KPHUTHUHKK OCBPT

Hpura Cybomiuh

TP 3HAYAJHE MI3AOMKBE
M3 APXHUTEKTYPE
BEOT'PAJA

Y oxpwsy 3aBoja 3a 3aLUTUTY CIOMEHHKA
Kynrype rpana beorpama nprpeheHe cy mocneamHx
TONMHA TPH U3BAHPEHO 3HAUAjHE CTy/IHjCKE U3JI0XK0e,
TEMATCKU M KOHLIEIIHjCKH MedUuHNCaHe Kao THjaxpo-
HO ITIOCMaTpame apXUTEKTOHCKUX ofjHoca beorpana ca
JPYyTHMM T'pajioBHMa y KOjHUMa cy IpukasaHe: Ilapus —
beorpan (criomenuryt, kyhe, ynuine, Tprosu), Csepno-
YaHcTBA M IlleplieKTuBe, HoBeMOpa-menemOpa 1994,
3aTUM ApxuTekToHcke crnioHe beorpam — Ilpar, jyna
1997. u Pycku apxutextu y beorpany, asrycra 1998.
(u3110)¢04 je nmpencrasbeHa Hajripe y MoOCKBH).

AyTop U3110K0H U ypeHUK CBUX ITyOJIHKaLH-
ja je yrumemHy ucropuuyap ymernoctd, [opiana Top-
JiMh, X0ja je 11eN0KyNaH CBOj CTPYYHH paj [1OCBETHIIA
UCTpaKHBambUMa, NYOJHKOBamY M 3aliTHTH Ipajicke
apXMTeKType W ypbaHH3Ma M Yy TOME MUMajla BEJIUKOT
ycnexa — TayHHj€ Yy OHOj MepH Y K0jOj NpYIITBEHE
NpUJIKKe TO JaHac oMoryhyjy. V3 ume Topnane Top-
ZIuh, Kao ayTopH M3N0x06H H NpaTehHx cTyauja jaBiba-
Jy ce Bepa IlaBnoBuh-Jlonuyapcku u Tama Jlamipa-
HoBuh. OBUM CTYOMjCKMM IIPHCTYNOM JiaTa je jefHa
HOBa BHU3ypa y MOCMAaTpaiby UCTOPHjE HAIIEer TJ1aBHOT
rpana, yC/IOBJbEHE HWHTEPHAIIMOHANHOM YMETHUUYKOM
knuMoM. thome ce ykasyje na cy ynpaBo @paHirycka,
Yemka u Pycuja 6une U3BOpHIITa MOJEPHMX TOKOBA
Halller TPaIuTeJHCTBA Kako ¥ 19, Tako U y 11e510) MpBoj
nosioBuHU 20. Beka, 1a Cy M3 THX CPE/MHa Jlona3uie
HOBE IpajuTeshCKe HIEeje, a YECTO U CAMH ayTOpH pe-
[Ipe3eHTAaTHBHUX, MOXeE ce pehu Hajpenpe3eHraTHBHU-
JHUX, MOHYMEHT&IHHX 3/aiba KOja Iajy IeyaT eBpOIl-
ckoMm beorpany.

H3snoxbe cy, cBaka Ha CBOj HauMH, HacTojaje
Jla ce IpUIaro/ie KOMIUIEKCHO] MaTepHju Kojy obpalyy-
j¥, Ja UCTAKHY CYIUTHHCKE OJUIMKE CBaKe LIeJHHe, Na
npoayOe U MpolIMpe OCHOBHY TEMY Ha CBa OHa Ipa-
HWYHA IOApY4ja Koja moTHYy u oborahyjy cpeauiu-
IbM [peaMeT HCTpaxHBama. 1axo je IpBa y HHU3Y,
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THREE IMPORTANT
EXHIBITIONS FROM THE
HISTORY OF BELGRADE

Within the Institution for the Protection of the
Cultural Monuments of Belgrade, three exceptionally
important study exhibitions have been organized. They
were thematically and conceptually defined as a
diachronic perception of archtectural relations of
Belgrade with other cities in which they were held:
Paris - Belgrade (monuments, houses, streets, squares).
Testimonies and Perspectives, November-December
1994, Architectural Links of Belgrade - Prague, July
1997. and Russian Architects in Belgrade, August
1998. (the exhibition was first presented in Moscow).

The author of these exhibitions and the editor
of all publica-tions is an outstanding art historian,
Gordana Gordic, who dedicated all her work time to
the researches, publishing and protection of city archi-
tecture and urbanism in which she was very successful
- to be more precise, to the extent today's social cir-
cumstances allow. Together with her, the co-authors of
the exhibition were Vera Pavlovic-Loncarski and Tanja
Damljanovic. Having had such a studious approach,
the exhibition formed a new angle of perception as
regards the history of our capital, conditioned by the
interna-tional artistic atmosphere. It points out that
France, Czech Republic and Russia have been sources
of modern tendencies of our building, both in the XIX
and in the whole first half of the XX century. Those
ambiances produced new building ideas and very often
the authors of representative, could be rightly said, the
most representative, monumental houses reflected and
left a European seal in Belgrade.

Each in its own way, the exhibitions have tried
to adapt to the complex matter they dealt with, to stress
the essential traits of each whole, to deepen and widen
the basic theme over all the bordering areas which
touch and enrich the central object of the research.
Thus, the first exhibition in a series was dedicated to
the relations of Belgrade and Paris in the catalogue part
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IKPUTHHKH OCBPT

nznoxba rrocechena Bezama beorpana ca Ilapuzom y
KATAJIOIIKOM Jiejly OOYXBaTHJIA eKCIIoHMaTe Yy BUIY
doTorpaduja, riaxaTa, IaHOBa, HCCYaKa U3 LITAMIIE,
CTApuX pa3rNeAHUIA, I'paBUpa, TEKCTOBA, INHCaMa,
3BAHWYHMX HOTA U JIPYTHX apXHUBCKMX JOKYMEHATa
KOJU T'OBOpPE O Pa3BHJCHUM, Y JCAHOM IIEPHOAY YaK
BEOMA TPHJATE/LCKUM OHOCHMA ca DpaHIyCKOM, Ha
KOjUMa ce usrpaljuBaia BU3yena Ciauka Halle Ipe-
cronuile. Texcr y katanory nosaceha na ucropujcke M
YMETHHUKE CIIOHE, TTOUEB OJI BpeMelia Kpaihuile Jerexe
AMXKYjcKe KOja je CBOJOM KYJITYPOM JIOIIPUIEa Jia ce
CpTICKa CpEeIbOBEKOBHA IMBHIM3ALMjA OPUOIIHIKK
CBPOICKUM HA30pHMa, 3aJp)aBajyhu rpu Tom cpoje
npesacxojiie ucTodHoxpulihancke, BH3aHTH]CKE Of1-
nmuke. Ha u3nox0u cy rnpeacrasiLeHu pagoBH (hpaH-
[[yCKHX M CPICKHX apxXuTekaTa LUIKogoBaHux y dpan-
1IyCKOJ, ka0 1 OpojHu Oene3u Ilpsor cerTckor para
ocrany y beorpany: monyMmentanHu CNOMEHUK 3aX-
BaJIHOCTH DpaHLYyCKO], JeJIHO Of] pEMEK Jiejla BEJIUKOT
jyrocnoserckor Bajapa MBana Meuurposuha, 3atum
cnomenuniu Gpane 1’ Enepey, Andoncy Jlamaptuiy
u Jlamaptusos cry0 y 3emyuny, OpaHiycko BOjHUUKO
rpobsme (xao 1o je y Ilapusy nopuruyro u Cpricko
BOjJHUYKO Tpobine), 3arum Ppanitycka uikosia 1 Opat-
LyCKa CIIOMCH-IIPKBA, HU3 JABHUX U TPUBATHUX I'pa-
hesura, ypbaHHCTHYKA M APKOBCKA peIierha UT/l.

ApxurexroHcke crnone llpara u beorpana
Jlocexy y cpeauny 19. Beka kafa je Benukd Opoj 1IKO-
JIOBAHUX CTPYUH-AaKa M3 pasmuuuTux 00JIacTH JOUpH-
HEeo -Op30j eBpOoNEH3aIMjU 11¢jie ApKaBe a MocedHo
beopajia koju cc MCTOBPEMEHO HAIlAjad W TPAIUIIHO-
H&JIHUM JIOKAJIHUM Yy30puMa. Y TOMC j€ 3HATaH YIeo
MMaJIo HEKOJIMKO YelKUX TpajuTeba, Npe cBera Jau
Hesone, ayrop 1o Tama cpakako najscher, Kameran-
Muimror 3nama (1863. ronuue), 3atum Opanruiiek
3enenn — ayrop Jlyrepancke upkse u (DpanHTHIEK
HexBacui — ayTop crapor xoresna ,,Cnasuja’, a KaCHH-
je Jan JlyGosu, Japocmas Ilpxan, ®pamo Ypbau u
MHOTH JipyTH. C apyre crpade, OUJIo je J0cTa HaIlUX
rpaguresba Mehy demxum hanuma Uy TOM CMHCHY
umerna Hunxone JloGposuha, Anexcauapa Jlepoxa u
Mowmupa Kopynosuha mpe cBera, cBakako cy Hajuc-
TaKHYTH]a.

H3mely nBa cBeTcka paTa pajioBH YEIIKHX ap-
XUTeKkaTta cy OWIM OpeAcTaBLaHd Ha uznoxkbama y
beorpany, a 6eorpanckux y Ilpary, nox cy Opojue no-
JIUTHYTE 3Ipajie 0cTalle JI0 JaHac 3HaMalHTH TPAr yC-
TICIIIHE 'pajUTEILCKE capajite: COKOICKH (oM, MHHU-
cTapcTBO 11011Ta, bajnoHujeBa nuBapa, ACTpoHOMCKA
olicepparopuja Ha 3se3napu, Cpracko-AMepHKaHCKa,
Ilpamka kpenurTHa, kao W JyrocnoseHcka 0Oanka, U
MHOTe JIpyre, Kao IUTO Cy U Georpajck apxMUTeKTH
OCTaBWJIM Tpajua 3Hamema vy llpary, nocebHo umajyhu
y Buy 3anarama Huxone Jlobposuha.

Tpeha y wuzy, uzioxba nocsehena pyckum
apxuTeKTUMa y beorpaay, opraun3osana je y capajibu
ca CxymuruHoM Irpaga beorpana. Ta unmhenna npy-
Ka U3BECHY HaJly a OM CTPYUrbally, KOJU Ce HaJlaze Ha

TPU 3BHAYAJHE MBAOKBE M3
HUCTOPHJE APXHUTEKTYPE BEOTPALA

encom-passed the exhibits in photographs, posters,
plans, newspaper clips, old postcards, engravings, arti-
cles, official notes and other archive documents, which
tell about the developed, in a certain period even very
friendly relations with France, according to which the
visual image of our capital was being constructed. The
article in the catalogue reminds one of historical and
artistic links, starting from the queen Elen of Enjou
times, who contributed with her culture the connection
of Serbian Medieval civilization with European out-
looks, maintaining the predominant East Christian and
Byzantine characteristics. The exhibition presented the
works of French and Serbian architects educated in
France as well as the numerous signs of the World War
[ left in Belgrade: a grand Monument of Gratitude to
France, one of the masterpieces of Yugoslav sculptor
Ivan Mestrovic, then the monument to Franch de
Epereu, Alphonse Lamartine and Lamartine's column
in Zemun, French Military Cemetery (similarly to the
Serbian Military Cemetery built in Paris), then the
French school and the French memoriaal-church, a
series of public and and private buildings, urbanistic
and park designs.

Architectural links of Prague and Belgrade,
reach the middle of the XIX century, when a large
number of educated experts in various fields of knowl-
edge, contributed to rapid Europeization of the whole
country, particularly Belgrade, which- simultaneously
relied on the traditional and local models. Czech con-
structors, first of all Jan Nevole, the author of Kapetan-
Misa's Mansion, the biggest in Belgrade at the time
(1863), Frantishek Zeleny, the author of the Lutheran
church and Frantishek Nekvasil, the author of the old
Slavia hotel, later Jan Dubovi, Yaroslav Prhal, Franjo
Urbaan and many others, participated in building
Belgrade a great deal. On the other hand, many con-
structors of ours were among the Czech students and in
that sense, Nikola Dobrovic, Alexander Deroko,
Momir Korunovic, above all, are certainly the most
prominent of names.

Between the two World Wars, the works of
Czech authors were presented at the exhibitions in
Belgrade, and Belgrade ones in Prague. Numerous
erected buildings have been valuable traces of the suc-
cessful building cooperation so far: Sokolski dom, the
Ministry of Post, Baylony Brewery, Astronomical
Observatory (Zvezdara), Serbian-American-Prague
credit bank and the Yugoslav Bank and many others.
Belgrade architects have also left their continual traces
in Prague, specially bearing in mind the name of
Nikola Dobrovic.

The third exhibition in a series was dedicated
to Russian architects in Belgrade and was organized
together with the City Assembly of Belgrade. This fact
offers some hope that experts in charge of the most
responsible matters of the city management and who
showed interest in this sort of work, could not only
help in further research work and representative archi-



KPHUTHYKK OCBPT

HajOATOBOPHUJUM MECTHMA Yy YIIPaBH I'paja ¥ KOjU Cy
[OKa3ajld MHTEPECOBae 3a OBY BPCTY [IENIaTHOCTH,
MOTJIY 12 TOMOTHY HE CaMO Y JaJbUM UCTPaXXKHBakbHUMa
M pEIpe3eHTATHBHUM I[1pUKA3UBakbUMa apXUTEKTOH-
ckor Hacneha, Beh U /1a ce OCIOHE Ha MO3ZUTHBHA HC-
KyCTBa MPOLLIOCTH — HAKO CMO CBECHH JIa Cy BpeMeHa
yBeJNUKO M3Memerna. OBa u3noxba je Morja ja rnpes-
CTaBH CaMO MaJIy JIe0 OTPOMEE apXHUTEKTOHCKE U ypha-
HUCTHUYKE OalUTHHE KOjy CY OCTABMIIM YITIABHOM PYCKH
emurpanTd usMmely nBa cBercka para. OHu cy Ounu
ayTOpY WM Y4YECTBOBAIM Y H3BOhEmY Tajalllmbux
HajBehux ApaBHUX 3m4ama — MUHUCTapcTBa (QUHAH-
cyja, MUHHCTapCTBA [IyMa U pyQHUKa, MuHHCTapCTBA
NOJBONpHUBpeae W Boaa, I eHepammrada, 3atum IlaTpu-
japiuyje, HEKOJIHKO LpKaBa, CIIOMEHHKA PYCKUM U CpII-
CKUM paTHULMMa, OpOJHHUX HMHIUBHIYyAIHUX Kyha u
nenux nHacesba. Crora ce ¢ IpaBoMm Moxke pehu ga cy
mrnen beorpapga usmehy ceerckux partoBa (hopmu-
pany ynpaBo pyCKM ypOaHHCTH, rpaljeBHHapu U ap-
XUTEKTH 4YMje je CTBapame OCIUIUpaNo u3Mehy aka-
JleMcKe Tpagulyje U npogupyher MogepHU3Ma U KOjH
Cy OMJIM U3BaHPEeHO O0YUEHH 3a BENIMKE rPaIuTEbCKE
MIOAYXBAaTe,

Konuenujcky 3aHMMIBUBO TMOCTaBJBEHA, OBA
cepuja CTYAMJCKHUX M3JIONOM je IoKkasalla AparolleH,
nocebaH yrao M3y4aBama H [0CMaTpama HCTOPHje Ha-
uler rpafa. YHeTe Cy HOBUHE, alld YIpaBo OHE OTKPH-
Bajy jOLI MHOTO 3aTaMIEHUX TIOBPIIMHA Y ca3HAUMA
U TyMauemHUMa. ¥ TOM CMHUCIY C& MOXe Ca HecTpIl-
Jb€IEM OYEeKHBATH O0jaBJbUBAIbE HENABHO 3aBpILIEHE
bynnamenTante cryauje ap Anexcannpa Kagujesuha
1 Mp Mapuue byphesuh 0 pyckuM apxUTEKTHMaA Y
Cpbuju, raoe beorpan, cBakako, 3ay3uMa KJLYUHO
MECTO. ]
JoK cy 1BOje3uuHH, CTPYUHO IPHUIPEMILEHH
KaTajo3M IpBE [BE HU30X0e IITAMIIaHM BHUIIE Kao
JIOTIaJJbUBY TYPUCTHYKU IIPOCIEKTH, KaTaJor Tpehe
H3100€ je CTYQMO3HUj€ KOHIIMITUPAH U HU3ajHHUpaH.
Mose ce jelIMHO 32)KaJUTH IITO OBE JIparoleHe myo-
JIMKallje HUCY YHAIpe] OCMUILLEHE Kao je TMHCTBEHA
cepuja IO caAp)kajy M JM3ajHy, uuMe OU ce BHIIe
HCTaKao HBUXOB HAyUHU KapakTep, a TUMe OU CBaKkako
11€0 roxyxBar jJoOHO jOlI BUILIE Ha 3HAUajy.

TPH 3HAYAJHE M3AOIKBE U3
HMCTOPHIE APXHMTEKTYPE BEOTPAAA

tectural heritage presentations, but could also rely on
the positive experience of the past - though we are
aware times have changed a lot. This exhibition might
present only a small part of the huge architectural and
urbanistic tradition left mainly by the Russian emi-
grants between the two World Wars. They were the
authors and participants in the building of the biggest
state constructions - The Mynistry of Finance, Ministry
of Forest and Mines, Ministry of Agriculture and
Waters, Military Headquarters, The Patriarchy, a few
churches, the monuments to Russian and Serbian war-
riors, numerous individual houses and whole city set-
tlements. Therefore, it is right to say that the look of
Belgrade between the two World Wars was formed by
Russian urbanists, constructors and architects, whose
creations oscillated between an academic tradition and
the oncoming modernism and who were magnificently
skilled and educated for great building projects.

Conceptually and interestingly presented, this
series of study exhibitions showed a precious, special
angle of study and look at the history of our city. Some
novelties have been introduced but they exposed many
dark fields in our knowledge and interpretations. In this
sense, one can impatiently expect the issue of the fin-
ishing fundamental study by Alexander Kadijevic and
MA Marina Djurdjevic, dealing with Russian
Architects in Serbia, in which Belgrade certainly has a
key position.

While the double language, expertly prepared
catalogues of the first two exhibitions were printed
only as nice touristic brochures, the third exhibition
catalogue was mucch more studiously conceived and
designed. One can only fee] pity because these valu-
able publications were not in advance framed as the
unique series concerning the contents and designe, that
would surely point out their scientific character and
thus the whole project would have gained in its signif-
icance.



