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 lanama lMex3uoHoz (oHoa y beozpaody

Ip2 Hukone llawuha 3 u Tepa3uje 29

Y ctporom ueHTpy beorpaga, Ha mecty rae ce Tepasuje oTBapajy
npema Tpry Hukone Mawuha, 1939. roguHe wu3srpahena je Manata
MeH3noHor (OHAA UMHOBHWMKA U CnyxuTe/ba HapopgHe OaHke
KparesuHe Jyrocnasuje. MogurHyTa je Ha mecty YpolueBe NUBHULE 1
[nwkoe kadaHe, y Tafawbem ambujeHTy Tepasija, koju je 06yxBaTao
XPOHOMOLLKIA, BUCUHCKM M CTUNCKI CAcBUM HeyjeiHaueH rpafeBUHCKI
dong. OBa 3rpapa je mefy ctapum beorpahaHuma nosHata kao nanata
,beorpaa”. Ha3uB je npon3aluao 13 Tagalutber Hasuea b1oCkona Koju je
Pajino y OKBUPY Nanate, y Canuy CyTepeHy 1 Npu3emsby, a Ymjin Npoctop
JlaHac 3ay3uma lo3opuLuTe Ha Tepasujama.

Manata je nogurHyTa npema NpojekTy pyckor apxutekte [puropuja
(amojnoBa. koju je jow Kao hak, HakoH OkTobapcke peBonyuuje,
emurpupao y KpamesuHy Cpba, XpBata u (noBeHaua 1921. roguHe.
Y beorpagy je ynucao cryauje Ha ApXuTeKTOHCKOM 0ficeky TexHuukor
dakynteta, rae je u gunnommpao 1930. Mo 3aBpleTky cTyauja, Ao
noAu3arba nanarte, peanu3oBao je BuLe crambeHnx objekatay beorpagy
n Cpbuju, kao n Lipksy (8. apxarhena [aBpuna Ha Tonuuaepckom 6pay.

[oauHe nofm3ara nanate NpUNazajy BpeMeHy Kaja je akafemnusam,
Maza 1 fiasbe NOCTojaH Y NPecTOHNYKOM rpaAnTerbCTBy, y BENKoj Mepi
yCTYnUo MecTo npoyniufieHomM MOfepHU3MY U Kaja ce, noj yTuuajem




3anajiHuX LieHTapa, y beorpaackoj apxutektypu Beh yBenuKko yctaHoBmo
ap Aexo. loctynati 0BMX CTUACKMX NpaBaLa ce Npeno3Hajy y rpagri
nanare, anu He Kao 30Mp HaCyMUYHO 13abpaHuX 1 HEBELUTO CKNOMIbEHIX
enemeHata — Befi Kao OpIDKIbIBO NPOCTYAMPAHY 1 KPO3 NPaBY YMETHUUKY
UMarvHaLujy NPOXeT y jeSMHCTBEHO aPXUTEKTOHCKO OCTBapetbe.

Ha 3anyueHoj KoHTUHyanHoj Gacagu npema Tepasujama HocCneaHo
je cnpoBefeHa akafiemcka, CTpora xujepapxuja 3oHa. MepdopupaHa
je MUPHUM 1 yje[HAuYeHUM PUTMOM TPOZENHUX NPO30PCKUX 0TBOPA
Y 30H1 CNPATOBA U YETBOPOLESTHUX Y 30HU Me3aHWHA 1 NeTor cnpata.
JIBOCTpYKM NAWTKM MUAAcTpu Ca cBefleHMM 6a3ama U KanuTenuma
NpoTeXy (e BUCUHOM NpBa YeTUpI CnpaTa. YraoHy napTujy y HajBuLLoj
30K oppehyjy ABa KapTywa. Hu3 nokana y npusemsby, ca WMPOKMM
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BemLiCY eHmepujepy = YRasHUNOnca Tp2a Hukone Mawufia 6p.1
Tilgert ptionin theientrance hall from Nikola'PasicSquare

TPaHCMapeHTHIUM CTakNeHUM NOBpLUMHAMA U3M10Ta, HATKPUBEH je jako
136a4eHOM 1 0CBETILEHOM HaZICTPELLHILIOM.

(acapa npema Tpry Hukone lMawuha cnuuHo je peluea, ¢ KBaapaTHUM
Mo/beM YOKBUPEHUM (XemaTi30BaHUM nonycty6oBuma. 0BO nosbe
Hekaza je 61no HamereHo U3Nararby BIOCKONCKOT a JaHaC MO30PULLHOT
peneproapa.

Macape y KameHy cy MupHe, npouniiheHe, MofepHU30BaHe, Ge3
TeWKIX cnojesa AekopatueHe nnactuke. OHO WTO U3HeHahyje jecte
rMaBHW yNna3 y 61ocKon 1 eHTepujep NpocTpaHux xonosa nanare. 0sge
Ce 0uMTaBa Z1eKOpaTUBHIA ap AeKo CTUN.

Yna3 y Buay Bectubuna, ca Tepasujckor Tpra y AaHallibe no3opuLuTe,
1Ma HarnaLLeHy BIUCUHY 11 3aa3u y NpocTop Me3aHuHa. U JaHac caojom
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00pafiomM, C M03aluKi YKpaLIEHUM NMOAOM, CTAKNeHUM BUTPUHAMA
3a penepToap 11 ieKopaTUBHUM MOPTanoM NpeAcTaB/ba jeAUHCTBEHO
peluetbe y 6eorpafckoj apxutekTypu. MopTan je yKpalueH pelueTkom
y KombuHaLmju 6poH3e 1 KoBaHor rBOXNa, ¢ MeJATbOHOM Y CPeANHI,
Koju npuKasyje Haru nap y urpu. Aytop 6poH3aHe CKynnType naecHor
napa 610 je pycku ymeTHUK Bnagumup 3aroporyk.

Y eHTepujepy ce Kao LieHTPaNHI MOTVB U3[3Baja X0N, Fe Ce Of Npu3emiba
LUMPOKUM MONYKPYMXHUM CTEMeHWLITEM CUNasn Yy CyTepeH, OJHOCHO
napTep brockona — no3opuLLTa. Xon je 3acBefieH Kynosom Ha Kojoj je y
LUTYKY 1U3BeieHa ieKopaTuBHa pesbedHa Komnosuumja — Wrpa y Bogm.
Mnage xeHcke durype npencTaBibeHe Cy y IaKOM MOKPETY Urpe, jeaHa
(@ UHCTPyMeHTOM, ABe kao nexehie ¢urype nog cyHueBum 3pauima.

lpencraBrbeHa je u cueHa pahatba Bexepe, kao 1 HUIMGa Koja jawe Ha
MOPCKOM KorbuLly. (Be OHe y Be3 Cy Ca fejoM YMETHOCTY 1 enoTe Kojy
OHa HOW. JacHe anu bnare NnHUje, NaK MOKpPeT, MOPCKI MOTUBK, Kao 1
NVHMja CTUAU30BAHOT Taaca CTBOPWIN Cy MPO3PAYHy U MOETUUHY CLIEHY.
[oprbe napTuje nonyKkpyxHor ¢oajea y CyTepeHy, umjy TaBaHuLY HOCK
neT napu ctyboBa pacnopeheHux y nonyKkpyr, Aekopucaxe cy perbedHum
dpusom Opmop. Ha ¢pu3y je mpeactaBmbeH HU3 of net nexehnx
durypa, pasnMuuMTOr MONOMaja, y NMPUPOLHOj BennumHu, u3mehy
KOjuX ce MojaBIbyjy MOTUBM U3 MOPCKOT CBETa, NOMYT piba 1 BoeHIX
LBeToBa. PerbedHu ¢pu3 ce noHaBIba y Tpauy ornegana U3Hag ynasHux
Bpatay cany, unHehn ¢ oum 3aTBOpeEH Kpyr. 0Be KOMNo3uuwje je, npema
HaupTima camor Camojnosa, u3seo ckynntop Pucto Crujosuh.




buockon ,beorpaa” cBeuaHo je otBopeH 24. okTobpa 1940. roguHe.
[JiBopaHa 1 yna3 ca Tepasuja 6unu cy BeoMa MOAEPHO OMpPeMIbeHMU.
Mopen GnarajHe Hanasuna ce curHanHa Tabna, OFHOCHO LEO MnaH
napTepa 1 6ankoHa y ABOpaHH, Ha Kojem je CBako CefiuLLTe MMano CBojy
cujanuuy. Mpema ToMe fa nn je HeKa Cujanuua yralleHa unm CBeTH,
nybnuKa je 3Hana fia n je Heko ceguTe ¢no6ogHo unu Beh 3ay3eTo
1 npema ToMme ce opujeHTucana. Y narajun ce Hanauna u Tabna ca
6pojeBMMa — CUrHANHMM NO3MBIMA NOCETUNALLA 32 TENEPOH, 33 PoTesbe
y naprepy. [IBopaHa je umana y naptepy i Ha 6ankoHy yKynHo npeko
Xubagy cepnwta. (Ba cepuwiTa ¢y 6una Beoma yaobHe KoxHe doTerbe,
pafeHe no y3opy Ha Gotesbe y bepnuHckoj onepu. (BeTNOCHN epeKTy
M030pHuLie 61K Cy peLLeHn pednekTopckiIM MOCTOM (a [ieBeT KaceTa,
[I0K je brockoncko nnaTtHo Morno a ce nokpehe ayromartcku. lpu nyT
y beorpasy npobnem rpejarba, xnahera u npopeTpaBatba Basayxa
peLUeH je Ha MpUHLMMY aMepUuKor CUCTeMa MyHe aknUMaTu3aLyje.
Yuta cnnieT UHCTanauuja, NOCTaB/beHUX AUCKPETHO, MCNoA CeauiuTa
1 Kpo3 nnaoH, omoryhasao je fa ce ayTOMaTckuM myTem nocTike
rpejarbe, xnahiere, Baxerbe U cylewe Basfyxa y ABopaHu. Beoma
ycnewHo 61o je petweH 11 npobnem akycTike fBopaHe. HeH cacBum
OpUrvHanaH neskacT obnuk U ynotpeba nocebHor matepujana 3a
31I0Be [ONPUHENU Cy CaBPLUEHO PaBHOMEpPHOM pacrnopeljuBarby
jaunHe 3BYKa 3a (BaKo ceauLLTe Ha 6anKoHy Ui y naprepy.

3a notpebe okynauuoHe Bojcke, 6uockon ,beorpaa” Ha Tepasujama
je Kao penpe3eHTatuBaH objekat 1941. roguHe Hajnpe nMpeTBOPeH y
Soldaten-kino, 2ok fie HeLwTOo KacHuje y UCToj ABOPaHY papuTyh BojHuuKo
no3opuie KDF (Kraft durch Freude). HakoH pata, 1949. rogute y 3rpagy
uBLuer leH3uoHor GoHAa Ha Tepasnjama yCesbeHo je XyMmopucTUyKo
nosopuiwte aa 6u kopuctuno ABopaHy ca buockonom ,beorpap”.
XymopucTuKo no3opuLuTe je MpoLwno pasHe TpaHchopmauuje aa ou
1975. ropute Hactano Mo3opuiwTe Ha Tepasujama.

Y Bpeme nogu3ata nanate ,beorpan” Huje 6una nnaHupaHa
u3rpagrba Tpra Hukone Mawwuha, Beh je Ha Tom mecTy 6una npobujeHa
HoBa ynuua, penatnBHo y3aHa — yKyrnHe LumpuHe ocam metapa. 06jexar
npeko nyTa—3rpaga OkpyxHor cyaa —6omb6apAoBaHa je 3a Bpeme pata,
LTO je 0TBOPUNO MoryRiHOCT 3a M3rpatby Tpra. Tek popmupatbem Tpra
Mapkca n Evrenca — gaHawrber Tpra Hukone Mawwuha u nrpagtom
3rpage [loma cunamkata 1955. roguHe, npema MpojekTy apxuTekTe
bpaHka MMetpuunha, nojauaH je 3Hauaj Te ¢acafie npojeKToBaHe Kao
cnopefiHe. BusyenHo, oHa je pobuna mecto Huker 6ouHor Kpuna
[Jloma cuHpukarta, yuecTByjyfin Tako y CTBapakby HOBe Kommo3uumje
jeBMHCTBEHOT KOHKABHOT NpoYerba.

Manata MMex3uoHor doHaa Ha Tepasujama aHac ce MoXe cMarpati
Haj3HauajHujM ocTBaperbem apxuTekTe [puropuja Camojnosa y fomeHy

npodaHe apxUTeKType M WCTOBPEMEHO jefHUM Of Haj3HauajHujux
npumepa Georpascke apxutekType y rofuHama npeg Lpyru (BeTcku
pat. Y 067MKOBHOM CMUCITY OHa Npe/iCTaBsba YCNeLLaH Croj pasnununTix
CTUNCKIX TEHAEHLMjA, KapaKTepUCTUYHIX 33 NEPUO Y KOjeM je HacTana.

Manata MMex3uoHor ¢ouaa, Tpr Hukone Mawwuha 3 u Tepasuje 29 je
yTBpheHa 3a KyaTypHo fo6po 2007. roauHe.

e ar pervedha ,Wzpa y eoou” :
Relief“Dancing inthe Water’, detail
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Pension Fund Building

3, Nikola Pasic Square and 29, Terazije Street
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The building of the Pension Fund of the Clerks and Servants of the
National Bank of the Kingdom of Yugoslavia is located in the heart of
downtown Belgrade, at the point where Terazije opens out to Nikola Pasi¢
Square. It was built in 1939 on the site of former Uros's Alehouse and
Sisko’s Tavern, in an architectural landscape which was heterogeneous in
style, date and height. Older generation of Belgraders still popularly call
it Beograd Palace, after the name of the basement-level cinema which is
now home to the Theatre-on-Terazije.

It was built to a design by the Russian-born architect Grigorije

Samojlov, who had emigrated to the Kingdom of Serbs, Croats and
Slovenes as a teenage boy, in 1921, shortly after the October Revolution.
He graduated in architecture from Belgrade University in 1930. In the
years that intervened between his graduation and the construction of
the Pension Fund building several of his housing designs were executed
in Belgrade and elsewhere in Serbia, as well as the church of St Gabriel
the Archangel in Topcidersko Brdo in Belgrade.

At the time of the Pension Fund building’s construction, academism,
although still a steady constant in the architecture of the capital, was giving
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Stageand part ofthe stalls of toddy's theatre

way to modernism, and Art Deco had already been well established. The
tenets of those styles are observable in Samojlov’s design for the Pension
Fund building, not as a random choice of ineptly assembled elements, but
as a carefully thought-out and creatively unified whole.

The Terazije-facing elevation displays a hierarchy typical of academism.
It is perforated by the calm rhythm of windows, tripartite on the upper
floor levels, quadripartite on the mezzanine and fifth-floor levels. The
curved corner bay is flanked by shallow pilasters with simple bases
and capitals rising through four floors and accentuated by cartouches
above the upper edge of the facade. The ground floor with transparent,
glazed shop windows is set back from the upper levels providing a deep,
brightly-lit overhang. The elevation to Nikola Pasi¢ Square is similar. It
features a large and shallow recess flanked by engaged semi-columns

which was originally intended for advertising the cinema programme,
and today, that of the theatre.

Stone-clad facades are calm, restrained, divested of heavy layers of
ornament. What may come as a surprise is the main entrance to the cinema
and the decoration of its spacious halls which drew on Art Deco. The high
ceiling of the entry passageway to the theatre from Terazije advances up
into the mezzanine level. With its mosaic floor, playbill display cases and
ornamented gate, it remains unique in the architecture of Belgrade. The
entrance is adorned with the original bronze and wrought iron grille gate.
The medallion in its middle encloses the depiction of a nude dancing
couple, a work of the Russian-born sculptor Vladimir Zagorodnyuk.

The focal point of the ground-floor is the hall with a curved staircase
leading down to the cinema/theatre. Its dome ceiling is decorated with




OpuzuHanHa KoxHa ceduwima 6uockoncke case, ucmopujcka gpomozpaghuja
Original leather seats in the cinema, historical photograph

a relief composition in stucco, “Dancing in
the Water”, depicting young female figures
in a gentle dancing motion, one holding
a musical instrument, two reclining in
the sun. There is also a scene of the birth
of Venus and a nymph riding a sea horse.
All of them convey the idea of art and the
beauty it brings. Clear but gentle outlines,
soft movements, marine motifs, stylised
wave line, create a poetical airy scene.

The semicircular basement foyer has a
ceiling supported by five pairs of columns
arranged in a semicircle. The upper zone of
its walls is decorated with a frieze in relief,
“Repose”, depicting five life-size figures in
different recumbent postures and, between
them, sea world motifs such as fish and
water flowers. The frieze is reflected in the
band of the mirror above the entrance to
the auditorium, the two thus forming a full
circle. The relief was done by the sculptor
Risto Stijovic after Samojlov’s drawings.

Belgrade Cinema was opened on 24 October
1940. Both the auditorium and the entrance
passageway from Terazije were furnished
with modern equipment. Next to the box
office was a seating plan fitted with lamps
indicating vacant seats, and the box office was
equipped with a numbered board signalling
incoming phone calls for the spectators in
the stalls. The auditorium, split between the
stalls and the balcony, had a capacity of more
than one thousand seats, comfortable leather
chairs on the model of the Berlin Opera. The
stage was fitted with a lighting bridge and an
automatically operated projection screen. For
the first time in Belgrade, the problem of air
heating, cooling and ventilation was solved by
using an American air-conditioning system.
Installed under the floor and through the
ceiling, the automatically controlled system
heated, cooled, and requlated the humidity of
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Sisko’s Tavern and Uros’s Alehouse, corner of Terazije and Nikola Pasic Square, historical photograph, ca 1930 (Belgrade City Museum, Ur. 6090)

the air in the auditorium. The acoustic design of the auditorium based on its
funnel-like shape and the use of special materials for the walls enabled an
even distribution of sound to every seat on both levels.

After the German occupation of Serbia in 1941, the cinema became
the Soldaten-kino, and somewhat later the space was also used for
performances for soldiers organised by the KdF (Kraft durch Freude)
organisation. The Humoristic Theatre that moved in after the war,
in 1949, underwent different transformations before becoming the
Theatre-on-Terazije in 1975.

At the time of the construction of the Pension Fund building, there
were no plans envisaging a square at the rear of it. Instead, a relatively
narrow, eight-metre wide street was cut through. The fact that the
county court building across the street was hit by a bomb during the
war opened the possibility of constructing a square. It was only with
the construction of the square, today bearing the name of Nikola Pasi¢
(originally of Marx and Engels) and the Trade Unions building in 1955, to
a design by the architect Branko Petrici¢, that the rear elevation gained
importance. It visually functions as the left-hand side wing of the Trade
Unions building, forming part of its concave front elevation.

The Pension Fund building in Terazije, a successful combination of different
architectural trends that flourished at the time, may be considered the most
important single design of Grigorije Samojlov and one of the most important
works in Belgrade’s architecture in the years before the Second World War.

Pension Fund Building, 3 Nikola Pasi¢ Square and 29 Terazije Street was
declared a cultural monument in 2007.
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