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Hoeanna pexoHcmpykyuja pacade, apx. 3. Jakoerwesuh
Front fagade, ideal reconstruction by arch. Z. Jakovljevi¢
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Ootorpadcku atesbe MinaHa Josanosuha, jesuHn objekar HameHCKu
313aH Y Ty (BPXY, MogurHyT je noyetkom 20. Beka Ha Tepasujama, y
HenocpesHoj OAM3MHN KparbeBOr ABOpa, Nanara 1 jaBHuX rpafjeBuHa
Koje Cy Ha camoM kpajy 19. Beka nouene aa Gopmupajy penpe3eHTaTuBHy
,HOBY uapLuujy”.

YBaaBarbe CaBpeMeHUKa, 3Hatbe U MCKYCTBO, Kao W motpeba Aa
(lefu (aBpemeHe TokoBe doTorpadcke yMETHOCT — YCOBUM Cy Ja
Munat JoBaHoBuh 6yae jenuHu Gotorpad Koju je ocTapuo MoryhHoct
Ja nogurHe npasu dpoTorpadcky aterbe. (BM ocTanm cy, noues of 1840.
rofuHe fO AaHac, pajuin y ajantupaHum npocTopuma npunarofeHum
3a notpebe cHUMarba 1 3page dotorpaduja.

MunaH JoaHosuh je pohen 1863. roguHe y Bpwiy, y nopoauun
(teBaHa JoBaHoBuha, nosHator Bplaukor ¢otorpada. Kpajem
CelAMAeceTUX rofHa, Kaja je Tpe6ano a ofTyun o XUBOTHOM MO3UBY,
6uno je caceum npupoaHo Aa one y beu ga yun dotorpadujy. Y beuy je y
T0 BpeMme Ha (Tyaujama CmkapcTea 6uo weros 6par [aja JoaHosuh, na
je MunaH uckopuctvo npunuky Aa v cam noxaha uacoe Cvkarba. Hako
beua, ycaBpwaga ce y Mapu3y, Munxeny n Tpcty. Y beorpaa je mowao
0CaMeceTux rogiHa u otopuo aterbe y Kres Muxaunosoj ynuuu. Y
CPNCKO NOAAHCTBO NpUMIbeH je 1894. roauHe, a ybp30 notom noctaje
aBopcku dotorpag.

Kakoyrneny agopckor gotorpadaBuLLeH!je 0Ar0BaPaOMMMPOBU30BaHI




aterbe, JosaHosuh je y aeuembpy 1901. roguHe
Kynuo umatbe y Ynuun kpasba Miunana 6p. 44 op
Topha (umuha, nocnaxmka Ha 6eukom aBopy.

Imajyfin y Buay 3Hauaj no3uuuje U HameHy
3rpage, Mwunan JoBaHoBMR je aHraxoBao
apxutekty MunaHa AHTOHOBMRA, Mo unjum cy
npojekTuma y To Bpeme Beh Oune u3BeneHe
3HauajHe rpafeBuHe nonyT Manunyncke ocHOBHe
wKone, Manate ,Aukep” u 3rpage [lpywrsa 3a
ynenwasarwe Bpauapa. M3rpagwa ateiea je,
BepoBaTHO, 3anouera Kpajem 1902, jep ce u3
ornaca y beorpaackum HoBMHama BuaM fda je
noTnyHo 3aspLueH 1. mapta 1903. roguxe.

Haxanoct, opuriHanaH npojekat atebea Huje
(auyBaH, Kao LLTO HICY CauyBaHe Hu GoTorpaduje
¢ novetka 20. Beka, Ma O HEroOBOM U3rmedy
(BeJouM MnaH npenpasku U30ra y NpU3eMby,
Hactao 1930. rouHe, n Hekonuko Gotorpaduja n3
mefypaTHor nepuoga Ha Kojuma je dotorpadcku
atesbe CMopedaH MoTyB.

Hemoctatak  npojekta  Huje  HeyobuuajeH,
anu uyau Henoctojarbe Qotorpaduja arerbea,
¢ o63upom Ha TO pa je JoBaHoBuh CHMMAo
beorpaacke ynuue, Tproe v naHopame u fja je
YNpaBo OH 3aCTyXaH LITO je 0cTao 3abenexeH
u3rnen rpaga ¢ kpaja 19. u novetka 20. Beka Ha
HeKUM 0ff HajcTapujux pasrnegHuua beorpaga.
HeobuuHo je M WTO HemMa HOBUHCKIX unaHaka
0 TOMe, jep Cy Tajallkbe HOBUHe Oune nyHe
nH$opMaLuja 0 HoBOMOAUTHYTMM rpalieBuHaMa
1 HIXOBUM BRACHMLMMA, NOCEOHO Kaja ce UMa y
BIZY CMIELMAUYHOCT HAMEHE 1 APXUTEKTYpe.

be3 0631pa Ha (Be T0, 3aCUrypHO Ce 3Ha Ja je Ha
cnpaty 6uo dotorpadcku atesbe, a y npusemby
fyhaHn — jeman Befin ¢ neBe 1 jefaH Matbh ca
[iecHe cTpaHe. Y Befiem f1okany je ayro rouHa, (e
[0 oTBapara Aytomatckor 6budea ,Muskouh’,
6una npopaBHMUa ofena Mopuua Tunepa, Koju
je no wm3rpagmwe 6uockona ,Konoceym” umao
PaZVIOHNLY Y AHY ABOPULLTA.

loaute 1930. ncerbasa ce pasra Mopuua Tunepa
W noKan ce ajanTupa 3a notpebe AyTomatckor

Stairway railingssd...




Photographicstudio and ZvezdaCitemai e -

budea, npu uemy ce metba U3rned noprana u
MogepHu3yje ¢acaa u3meHom noprana 1 6ankoHa
MpBor cnparta.

Y marbem nokany je jeaHo Bpeme buna ugehapa, a
3aTum MogHu canoH Bojucnasa Epuerosua, Koju je
1932. roauHe 3akynuo 1 (Be NPoCTopuje Ha NPBOM
cnpary.

Mocne [lpyror (BeTcKor pata, 3rpaja je
HaLMOHaNM30BaHa, MNpBM (MpaT je [0AebeH
,beorpag ¢unmy” 3a nocnoBHe npoctopuje, AOK Cy
y Npu3eMiby U Hajjalbe 0CTany pectopaH 1 MogHu
canoH Epuerosau.

Kama je 3rpaga pobuna pJaHawrbu u3rnep,
ONHOCHO Kaja je CTakNMeHM KpOB 3ametbeH
NYMEHNM, a CTakneHe dacajiHe NOBPLUMHE 31A0M
0f} oneke, Huje no3Haro. Moryhe je a je o uno unu
1941. ronuHe, kana je brockoncka cana owreheHay
bombappoBarby beorpaga, unm nocie ycerberba
,beorpag dpunma“.

MonyT Apyrux objekaTa, 3MAAHMX HAa CaMOM
nouetky 20. Beka, Arterbe npejcTaBba  (CMoj
TPaOMUMOHANHOT M HOBOT.  TpaduLOHaNHN
Cy OCHOBa, 60uHM yna3 u nponas y ABOpULLTE,
OpraHu3aLyja npocTopa U Nofena no Xopu3oHTau
Ha cnpat 1 npusemrbe. HoBu Cy CTakneHn KpoB
W HM3 Mpo30pa MpBOT CMpaTa, Koju Aajy YTucak
jenmHcTBeHe cTakneHe dacane. Hogaje n cellecmjcka
[IeKOpaTVIBHA MnacTuka W3BefeHa Y TepaKoTu.
Motug nyTa ca GoTo-anapatom y 604HOM pu3anuTy,
npey3eT ca peBepca dotorpaduja, jacHo roopu
KOMMKO O HAMEHV 3rpajie TOMIMKO 1 O NPUBPKEHOCTI
HOBOM CTUNCKOM MpaBLyy. (Be KOBUHE — 0ff KOjux ce
nocebHO UCTYY YNa3Ha Kanuja 11 6ankoHcKa orpaja
MpBOr CMpaTa — ceLiecujcku cy 06a1KoBaHe.

Ootorpadckn ate/be Ha Cmpaty MMao je (Be
noTpebHe yCn0Be 3a HacTaHaK GoTorpadcke Cmke,
jep je cTakneHu Kpo 06e36efiBa0 A0BO/BLHO
[HeBHe CBeTNoCTI 63 Koje y To Aoba Gotorpaduja
He 6M Morna HM Hactatu. BennumHa aterbea
omoryfiuna je WHcUeHauuje C BennkuMm 6pojem
yuecHuKa, anu uysehatbe nopTpeTHIX GoTorpaduja
[0 NPUPOAHE BENMYIHE.




0 omozpa¢cxu amerve 1915.
Photographicstudio in 1915

fonmHa u3rpadme aresbea Moknana ce ¢ HajonucTaujiM Nepuogom
(TBapanaLLTBa MunaHa JoBaHoBuNa. YMETHUUKY 1 TEXHINYUKM KBANATET Koji
je Tajja noCTIrao MoXe ce MepUTy C Haj3HauajHUjIM 0CTBaperbIIMa eroxe.

3a 3rpafy Ootorpadckor atebea Be3aH je u Guockon ,Konoceym”
(,3Be3pa“), Koju je y AHy Asopuwta JoaHosuhese Kyhe nogurao
uxayctpujanau Woxpa 1911. rogune. buo je To apyru 6uockon y beorpaay
31faH y Te CBPXe 1 N0 YroBOpPY MOAWTHYT CAMO Ha ieceT rofuHa. tberos
ayTeHTUYAH W3TMe HaM Huje MO3HAT, anu Ce Ha OCHOBY (Befoueta
(aBpemMeHUKa 3Ha [a je UMao eHTepujep 00MMKOBaH Y ceLiechjckom
maHupy. He camo aa,Konoceym” Huje nopyLueH nocne fecet roguHa seh
je y mehyBpemeHy gorpahuBaH u nperpahveaH, ofy3umaH 1 BpahaH
BNIACHMLIMMA, Metbao 1Me, anu je 3a CBe Bpeme 1nak 6uo buockon.

Hu Qotorpadickin aterbe Hu Guockon ,3Be3aa” BuLle HeMajy HUKAKBY
HameHy. HenpaBegHO 3amocTaBibeHy, [erpajupaHu NpoMeHama
BNIACHULUTBA, 00jeKTN Cy OCTaB/beHM Aa A0TpajaBajy ymecTo Aa byay
WCTaKHYTIA Kao PETKOCT M BPELHOCT.

3Hauaj 3rpage Dotorpadckor aterbea Munana JopaHouha npouctiue
13 HeKONMKo umMkbeHnua. MpBa je, (BaKako, Aa je TO jeauHu objekat

TaKBe BPCTE; Apyra, He Matbe BaXkHa, jecTe Aa je peu o Aterbey MunaHa
JoBaHoBuha, ABOpCKor GoTorpada, jesHOr 0f OHUX Kojul Cy OApEeAUNM
TOKOBe pa3Boja ucropuje cpricke dotorpaduje; Tpeha, Aa npepcTapba
Aeno MunaHa AuToHoBuha (1868-1929), ucTakHyTOr apxutekte Y
nuctopuju Georpazicke apxUTeKType, 1 UeTBPTa — /1 je NOCPeAN 3HauajHo
0CTBApeHbEe CELIeCMjcKe apXUTeKType.

Ootorpadckin atesbe MunaHa JoaHoBuha npornaLLe je 3a COMeHUK
kyntype 1992. roaute (Cnyx6eHn nuct rpana beorpaga, 26/92).
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Photographic Studio of Milan Jovanovi¢

40, Terazije Street
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Photographicstudioin 1928

The photographic studio of Milan Jovanovi¢, the only purpose-built
structure of the kind in Belgrade, was constructed in the early 20th century
in Terazije in the immediate vicinity of the royal palace and other public
buildings that had been giving shape to a new and representative city
centre since the late 19th century.

Recognition from contemporaries, expertise and experience, and the

need to keep abreast of the latest developments in the art of photography,
landed Milan Jovanovic in the position of being the only photographer
capable of having his own photographic studio built. Since 1840 till this
day all photographers have only operated in adapted working spaces.
Milan Jovanovi¢ was born in Visac in 1863 to the family of Stevan
Jovanovic, a renowned local photographer. When, in the 1870s, the time
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came for him to choose a career, it was only natural that he should set off
for Vienna to pursue training in photography. His brother Paja Jovanovi¢
had already been in Vienna, pursuing his studies in painting, and Milan
seized the opportunity to attend painting classes as well. After Vienna, he
went on perfecting the metier in Paris, Munich and Trieste. In the 1880s he
came to Belgrade and opened a studio on Knez Mihailova Street. He was
granted the citizenship of Serbia in 1894, and soon afterwards was given
the post of court photographer.

Since a makeshift studio was unbecoming to the status of court
photographer, in December 1901 Jovanovic purchased the estate at 44 Kralja

Ta6nay xony npusemmea/ Plaque in the ground-floor hall

Milana Street from Djordje Simic, Serbian envoy to the courtin Vienna.

Given the prestigious location and purpose of the building, Jovanovi¢
hired the architect Milan Antonovic who had already had several
important designs executed, such as the Palilula elementary school,
“Anker” Palace and the building of the Society for the Embellishment of
Vracar. Construction probably began towards the end of 1902 and, as can
be seen from an advertisement published in Beogradske novine (Belgrade
Newspaper), became operational on 1 March 1903.

Neither the original blueprints for the studio nor any early-20th century
photographs of it have survived. Information about its appearance comes
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from a plan for alterations to the shop window made in 1930 and a few
interwar photographs in which the studio figures as a secondary motif.

The loss of architectural blueprints is not uncommon, but the lack of
photographs is quite surprising considering that Jovanovi¢ used to take
pictures of city streets, squares and panoramas and that it is to his credit
that the appearance of Belgrade in the late 19th and early 20th has been
preserved on some of the earliest picture postcards with views of the city.
Just as surprising is the lack of any newspaper information, since the press
of the time was replete with news about freshly-built buildings and their
owners, and it is even more surprising considering the distinctive purpose
and architecture of the studio.

It is reliably known nevertheless that the studio was on the upper floor,
while the ground floor housed two shops. The larger of the two, on the left-
hand side, was the long-standing men’s suits store of Moritz Tiller, whose
tailor’s shop was in the rear of the courtyard in the back of the building
until the construction of the Coliseum Cinema. The smaller one, to the
right, was occupied by a flower shop, and then by the Fashion Salon of
Vojislav Ercegovac, who took a lease of the entire upper floor in 1932.

After the store of Moritz Tiller moved out in 1930, the space was adapted
for an eatery (“Automatic Buffet”) and the conversion plan modernised the
building’s front by altering the entrance and the upper-floor balcony.

After the Second World War the building was nationalised. The upper floor




was allotted to Beograd Film for offices, while the ground floor remained
occupied by the restaurant and the fashion salon.

When exactly the building was given its present-day appearance, i.e.
when its glass roof was replaced with a metal one and its glazed front with
a brick wall, is not known. It could have taken place either in 1941, when
the cinema auditorium was damaged in the air attack on Belgrade, or after
Beograd Film moved in.

As other buildings from the very beginning of the 20th century, the
studio was a combination of traditional and new. Traditional were its
plan, side entrance, passageway to the courtyard, organization of space
and horizontal division of the facade. New were the glass roof and the
row of upper-floor windows which would have created the impression of

a glazed facade. Also new was its Art Nouveau architectural ornament in
terracotta. The motif of putti with a camera on the projecting end bay was
a clear statement both of the purpose of the building and of a new style. All
wrought iron furnishings, notably the entrance gate and the balcony, were
fashioned in the Art Nouveau style.

The photographic studio provided all the necessary conditions for
pursuing the metier of photography, its glass roof admitting the daylight
without which the photography was unimaginable at the time, and its
size allowing staging scenes with a large number of participants, and the
enlargement of portraits to life size.

The year of construction coincides with the peak of Milan Jovanovic's
career. The artistic and technical quality he attained then equalled the
finest achievements of the period.

Associated with the building of the photographic studio is the Coliseum
Cinema (subsequently renamed Zvezda) built in 1911 in the rear of
the courtyard by the industrialist Sonda under a ten-year lease. It was
the second purpose-built cinema in Belgrade. Its original appearance
is unknown, but from the testimonies of contemporaries its interior is
known to have been fashioned in the Art Nouveau style. Not only was
it not torn down upon the expiration of the ten-year period, it has since
been expanded and partitioned, seized from and returned to the owners,
renamed, yet maintaining its use as a cinema all along.

Both the photographic studio and the Zvezda cinema have fallen into
disuse. Undeservedly neglected, degraded through change of ownership,
they are left to decay instead of being appreciated as a valuable rarity.

The importance of the photographic studio of Milan Jovanovi¢ stems from
more than one fact. First and foremost, it was and is the only purpose-built
photographicstudio; secondly, butnolessimportant, it was the studio of Milan
Jovanovic, court photographer, one of those who decided the development
of Serbian photography; thirdly, it was designed by Milan Antonovi¢ (1868—
1929), a prominent figure in the history of Belgrade’s architecture; and
fourthly, itis an important piece of Art Nouveau architecture.

The photographic studio of Milan Jovanovi¢ was designated as a cultural
heritage property in 1992 (Sluzbeni list Grada Beograda no. 26/92).
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Ootorpadckm atesbe Munana Joanosuha
Photographic Studio of Milan Jovanovic
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