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Amerve Ypowa llpeduha
Painting Studio of Uros Predic
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Jeeojka Ha cmydenyy, 1918 - 1936.
Girl at the Well, 1918 1936

Hacnoexa cmpana, Kocoska deeojka, 1918
Cover illustration, Maiden of Kosovo, 1918



Amerve Ypowa [Ipeduha

(semozopcka 27

Ypouwi lpeduti Ha cmydujama y beuy
Uros Predicas a student in Vienna

Ha mecTy panalurbe 3rpage Pagno beorpaa, Ha packpLufiy nyTeBa Koju
¢y Bogunu Ka Manunynu u Tawmajaawy, Tokom Apyre nonosuHe 19. Beka
MOAMrHyTa je ApyMcka MexaHa Koa ABa ronyba“. puankom umeHoBarba
beorpaackux ynuua 1872. roauHe, To je NoCTao MpBY 3BaHWYaH Ha3uB
faHawme (Betoropcke ynuue. Kpajem 19. Beka, Ha npoctopy Koju je
[0 Lue3aeceTux rofuHa 6ro NoTyHo HeHacesbeH, MOCTeneHo ce rpage
Kyfie 1 pa3Bija UBOT HaZLOMaK CTPOTOr LieHTpa npecToHue. [aHac ce
TaKo Ay npometHe (BeToropcke ynuue, nopes HOBUjUX 3[akba, Hanase
Kyfie MHOTX 3HAMEHUTUX IUYHOCTI C Kpaja 19. u novetka 20. Beka:

-l e
lopmpeiPoripaiipe
DTl Figsit Predic:

kyha mMunuctpa u nonutuuapa Jespema [pyjyha, kyha mpBor cpnckor
eHuuKnoneaucte ucropuyapa Ap (raHoja (raHojeuha, uyBeHo 6oemcko
creymwre ,Cpncka kadaHa“, rpapa Jbybomupa MunaguHosuha, geno
apx. Momuuna benobpka; noopuiwre ,Atesbe 212".. JenHa of X je 1
kyha Ha 6pojy 27 — Atesbe Ypowua Mpeauha.

3ajenHo ¢ Benmkum ymeTHukom [Majom JoaHouhem, cmkap Ypolu
Mpenwh 610 je HajBefin NpeACTaBHNK CPNCKOT akaaeMcKor peann3ma. PofeH
je7. neuembpa 1857. ropmHe, y Opnoaty y baHary, Manom mecty Hajomak
Beukepeka (aHaler 3perbaiHa). MoTuue U3 yrnefHe naTpujapxanHe




Mmuwuﬁ jakylieIocuga fipeouti

s 2 bl istovital photoyrap

(BELUTeHNYKe MOPOANLE, LUTO je OCTaBWNO BMAHOM Tpara Ha Herosy
npedubeHy 1 MPOAYXOBbeHY IMYHOCT. Beh kao ManunokasnBaojensysetax
LipTauKK Ta/eHar, Te je HeroBoM OLLy, YYeHOM CBELUTEHIKY 1 CBPLLEHOM
dunozody Metpy Mpeauhy, y3 HecebuuHy NOAPLLKY eYaKoBe Bo/beHe Majke
Mapuje, To 610 JOBOIbAH 3HaK Jia CBOje HajMahe AeTe LWKOAYje 3a CvKapa.
01 OCHOBHOT LLUKONOBakba Y POSHOM MecTy npeKko rumHasuje y lanuesy,
(BOj BEMKY TasieHar je noTBpAMO Ha beukoj cmkapckoj akagemuju, rae
ce 06peo 1876. rouHe, 1 Ha Kojoj ra yop30 yopajajy y Hajborbe cTyneHTe.
Mo 3aBpLUeTKy CTyAMja Y Knacu LiekbeHor beukor Cinkapa u npogecopa
KpuctujaHa Tpunekepna, 1880. roguHe, 360r no3vBa 3a OACYXete
BOjHUX 00aBE3a anut 1 TPArnuHIX NOPOANYHIX OKOMTHOCTI — CMPTM 0La a
noTom 1 6paTa — y HeKONMKO HaBpara HanyLuTa beu. Konuko je noepetbe
(BOr podecopa YXMBao, LTo noTBphyje ¥ YMETHUKOB HecKpuUBeHN
TaJIeHT, FOBOPY 1 YnkbEHMLA Jia Ha No3uB npodecopa [puneHkepna 1882.

FOAVHE Mpey3iMa MecTo acucTeHTa Ha Akagemuju, e Ao 1885. roguHe,
11 UICTOBPEMEHO paji1 Y KeroBoM NpUBaTHOM aTesbey. Vinak, Hekn BuLLM u
Ay6mbu motvei oasope Mpeauhia u3 beua 3aysek 1 Bpahajy ra y Opnoar,
Hosu Cap, Crapu beuej, beorpag.

Ypow Mpeauh 1909. roguHe 3ayBek HaryLwTa v popsHu OproBar Te Ce HacTatbyje
y beorpagy, y nopopuuHoj Kyfin ceor bpara Jocuda Mpeavha, y (BeToropckoj
ynuup 6p. 27. Y cBOM CKPOMHOM aTerbey CTBapao je nyHe 44 ropuHe. lpex Kpaj
YMETHVIKOBOT »1IBOTA TO je MPOCTPaH aterbe, Ynja je jeaHa CrpaHa y Crakiy, 1
UCTYHbEH je MHOrOBPOjHIM MaTHIMA OKaueHM Mo 3U0BIAMA U nopehaHim
110 HAC0BYIMA KOjA 1ACTyHbaBajy UMTaBY MOMOBIMHY cobe. YOP30 HaKOH CivKapeBe
QvpTI, HajBeNu [ieo MHBEHTapa — CIKe, LLUTadenaj, uHe CTBApH, NpenucKa —
MpezaTyi ¢y Ha uyBarbe HapoHom my3ejy y 3perbaHiHy, rie e, Nopes 3aBiaHor
0poja Zipyruix npesMeTa Be3aHINX 3a YMETHIIKa, 1 JaHac Hanase. [leo amkapese
HenpoLierbBe 330CTaBLLUTUHE YyBa (e 1Y HeroBoj NopoanLi.
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Cupose Ha majauhom
ﬁ;_phanonHls other’s

Kyfiy noswator TproBua Jocuda [Mpeauha, koju 1904. roguHe
0TBapa NpBy TproBauky wkony y beorpany (TpyuHu TproBauku Kypc,
npojekToBao je Hukona Hectoposuh, jeaan of Bogehux apxuTtekata Tor
BpemeHa. V3rpaheHa je 1908. roguHe kao cnpaTHa kyha, Ha U3y3eTHO
YCKoj 1 U3pyeHoj napuenu. C 0631pom Ha 06NMK 1 BENNYMHY MapLiene,
YHyTpalbe npoctopuje — cobe, Tpnesapwja, Kyxutba, Maraze —
(MeLUTaHe ¢y no Ay6uHu 06jeKTa. [NaBHY CanoH ce Hanasno By ynuue.
Omatby aTesbe Kojil je CmKap KOpUCTUO J03WAaH je y3 HoBocarpaheHy
kyhy 1 Hanaswo ce Haj CTaHOM Yy ABOpULLIHOM Aeny. Mocmatpajyfin ra
Cnosba, cem banKkoHa OKPEHTYTOr Ka baluTi, atesbe je 610 jefHOCTaBHO
KoumMnupaH. 3a pasnuky of tera, objekar uma borato AeKopaTUBHO
obnukoBaHy ynuuHy dacagy. Kao u ,PobHu marasun” y Kpama [letpa,
3amum Xoten, MockBa” u,Kyha ca 3enexum nnoumiama“ y YayH Mupkosoj

YNALY, Kojui penpe3eHTyjy ceLiecujy y 6eorpazickoj apxUTEKTypu MOYETKOM
20. BeKa, jedaH je 0f MCTaKHYTUjUX NpUMepa OBOr CTUNA, (A AUCKPETHUM
aKkafieMckum npumecama. Hesennko gacagHo niaTHO KOHLMMMPAHO je
0e3 (TaHAapAHUX aKafleMCKVX NOJeNa U NpuKasyje HU3 HOBIX CTMCKUX
enemeHarta. [pagauuja pelbeHe nnacTuke no BepTUKay, TUMAYHA 3a
ceLiecujy, 1 OBfie je AOCIEAHO NPUMErbeHa — MOYEBLLN OF CTUAM30BAHMX
ruTepa cyTepeHa, Gpu3oBa 0f BUHOBe No3e u3Mely npo3opa y 30Hu
npu3emsba Mpeko reoMeTpujcke OpHaMeHTUKe [0 dnopanHuX BeHaua
YNeTeHUX OKO MefarbOHa UCMIO OPUTMHAMHO PeLLeHe KPOBHE aTuke.
Koncku ynas ca cTunin3oBaHMM JpBeHIAM BpaTIIMa U BUTPAXHUM NOJbIMA
y Aeny HaACBeTNa NOCTaB/beH je 60UHO Y 0HOCY Ha pacagy.

Ypow lpeauh Huje ocTaBro noTomaka 3a cobom. Herosu buorpadu
benexe UMe Mnaze feBojke, LWecHaecToroaubaknibe AHe Hakapan,




KOjOM Ce Xefneo 0XeHuTH, anu 300r Bennke pasanke y rognHama Huje
[061o 6narocnioB MnaguHor oua, crporor oduumpa. Y cBom Ayrom
KIBOTHOM BeKy, 113y3eTHOM (TBApanaukom eHeprujom, BefpuHOM
I MCTaHYaHUM MOMMAtbeM CTBApHOCTU MpOXeTe HemaTepujanHum,
0CTaBKo je 32 C060M HenpoLerb1IBa NMKOBHA ief1a, 3HauajHa He camo 3a
pncky ymeTHocT Beh u wmpe. buo je pefoBaH unax Cpncke kparbeBcke
aKaZemuje, jefia o ocHuBauva,Jlage” nYapyera NMKOBHUX yMeTHUKa
y beorpaay, unju je 6uo n NpBY NpeacenHIK.

Teme Kojima ce cnukap 6aBuo 6une cy pa3HoNmKe: 0f NOPTPeTa, XaHp-
CLieHa, UCTOPMjCKIX KOMMNO3ULMja [0 PenuruosHor ClukapcTea. Joww
Kao CTYLeHT 0CTao je UMNPeCuoHNpaH CNMKApCTBOM CTapuX MajcTopa,
penoBHO 00MnasvBLUM LApCKy ranepujy Cnuka Asopua bensegepe.
Tokom CBOr LIeNOKYNHOT YMETHUYKOT (TBapanaliTBa OcCTaje BepaH
TPaAMLMjM KApaKTepuCTUYHOj MO MPELM3HOCTY 1 AEeTalbHOCTU LpTexa,
jacHO NOCTaB/bEHMM KOMMO3MLMjaMa, CKNaZHOM OAHOCY 60ja, OCTaBLUY
M0 CTPaH1 Y 0AHOCY Ha MOZEpHe TOKOBE, ako UX je OANMYHO MO3HABAO.
[13Bope je Lpneo u3 (BakoAHeBULIE CBOT POLHOT CEOCKOT Kpaja, HAapouuTo
C noueTka (TBapanawTBa. M3BaHpegHMM npomatpakem JNKOBa
rpahaHcke Knace, Koje je Tako peaniCTUYHO NPETanao y penpe3eHTaTuBHe
nopTpeTe, NOCTaje Ha U3BECTaH HauMH XpoHuyap cBor Aoba. On 1885.
rofuHe, Kajia je 2o6uo nopyy6uHy 3a npau nopTpert y MaHuesy, HaCMKao
je npeko 370 nopTpeta. JefaH o4 nocieaUX CMKApeBUX pajoBa jecte
aytonoptpet 3 1949. roaute. Tokom T3B. BojBOHaHCKOT Nepuoza, Koju je
Tpajao rotoBo ABe JeLieHuje, nopes OpojHUX CTyAuja 1 nej3axa, CTBapa
HeKka 0 Haj3HauajHujux fena: (Mpoye Ha MajunHom rpoby, [eua noa
LyAom, Becena bpaha, »anocHa um majka...

(aKpanHu moTuBM 1 uctopujckin sorahaju cankapy cy bunu nocebHa
nHcnupaumja. beuejcka npaBocnaBHa LpkBa, Kanena borgaa
[Jynhepckor, Hajseher cnukapesor npujaterba, LpkBa y [lepnesy,
Matpujapwumjckn aBop y Cpemckim Kapnosumma, noshieHcka Kanena,
CaMo Cy HeKa Of 3Aatba Y Kojuma je 0CTBapHo CBoja U3BaHpeHa Aena.
(Bakako, LIMpeM Kpyry jaBHOCTU Hajno3HaTuja ciunka Ypowa Mpeauha
je KocoBka fieBojka, Kojy je 3aBpLuno 1919. roauHe. Ynora oBe cmke je
6unay cknapy CnocnepatHIM MAejaMa jauatrba naTpruoT3ma 1 CpicTBa,
BaHBPEMEHCKIM 3HauerbeM KOCOBCKOr 3aBeTa. tbeHa mpBa Bep3uja,
Kojy je cukap u3pagmo 3a Kono cpnckux cectapa no ukoHorpahckom
mozeny u3 1879. roanHe, nocyxmna je Kao pennuka 3a pasrineguute,
Ymjin je MpUX04 MMao XymaHuTapHu kapaktep. foguHe 1920. cnukap
(TBapa jow jesHy Bep3ujy oBe cnuke, 3a notpebe oneorpadcke
penpogykuuje (oTucak cuke paheH yibaHom 6ojom).

Mopef 13y3eTHO GoraTor U y CPACKOj TMKOBHOj yMETHOCTU BaHPEAHO
BaXHOT CTBapanauKor onyca cnvkapa Ypowa lMpefuha, y 3a0CTaBLutinHu
Cy 0CTany npefaHo BofheHu JHEBHULY, NPeNICKa; NCMa pa3MetbiBaHa

C jaBHUM IMYHOCTUMA, MIAAUM YMETHULMMA, YUNaHOoBIMa NOpoZMLE,
y KojuMa je benexuo cBoje MUCIM U 3anaxatba. OHa HaMm OTKpUBajy
00pa30BaHoT, eMOTIBHOT, NOXPTBOBAHOT 1 BEOMA MOLUTOBAHOT Y0Beka
—Yuka Ypoua, Kako cy ra MHOTY 3Basn.

Konuko je Benuki yMeTHUK 610 CKpOMaH, (Bef0Ye 1 peun 13 npBor
Aena aytobuorpaduje, Kojy je 3abenexxno Ha mHuunjatuey Cpncke
akagemuje Hayka 1921. rogute, objaBibeHe y loguiutbaky cpncke
kpaibeBcke akapemuje (6p. XXVIII, 1914-1919, beorpap): Hucam
MoLLIA0 CacBMM HOBIM, HeclyheHNM npaBLem, 0TBapao HoBe BUANKe,
[aBa0 TOK je/HOM MOKOMeHbY, CTBapao ykyc cBoMe Joby U 3abenexmo
CBOjy NMYHY HOTY, Y NUCTOBUMA Halue KyntypHe uctopuje. LLtyjyfin
ayToOpuUTET BENUKKMX MpeTeya, Koju Cy CBOjUM Jenuma Jann Hopmy
MpU3HaBaHy 1 Henpemallery Kpo3 Ayri HU3 BEKOBa, ja cam ce Tpyauo
[1a UM Ce NMpUONMXIM Y OTMEHOCTH XBaTatba, Y UCKpeHoCTU oceharba,
Y TAYHOCTIA ONAXakba 1 y BEPHOCTU NPUKA3NBatba NpUpoae y UInLi,
HapOUMTO YOBEKA I HeroBe ayLue.

Ypou Mpeguhi je ympo 11. debpyapa 1953.y 96. roaunu, y com gomy
y (BeToropckoj ynuuu. o erby MeLuTaHa 1 YMETHUKOBOj ONOPYLN 13
1949. ronuHe, NOCMPTHY OCTaLy Cy NpeHeceHn y NOPOANYHY rpobHULY
y teroB BosbeHn Opnogar. Y HoMw Kag je cankap ympo, y CBakoj
0p/0BaTckoj kyhu je ropena ceeha.

Y jecen 1954. roguHe y aTesbe Ce YCenuo YMETHUK U TeopeTuuap,
OpraHusatop u npeu ynpaBHuK My3eja caBpemeHe ymeTHOCTU —
Muogpar b. Mpotuh. Tpu roguHe KacHuje NpoCNaB/beHN CINKap,
NMKOBHU KpuTiuap, npodecop (TojaH henuh Kynyje o HacnefHuKa
atesbe iy keMy (TBapa cBe A0 (Boje cMpTH, 1992. roguHe. HakoH gyxe
nay3e 11 ofpeleHnx OKONHOCTM Y KojuMa je aTerbe Mopao 6utu oTyheH,
2000. roguHe ra je kynuo hophe WBaukosuh, jefaH of Haj3HauajHujuX
CPNCKUX anCTPaKTHUX CInKapa Apyre nonosuHe 20. Beka. [locne ierose
cvpti 2012. roauHe, atesbe je MpeLlao Y BAACHULITBO YMETHUKOBe
nopoAuLe.

Arerbe Ypowa MMpeauha, kKao MecTo rae je MBEO W Pagno UYyBeHU
CMKap, 3ajeAHO (@ YMETHUKOBOM 3a0CTaBLUTHOM — MMa MocebHy
CMOMEHWYKY BpeJHOCT MeMOopUjaHor KapakTepa 1 kao Takas je 1987.
FOAMHe NPOrNaLLeH 3a CTOMEHUK KynType.

13BOPU:

1. Muodpae Josarosuh, Ypow peduh (1857—1953), Mamuya (pncka, Hosu Cad, 1998.
2. Caso [Tonosuf, Ypouw [pedufi, Henpouumaru amarem, beoepad, 2013.

3. Y nocemu k00 Ypowa lpeduha, llonumuka, 4. Hosembap 1949.

4. Jlocuje cnomeruka Kynmype 3agoda 3a 3awmumy cnoMeHuka Kynmype 2pada
beoepada.




' Painting Studio of Uros Predic

27, Svetogorska Street
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Uros Predicand Djordje Jovanovicin the studio,. -ﬂ”’l

In the second half of the 19th century, on the site of the present Radio
Belgrade building at the intersection of the roads leading towards
Palilula and TaSmajdan, an inn was built and called “At Two Doves”.
When Belgrade’s streets were named in 1872, the inn gave present-day
Svetogorska Street its first official name. Towards the end of the same
century this as yet unpopulated area not far from the capital city’s centre
began to be developed. So today along busy Svetogorska Street houses
of many distinguished late 19th- and early 20th-century figures, such as
the politician and cabinet minister Jevrem Gruji¢ and the first Serbian
encyclopaedist, historian Stanoje Stanojevi¢, alternate with modern

buildings, the famous bohemian venue “Serbian Tavern”, the building of
Ljubomir Maksimovi¢ designed by the architect Mom¢ilo Belobrk, the
“Atelje 212" theatre etc. One of them is the house at number 27, the
painting studio of Uro$ Predic.

Alongside the famous painter Paja Jovanovi¢, Uro3 Predi¢ was the most
prominent representative of Serbian academic realism. He was born on
7 December 1857 in Orlovat, a small place near Becskerek (modern-day
Zrenjanin), to a distinguished and patriarchal priestly family, which left
a deep imprint on his spiritually inclined and gentle personality. The
remarkable gift for drawing he showed from an early age was enough for
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his father Petar Predic, a learned priest and a philosopher by education, and
the boy’s beloved mother Marija, to decide that their youngest child should
be trained as a painter. In 1876, having completed elementary education
in his birthplace and grammar school in Pancevo, he was admitted to the
Academy of Fine Arts in Vienna and, trained under Christian Grippenkerl,
was soon seen as one of its most promising students. Upon graduation
in 1880, he would leave and return to Vienna because of the call-up for
military service and the successive deaths of his father and brother. That
he was highly appreciated may be seen from the fact that Prof. Grippenkerl
invited him to assume the post of his assistant in 1882, which he held until

1885, working also in his mentor’s private atelier. Yet, some deeper reasons
led him to leave Vienna for good and return to his native Orlovat, but he
also stayed in Novi Sad, Belgrade, Stari Becej...

In 1909 Uros Predi¢ finally left for Belgrade, settling in the family house
of his brother Josif at 27 Svetogorska Street, where he worked in his
modest studio for the whole forty-four years. According to a description
made towards the end of his life, it was a spacious studio with one glass
wall, full of paintings either hung on walls or sorted by title on the floor,
occupying half the room. Soon after his death, most of the effects — his
paintings, easel, personal belongings, correspondence — were handed over




Aymonopmpem, 1916.
Self-portrait of Uros Predic¢

to the National Museum in Zrenjanin for safekeeping, where they still are.
The house of the merchant Josif Predic was designed by Nikola Nestorovic,
a leading architect of the period. It is a two-storey house built in 1908 on
along and very narrow lot. Given the shape and size of the lot, the rooms
were aligned on its longer axis, with the main drawing room at the street-
facing end. The painter’s studio above a flat was added to the courtyard side
of the newly-built house. Apart from a balcony overlooking the garden, its
exterior is plain. Unlike it, the street front of the house was decoratively
shaped. Like the “Department Store” in Kralja Petra Street, Moscow Hotel
in Terazije and the “House with Green Tiles” in Uzun Mirkova Street, the

Tozn1ed kpo3 Ayspyxau3 yqém H
View of the courtyard and studio

main representative of Art Nouveau in the architecture of early 20th-
century Belgrade, it is a prominent example of this style with a discreet
admixture of academism. The front facade does not show the division
typical of academism and introduces a number of new stylistic elements.
The characteristic Art Nouveau vertical gradation of relief ornament is
consistently applied: from the stylised plinth to the semi-basement, friezes
with leafy vines between ground-floor windows and geometric ornaments,
to floral wreaths around the medallions beneath a creatively shaped attic
front. The stylised wooden gate surmounted by a stained-glass fanlight at
one end of the front facade opens into a carriage passageway.




Uro3 Predi¢ never married and had no children. His biographers
mention the name of a young girl whom he wished to marry, fifteen-
year-old Ana Nakarad, but her father, an unbending army officer, did not
give his blessing because of the big age difference. During his long life,
his good nature, subtle sense of reality touched by a penchant for the
nonmaterial, and remarkable creative energy produced a rich oeuvre
which holds an important place in Serbian art and beyond. He was a
member of the Royal Serbian Academy, a founding member and first
president of the Association of Visual Artists in Belgrade.

His subject matter was diverse: portraiture, genre scenes, history and
religious painting. As a student, he was impressed by the old masters and
visited the imperial collection of paintings in the Belvedere on a reqular
basis. Keeping a distance from modern trends but perfectly aware of
them, he remained true to tradition in his precise and detailed drawing,
well-organised composition and colour harmonies. He drew inspiration
from the rural environment of his birthplace, especially at early stages
of his work. His perceptive observation of urban middle classes was
translated into representative realistic portraits, making him a sort of a
chronicler of his times. His first commission for a portrait, in Pancevo in
1885, was a start to a string of 370 portraits. One of his last works is the
self-portrait of 1949. In the so-called Vojvodina period, which lasted for
nearly twenty years, he painted many studies, landscapes and some of
his most important works: An Orphan on His Mother’s Grave, Children
under the Mulberry Tree, Revelling Brothers...

Religious motifs and historical events were his particular inspiration, to
mention but those done for the Orthodox Christian church in Becej, the
chapel built by his closest friend, Bogdan Dundjerski, the church in Perlez,
the Patriarchal Palace in Sremski Karlovci, the chapel on Lovéen. Best
known to the broader public is the Maiden of Kosovo. Finished in 1919, the
painting echoed the post-war feeling of patriotism, national identity and
the timeless significance of the Kosovo legacy. Its first version, painted for
the Circle of Serbian Sisters charitable society after an iconographic model
of 1878, was reproduced on a picture postcard proceeds from the sale of
which were intended for charity. In 1920 he painted another version which
was reproduced as chromolithograph prints.

Apart from a remarkably prolific oeuvre, he left behind meticulously
kept diaries and correspondence, the letters exchanged with family
members, public figures, young artists, which reveal an educated,
sensitive, self-forgetful and highly respected man — Uncle Uro3, as he
was called by many.

How modest the great painter was can be seen from his autobiography,
which he wrote at the instigation of the Royal Serbian Academy and which

was published in 1921 inits annual, Godisnjak Srpske kraljevske akademije
XXVIII (1914—19): I have not taken a new, unbeaten path, nor opened new
horizons, nor set the direction for a generation, nor shaped the taste of
my times, nor left a personal imprint on the pages of our cultural history.
Respectful of the authority of the great predecessors, whose work set the
standard acknowledged and unsurpassed for centuries, | have sought
to come closer to them in the nobleness of aspiration, in the sincerity
of emotion, in the accuracy of observation, and in the truthfulness in
depicting nature, and especially man and his soul, in the painting.

Uro3 Predic died at his home in Svetogorska Street on 11 February 1953
at the age of ninety-six. He was buried in the family tomb in his beloved
Orlovat in accordance with the wish of the local people and his own will of
1949.The night he died, a candle was burning in every home in Orlovat.

In the autumn of 1954, the painter, art theorist, prime mover and
first director of Belgrade’s Museum of Contemporary Art, Miodrag B.
Proti¢, moved in the studio. Three years later, the studio was bought
from inheritors by the painter, art critic and professor Stojan Celi¢, who
worked there until his death in 1992. In 2000 it was purchased by Djordje
Ivackovi¢, a prominent abstract painter of the second half of the 20th
century, and after his death in 2012, it was inherited by his family.

The studio of Uro3 Predi¢ has commemorative value as a place where
the famous painter lived and worked, and it was designated as a cultural
heritage property in 1987.

Literature
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Ateme Ypowa lpepuha
Painting Studio of Uro$ Predic¢

I13paBau: 3aBoz 3a 3aLUTUTY CNOMEHMKA KyNType rpajia beorpaga — ycraHoBa KynType 04 HaLMOHaHOr 3Hauaja
3a u3paBava: Hena Muhosuh, anpexTop

Tekct: Mipena CpeteHoBuh

NekTypa: TatjaHa Togoposuh

MpeBoa: Mapuna Agamosuh Kynerosuh

[paduukn au3ajH: Nyka Mpokuh

Oororpaduja: CHexxaHa HeroaHosuh, potopokymeHTaumja 333CKIb

Tupax: 1000 npumepaka

lliramna: Scanner studio, beorpaa

beorpag, 2015.
3aBo 3a 3aLTUTY CoMeHKKa KynType rpaja beorpaga — yctaHoBa KynType 0f HaLMOHAHOT 3Hauaja
W13matbe je omoryhvo Ipap beorpag, [paacka ynpasa, CekpeTtapujat 3a KynTypy
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