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Lipmex gpacade, uszned u3 yn. Kpara llempa
Facade drawing, Kralja Petra st. view



3epada mpzosya Cmamenkosuhia

Kpama [lempa 6p. 41

(nomeHuk Kynmype
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3rpagatprosua (rameHkoBIfia MHOr0je no3HaTIjano CBOMMOMyNapHOM
Ha3uBy Kyha ca 3eneHnm nnounuama 1 Beh Ha NpBY Norneg jacHo je Aa
Ce (BOjoM HeobMYHOM (hacafom, MPEKPUBEHOM 3e/leHUM KepaMUUKIM
nnounLama, UCTue y okpyxerby. Hanasn ce Ha Ha yry Ynuua Kpaba
Metpa 1 Y3yn MupkoBe 1 0Ba mo3vumja Huje CnyyajHo M3abpaHa, C
0631poM Ha To [1a je N03HaTo Aa je Ayro BpemeHa Ynuua Kparba letpa
6una rnaBHa Tproauka ynuua y beorpagy. 3a se beorpacke Tpropue
6una je cTBap npecTia Aa ynpago y 0BOj rPafCkoj yAnLM UMajy CBOj
fyhaH, ofHocHo nmocnoBHM mpoctop. Tako je u Tprosay (TameHKoBuh
NpefBIAEO Y NPU3EMIbY NOKaNe, @ Ha CMpaToBUMA (TaHOBatbe, U Ta je
nojiena ! laHac akTyenHa.

Tprosay C. (rameHkoBuh Npunagao je MOpoANLM TProBaLa KOXOM,
koja je y beorpaa mowna u3 Bparba cpeguHom 19. Beka. bunn cy Beoma
YCTELHM Y CBOM MOCAY, YaK Cy CBOjy poby u3Bo3umim y 6pojHe 3emibe.
3axBabyjyin CTeueHOM WMETKY 6UAN Cy BRAacHALM BULIE WMakba
y beorpagy, a ocHoanu cy u 6aHKy Koja je UMana ekcnosutype u y
NHOCTPAHCTBY.

*¥¥%

Kyha ca3enenum nnounuama carpahena je 1907.rogutHe npemanpojexTy
no3Hatux apxutekata AHgpe (reaHoBuha u Hukone Hectoposuha.
(apaatba 0Be ABOjuLie MpojeKTaHaTa je jedaH of Hajnenwux npumepa
TUMCKO Pajia KOjut je 3HeApKOo HI3 BEOMA KBAIUTETHIAX QpXMTEKTOHCKMX




U32ned u3 yn. Pajutiese
View from Rajiceva st.

ocTBaperba, Mehy Kojuma Cy u CnomeHuumM Kyntype HapomHu my3ej
y beorpany, ogHocHo 3rpapa Ynpase ¢oHmoBa w3 1903. roguHe, u
beorpancka 3appyra y Kapahophesoj ynuum 6p. 48 u3 1905-1907.
rogute. Mopea mehycobHe capaarbe, pajefin ca Apyrum Konerama um
npojekTyjyhu camoctanto, Hukona Hectoposuh 1 Appa CreaHosuh cy
beorpany octaBunu 6pojHe objexte — 3rpapy CAHY (Angpa CreBaHosuh,
Dparymn  Hophesuh); Xoren ,bpucton” (Hukoma Hectoposuh),
YHusep3utetcky bubnuoteky (Hukona Hectoposuh, [iparytun hophesuh),
3rpany Texnuukor ¢akynteta (Hukona Hectoposuh, bpaHko TaHasesuh)
— KOju1 CMafiajy y Haj3HauajHuja apXMTeKTOHCKa 3aatba npBe nonosuHe 20.
Beka y beorpagy.

Kana ce roBopu 0 3ajesHuuKoM pagy apxutekata Anpe (reBaHoBuha
1 Hukone Hectoposuha, yBek noctoju Aunema Ko je 04 tix ABojuLe
3aCnyaH 3a ofpeheHu cermeHT npojeKTa. (Tapuju 04 Konere, apxuTeKTa
Anppa CreBaHoBuh je HakoH 3aBplueHor TexHuukor dakynteta Ha
6eorpaickoj Benukoj Wwkonu, CTyanpao Ha TeXHUYKOj BUCOKO] LUKOA Y

bepnuhy. MoTom ce no noBpaTKy y AOMOBUHY HAaKPaTKO 3amocino Kao
UHXerbep y MuHucTapcTBy rpafjeBiuHa, anu je (Boj pajHiu BeK NOCBETHO
npodecopckom Mo3nBy Ha TexHuukom Qakyntery Benuke Lkone y
beorpany Ha npeameTy Hayka o rpaheBUHCKO] KOHCTpYKLMju.

Apxutekta Hukona HectopoBufi je wumao cwyad nyt. [ocne
Aunnomuparba Ha TexHunukom dakyntety Benuke wkone y beorpagy
Takohe ynucyje TexHnuky Bucoky wwkony y bepauny (LLapnotembypry).
JenHo Bpeme je pagno y MuHuctapcey rpafjeBuHa, a napanenHo je
0TN0Yeo 1 Npodecopcky Kapujepy, Kojy je HacTaBMo W Kao NeH3MOHep.
[penasao je OpHameHTYKY CBUX CTUNOBA, [pUBaTHe 11 NPUBPEAHE 3rpafe
n Hayky o cTunosuma.

Ha ocHoBy npeameta Koje ¢y npesaBanu Hamehe ce 3akibyyak fa je
apxutekTa (TeBaHOBUR ayTOP LENOKYMHOr KOHCTPYKTUBHON CKIONa,
CTaTWYKKX MPOpauyHa, KOMMNINKOBAHOT KybeTa 1 Kpoea Kyhe Tprosua
(rameHkoBuha, Kao 1 fia je yuecTBOBAO Y peluaBarby acaja, [okK je
apxurekTa Hectoposuh 06paawo cae octano.




Enmepujep
Interior

ApxutekTypa

3rpapa Tproua (rameHkoBuha cmaja y rpyny crambeHux objekara
u3rpahenux y beorpagy npe lpBor cBeTCKOr paTa, Ha Kojuma je 0CTBapeH
(Noj akaZilemcke KoHLienwmje 1 ceiecujcke nekopaumje. Taga je y beorpagy
6uo nomynapaH CTun Geuke U MUHXEHCKe ceLiecuje — CUCTEM HOBe
[ieKopaLuje 3aCHOBaHe NpeTexHo Ha dopanHom MOTUBY. Tako Cy rnase
1 BeHLY ypaheHn of LUTyKa 1 TepakoTe, MPenneTyt 1 reoMeTpu3oBaHi
OpHAMEHTY, HaLLI CBoje MecTo Ha dacagama. OBaj cTun je 1o nocebHo
6nu3ak ynpao TproBUMMa, 0GaHKapuma 1 Mpedy3eTHULMMA, Kao W
apXUTEKTIAMA Kojuu Cy Ce 3aCTUAKM akaZemi3Ma, Te y Marboj unu Behioj
Mepn ocBaja beorpafcke dacafie U MOACTIYE MOAEPHU3ALM)Y HberoBe
apxuTeKType.

Y ncto Bpeme nojaBuo ce Kof HaC v HOBW rpaheBUHCKI MaTepujan,
apmupaHn 6eToH, Kojum cy apxutektin Hukona Hectoposuh u Anapa
(reBaHoBuh eKcnepumeHTUCanu 11 npe kyhe ca 3eneHuM MioumLama.
Ynotpebunu cy Heky BpcTy npeTeye 0Bor rpafeBUHCKOr MaTepujana 3a

u3pagy TaBaHuLe Ynpase (GoHZ0BA, NOTOM KOpUCTe apMupaHy GeToH 3a
dyHamparbe 3ugoBa beorpaacke 3afipyre v Haj3af 3a KOHCTPYKLM)Y CBUX
Ha/)BpaTHIKA 1 HaTNPO30pHHKa Kyfie Tprogua (TameHKoBuha.

Kyha TproBua (TameHKkoBMha NpojekToBaHa je Kao BMULIECTIPaTHULA
MpaBoyraoHe OCHOBE C LieHTpaNnHUM JABopuwTem. Wma noppym,
npusemsbe, [Ba (Mpata M MaHcapay. 3WAaHa je onekom y KpeuHom
ManTepy, CNpaToBi Cy 3acBefieHu apXUTPaBHUM rpedama, a NoapyM,
npu3emsbe 1 CNpaTHIN CTENEHNLLHN NOAECTY MAUTKIAM NPYCKUM CBOLOM.
Kpos je Ha ABe Bopie, @ NOKpUBaY of bubep-Lipena.

[lako uma KnacuuHmux enemeHaTa y KOMMOHOBaky acaja, kao LTo
Cy CUMeTpuja 1 MpUMeHa pu3anuta, 0Ba 3rpaja Ce y BeuKoj mepi
NpubmAKMIa UMCTOM CeLiecnjckom peluerby. Pacaja OkpeHyTa Y3yH
MupKoBoj ynuum je npeceyeHa HeopeHecaHcHom [ywaHueom kyhiom
13 1904. roguHe, anu ynpKoc 0Boj He0BUYHOCTI Ha3Mpe Ce jefMHCTBEHa
Komno3uumja npaBoyraoHor 6noka. HosuHe y crunckoj obpasm Bugsbuse
Cy y (BeAeHOCTM MAAacTUYHe feKopaLuje Ha paBaH 3MAHOT MaaTHa U




Tl'lsrbnea u3 |y Kpaj
View from Kealja Petra

[0 TaZa He3aMUCIMBOM OZCYCTBY KPOBHOT BeHLA Koje je A0AATHO
UCTaKNO TeXtby Ka BepTuKanusmy. BeptukanHa nogena rasHe ¢acage
MOCTUTHYTa je HarnaLLeHM NUNACTPIMA C KapaKTepUCTUYHIM, PerbedHO
obpaheHim, 3aBpLLUETKOM U eKOpaLWjoM Y BILY MeHCKIX raBa, of
KOjWX Ce HaHWXe CMyLUTajy Tpake reomeTpujckor npoduna. OBu nunactpu
Cy ynotpebbeHu Ha yrnoBuma 610Ka 11 Ha rMaBHoOj Gacagy OKpeHyToj
Ynuum Kpasba letpa. Cpeaniurbu pusanut dacage UCTAKHYT je NOPTanom
U3HaZ4 Kojer cy 6ankoHu ca orpaZiom Of KoBaHor rBoxDa, a 3aBpLuasa
(e y 30H1 KpOBa ieKopaTuBHO obpafieHoM aTkom 1 MupaminEanHum
kybetom. Befium genom cnobogHe nosplumHe dacage Cy MOKpUBEHe
3e/IeHIIM KepamuuKIM NNoYnLIaMa, Mo Yemy cnada y peTke y beorpagy ¢
XPOMATCKoM (Jacajom 1 Kojuma u Zyryje cBoj nonynapHu Hasue.

3rpaga TproBua (TameHKoBuNa YMCTOTOM apXUTEKTOHCKOT M3pa3a U
HaroBeLLTajuMa 0criobofjeHe apxiUTEKTOHCKe MUCIIA CMafia Y aHTONOrjcke

npumepe Cpncke MOJepHe apxuTekType. 3a CMOMEHUK KynType
npornaeHa je 1966. roguHe. 3awTufieHa je v y OKBUPY MPOCTOpHE
KyNTYPHO-UCTOPUjcKe LieNnHe of u3y3eTHor 3Hauvaja — Mogpyuje Khe3
Muxaunose ynuue (Oanyka o ytephusatby, Cn. rnacHuk CPC, 6p. 14/79).

JINTEPATYPA:
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Hacnehe, V, beoapad, 2004.
4.http://wannabemagazine.com/beograd-koji-ne-primecujemo-kuca-sa-zelenim-
plocicama/ [npucmynsvero maj 2016]
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The Building of the Merchant Stamenkovi¢ is much better known by
its apt popular name: ‘The House with Green Tiles' because its unusual
facade covered with green ceramic tiles is what makes it stand out from
its surroundings even at a cursory glance. Its location at the corner of Kralja
Petraand Uzun Mirkova streets was not a random choice. Kralja Petra Street
was the main commercial street in Belgrade for a long time, and it was a
matter of prestige to have a shop or an office there. Stamenkovi¢ intended
the ground floor for shops and the upper floors for living accommodation,

Building of the Merchant Stamenkovic

41 Kralja Petra Street

Cultural moﬁument

a division of uses that remains till this day.

S. Stamenkovic¢ came from a merchant family which moved to Belgrade
from Vranje in the mid-nineteenth century. They traded in leather and
were exporters to several countries. Their business thrived and they owned
several estates in Belgrade and were founders of a bank which had branch
offices abroad.

‘The House with Green Tiles’ was built in 1907 to a design by two
renowned architects, Andra Stevanovi¢ and Nikola Nestrorovic. Their




collaboration, one of the most successful
examples of team work, resulted in a
number of high-quality architectural
designs, including the buildings of the
State Mortgage Bank (Uprava fondova)
of 1903 in Belgrade now housing the
National Museum, and of the Belgrade
Cooperative (Beogradska zadruga) of
1905-7. Working with other architects or
independently, Nestorovi¢and Stevanovic
left a rich architectural legacy behind,
such as the Serbian Academy of Sciences
(Stevanovi¢ and Dragutin Djordjevic),
Bristol Hotel (Nestorovic), the University
Library (Nestorovi¢ and Djordjevi¢) and
the Faculty of Engineering (Nestorovi¢
and Branko Tanazevic), which are among
the most important architectural designs
of the first half of the twentieth century
in Belgrade.

The collaboration of Stevanovi¢ and
Nestorovi¢ has raised the query as to
which of the two was responsible for
which part of the design. The older of
them, Stevanovi¢, graduated from the
Technical Faculty of Belgrade’s Great
School and then continued his studies
at Berlin's Technical Higher School,
TH Charlottenburg. Upon returning to
Serbia, he was briefly employed by the
Ministry of Construction but he dedicated
most of his active life to professorship at
the Technical Faculty of the Great School
holding the chair of the Science of
Building Construction. Nikola Nestorovi¢
followedasimilarpath. Having graduated
from the Technical Faculty of Belgrade’s
Great School, he also enrolled in the TH
(Charlottenburg. He was employed by
the Ministry of Construction and began
a parallel academic career which he
continued even after his retirement.
He taught ‘Ornament of All Styles,

Wcmopujucka pomozpachuja _
Historic photo
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‘Private and Commercial Buildings" and
the ‘Science of Styles. The courses they
taught seem to suggest that Stevanovi¢
was responsible for the structural design,
static calculations and complicated dome
and roof of the merchant Stevanovic’s
building and Nestorovic did the rest.

Architecture

The building of the merchant
Stamenkovi¢ belongs to a group
of Belgrade’s pre-First World War
residential buildings which combined
the concept of academicism with Art
Nouveau ornament. Popular in Belgrade
at the time was the Munich and
Vienna Secession style, a new system
of decoration based mostly on floral
motifs, and thus stucco and terracotta
heads and cornices, interlacing patterns
and geometricised designs found their
way onto the city’s facades. The style
appealed to merchants, bankers and
entrepreneurs, and was embraced by
the architects fed up with academicism.
It began to conquer Belgrade’s facades,
opening the way for more modern
architectural trends.

The same period saw the introduction
of a new building material, reinforced
concrete. Nestorovi¢ and Stevanovi¢
had experimented with it even before
their design for the House with Green
Tiles, using a sort of its precursor for the
ceilings of the Mortgage Bank, reinforced
concrete for the footing of the Belgrade
Cooperative and for all door and window
lintels of the merchant Stamenkovic's
building.

The merchant Stamenkovic’s building is
laid out on an oblong plan with a central
courtyard. It has a basement, two upper
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floors and an attic. It was built of brick bound with lime mortar. The upper
floors are covered with beam ceilings, and the basement, the ground floor
and the landings feature segmental (Prussian) vaults. The gable roof is
covered with beavertail tiles.

Despite classical elements in the composition of the facades, such as
symmetry and projecting sections, the building came quite close to a pure
Art Nouveau design. Its frontage facing Uzun Mirova Street is cut in two by
the neo-Renaissance Gusanac House of 1904 but the unified composition
of a cubic block remains readable despite this curious intrusion. Stylistic
novelties consist in limiting projecting ornaments to the plane of the
facade, and in the previously inconceivable absence of the cornice, which
additionally accentuated the tendency towards verticality. The facade is
divided into vertical sections by fluted pilasters with characteristic tops
treated in relief and the decoration in the form of female heads. Such
pilastersare used at the corners of the block and on the main facade fronting
Kralja Petra Street. The central bay emphasised by the portal surmounted
by a balcony with wrought iron railings ends with a decoratively treated

attica and a hip roof with a deck. Most of the blank areas of the facades
are covered with green tiles which make the building a rare example of a
chromatic facade in Belgrade and to which it owes its popular name.

By the purity of architectural expression and by heralding the
emancipation of architectural thought, the building of the merchant
Stamenkovic is an anthological piece of modernist Serbian architecture. It
was designated a heritage building in 1966 and now is protected as part
of a historic district of outstanding significance — Knez Mihailova Street (SI.
Glasnik SRS, no. 14/79).
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3rpapa tproBua (ramenkoBuha
Building of the Merchant Stamenkovi¢
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