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AJIEKCAHJAP BOKOBU'h

3I'PAIA Y PECABCKOJ VJIMLU bPOJ 18 ¥ BEOI'PA/LY

Caskerak: Y OKBHPY peaTUBHO MaJIOOPOjHUX cadyBaHUX oOjekaTa (oHma ctamOeHe apxuTekType beorpana ¢ xpaja XIX u moyetka XX
BeKa, 3rpafa y PecaBckoj ymuim Opoj 18 je Beoma 3Ha4ajHO ocTBapeme. Vako He mocToje cayyBaHHW apXHBCKU MOAAILM O BPEMEHY M3TPabhe U
ayTOPCTBY MPOjeKTa, o0jeKar ce aatyje y BpeMeHcku nepruof ox 1883. rogunae 1o moyerka XX Beka, a Kao ayTop ¢€ HABOIU HCTAaKHYTH apXUTEKTa
Joan Mnkwuh. 3rpana y PecaBckoj 18 pa3BujeHHM MPOCTOPHUM IIJIAHOM U PEIPE3CHTATUBHO PELICHUM EKCTEPHjepPOM U €HTCPHjepoM Craja y
pen 3HauajHUX 00jeKaTa, Koju OACINKABajy CBE CTUIICKE BPEJHOCTH aKaJeMcKe apXuTeKType ¢ kpaja XIX u nmouerka XX Beka. CBOjUM JTMKOBHUM
TPETMaHOM H3JBaja ce KOHIeNT (poHTaNHe (acaje M3BEICH HA MOCTYJIaTHMA BHCOKE PEHECAHCHE M MaHMPUCTHYKE apXuTekType Htanuje, ¢
MOCeOHUM aKIIEHTOM Ha apXUTEKTOHCKY IUTACTHKY U IPUMEHY clioboaHocTojehe JeKopaTHBHE CKYNTYpeE.

Kibyune peun: Josan WUnkuh, akanemusam, PecaBcka, beorpan, ¢acamna ckynnrypa XIX Beka

Abstract: The building at 18 Resavska Street is an important and representative work of architecture among the relatively few surviving
residential buildings from the late 19th and early 20th century in Belgrade. Despite the lack of direct documentary evidence for the date of con-
struction and the authorship of the design, it has been dated to a period between 1883 and the beginning of the 20th century, and attributed to
the renowned architect Jovan Ilki¢. With its developed spatial plan and high status interior and exterior it ranks among more important designs
representing all stylistic features of the architecture of academicism of the late 19th and early 20th century. The concept of the street facade
relies on the tenets of Italian High Renaissance and Mannerist architecture, with a special emphasis on the use of architectural ornament and

freestanding sculpture.

110 cajia o0jaB/beHO] TUuTeparypu o0jekatr y PecaBckoj
yauim 0poj 18 UCTHIIaH je Kao Penpe3eHTATUBHO 3/1akhe Pe-
AIM30BaHO Yy AyXy aKaJeMu3Ma, a JaToBaH je y IIUpH Bpe-
MeHCKH KoHTeKcT of 1883. romune 1o modetka XX Beka.
C 003upoM Ha TO Aa HE MOCTOje ayTEHTHYHU ApXHUBCKHU
MOJIAI O BPEMEHY M3TPaihe U ayTOPCTBY HaJl MPOjEKTOM
3rpaje, He MOTY Ce C Ipenn3HomNy YTBPAUTH HU jeTaH HA
JPYTH MOJATaK.

VY caxxeroM MOHOTpa(CKOM MPHKa3y OIyca apXUTEKTe
Joeana Wnkuha, bornan Hecroposuh! npojexar 3rpane y Pe-
caBckoj yauu Opoj 18 mpumnucyje apxurextu JoBany Wnku-
hy, a cam o0jexar HaBoaM Kao Kyhy mykoBHHMKa [{uMutpuja
Joxcuha’: Ilpema peuuma tiowiomaxa Jumuitipuja Joxcuha,
OH je padicuo og 'geopcKol apxuiliekitie’ga my caipagu Kyhy
ca cIuyHuUM eleMeHtuma u guiypama xao Ha geopy. Kako
je y o goba Hnxuh 6uo geopcku apxuiliekiiia o je 6epo-
BALUHO ga je 060 Helo8o gelo Ha willa HABogU U KOHYeuyuja
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yene ghacage. [oynuje je Joxcuh osy 3ipagy upogao mumnu-
ciupy Munosany Munosanosuhy. Y KarajouikoM mperiery
Oeorpajcke apxutekrype nepuosa ox 1690. no 1914. ronune
I'opnana ['opauh 3rpany y Pecasckoj ynuim 6poj 18 naenru-
¢ukyje kao kyhy M. MunosanoBrha®, 1aToBaHy Ha MOUETAK
XX Beka’. Ha ucty HauMH mpeaMeTHH o0jeKkar uaeHTH(H-
Kyje u matupa Mupjara Porep Brarojesuh® y cunreTnukoj
CTyIWju 1 aHaM3| (POHMIA cTaMOCHE apXUTEeKType beorpama
y nepuony of XIX 10 1914. ronuue.® Y eHIMKITONE 1] CKOM
npemieny apxutekrype beorpana XIX u XX Beka, aytop C.
borynoeuh’ HaBoau Mnkuha kao aytopa mpojekra 3rpaje y
PecaBckoj ynuru 6poj 18, a ronuny nopusama 1883.2 Ipema
YCMEHOM CBeJlouery apxutekte MBana 3apaBkoBuha, Kao
capaJHHK Ha MPOjeKTy y4ecTBOBao je U apx. A. byrapcku.’
CXOMHO HaBEICHIM M3BOPUMA, CBU TTOJAITH KOjH YKa3yjy Ha
ayTOPCTBO U JaTHpame 00jeKTa YCMEHOT Cy MOPEeKIIa, ma ce
MOpajy Y3UMaTH C PE3EPBOM.
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Cn 1.

Otwitiu usineg
yiauune ¢acage,
oxo 1980.

Cn. 2.

Vauuna ¢acaga,
geiasms Yeniupainol
uposopa Ha

upsom cilpauty ca
ckynimypama, 2013.

Ha ynuunom, dacanHoM miatHy 3rpajge y PecaBckoj
ynui 6poj 18 kao rmaBHA apXUTEKTOHCKA, €CTETCKa U
CTUJICKA KapaKTEPUCTHKA AKICHTOBAHU Cy ICKOPATHBHU
eJIEMEHTH U3BEJICHH Y MYHO] IuacTui. TOKOM JieBeTe Jie-
nennje XIX Bekal y apxutekronckom ¢ouay beorpana
IPBO C€ T10jaBJbYjy apPXUTEKTOHCKO-IEKOPATUBHH SJIEMEHTH

CIIOMEHMYKO HACIJIEBE

MyHE TUIACTHKE, MOMYT KaphjaTHaa U CPOJHHUX JAEKOPaTUB-
HUX (opMHU XepMU U aTiaHTa. Y TOM CMHUCIIY, IPUMEHa Ta-
KBUX apXHTEKTOHCKO-JICKOPATHBHUX €JIeMEeHara Ha YJIud-
HOM (poHTy moaceha Ha apxutektypy Ctapor aBopa, 4uju
je aytop Omo WCTakHyTH apxuTekTa AnekcaHmap byrap-
ckull., Byrapcku je yjemHo 6o aytop 6pojHMX cTaMOEHHX
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U jaBHHX o0jekata y beorpany ¢ kpaja XIX Beka, o1 kojux
je manu Opoj cauyBaH 10 AaHac. McrakHyT je mpumep Kyhe
K. Mecaposuha y Kne3 Muxaunosoj 18, u3 1883. ronu-
He, y 4Hjoj (pacagHOj KOHIIENINjU ce yroTpedJbaBa MOTHB
arnanTa, kao u kyha [laBmosuha n CramenkoBuha y Kues
MuxamoBoj 6poj 14-16'? (ob6jexar je mopyren), u3 1880.
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Cn 3.
Pecascka 18,
beoipag,
caspemena
¢gouioipaghuja

Cn. 4.

Manojnosuh nanaiuia,
Kopso 8, Cybouiuya,
caspemena
goioipaguja

rojInHe, HA YHjoj dacaau cy UMIUIEMEHTHUpaHe KapHujaTu-
ne. Tako u y onycy JoBana Mikuha nmocroje npumepu yno-
Tpebe GurypaiHe miacTUKe MOMYT aTjaHTa, KapujaTuaa u
XEpMH Kao yneuyaTJbUBHX JIEKOPAaTUBHUX MOTHBA, YHja je
¢byHKIIMja HaTIamaBamke cTaMOeHe 30He — piano nobile.
Penpeszenrarusan je mpumep kyhe M. [TaBmosuha u3 1890.
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Cn. 5. Yauuna ¢acaga, gewtian 604HOI Upo30pa HA UPEOM
ciipaitly ¢ xapujaiiugama, 2013.

roqune, y Ymunu kpasba Ilerpa 6p. 11-13" u 3rpage y
Kpama Ilerpa Op. 21 (oGjekar je cpyuieH), Ha Kojuma je
HMMIUIEMEHTHPAH HU3 aTjIaHTa Y 30HU IPBOT CIpara, KOju
yjenHo uMajy (yHKIUjy KOH30JIa KOje HOCE CHaXKHO UCTY-
peH BeHan. IIpuMeHa HaBeeHUX (QUIypalTHUX AEKopauuja
[IOCTaje OIIIIITe MECTO EBPOIICKE apXUTeKType o1 XV Beka,
Kao eBOKallMja KJIACHYHE CKYJINTypaJHE YMETHOCTH, a y ap-
xutekTypu beorpana y XIX BeKy U TOKOM IIpBE MOJOBUHE
XX Beka OBaKBM MOTHBH HHCY PETKOCT, I1a C€ lUXOBa YIO-
Tpeba cTora He MOXKe KOPUCTUTH KA0 PEJICBAHTHA YNHCHU-
11a 32 ayTOpCKy aTpuOyIHjy.

3rpana y PecaBckoj ymurm 6poj 18, cBojuM pa3BujeHUM
MIPOCTOPHUM TUIAHOM, PEIICHhEM eKCTepHjepa U eHTepujepa
CBaKako craja y pes o0jekara Koju MpeACTaBbajy CBE CTHII-
CKEe BPETHOCTH aKaJeMCKe apXuTeKType ¢ kpaja XIX u mo-
yerka XX BeKa, y BpEMEHY KaJl je CcTBapasia IpBa reHepaiuja

CIIOMEHMYKO HACIJIEBE

ayTopa aKaJIeMUCTHYKOT CTHJIA, KOja je y CPIICKY CPEAUHY
JIOHOCHJIA aKTyeJTHa eBPOIICKA apXUTEKTOHCKA CTPEMIbEHA,
najyhu Tako u3BaHpenaH nojacTuuaj Tpanchopmanrju beo-
rpaga 1mo yriemy Ha eBporcke npectonure. C 063mpoM Ha
orpaHnueHe (PMHaHCHjCKEe MOTYhHOCTH, OCUM HEKOJIMKO U3-
y3eTaka Ipe cBera jaBHUX oO0jekara mpodane (QyHKIHje, y
OBOM IIEPUOJTy MaJIO je MOHYMEHTAJIHUX Jiella aKaJeMH13Ma,
Y YIJIABHOM Cy peajn3oBaHa 3a cramOeHe norpede nmyhHu-
jux rpahana. Kyhe yrenaux rpahana mpojexToBaHe Cy H mo-
JIM3aHe y TO BpeMe Kao MPU3EMHE U jeTHOCTIpaTHe, a TeK Ka-
CHHjE C€ jaBJbajy M ABOCIIPATHE BHIICIIOPOIMYHE 3TPajie 110
yIeay Ha MpUMepe CPeIhOCBPOIICKE aKaJIeMUCTHYKE Tpa-
qunje. Y oBOM CerMeHTy apXuTeKToHCKor oHzaa beorpana
nmeHa Anekcannpa byrapckor u JoBana Wnkuha 3ay3nmajy
HCTaKHYTO MECTO.

JenHocmiparHu cramOenu o0jexar y PecaBckoj ynuium
Opoj 18 cmaja y pen Hajpenpe3eHTATUBHUJUX OCTBApCHa
apXUTEKType aKkaJieMU3Ma MOJICJIOBAaHUX 10 Y30pHMa apXu-
TEKType UTalMjaHCKe BUCOKe peHecaHce. Kapakrepucrny-
HU CY CHMETPUYaH KOHIENT U TPOAETHA XOPU30HTAJIHA 110-
Jierna ynmaaHor (poHTa.

[Moagpymcka 30Ha y BUILy PyCTHYHOT COKJIA M3BElCHA
je y KaMeHy, alTepHAIjoM PYyCTHYHO oOpaleHumx KBaje-
pa, KBajiepa paBHUX IOBPIIMHA U AMjaMaHT KBajepa. 30Ha
NpBOT cIipata neppopupana je Ipo30pCKUM OTBOpUMA, ca
HaralleHNM [EHTPAJTHUM YIBOjEHUM Ipo3opoM. Jlekopa-
TUBHa 00pajia je CBeIeHOT KapaKTepa, KOHIIEHTPUCAHa OKO
otBopa. Vcmon mpo3opa cy mapareTd paBHHX MOBPIIMHA,
KOju (hOpMHPajy MOCTAMEHT IUTUTKUM NIJIACTPHMA TOCKaH-
CKOT pefia, U3HAaJ KOjHX je apXUTpaB u (GppH3 C KIACHIHUM
GdIiopallHUM JIeKOpAaTUBHUM MOTHBOM TUplanian. Meby-
CrpaTHa 30HA je MOJEeJbeHA CKIAJHUM MOACOHUM BEHLIEM.
CrparHa 30Ha je penieHa kKao piano nobile, ¢ ToHaBJbambEM
pUTMa OTBOpa MPHU3EMJba, ajlH C JTYYHUM MIPO30PCKUM ap-
KaJlaMa M HarIalieHOM JeKOpPAaTHBHOM IuiacThkoM. [lapa-
NEeTH OTBOpa Cy akKIEHTOBaHW OailycTpagama, a yMecTO
IUINTKUX MAJIacTapa MocTaBJbeHe Cy KapHujaTuie, Koje Hoce
apXuTpaBe C MPEKHHYTUM THMIIAHOHOM Y YHjeM LEHTPY
Cy JeKopaTtuBHe Basze. LleHTpanHu MOTHB Ipe/icTaBiba map
JyYHHUX TPO30pa, HaJBHIICHUX MPEKHHYTHM TPOYTaOHUM
TUMITAHOHOM, Ha YHMjHUM Cy KpaluMma IOCTaBJbeHE ITyHE
Myuike (urype, 10K ¢y OOYHHM MPO30pH HAIBHILEHU Mpe-
KUHYTHM, TOITYKPYKHUM THMITAHOHMMA. 3aBPIIHH MOTHB
je TyOOKHM KpOBHH BEHAll, KOjU TMOYMBA Ha MPABUIIHO PHUT-
MOBAHOM HHU3Y KOH30J1a UCIIOJ] KOjUX Cy CMEIITEHH IUTUTKH
Npo30pH MOTKpoBJba. bouHa u aBopumiHa (acana cy pe-
IICHEe CHUMIUTH(UKOBAHO Ca aKICHTOBAKEM XOPH30HTAIIHE
noziesie myteM GuHO MPOUINCAHUX TTOJICOHNX BEHAIa U
C jJeAHOCTaBHUM I'€OMETPHU30BAHUM OKBHUpPHMA MPaBOYrao-
HHX 0TBOpA. [IpOCTOPHO je HCTaKHyT KPOBHU BEHAIL.

HajyneyarsbuBHju THKOBHH MOTHB YJIMYHOT (pOHTA
npescTaB/ba (UrypanHa miactukal*: xapujatumaal® u map
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Cn. 6. Hentupanno cuieiienuwine, eniuepujep, 2013.

Cn. 7. Lleniupanno citietienuuiitie ca cilaxieHom Kyiuoiom,
entuepujep, 2013.

MyLKHX (urypa. Y okBupy uctopuje Oeorpajcke apXuTek-
Type HHTCH3UBHH]ja IIpHUMEHa (acagHe CKYINType 3arounbe
80-ux roguna XIX Beka'®, kaia cpricko rpal)aHcKo APYIITBO
MOYHEHE Ja MIEPIMITHPA CKYJNITYPATHY TUIACTHKY K20 CHMOOIT
3amtute Kyhe, TIOpoAMIe U MOKPOBUTEIHCTBA JIENATHOCTH.
Wnak, ocHoBHa (yHKIMja myHe (acajHe IIIACTHKE OCTa-
je ecrercka. Y cimydajy 3rpazae y Pecackoj ymuru 6poj 18,
HajKapaKTEePUCTHYHU]U JIeTalb U yjeHO LEHTPAIHU MOTHB
poYesba jeCTe CPEIUIHLH TUMIIAHOH, HA YHjUM Cy CTpaHHU-
1jamMa MocTaBJbeHe JBe nonyiexehe myike gurype. JecHa
npHKasyje MymKy Gurypy Kojy mpernosHajemo kao 3esca'’,
C BeJIOM M3Ha]l TVIaBe, W UIEHTUYHA je MYIIKoj (purypu Ha
o0jexty y Cyootuiy, Yi. Kopso 8, mo3nartom kao MaHojio-
Buh masara'®. 3a neBy QUrypy MOKEMO MIPETIIOCTABUTH Ja
npencTasiba [locejaona'®. Pemeproap miacTuke KOjU CBOje
MOPEKJIO ByUe U3 KITACHYHUX CKYJINTYyPATHHUX Mpe7icTaBa O1o
je y XIX Beky orite MecTo akageMcke apxutekrype. Opa-
KaB TN (acajHe IUIACTUKE MOTHYE U3 KaTaJOLIKe MOHY/C
TOTOBUX apUTEKTOHCKMX MOTHBA, C 003UPOM Ha TO Jia ce y
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Cn. 8. Jlekopaiuugnu xamuH, ipeu cipai,
entuepujep, 2013.

MHOTHM €BPOIICKHAM TPajioBHMa TOTa 1002 OHa ITPOU3BO/IHIIA
uHAycTpHjcKu.”’ OnabrpoM NojeIMHaYHIX HKOHOTPadCKIX
MOTHBA U aJIETOPHjCKHUX IPEACTaBa U lUXOBUM KOMIIOHOBA-
HBEM U IPUMEHOM Yy OKBHpY (acajia MpUBaTHUX CTaMOCHUX
o0jexara Moria Cy ce TyMayuTH CTpeMJbEHa U CTaryc Mo-
jenuHaria, Hapy4usamna. ¥ OBOM CIIy4ajy MOXe C€ MPEeTIo-
CTaBUTH J1a je HKOHOTpaCcKU 01adup Tpedaio 1a uiycTpyje
MON M YTHIQjHU CTaTyCc Hapy4Hola. YOIIITEHO IeaHo, y
KOHIIENIIMjU (poHTaNHE (acanHe TOBpIIMHE 00jexTa y Pe-
caBcKkoj ynmuiy Opoj 18 mpuMemeHn Cy MOCTYIIaTH BUCOKE
peHecaHce U MaHUPHUCTHUKE apXuTekType Mranuje, ¢ no-
CCOHOM aKIIEHTAIMjOM PENpPEe3eHTaTUBHE apXUTEKTOHCKE
IJIACTHKE M TIPUMEHOM CII000gHOCTOjehe CKynmType, Koja
1o cBOjoj (hopMu perHTeprpeTrpa MuKenanheaoBy Karemy
Mennunjesux y Can Jlopeniry, ®upenma’’.

VY ypOaHHCTHYKO] AMUCIO3UIMjH O0jeKaTr je MO3HLU-
OHHMpaH Ha PETYNAIMOHO] JIMHUJU U jeJHOCTPAHO je yrpa-
hen ca cnoGomHUM OOYHHMM TPOJIA30M, M3 KOjer Ce yiasH
y 3rpany. OcHOBa je y acCUMEeTpU4HOj popMH. Y OpraHu-
3a1Mju mpocTopa objeKaT je peaan30BaH Mo IEHTPATHOM
TUTIaHy, IITO je 3ampaBo ci1000JHa MHTEPIIpeTalija KOHLIE-
Ta MHUPOKO MPHMEHUBAHE aKaJeMUCTHYKE IIeMe Koja CBO-
j€ KOpeHe Byde M3 TpaJuIfje PeHeCaHCe, apXUTEKTOHCKOT
omyca Auapea [Manaauja’ u HeMaukor Kiacuimsma. Y cpe-
JIMIIEHEM JIeNTy 00jeKTa CMEIITeHa je BepTHKaIHa KOMYHHU-
Kaluja, OTHOCHO MOHYMEHTAJIHO TPOKPAKO CTETICHHILTE C
BUTKHM CTYOOBHMa, Ha YHjEM Cy BPXY KOPHHTCKH KaIlUTEITH
W rajieprja u3HaJl Koje ce Hajla3u cBemIapHHK. [IpocTop je
OpraHM30BaH y TPH TPAKTa, ca codaMa y YIHIHOM U JBOPU-
IIHOM TPAKTY, JIOK CY y ey KaJKaHCKOT 31/1a Ka CyCEeTHOM
o0jexTy momohHe mpoctpuje. Y TpakTy IZe Cy CMELITEeHE
moMohHe MPOCTOpHje U3BEeHA je BEpTUKATHA KOMyHHKA-
ja u3mely cnpara u MaHCapHOT Jieia MOTKPOBJbA.
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Op ouyBaHMX, ayTEHTHUYHUX NPUMEpPa NIpUMEHEHE
YMETHOCTH y €HTepHjepy o0jeKTa M3/Bajajy ce orpaaa of
JUBEHOT I'BOXha Ha LEHTPAIHOM CTETICHUIITY M JEKOpa-
THBHH KaMWH, KajkeBa 1ieh, y coou Ha cripary.

Tokom cepamaeceTnx rogrHa XX Beka 3/1abe je PEeKOH-
CTpPyHCaHO U aJanTHpaHo 3a norpede npenyseha ,,Haponna
paguHOCT,” ANy je caduyBaHa ayTeHTHYHOCT 00jeKTa.

C 003upoM Ha HEMoCTojarkbe MaTepujaHUX J10Ka3a O
ayTOPCTBY IpojeKTa 3rpane y PecaBckoj ymumm 6poj 18 y
Beorpany, Banopusauujy o0jexTa je moTpebHO cariiefaTu y
KOHTEKCTY apXHuTeKType kpaja XIX Beka. Y Tom cmuciy, 1Mo
CB0jOj KOMIO3HIIMOHO] HIEMH, PENIPE3CHTATUBHO] YHYTpa-
IIFH0] OpPraHU3aIfju IPOCTOpa, IMMEH31jaMa U 0oraTcTBy
APXHUTEKTOHCKE TUIACTHKE CIaJia Y pejl 3HauajHUX OCTBape-
ma cramOene apxutekrype beorpana ¢ kpaja XIX u mouer-
ka XX Beka.

[ToceOHy BpemaHOCT 3rpajie mpeAcTaBiba JTUKOBHU
TpeTMaH yIU4IHOT (HPOHTA, yhja (hurypaiHa miacTuka cra-
Jla y pell paHUX U PENPe3eHTATUBHUX MPUMepa UMILIEMEH-
Tanuje nmyHe QacagaHe MiaacTUKe Ha Teputopuju beorpana.
YKyIIHO TJeaaHo, 1eo KOHIenT GpoHTaTHOT (hacagHOT
IUTaTHA ¢ IPUMEHOM Oorare TIacTHYHe JIeKopalyje 13 BO-
kalynapa MCTOPHjCKHX CTHJIOBA, TIpe CBETa pPEeHecaHce U
MaHHMPH3Ma, KOHCEKBEHTHO j€ CIIPOBEJCH Y AyXY C€KJICKTHU-
U3Ma, KapaKTepUCTUYHMM 32 eToXy akazemusma. Takole,
AyTEHTUYHA OYYBAHOCT PEJIATHBHO MAaJIOT Opoja pemnpe3cH-
TAaTUBHUX TpuMepa cramOeHe apxuTekType ¢ kpaja XIX
Beka y ypbaHoMm TKuBY beorpana — ynHH 0Baj o0jekar Ba-
KHUM ¥ PapUTETHUM MaTepyjallHUM CBEJIOYaHCTBOM BpeE-
MEHa, KOjU CIYXH Kao HCTOPUjCKH M3BOP 3a MPOYyYaBarbe
JPYIITBEHUX, CKOHOMCKHUX, COIMjalTHUX U KYJITYPHUX MIPHU-
nuka beorpana u Cpouje.

CxomHO HaBEICHUM KapaKTepHCTHKama, 00jeKar IIo-
celyje 3Ha4ajHy apXUTEKTOHCKO-YpOAHHCTHUKY U KyITyp-
HOHCTOPH]CKY BPETHOCT Kao PENpe3eHTaTUBaH MPEACTaB-
HUK CTHJIA U €TI0XE U KA0 MaTepHjallHO CBEI0YaHCTBO HCTO-
pujckor pa3Boja beorpana.

Anexcannap C. boxxoswuh,

HCTOpUYAP YMETHOCTH

3aBoJ 3a 3aIITHTY CIIOMEHHUKA KyaType rpajga beorpaga
aleksandar.bozovic@beogradskonasledje.rs

CIIOMEHMYKO HACIJIEBE
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Cn 9.

Texnuuka goxymeniiayuja,
cnumaxk ciarea 2015:

a) ynuuna gacaga;

0) geopuwna gacaga;

8) tipecek;

1) ocroea Upeoi cipaiia.

Ayitiop tipojexinia:
Hesenxa Hosaxosuh
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HAIIOMEHE:

1] Hecroposuh 1972: 254.
2] HUcwio: 269.

3] Buracuuk xyhe y Pecasckoj 18, MunoBan MunoBanosuh (1863—
1912), 6o je yrieqHu CprICKHM NPaBHUK, MOJUTHYAP U JIPIKABHHK.
Cryaupao je mpaBa y beorpany n I[Tapu3y. bro je jenan ox Bogehnx
Jbynu HaponHe paankaiHe CTpaHKe M HPHIANA0 je YMEPEHOM Io-
JMTHYKOM KPHIIy KOje Ce 3aaraio 3a capajimy ca JJBopoM y [uiby
OCTBaperma CBOjUX TMOJMUTHYKHX Hauyesa, o] KOjUX je HajBaKHHje
Omito ycriocraBibamke NapiaMeHTapHe JIeMokparuje. Paxno je xao
npodecop Mel)yHapoHOT U Ip>KaBHOT paBa Ha Besnkoj Ko o1
1888. rogune, kao u Ha IlpaBHOoM ¢akynrtery y beorpany. Yuectso-
Bao je y u3paau Ycrasa u3 1888. u 1901. rogune u 6o MuUHHCTap
npaszie (1896-1897), munucrap Hapoaue mpuspeze (1901-1902),
muHHcTap GuHarcuja (1902), muHHCcTap HHOCTpaHUX nena (1908—
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TOAIMHE HAKOH JUINIOMHUpama, foiacka y beorpan u Tokom panosa
Ha ypehemy Crapor nBopa, Ha KojuMa je capaliBao ca apXUTEKTOM
AnekcannpoM Byrapckum, y 3Bamy kpamesckol ipahesunckol ca-
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THE BUILDING AT 18 RESAVSKA STREET IN BELGRADE

There is no documentary evidence for the date and authorship of the building at 18 Resavska Street in Belgrade. It has
been dated to a period between 1883 and the beginning of the 20th century, while a published oral communication suggests

that it was designed by the architect Jovan Ilkic¢.

The building’s developed spatial plan and representative exterior rank it among significant designs representing all

stylistic features of the architecture of academicism of the late 19th and early 20th century. The most striking visual motif of
the street facade is the use of figural sculpture: caryatids and two male figures. A more intensive use of architectural sculp-
ture in Belgrade began in the 1880s, when the well-to-do urban classes began to appreciate its potential to symbolise the
protection of the house, family and occupation. This type of architectural decoration was offered in catalogues of motifs for
architectural and other sculpture, and the choice of particular iconographic motifs and allegorical representations and their
combinations used on the fagades of private residences was expressive of the aspirations and social status of their owners.

The concept of the front fagade of the building at 18 Resavska Street essentially draws inspiration from the tenets of
Italian High Renaissance and Mannerist architecture, with a particular emphasis on architectural ornament and the use of
freestanding architectural sculpture, which in terms of form is a reinterpretation of Michelangelo’s Medici Chapels in the
Florentine basilica of St Lorenzo.

Given the relatively small number of representative examples of residential architecture of the late 19th century that
survive in the original state in Belgrade’s urban fabric, this building is an important and rare testimony to its times, consti-
tuting a historical source for the study of social, political, economic and cultural history of Belgrade and Serbia.

ILLUSTRATIONS

Fig. 5 Street fagade, side first-floor window with caryatides,
detail, 2013 (CHPIB)

Fig. 6 Interior, central stairway
2013 (CHPIB)

Fig. 7 Interior, central stairway capped by a glass dome,
2013 (CHPIB)

Fig. 8 Decorative fireplace, first floor, 2013 (CHPIB)
Fig. 9 Existing condition survey plan, 2015: a) street fagade;

Fig. 1 Front fagade,
ca 1980 (CHPIB)

Fig. 2 Street fagade, central first-floor window with sculptures,
detail, 2013 (CHPIB)

Fig. 3 18 Resavska St., contemporary photograph
(CHPIB)

Fig. 4 Manojlovi¢ Palace, 8 Korzo, Subotica,
contemporary photograph

(Inter-municipal Institute for the Protection
of Cultural Monuments, Subotica)
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b) courtyard fagade; c) cross-section; d) first-floor plan
(author: Nevenka Novakovic)
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