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U32ned ¢ppomante pacade — ucmopujcka homozpacpuja 1932-39. 200.
Front fagade, historical photograph 1932-39
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PaTHIukn gom', naHac lomBojcke Cpbuje, cactojuce M3 iBaTpaKTa, jefaH
u3rpaheH uamehy 1929. v 1932. rogune, npema ynuun bpahe Jyrosuha, u
Apyry, porpahed 1939. npema (umutoj, Opanuyckoj u Ynuun Emunujaqa
Jocumouha. MogurHyT je Ha nnavly Hekadalurer Benocunepckor kny6a,
Koju je beorpaacka OniwTvHa noknoHuna busLMM patHuLmma. [om je
MOANTHYT Ha OCHOBY KOHKYPCHOT NpojeKTa apxuTekata uska lunepckor
1 JoBaHa JoBaHoBWNa, umje je 0BO Haj3HauajHUje feno.

MoueTkom 1929. rosuHe, foHeTa je opyKa Aa ce y beorpagy nogurHe
PaTHMuKM lOM, KA LIEHTPaNHO KyATYPHO CPeaMLLTe BOjCKe U pe3epBHUX
oduupa. Ha KoHKype Koju je pacnncano Yapyerbe pe3epBHUX oduumpa
W paTHUKa CTUro je 31 peLuetbe, a XMpU — unje Cy unaHose u3mehy
octanux umHunn Metap Monosuh, (Beto3ap JosaHoBuh u [JparyTuH

Macnah — cmaTpao je aa npBy Harpagy He 3aciy»xyje HujeaaH of OAHETUX
npeanora, ca obpasnoxerbem Ja ce 6e3 BeNNKIX AOMYHA, HAPOUMTO
Yy KOHUenuujn pacaja, HMjenaH MnaH He MOXe y3eTi Kao 0CHOBA 3a
ANpeKTHO pa3paliuBarbe. [lonerbeHe cy Be paBHONPaBHe Apyre Harpage,
paa MuBka Munepckor 1 JoaHa JoBaHosuha 1 paa borgana Hectoposuha
n JoBana LLIHajaepa’, a KoHauHo NpaBo Aa M3Befly CBOj paj AobunM Cy
Munepckn n JoaHouh, ca 06aBe3oM Ja ra y3 UHCTPYKLMje Xupuja
ycarnace ¢ pagom Hectoposuha u LLIHajnepa. Mnak, y cTpyuHoj jaBHOCTH
NpeoBnaJaBao je (TaB Aa je Hajborbe KOHKYPCHO pellete 0CTBapio
npojekat bpaHucnasa MapuHkosuha ca OpuUrMHanHOM KOMMo3uLujom
MOZEPHI30BaHOT CPNICKO-BU3AHTH{CKOT CTUNa®,

KoukypcHn pap Munepckor 1 JoBaHoBMRA KOHLMMMPaH je y AyXy




Competition entry by Bogdan Nestorovicand JovanSnajder,

aKafleMn3ma, Kao MOHYMeHTAHA Masata (@ UCTAKHYTM BeHLEM U
KONOHafioM Munactapa, koja CBOjUM u3rnedom mnofceha Ha HewTo
paHuje 3aBplueHy 3rpagy leHepaniutaba, apxutekte Bunxenma ¢o
baymrapreHa. 3a pasnuky of tbux, (Gacaja KOHKYpCHOT mpojeKTa
Hectoposuha u LLIHajaepa okapakTepucaHa je Kao BIU3aHTUjCKO-pOMaHCKa
I, ypaBo 300r CUHTETUYHOCTM KOja acoLMpa Ha MPOXMMarbe KyNTypHUX
Tpaauumja, 0BaKkBa BpCTa CTUACKe GopMynaLmje cMaTpaHa je NoXe/bH!M
MOZENOM HaLMOHaNHor cTuna 1 6una je nonynapHa TOKOM [iBaZeceTinx 1
Tpugecetix roanHa XX Beka.

OuHanHn npojekar mo kojem je 3rpaja PaTHuukor foma u3BefeHa
[IOHEO je 3HauajHe MpOMeHe Y 0AHOCY Ha ApyroHarpafjeHe KOHKypCHe
npojekTe. YMecTo 6orate, eknekTuuKe NacTUuHe AeKopaLyje npuMetbeH

e ¢ el S . St

Wil i
[ Y e e 5 3 s
Pl TR e

je MOZepHUCTUKK, (Bef\eH KOHLeNT. Ynaj/buga je Ge3opHameHTanHa
npouvnfieHoCT Npoyerba 3rpage, HapouuTo y 30HN 0 Npsor Ao Tpeher
npata, neppopupaHa BePTUKANHUM HW30BMMA Npo3opa. Y 30HK
npu3emsba aKkLieHToBaH je 6naro 130aueHy apkajHu HU3, Koju nounBa
Ha MacBHUM CTy60BMMA, y GOPMY NOPTaNa, Ca LPOKNM CTeNeHuLLTeM
ucnpep. Y dopmynaumjn dacasa nocebHo je UCTakHyTa yraoHa Kyna, Ka
OpaHuyckoj ynuum, pasbujajyfiv JoHeK e MOHOTOH pUTamM Npoyesba, aniu
yjenHo Harnaluasajyhin ekcnpecuBHY MOHYMEHTANHOCT 3[akba 1 HheroB
BOjHUYKM KapaKTep. /neja je 6una a ce Ha 0Baj HauUMH OAATHO MCTaKHe
BI3ypa 06jeKTa, 0K je Ha CUMBONINYKO] paBHU KyNa (YHKLIMOHMCANA Kao
BI3yesIHa NOTBP/AA BOjHe GyHKLMje 06jeKTa, @ Kao HenocpeaaH U3Bop Cy
npey3ete Gopme CPear0BEKOBHUX U peHecaHcHuX y3opa. Cumbonuky
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0BaKBOI aPXMTEKTOHCKOT Nporpama Hajoosbe unyctpyjy peun MunyTuHa
bopucasmesuhia® y uaconucy flpasda op 24. maja 1929. roguHe:
PamHuuku dom je mpebano cxeamumu B0jHUYKU, Y 8UGY HeKo2 Kacmend,
(pedrb08eK0BHO2 3GMKA (A MYPENIama U OOHXOHUMA, (4 MOXOa Mano
Gpymansum hopmama myj. Kapakmepom MyWKOCMU, jyHawmea umo.
Apxumexkmypa je cumbonuYHa yMeMHOCM: CNOMbAWIHOCM jedHe 32pade
mpe6a 0a U3paxxaga teHy HameHy.

Cumbonuky objekTa, Mako HuUKaja HUCY wu3BedeHe, [OAATHO je
Tpebano ja Harnavuasajy 11 ckynnType npefBufeHe Ha Npoyerby, U3Haz
ctyboBa apkage. VkoHorpaQcku CKynnTypanHu nporpam PaTHuukor
[OMa [IMPEKTHO je YKa3uBao Ha yHKUMjy objekTa U cactojao ce of
0CaM MojeaHauYHNX QUrypanHux npefctaBa. Kako npeHocu Tajallmba

Wramna®, Ha NpBoM CTyOy je 6Uno npeBUNHEHO NOCTaBIbakbE OKIOMHMKA
u3 poba Hemamwuha, Ha fpyrom oknonHuk u3 [lywaxosor foba, Ha
Tpehiem KocoBckm 6opall, YeTBpTOM rycnap, netom Kapahophes yctanuk,
Ha LecTom BOjHUK u3 1876. roguHe, ceamom K3 bankaHckor pata
1912. roguHe 1 0CMOM jyrocnoBeHcky BojHuK 13 1918. rogute. OBakas
NKOHOTPACK KOHLENT M UCTOPUjcKM HU3 Tpebano je Aa cBesoun o
KOHTUHYuTETY 6opbe 3a ocnoboherbe 1 yjeantere CBUX JyrocnoBeHa, y
KOHTEKCTY aKTyenHe UAeonoruje jyrocnoBeHcTBa.

OcHuBaun [loma cy umanu naejy aa 0a 3rpajia NocTaHe cefuLLTe BULLE
HaLMOHANHUX KYNTYPHIX 11 XyMAHUTApHUX YAPYXetba, No yrneny Ha
HapodHe domoge y YexocnoBaukoj, Morbekoj u Apyrum apxaBama’. Tako
Cy y OKBMPY 34atba CBOje MeCTo, Nopes Yapy»etba pe3epBHiX opuLmpa 1




PaTHUKA, HaLLW 1 ApYrv — JaapaHcka cTpaxa, Yapyxerbe f06poBosbaLla,
Cokoncka matuua, Jpywrso npujaterba OpaHuycke, (Tperbauku cases,
TNoBaukn case3, Kny6 mauesanaua u QoHA yapyxetba rymaua. lom
(e CacTojao 0f NpOCTOpUja HamerbeHIX pady OpOjHUX YApyXetba, ABe
BeJIKe Cane 3a npujeme 1 pectopaHa, Aok cy Tpefin n ueTBpTY Cipat bunu
y GyHKLMj1 XOTena 1 HaMerseHN CmeLLTajy rocTijy. XoTencku Kapaktep
PaTHukw omje y Befioj Mepy 3310610 forpadrbom Aena npema CUMUHO)
ynuum, 1939. roguxe.

W3rpanrba nanate PaTHuuKor foma je 3amoueta Tokom oktobpa 1930.
rofVHe, a 3aBpLUeHa je 29. maja 1932, kana je U3BPLUEHO HeHO (BeyaHo
ocgeherbe?, [lorpagtbom 13 1939. romuHe, 3aapXKaHa je WAEHTUUHA
cTuncka Gopmynavmja npobUTHOr 06jeKTa, a nanata je 3ay3ena npoctop
uenokynHor ypbanuctaukor 6noka uamehy ynuua bpahe Jyrouha,
Opanuycke, Cumure n Emunujana Jocumosmha.

3a Bpeme [lpyror BeTcKor pata oBaj 06jekaT Cy KopucTine Hemauke
BojHe BnacTi. ABrycta 1941. y 3rpapy ce ycerbaBajy odpuumpyu Bepmaxra,
a PatHunukn fom noctaje ceguwte komanze lectanoa 3a jyxHn bankan.
Mocne ocnobohetba beorpaga, 38aHMuHO je ycTaHoB/beH Jlom JHA, Ha
npBy roanwbuLy [laHa nobeae Hag Gatumn3mom, 9. maja 1946.

Moce6aH 3Hauaj PaTHuuKor oma NpefCTaBba Ayra v borata Tpaguumja
n3narauke JenaTHoCTY, yTeMerbeHa jo 1945. roguHe, Ha MHULMjaTUBY
bpaHka LLoTpe, npBor nocnepatHor pyKoBOAMOLLA Te yCTaHOBe, NO3HATOT
NINKOBHOT (TBapaoLia 1 ocHuBaya DakynTeTa npuMerbeHe YMETHOCTH Y
beorpaay®. Y lanepuju je 10 cazia OpraHN30BaHO BULLIE O} NETCTO N3NI0KON
eMUHEHTHIUX ZoMaNVX 1 CTPaHUX IMKOBHUX cTBapanavia. 0p 1953. roguxe
n3nox0e ce OpraHu3yjy y ranepujckom NpocTopy Koju je AaHac no3Har kao
Benuka ranepuja, a 2011. rogute ypeheHa je n Mana ranepuja, y Kojoj ce
peanu3yjy nparefiv nporpamu.

YmeTHnuKa 36upka lanepuje loma Bojcke Cpbuje jaHac pacnonaxe ca
BuLwe og 1.500 fena nuKoBHYX CTBapanaLa (BUX reHepaumja ¢ nopyyja
HeKajalltbe Jyrocnasuje. Konekuujy yrnaBHOM UMHe (BOjeBpeMeHo
OTKYM/beHa Jiena 11 MOKMOHM YMeTHIKa Koji Cy Hekada u3naranu y flomy
Bojcke, nnu yuectBoBanu y IMKOBHIUM KONOHMjaMa Yy OpraHu3aLmjin oe
yCTaHoBe. Y 361pLyy Ce Hanasi HeKONKO 3HauajHIX OCTBapetba HacTanux
TOKOM npBe nonoBuHe 20. Beka, Kao LuUTo ¢y cnuke Bnaxa bykoBua, Jbybe
lBanoBuha, CaBe LlymaHosuha u MapuHa TapTame. Mnak, okocHuLy
FbeHIX BPEAHOCTU MpeACTaB/bajy Aena CPNcKUX W jyroCIoBEHCKUX
yMeTHMKa HacTana mocne [lpyror cBeTckor pata, ma (Be A0 pacnaja
Jyrocnasuje. Mehy muma ce uctuuy gena Muna MunyHosuha, JoBaHa
bujenuha, Jbybe babuha, Kocte Xakmana, MetpaJly6apae, 3ope Metpouh,
Munana Korouha, Kpcte Xeremywuha, Mehe Munocasmwesuha, Muhe
Monosuha, Jbybuue — Lyue Cokuh, CpeteHa CrojaHoBuha v Apyrux
Be/IKaHa IMKOBHE YMETHOCTH.

360r3HauajHUXKYNTYPHO-UCTOPUjCKMXMAPXUTEKTOHCKO-YPOAHNCTUUKIX
BpeaHocTy, 1984. roauHe PatHiuku gom y Ynuum bpahe Jyrouha 19y
beorpany yTBpheH je 3a kynTypHo Aobpo (Oanyka o npornawetby, (1.
Jucm 2pada beozpada, 6p. 23/84).
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Veterans’ Club

19 Brace Jugovica Street

'L
e

= | - ’ n - - -.
132780 J0PDH i e diicade ~ caspeniena homoEpuThja 20,

rontitagade; contemporary photographi2015 e ——

The building of the Veterans’ Club', present-day Central Military Club of
Serbia, consists of two wings, one, facing Brace Jugovica Street, built in
1929-32, the other, facing Simina, Francuska and Emilijana Josimovica
streets, in 1939, on a lot granted to the veterans’ Cycling Club by the city. It
was built to a competition design by the architects Zivko Piperski and Jovan
Jovanovi¢, and is their most important single work.

In early 1929, the decision to establish a central cultural institution of the
armed forces resulted in a competition? being launched by the Association
of Reserve Officers and Soldiers. The assessment of the jury was that none
of the submitted thirty-one entries deserved first prize, arguing that none

could be further developed without considerable prior modifications,
particularly to the facades. Two equal second prizes were awarded to
the entries submitted by two two-member teams, Zivko Piperski and
Jovan Jovanovi¢, and Bogdan Nestorovi¢ and Jovan Snajder’. The jury
recommended the design of the former team for realisation with the
proviso that they should bring it into harmony with the design of the latter
according to instructions from the jury. On the other hand, the prevailing
opinion of the expert public favoured the design by Branislav Marinkovi¢ as
an original composition in a modernised Serbo-Byzantine style*.

The design accepted for execution envisaged a monumental palace in




the style of academism, with a prominent
cornice and a colonnade of pilasters
reminiscent of Wilhelm von Baumgarten’s
little earlier General Headquarters
building. Unlike them, the facade proposed
by Nestorovi¢ and Snajder’s design was
described as Byzantino-Romanesque and,
because of the interaction of different
cultural traditions suggested by such a
combination, was considered a desirable
model of the national style which enjoyed
popularity in the 1920s and 1930s.

The final version of the accepted design
was considerably different from both second-
prize winning proposals. Instead of elaborate
eclectic architectural ornament, a restrained
modernist concept is applied, especially
in the first to third floor zone perforated
with sets of vertically aligned windows.
The distinctive accent in the ground-floor
zone is the central loggia with its slightly
protruding arcade supported by massive
columns and fronted by a wide flight of
stairs. A particularly prominent feature of the
building is the corner tower which somewhat
relieves the monotony of the front facade,
while emphasising the building’s expressive
monumentality and military character.
The idea behind the tower, inspired by
medieval and Renaissance models in form,
was to emphasise the physical presence of
the building and, on the symbolical level,
to function as a visual statement of its
military character. The symbolism of such
an architectural program is best summed
up in a magazine article published in 1929:
“Veterans’ (lub needed to be framed in
soldierly terms, in the form of a fortress, a
medieval castle with turrets and donjons,
with perhaps somewhat brutal forms, i.e.
a character of masculinity, heroism etc.
Architecture is a symbolic art; the exterior of
abuilding should be expressive of its use.”
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U32ned enmepujepa — caspemena pomozpagpuja 2015, 200.
Interior, contemporary photograph, 2015

This symbolism was also to be expressed by a proposed but unrealised
sculptural program consisting of eight statues, one above each column
of the loggia: a medieval armoured warrior of the Nemanjic age and of
the age of Stefan Dusan, a Kosovo warrior, a gusle player, a member of
Karadjordje’s insurgent army, a soldier of the 1876 War of Independence,
a First Balkan War soldier of 1912, and a Yugoslav soldier of 1918.5 Such an
iconographic concept and historical sequence was meant to highlight the
continuity of the struggle for the liberation and unification of the South
Slavs in keeping with the promoted ideology of Yugoslavism.

The founders intended the facility to serve as a headquarters for several
national cultural and humanitarian associations on the model of the so-
called peaples” houses in (zechoslovakia, Poland and elsewhere’. Thus,
apart from the Association of Reserve Officers and Soldiers, the building
became home to the Adriatic Guards, Volunteers’ Association, Sokol Union,
Society of the Friends of France, Shooting Association, Fencing Club and
Actors Association Fund. In addition to offices, two reception halls and a
restaurant, the building’s fourth and fifth floor served as a hotel, whose

accommodation capacity was reinforced by the addition of the wing facing
Simina Street in 1939.

Construction began in October 1929 and the building was dedicated
on 29 May 19328, The addition of 1939 matched the style of the original
building which now occupied the entire block bounded by Brace Jugovica,
Francuska, Simina and Emilijana Josimovica streets.

During the Second World War it was in use by the German occupying force.
In August 1941 Wehrmacht officers moved in and it became the Gestapo
headquarters for the southern Balkans. After the war, on Victory Day, 9 May
1946, it was officially established as the Yugoslav Peoples’ Army Club.

The Club has a long and rich tradition of exhibition activity launched in
1945 at the instigation of its first post-war head, Branko Sotra, a painter,
professor and first rector of the Academy of Applied Arts®. The Gallery of the
Club has since organised more than 500 exhibitions of renowned domestic
and foreign artists. Since 1953 exhibitions are displayed in the so-called
Big Gallery, and the Little Gallery which serves as a venue for exhibition-
related programs has been operational since 2011.




The art collection of the Central Military Club, for the most part acquired by
purchase or gift, holds more than 1,500 works of the artists of all generations
from the former Yugoslavia who exhibited in the gallery or took part in art
colonies organised under its aegis. It includes some important works from
the first half of the 20th century (such as paintings of Vlaho Bukovac, Ljuba
Ivanovic, Sava Sumanovi¢ and Marino Tartaglia), but what makes up the bulk
of itts value are the works of the great names of Serbian and Yugoslav visual
arts created between the end of the Second World War and the disintegration
of Yugoslavia (e.g. Milo Milunovi¢, Jovan Bijeli¢, Ljubo Babic, Kosta Hakman,
Petar Lubarda, Zora Petrovi¢, Milan Konjovi¢, Krsto Hegedusi¢, Pedja
Milosavljevi¢, Mica Popovic, Ljubica Sokic, Sreten Stojanovic).

The Veterans’ Club was designated as a cultural heritage property in
1984 based on its cultural, historical, architectural and townscape merit
(SI. list grada Beograda no. 23/84).
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PaTHMuKM pom
Veterans' Club

I13paBau: 3aBoz 3a 3aLUTUTY CNOMEHMKa KyNType rpajia beorpaga — ycraHoBa KynType 04 HaLMOHaHOr 3Hauaja
3a u3paBaya: Hena Muhosuh, anpekTop

Tekct: Anekcanaap boxosuh

NekTypa: TatjaHa Topoposuh

MpeBoa: Maputa Agamosuh KyneHosuh

[paduukn au3ajH: Nyka Mpokuh

Ootorpaduja: CHexxaHa HeroaHosuh, potopokymeHTaumja 333CKIb

Tupax: 1000 npumepaka

Liramna: Scanner studio, beorpaa

beorpag, 2015.
3aBo 3a 3aLTUTY CoMeHIKa KynType rpaja beorpaga — yctaHoBa KynType 0f HaLMOHAHOT 3Hauaja
W3narbe je omoryhivo Ipap beorpag, [paacka ynpasa, Cekpetapujat 3a KynTypy

CIP - Katanorusauuja y ny6nukaumju -
Hapopana 6uénuoteka Cp6uje, beorpan

725.18(497.11)(036)

BOXOBWT, Anekcanpap, 1971-
PatHuuku pom = Veteran’s Club / [rekct Anekcanpap boxosuhi ; npeBoa
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