 1929-1939; Koji¢ 1979: 175.

11. The magazine was published between 1956 and 1965. The watercolours were continuously reproduced in issues no. 2-9 (1957-1964); Milenkovi¢ 2011: 52, 54, 60; Babi¢ and Ante3evi¢ 2019. Gratitude
extended to architects: professor Branislav V. Milenkovi¢, PhD, and Goran M. Babi¢, MSc (Library of Old and Rare Books, Faculty of Architecture, University of Belgrade) for their selfless cooperation and sharing
the information on Zlokovi¢'s reproduced watercolours.
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(mucak penpogyKLmja opuriHana u3 3a0CTaBLLUTUHe apxuTekTe Minaxa 3nokosuha:
List ofillustrations of original art works from Milan Zlokovic's Legacy

1. [leBojKe, penpoayKLvja Ha npeaIM KOpULIaMa, CurHpaHo: 6r 31.12.1964, aumen3uje 32x24 um
Girls, front cover page, signed: 6rz 31.12.1964, 32x24 cm
2. AyTonopTpet 3 npoQuna, LpTex, 0110BKa — HeCUrHpaHo, 15x21 um
Self-portraitin profile, drawing, pencil, nonsigned, 15x21 cm
3.Mnage xeHe, cryauja, curiupano: m.losinj 15.09.1961. 3n, 35x43 um
Young women, study, signed: m.lo3inj 15.09.1961. 3n, 35x43 cm
4. Mnage eHe, cTyavja, curimpano: 6r 09.08.1961, 35%43 um
Young women, study, signed: 6rz 09.08.1961, 35x43 cm
5. Haup3a Bazy, curHuparo: apx. Munat 3nokosuh, acucteHT YruepauTeta,10.01.1926, 35%43 um
Vase sketch, signed: apx. Munat 3nokouh, acvcteHT Yruep3utera,10.01.1926, 35x43 cm
6. Cryavja, nacten, carkuparo : P (Mapu3) 27.07.1921, 21x28 um
Astudy, pastel, signed: P (Paris) 27.07.1921,21x28 cm
7.1Be feBojke, CTyamja, curupano: 6ra 25.03.1962. 30, 14x19 um
Two girls, study, signed: 6ra 25.03.1962. 3n, 14x19 cm
8. Moty 13 KadhaHcKe baLLITe, aKBAPENNCaH LpTeX, CArHupaHo: 6ra 12.08.1963. 3n, 28x19 um
Motif from a tavern garden, watercolour drawing, signed: 6ra 12.08.1963. 3n, 28x19 cm
9. MoruB ca obane Macase (EpuTpeja), cvrHupano: m - s pirot npema Macasw 26.02.1959. 3n, 14x21 um
Motif from Massawa coast (Eritrea), signed: m - s pirot npema Macasu 26.02.1959. 3n, 14x21 cm
10.KaHp-cueHa, curHmpao: 23.09.1934. 3, 20x25 um
Genrescene, signed: 23.09.1934.3n, 20x25 cm
1. Byznsa, curknpao: 26.09.1961. 30, 23x17 um
Budva, signed: 26.09.1961.3n, 23x17 cm

12. Moty ca 6poacke nany6e, curimpano: s/s Plavnik 01.03.1939.3n, 21x24 um
Ship’s deck motif, signed: s/s Plavnik 01.03.1939. 35, 21x24 cm
13. Cuapa, cvrtmparo: m - s pirot massawa 28.02.1959. 3, 21x14 um
Anchors, signed: m - s pirot massawa 28.02.1959. 3n, 21x14 cm
14.MoTuB ca obane, akBapenucaH LipTex, Griomactep, cvriupano: 6r 02.02.1965. 31, 20x27 um
Motif from the coast, watercolour sketch, felt-tip marker, signed: 6rz02.02.1965. 3n, 20x27 cm
15. Aepoppom Tutorpag, curkuparo: 05.09.1962. 3n, 28x19 um
Titograd (Podgorica) Airport, signed: 05.09.1962. 35, 28x19 cm
16. MpTBa npuposia, akBapenvcaH LpTex, dnomacrep, carHipaHo: Tyxuue 03.07.1961. 30, 15x21 um
Stilllife, watercolour sketch, felt-tip marker, signed: Ty»wue 03.07.1961. 31, 15x21 cm
17MpTBa np1poza, akBapenucaH LpTex, curHupao: 6r 23.06.1962. 3n, 19x28 um
Stilllife, watercolour sketch, signed: 6rn 23.06.1962. 3n, 19x28
18. MpTBa npupoza, akBapenucaH uptex, Gromacrep, curimpano: 6r 29.07.1961. 31, 20x27 um
Still life, watercolour sketch, felt-tip marker, signed: 6ra 29.07.1961. 35, 20x27 cm
19. MpTBa npuposa, Hecurkupano, 14x19 um
Stilllife, nonsigned, 14x19 cm
20. [eomeTpujcka KOMNO3uLWja, aKBapenucaH LpTex, Gromactep, curHuparo: 6ra 21.07.1964. 30, 20x26 um
Geometric composition, watercolour sketch, felt-tip marker, signed: 6ra 21.07.1964. 31, 20x26 cm
21. AcouutjaTiBHY Nej3ar, aKBapenicaH LipTex, GriomacTep, 3ajitbe KopuLie — CurHupaxo: bra 26.01.1962. 3n,
18x20um
Associative landscape, watercolour sketch, felt-tip marker, back cover page, signed: 6rp 26.01.1962. 3n,
18x20cm



“Mwunan 3nokoBuh je 6110 BpXYHCKA TMYHOCT Y aQpXUTEKTYPU
Beorpana n3meby aBa cBeTCKa para;
KOMIIIETHA ¥ KOMIITIEKCHA ...
y MCTO BpeMe ¥ YMETHUK U HAyIHUK U 60eM U paJHUK CTBapaal’

bpanncnas Kojuh



