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Jlom nopoouye llasnosuh

locnodap Jespemosa 39

KynTypHo Hacnefe He uMHe camo rpafioBy, HIX0Ba 3Matba — Kyhe
W ynuue UM My3eju ca YMeTHUUKAM npeametiama — Befi 1 Jbyau
N tuxoBa fena. [lanHac, 3axBambyjyiu v cauyBaHUM MOPOJMYHMM
30MpKama 1 apxuBama, MOXEMO PEKOHCTPYNCaTh CIINKY KIBOTA KaKo
noje/vHL TaKo v Lenor ApywiTBa. licaHa JOKYMeHTa 1 3B0pH, JaBHO
3ab0paB/beHIn ynoTpeOHM NpeaMeTH 1 YCMeHa Npefiatba BRacHuKa U
MOTOMaKa y ayTeHTUYHOM amOWjeHTy HajcTapujux JOMOBA yrienHIX
CPNCKAX MOPOAMUA MOCTajy Ha TpeHyTaKk KMBOMUCHA WAyCTpaumja
MpoLLANX BpeMeHa. Y (BeoOyXBaTHOM carfiefjaBatby pa3Boja Apase I
[PYLUTBA, CNOMEHILY KyNTYpe Cy UyBapu U MyTOKa3n y pacBeT/baBatby
ypbaHe uctopuje, kynType 1 obuuaja, cTpajama u cnobope jesHor
Hapoza.

Kpajem 19. Beka, beorpan merba CBoj Nk, HanywwTajy ce HacneheHn
MOZeNV opujeHTanHe BapoLuy C KpUBYAABUM YULAMA U COKALIMMa Koji
Cy npatunu KoHdurypauujy TepeHa u ypehyje ce npema npuHLMAUMA
€BPONCKOT perynavuuoHor ypbaHiu3ma, npuMerbeHiM NPpBO Ha MPOCTop
Bapowm y waHuy, a 3aTuM y ocTanum rpagckum 3oHama. Moguky ce
penpe3eHTaTVBHA [paBHa W [BOPCKa 34atba, MapKoBM, Bepcku
N CTambeHn 06jeKTi y AyXy CpeArO0eBpOMncKe U 3amafHOeBpoOmncKe
apxutekType. TpaHchopmaumja [lyHaBcke najuHe, npema NpBOM
ypbaHuctuukom nnaHy Emunmjana Jocumosuha, 3acHuBana ce Ha
OPTOTOHANIHOj MPEXI MPUONMKHO jefiHAKAX BeNYMHA TPAACKMX
6nokoBa ofpeheHnx 3a NOPoANuHO CTaHOBarbe. Metbao ce 1 HaumH
KIBOTA, Ma CaMUM TUM 11 XXMBOTHI NPOCTOP, eHTepujep je UCMyreH




HamelLTajeM 11 NpefMeTMMA HOBe ecTeTuKe,
LITO Ce NocebHO MOro BUAETM Y AOMOBUMA
yrneaHux beorpahana.

JenaH TakaB pom, wuctopujcka Kyha,
Hanasu ce y JeBpemoBoj ynuun 6p. 39, n
y BRacHUWTBY je nopoguue [MaBnosuh of
(BOT MOAW3ata A0 fAaHac. Haume, mehy
npaum rpahaHckum Kyhiama y JeBpemoBoj
ynuun 6una je nopogmuHa Buna Kocte u
Anke Masnosuh, nogurHyTta 1882. roamHe.
Kocta, npBu ynpaBHIK HULLKe BApOLLW HAaKOH
ocnoboherba op Typaka, nnay y beorpapy
Kynuo je Mupa3om cBoje cynpyre AHke pofieHe
Ahumosuh. [lo tux, nnay ¢y kynunu Jby6a
Kosauesuh, npodecop Bennke wkone, n Josa
Muwkosuh, revepan 1 akagemuk. buna cy To
TpuHajsehannayay JeBpemoBoj ynuuy, nowTo
je ypaheHo npoceuatbe 1 ypehetbe KBapToBa
npema npBom ypbaHucTukom nnay. Kocra je
Ha MecTy yripaBHuKa [paaa Huwa goweo Ykas
0 opraHu3aumju rpaga 1878. roguHe, a no
fonacky y beorpas nocebHy naxry nocsetino
je ypehetby concTBeHor AoMa, Kanapmicary
TpoToapa ucnpes Kyhe 1 HUBenMcatby
sewmbnwta napuene. Jo [lpsor cBetckor
pata, buna je To MupHa cTambeHa ynuua ca
ApBOpeaMMa W MPU3EMHUM  MOPOANYHUM
kyhama 6e3 roToBo ujefiHe TproBauke pajtbe.
lako je kyha wu3BedeHa npema 3amucn
BnacHuka Kocte Masnosuha, aytop npojekTa
Huje no3Har. MpBobuTHO Npu3emHa, rpafeHa
je MoCTynKkoM KapakTepucTUYHUM 33 Kpaj
19. Beka. MacuBHM mogpymcku 3upoBm Ge3
TeMeJbHUXCTONA, 0 TALLIMAjAAHCKOT Kpeytbaka
1 TONYMAEPCKOT TBPAOT KaMeHa, NpoLuapaHu
cy GyroBaHoOM ONEKOM y KpeuHom Manepy U
npemoLufeHnn NAUTKUM NPYCKUM CBOAOBUMA.
limana je net coba u Benuko npeacobibe ¢
MOAHUM MO3aNKOM (A YTUCHYTOM TOAUHOM
3aBpLUeTKa rpaje Yy CpeduHu TpobojHor
YEeTBOPOMNCT. Y CYTEPEHCKOM Aeny Hanasum
Cy Ce NeTkba KyXNkba, BUHCKI MOAPYM 1 0CTaBe.

Cipus~- 6opoea wuwapka, pumcku TUGYPHCKU HA02POOHU cnomeHUK, 1. - 3. eek

Kocma llaénos

ufi-podoHayenHuk JJoma, uckonao y 6awimu u nocmasuo Hd 8px 6awmeHcke Yecme

Cipus - a pine cone, the Roman Liburnian tombstone, 1st-3rd century AD

Kosta Pavlovic-

founder of the House dug the cipus in the garden and laid on top of the garden fountain




Excnonamu KynmypHoe yenmpa y flomy nopoduye laenosuhi
Cultural center in Home of the Pavlovic Family

Kyha je cnoma 6una obnukoaHa y Ayxy
(penom0eBponcke rpajcke apxutekType Tor
BpemeHa. Y pBom BeTckoM paty je owTefieHa
n notom o6HoB/beHa 1927. roanHe, Kaja je
[1031aH CMPaT C MOTKPOB/bEM MPeMa npojeKTy
apxutekte MunaHa Cekynuha, cknagHo
YKNOMbEH Yy NpPBOOUTHU  apXUTEKTOHCKM
koHuenT. Qacagie cy 06HOBILEHe jenHO06pa3Ho,
y CTUNy aKaJemu3ma, (a [eKopaTUBHUM
efneMeHTUMa y BuUAY Nunactepa, KOH30Ma,
BEHaLa, 1 NPo30PCKIX OKBMPA. BepTukanHoct
dacaje NoCTUTHYTa je KaMeHUM KBajepuma
LYX UBULA 3rpaje, CPeANLUEbUM PU3ANUTOM
N QpaHuyckum 6ankoHMMa ca YKpacHOM
rBO3AEHOM OrpafioM U LANOHNMa. [MaBHK
yna3 kyhe je Ha 6ouHoj dacaam, a noctoju u
alLTeHCKM, Y3 Koju cy u3BeneHa oapeheHa
npoLunpetba npema npojekTy apx. parommpa
Taguha. MpuctynHu Konckm ymas, Koju je
N3 BpemeHa M3rpadre, cacToj ce U3 ABa
cnoboaHa CTynua u pasurpaHe OpHameHTasnHe
kanuje of KoBaHor reoxha. HakoH caBe3HIuKor
bombapaoBara 1944, Masnosuhn 0bHaBbajy
(Tpajano noTKPOBIbe, @ OCAMAECETUX FOfNHA
20. BeKa afanTupajy ra no npojexTy apxutekre
lpeapara Puctuha.

Y nocnenrboj Tpehinkn 19. n npBoj NONOBUHY
20. BeKa, rpahaHcku, wkonoBanu cnoj Cpbuje
nocTaje HoCMNaL NPOrpecvBHMX ApYyLUTEBHUX
MpOMEHa 1 HOBOT ApXaBHOr ypehema. Mo
MnoBpaTKy (a eBPONCKNX YHUBEpP3UTETa,
NpUNaZHULKM NpBe TeHepauuje ApPKaBHUX
CTUNEHANCTA HepeTKo Cy y CBojuM Kyhama
YCNoCTaB/bait TeMesbe yueHux ApyLUTaBa u
CTPYKOBHUX yApYyetba. YjeHo, HazHaueHwu
[OMOBM MOCTajy W MeCTa OKyn/batba
UHTeNEeKTYNaHe, MOAUTMYKE W eKOHOMCKe
ennte, paharma NOAUTMUKMX UAeja U
YMeTHUUKIX nokpeTa. [loped  oBakBuX
cycpeta, y fomy Masnosuha opraHu3yjy
e 1 cycpeTn unaHoBa KpasbeBckor foma u
punnomarckor Kopa. KoctuH cux (reBaH,
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U3aned Kynmyproz yenmpay lomy nopoduye llasnosuh
Cultural center in Home of the Pavlovic Family

MpaBHUK W AUNNOMATA, aKTUBHO je Y4eCTBOBAO HA YCMOCTaB/batby
KyNTYpHUX 1 AUNomatckux Be3a ¢ OpaHuyckom u Pymynujom. Kao
ekpeTap KparbeBcke Bnage, 1916. roauHe TajHo je NpeHeo JpxaBHy
apXMBY U Haj3HauajHuje HaLMOHaNHe BPeRHOCTH Y TpuKy. 360r CBOjUX
3acnyra oanukosaH je OpaeHom Jleruje vactu. Y [lpyrom cgetckom
paty, kyha je 6una nyHa paweHuka. (TeBaH je ofBedeH y norop
Ha bamuuy, yHyka JlenocaBa — bena, aktuHa je y pagy Cpnckor u
MehyHapoaHor LpBeHor KpcTa, a yHyk lobpocnas — bojko, apxutekTa
n Hocunal, Opgena (8. Cae | pefa, yuecHUK y ocHuBarby [pywTsa
koH3epBatopa Cpbuije.

HakoH [pyror cBeTckor paTa, HaCTynuo je Texak nepuoj 3a
npeApaTHy CPRCKY MHTENeKTyNaHy enuTy u npupeaHuke. Mopoguua
je, munak, ycnena pa cauyBa Kyhy oA npeTBapaba y ApYLITBEHY
UMOBUHY. Y NOTKPOBIbY, OAPXaBaHe Cy peoBHe CefiHNLE HajcTapujer
NNKOBHOT yapy*etba Ha bankany Jlaga”. 0p 1980. roguHe nopoauua
kpehie y HOBY ApyLITeBHY Mucujy. HapogHom My3ejy je moknoHuna
BpeJHy yMeTHUUKy 30MpKy, ayTopcka npasa Ha MOHOBHO LUTaMMakbe
cabpaHux nena csor pohaka, (noboaana B. JoBaHoBuha, npaBHuKa,
ucTopuyapa u KewkeBHuka, ycrynuna je CAHY 1988. roguue, a
FberoBa CauyBaHa, AparoLeHa apxusa 1 JOKyMeHTaLuja u jame je
y BNAcHUWTBY nopopuue. flenocaBa — bena Masnosuh, akagemckiu
cukap, npodecop dpaHuyckor jesuka, nektop U capagHuk CAHY,
[OXMBOTHU npefcefHuK ,Jlage”, [eo yMeTHWYKor MopoAnyHor
UMeTKa MOKJOHIIA je UHCTUTYLMjama KynType u obpa3oBarba 1999.
roauHe: HapogHom my3ejy y beorpagy, lanepujama lasna bemaHckor
n Matuue Cpncke y Hosom Cagy, Lymaanjckoj enapxuju y Kparyjesuy
Penybnuukom 3aBogy 3a 3alWTUTY CnoMeHnKa Kyntype u Opembery
pomaHucTike Qunonowkor gakynteta y beorpagy.

0n 2003. rogmHe y Kyhn x1nBe camo MOTOMUM , @ CNIOMeHKYKa LiefIMHa
je oTBOpeHa 3a jaBHocT. lpayHyk Kocte MaBnouha, Hophe, apxutekTa,
0cHoBao je KyntypHu ueHtap — [lom nopoguue [Masnosuhi, 2005.
rogute. Haume, y ambujenty [loma noctaB/beHa je cTanHa usnoxoa
YMETHUYKIX 1 €THOrpadCKinX npeSMeTa Kao v UCTOPUjCKIX JOKyMeHaTa
— [lenoBu cTape rpajcke ofehe, uBOMUCHE HOLIHE, Pa3HOBPCHU
ynotpe6HU NpeaMeTH HapofHe PajaMHOCTM U MOKYRCTBO rpafaHcKux
kyha Buwer cTanexa. ApxuBCKy rpaly uuHe AUNAOMATCKM CNMCK, CTape
dotorpaduje ¢ nocBeTama, AUMSIOME, YKa3u U NpU3HaKba, KOju Ce I
Jarbe obpahyjy, WwWrnte u unaxy.

36upka je HacTana y nepuofy npee uetupu reHepauyje Masnosuhia u
JOKYMEHTYje 11 (Beioum 0 BYpHO]j HaLMOHaNHOj NPOLUNOCTM U Pa3Bojy
MogiepHor rpahaHckor ApyLiTBa.

On 2008. roguHe, y Lomy ce Hanasu yapyxetbe WHTepkynTypa,
unaHuua EBponcke Genepauyje 3a uHtepkynTypanto yuerbe (European
Federation for Intecultural Learning - EFIL) n Amepukan ¢ung cepsuca
(American Field Service - AFS), nop pykoBoacTBOoM mpodecopke
liBaHe MMaBnoBuh, Koja opraHu3yje aKTUBHOCTU WHTEPKYNTypaiHe
MefyHapogHe pa3MeHe cpearoLLKonaLa.

360r CBOjUX KyTYPHO-MCTOPMjCKIX 11 QPXUTEKTOHCKO-YPOAHUCTUUKIX
BpeaHoCTH, mopoauuHa kyha y Jespemosoj 6p. 39 ytBpheHa je 3a
cnomeHuk Kyntype Lom nopoguue Manosuh 1971. roguHe (Pewwetbe
3aBopa 6p. 549/2 o 10. 6. 1971).

W3BOPU:

1. flocuje cnomeruxa kynmype Jom nopoduye llagnosuh, [okymenmayuja 3asoda 3a
3awmumy cnomeRuka Kymype 2paoa beozpada.

2. [1.Cm.[lasnosuh, [ocnodap Jespemosa ynuya, beozpad 2003.

3. /1.Cm.Ilasnosuh, Ynuya Hawux npedaka 2ocnodap Jespemosa, beozpad 2009.
[oce6Ha HanomeHa:

3axsarwyjem 20cnodury hophy llasnosuhy Ha nodayuma gesaxum 3a [om nopoouue
[lasnosuh u ycmynmwenum omozpaghujama.




Home of the Pavlovic¢ Family

39, Gospodar Jevremova Street

Konyepmy. 6a;u-m.ﬁ Joma nopoouye flaénoguh
A piano concert inthe garden of Home of Pavlovic family

It is not only cities with their buildings and streets or museums with
their art collections but also people and their works and actions that
cultural heritage is made up of. Preserved family collections and archives
make it possible for us today to reconstruct the life of both individuals
and societies. Written documents and sources, long-forgotten everyday
objects and oral family histories related by owners or their descendants
in the authentic setting of the oldest homes of distinguished Serbian
families provide a fleeting yet vivid glimpse of times past. For those
seeking to build a comprehensive picture of the development of a
state and society, cultural heritage monuments stand as guardians
and signposts in their effort to shed light on the urban history, culture,

customs, tribulations and freedom of a nation.

In the late 19th century Belgrade began to change its look, abandoning the
inherited oriental pattern of winding streets and narrow alleys that followed
the configuration of the terrain, and becoming reshaped in conformity with
modern town-planning principles, at first applied to the district encircled
by the fosse line (Varo$ u Sancu) and then to its other parts. Representative
governmentand royal edifices, parks, religious and residential buildings inspired
by central and west European architecture were being built. The transformation
of the Danube-facing slope according to the master plan developed by Emilijan
Josimovi¢ was based on an orthogonal grid of more or less equal urban blocks
intended for family housing. The lifestyle also underwent change and, with it,
the living space. The interiors come to be decorated and furnished in keeping
with a new aesthetic, especially the homes of prominent Belgraders.




One such home is 39 Jevremova Street, a historic house owned
by the Pavlovi¢ family since its construction in 1882. The family
house of Kosta and Anka Pavlovi¢ was among the first town
houses built in Jevremova Street. Kosta Pavlovi¢, the first mayor
of Ni$ after its liberation from Ottoman rule, purchased a lot in
Belgrade with the dowry of his wife Anka, nee Acimovic. The
adjacent lots were purchased by Ljuba Kovacevi¢, professor at the
Great School, and Jovan Mikovi¢, an army general and member
of the Royal Serbian Academy. After the reshaping of the city
layout carried out according to the first urban plan ever made,
those three were the largest lots in Jevremova Street. During
his term as mayor of Ni$, Kosta Pavlovic issued a decree on the
organisation of the city, and upon his transfer to Belgrade in
1878, he devoted much of his time to his future home, having the
area in front of the lot paved with cobblestones and the ground
levelled. The house was designed after his own ideas, but the
author of the design remains unknown. Originally a one-storey
house, it was built using the construction method typical of the
late 19th century: massive basement walls without footings
built with the sandstone quarried in TaSmajdan combined with
bricks bounded with lime mortar and spanned with shallow
segmental vaults. It had five rooms and a large entrance hall
with a mosaic floor, including a multicolour quatrefoil impressed
with the date of construction completion. The semi-basement
contained a summer kitchen, wine cellar and storerooms. The
exterior was shaped in the fashion of the urban architecture of
the time. The house was damaged in the First World War. During
repair works in 1927, an upper floor and attic were added to a
design by the architect Milan Sekuli¢ conformed to the original
architectural concept. The facades were restored uniformly in the
style of academism, with decorative elements such as pilasters,
brackets, cornices and window surrounds. The verticality of the
facades was achieved by the use of quoins, projecting central bay
and French balconies with iron railings and shutters. Apart from
the main entrance on the side of the house, there is a garden
entrance, which underwent enlargement to a design by architect
Dragomir Tadic. The original uncovered carriage passageway
is entered through a playful wrought iron gate hinged on two
pillars. The attic was renovated to repair the damage sustained
inan allied air strike on Belgrade in 1944, and in the 1980s it was
reshaped to a design by the architect Predrag Ristic.

In the last third of the 19th and first half of the 20th century,
Serbia’s educated urban class became the driving force of

Anka u Kocma lasnosu, okxo-1878. ey
Anka and Kosta PavIovig about1828.




CmeeaH K.Maenosuh, 1910.
Stevan K.Pavlovic, 1910.

progressive social and political change. Upon returning to Serbia,
the first generation of graduates sent to foreign universities on
government scholarships began to set up learned societies and
professional associations, often in their own homes. Their homes
also became venues forintellectual, political and economic elites,
birthplaces of political ideas and art movements. Apart from
such gatherings, the Pavlovi¢ family house served as a meeting
place for members of the royal house and the diplomatic corps.
Kosta Pavlovi¢'s son Stevan, a lawyer and diplomat, recipient of
the French Legion of Honour, actively contributed to establishing
cultural and diplomatic ties with France and Romania. As
secretary to the royal government, he organised the secret
evacuation of the national archives and most treasured national
valuables to Greece in 1916. During the Second World War, he
was taken as a hostage to the Banjica concentration camp. Kosta
Pavlovi¢'s granddaughter Leposava “Bela” was engaged in the
activities of the Red Cross. His grandson Dobrosav “Bojko”, an
architect, recipient of the Order of St Sava 1st class, participated
in the founding of the Association of Conservators of Serbia.

After the Second World War the pre-war intellectual and
economic elites faced difficult times. The family nonetheless
managed to save the house from being nationalised. The attic
was the venue for regular meetings of the oldest association of
visual artists in the Balkans, “Lada”. In 1980 the family embarked
upon a new public mission by donating a valuable art collection
to the National Museum in Belgrade, and by generously ceding
copyright for the publication of the collected works of their
relative Slobodan V. Jovanovi¢, a lawyer, historian and writer, to
the Serbian Academy of Sciences and Arts in 1988. Jovanovic's
invaluable archive remains in their possession. In 1999, Leposava
“Bela” Pavlovi¢, a painter, French teacher, lifetime president of
“Lada’, donated a part of the family possessions to several cultural
and educational institutions: the National Museum in Belgrade,
the Pavle Beljanski Gallery and the Matica Srpska Gallery in Novi
Sad, the Eparchy of Sumadija in Kragujevac, the National Institute
for the Protection of Cultural Monuments, and the Department of
Romance Studies of the Faculty of Philology in Belgrade.

Since 2003 the house is occupied by family members only. In
2005, the great-grandson of Kosta Pavlovi¢, the architect Djordje
Pavlovi¢, founded a cultural centre, the Home of the Pavlovi¢
Family, opening it to the public. On permanent display are art
works and ethnographic objects, such as pieces of historical




clothing typically worn in urban environments, picturesque traditional
costumes, various everyday objects of folk craft, furniture of urban upper-
class households, as well as archival material, such as diverse diplomatic
documents, vintage photographs with dedications, diplomas, orders and
tokens of appreciation and merit, which is being successively processed,
placed under heritage protection and put on display.

The collection created by the first four generations of the Pavlovi¢ documents
the turbulent national past and the rise of a modern urban society.

Since 2008 the Home houses the Interkultura organisation, a member
of the European Federation for Intercultural Learning (EFIL), presided
by Prof. Ivana Pavlovi¢, and the American Field Service (AFS), which
promote informal intercultural education and organises international
exchange of high school students.

Forits cultural, historical, architectural and townscape merit, the family
house at 39 Jevremova Street was designated as a cultural heritage
property in 1971 (CHPIB Decision no. 549/2 of 10/6/1971).

Sources

1. CHPIB Documentation, Cultural Property File: “Dom porodice Pavlovic”
2.D. St. Pavlovié, Gospodar Jevremova ulica (Belgrade 2003).

3. D. St. Pavlovi¢, Ulica nasih predaka Gospodar Jevremova (Belgrade 2009).
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Jlanawirou usaned 6awme fJoma nopoouye llagnosuhi
Today s appearance of the garden of Home of Pavlovic family
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Nlom nopoauue Masnosuh
Home of the Pavlovic Family
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