KPUTHUKH OCBPT

Munopag X. Jesmuh

TPV HOBE 3I'PAJE Y
SAILUTHMREHO] 3OHH
KHE3 MHUXAWAOBE YAVLE

Honpyuje Kizes Muxaniose yiuie go0uio je y
HOCJIEA-E YETUPH TO/IMHE TPU HOBE 3rpajic Koje Cy
CBOjUM JIOKalujaMa, rabapuTHUM BEIWYMHAMA U
obnugjuma OUTHO yTHIATE Ha u3riea U QyHKUM)Y
OBOT AParoueHor IpajCKor KoMIueKca. Y apXHTeK-
TOHCKOM TPOJIMCTY KOjH YHHE TIOCNoBIIa 3rpaja ,,Kies
Muxaunosa 30", I[Tanara ,,IIporpec” u BuILIEIAMEHCKH
objexar ,,Zepter’, npse jie rpaljeBuHe Halaze ce y
camoj Kuez Muxaunosoj, a tpeha y ymmu Kpasmba
Herpa (panuje 7. Jyna). /Jlpema npsumM 3rpamama
JIOLIIO Ce HAJOMAaK KOMILIeTHpama apXUTEKTOHCKOT
oxsupa Kuez Muxaniose yiuiie, xoje tpeda fa ce oct-
Bapy M3TPajbOM XOTeICKO-TIOCTIOBHOT KOMIIIEKCA Y
PajulieBoj yauiiM — 1PEIMETOM HEJABHO 3aBPILEHOT
jaBIIOT KOHKYypCa.

JemHa o HAjynajyLUBUJUX 3aHUMIBUBOCTH
BE3aMMUX 33 TPH HOBa OOjeKTa CBaKako j€ IbMXOoBa
cruicka pasaonykoct. ok je ,,[lporpec” npumep Tpa-
JUIUMOHATHCTHYKH KOMLIMITUPAHOL, YCJIOBHO PEYEHO
sypasor objexra, namara ,,Knes Muxaunosa 307 je
OCTBapeHa U3Pa3UTHM CKYJIITOPAIHHUM MOJIC/IOBAILEM,
a ,,Zepter” je NETI0 OCNO-EHO Ha IMOCTYIIaTe IOKpeTa
., High-tech” xao jeprior orparka IToctmosepHe.

Aytopu srpage ,,Kues Muxaunose 307,
apxurektd Crnobonan Pajosuh n Crnacoje Kpynuh,
UMaIM CYy JIOKALMjy Koja ce mpocTupana usmehy nse
cTape najarc W u3bujana Ha use yiauue — Kuaes Mu-
xawitoBy W Yuka JbyOuny. Y QyHKIHMOHAIHOM pe-
Lieby MPOjeKTaHTH Cy MPU3CMILE IIOACIMIM 1a IBE
Boytie MOCIOBHE TOBPIIMHE Ca CPEAHLIELHM ITACAKOM
Kao IIelIaykoM CIIOHOM JiBe OKBHpHe yiuue. Ha
BULIMM €Ta)KaMa CMCILITeHe Cy IPOCTOpUje aIMHUHHCT-
PAaTHUBHOT THIIA Ca OCTaBJLEHUM MOIyhHOCTHMA 3a 1a-
HeIHy TPOMEHY Ha JKeJheHe MPOCTOPHE je/IMHHIE, a
HEHTpPaJIHH BHHIEETAKHH aTpHUjyM OOOAHO mpaTe
rajepujeKe KOMYHHUKAIMj€, 10K CY PaJ(HUM IIPOCTOPH-
jama JaTe yJu4He cTpare. 3a JKalberhe j€ 1UTO
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THREE NEW BUILDINGS
IN THE PROTECTED ZONE
OF KNEZ MIHAILOVA STREET

The area of Knez Mihailova street gained
three new buildings during the last four years, the ones
that have by their sites, size and form, essentially influ-
enced the look and function of this precious city com-
plex. In the architectural trefoil which form the busi-
ness building, 30 Knez Mihailova st, the Progress
Palace and the multi-purpose building of Zepter, the
first two are in Knez Mihailova street and the third in
Kralja Petra st. (formerly 7. Jula st). The first two
buildings almost accomplished the architectural frame
of Knez Mihailova street, which is to be finished up
with erection of hotel-business building in Raiceva
street, the public design competition of which has
already been carried out.

One of the most striking attractiveness con-
nected with three new building certainly is their stylis-
tic diversity. While Progress is an example of tradi-
tionally conceived built construction, the Palace in 30
Knez Mihailova Street has been erected by means of
expressively sculptural modelling, while Zepter build-
ing relies on the postulates of the High Tech move-
ment, one of the post-modernism branches.

The author-designers of the building in 30
Knez Mihailova Street, architects Slobodan Rajovic
and Spasoje Krunic, had the location stretching
between two old palaces and facing two streets - Knez
Mihailova and Cika T jubina st. Concerning the func-
tional solutions, the designers divided the ground floor
into two lateral business areas with the central passage
serving as the pedestrian link of two frame streets. The
higher floors house the premises of administrative type
with the left possibility for a panel change towards
some preferable space units, while the central, multi-
story atrium is brimmingly accompanied by gallery
communications, while work premises have been allo-
cated the sides facing the streets. It is a pity to say that
a very wittily conceived passage cut in the middle, has
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Ci. 1. Aomunucimipuiiugna sepada y Kues
Muxaunosoj 30, aymopu apx. Ciaacoje
Kpyuuh w apx. Caobodan Pajosuh

TPU HOBE 3IPA/IE Y BAILLITHURERO;
30HM KHES MMXAMAOBE YAMLY
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JOMHMLIUBATO NIPOCEUEHH lTacak HUje uckopuinhen 3a
aTpAKTUBHH]Y HaMeHy of baHkapcke QuIHjane, jep je
OBAKO 0CTa0 0e3 Newayxe >KUBOCTH YUME j¢ NTOA0CTa
M3ryOHO Ha HAMEHCKO] OIPaBIAHOCTH.

Pajosnh n Kpyunh cy ce onpenennnu 3a o6u-
KOBHHM TPHCTYI 0€3 BHIJLHBOI BE3UBAhA 3a CyCEHe
o0jexre, OMIIO IOIITOBABEM HHXOBUX CIPATHUX IM-
B0a, OMJIO ACOUM]aTUBHUM MMpahiereM IbHXOBUX (pacaj-
HHX KapakrepucTura. [1ogcThIa) 34 ¢BOjY IUIacTHUITY
MHCIIUPALIM]Y OYHIVICHO CY HAUUIM y OHHMM JIEJIMMa
CaBpEMCHE CKYJIITYpE IVIe jeJIHOCTABHE OOUYHE Mace
CIlY’)K€ Ka0 OKBUp 3a JIMHAMHUYHA, CA060AHO (POpMH-
paHa je3rpa, MiTo je 4ECTO MOIYIO Jid CE CPETHE Y OITyCH-
Ma, peunmo, Hymrana [lamome, Orta Jlora uinm AHe
benuh. ¥V cnyuajy ,,Knes Muxaunose 307 taxolje
UMaMO Jiae OOUHE, PEIATHBHO MUPHE 1TOBPLIMHE KA

TPHU HOBE 3IPAJE. Y 3ALUTHUTREHO]
30HK KHE3 MMXAWMAOBE YAKWLLL

not been used in a more attractive manner than the
bank branch, as it has, as such, been left without the
usual pedestrian liveliness therewith losing its purpose
vindication.

Rajovic and Krunic fixed the position of a
form approach without a visible connection to the
adjacent buildings, either by respecting their floor lev-
els, or by associative accompaniment of their fagade
characteristics. Encouragement for their plastic inspi-
ration the designers have obviously found in those
contempo-rary sculpture works in which the simple
lateral masses serve as dynamic, freely formed cores
that could often be seen in the works of Dusan
Dzamonja, Oto Log or Ana Beslic. In the case of 30
Knez Mihailova Street we also have two lateral, rela-
tively calm surfaces for a solid frame of the main art

Cit. 2. Awwipujym 3epade v Kies Muxauaosoj 30
(omio: O. Lsujosuli)
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Cuv. 3. Enitiepujep eaaepuje v 32padu
v Knes Muxaunosoj 30
(¢otni. O. Lgujosul)

Ilnaw 1. Ocnosa iacasca y Knes

TPH OB 3rPAAL Y 3AWTHUREHO)
30HKH KHE3 MMXAMAOBE YAMUE

Muxauaogoj 30

CTaMEHH OKBHp 3a I'ABHM JIMKOBHH Forahaj KOMITO3H-
LMj€ KOjM CTBapajy JIyuHH ,,epKEpH  JIENE3ACTO U CTe-
ITET1ACTO UCTYPEHU Off TIPBE eTake A0 KPOBHOT HUBOA.
Komnrpact mamelly mepmeprie oba0ore KpuJIHMX CTpaHa
U Crakienor je3rpa jaje acajama JoJaTHH BU3YCIIHH
edexar, 1e 3rpajga CBOJUM YKYMHHM JCjCTBOM YHOCH
J€lly HOBHHY Ha HAIly apXUTCKTOHCKY cuelly. Mcruna
J€ Ja KpOBHH 3aBpLUCTAK ITHKOBHHM HHTCH3UTETOM
320CTaj€ 32 OCHOBHUM KOPITYCOM, &JIM TO e HeA0CTataK
6e3 OUTHHjEr YTHIIaja Ha UMIIPECHBAH YTHCAK LUTO T'a
JIOHOCH OBO BEOMAa OPMTHHAITHO, HECBAKMIALUELE 3/1atbe.

Ha ruramy oyHoca Hose rpaljesutie npema ne-
MOCPENHOM OKDPYXKEIBY YOULHBA j& FbEHA CTHIICKA

KHE3

MHXAJAOBA YA.

event composition, created by archly "Erkers", fanlike
and steplike extensions from the first floor up to the
roof level. The contrast between the marble paneling
of the wing sides and the glass core, gives an addition-
al visual effect to the facades so that by its overall
influence the building is a beautiful novelty on our
architectural scene. It is true that the roof finish with its
artistic intensity lags behind the basic corpus, but it is
the deficiency with no vital influence to the admirable
impression one has by looking at this genuine, excep-
tional construction.

In the sphere of relationships between the new
building towards the immediate surrounding its stylis-
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3OHM KHE S NVANNAOBE YAWLIE

Cit. d. 3epada .. Hpoepeca " na veay Kunes
Muxaiiose u 3naj Josune vauye,
aviopu.: apx. Muodpae Mupxoeuh,
apx. Jhyouua Manzeos

(poito: O. Lsujosuh)

Cit. 5. Jlemasn (pacade ,, Ipozpeca”
ihotio: C. Kauxosay)



KPUTHYKH OCBPT

Ca. 6. 3epada ,, Zepter-a; avitiop:
apx. Bacuauje Musvioguh
apx. bpanucaas Muiiposuh
(oo O. Isujosuh)

D iﬁl.* "

PazIMUUTOCT, M C& TUME OHa HUje Haj[peinaa CYCex-
uMa Hero je (popMoM, MaTepHjaIdMa U KOIOPHTOM
yHena HoBe, ocBexxanajyhe axueHtre v ypOaHUCTHYKH
notes on 3maj Josuue no Jaxumhese na MUKpo 11any,
a y wupem cMuciy 1 o Tepasuja 1o Kanemerana.
Apxurexrn Muoapar Mupkosuh u Jbybuina
MasroB cy, 3a pasiuky OR YIJLEIUTEHE Iiaplclie y
Kues Muxaniaosoj 30, Umanu yraoHu [pocrop Ha pac-
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TP HOBE 3IrRPAJL Y BALUTHUREHO]
30HW KHE3 MUXAWMAOBE YAULIE

tic difference can be perceived, although it does not
show itself as superior to the neighbouring houses but
with its materials and colour, introduces new and
refreshing accents in the course of Zmaj Jovina Street
to Jaksiceva st, concerning the micro plan and in a
wider sense, from Terazije to Kalemegdan.

Contrary to the stuck in parcels in 30 Knez
Mihailova street, architects Miodrag Mirkovic and
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30HM KHE3 MUXAMAOBE YAMILE
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Cn. 7. 3zpada ,, Zepter"-a. J{sopuuina
thacada crum.bena uz ailipujvya

(oo O. Leujosul)

kpiuhy 3maj Joune W KHes Muxaunose ynune. Y
CBOM MJIEjHOM INPOjeKTy (KOjH je kacHuje paspahjeH
1oy Bohcrsom Mupxosuha) oHM ¢y MOIIH O JKebe
na wusHally QopMmylly vy Kojoj caBpeMelO W Tpaju-
nMonanHo Tpeba ja MmOocTUrHy Jobpo oamepenH Oa-
nanc. OTyjia ce jaBuia uieja aa jexad neo dgacajgHor
IU1alITa YMHU TYH 31, a NPEeocTanH, CTakiIeHa OITHa.
Y ToMm cMHUCny, 3UJIHE [10BpIUMHE (TepdopHpaHe Har-
JIAUIEHUM OpPTOTOHANIHUM MpPO30PCKUM DPAcTEpOM),
[IPUMErbCHE CY Ha KpajibuM OOYHMM CcTpaHama y3
cycenue objexre, a chepHO UCTypeHa CTakJIeHa OllHa,
U3JIE/beHa ETaXHUM, Y3aHMM MEPMEPHHM TpaKama,
MpeBydeHa je npeKko Beher aena eneBalMoHOr GpoHTa
npema 3Maj JoBuHO] na OM ce yraoHOM IMIIMHAPH-
yHoM dopmoM 3aBpiumna Ha kpahoj gacanu y Kues
MuxaniioBoj yiadi, Crakiera HOBpIIMHA OOIHMKOM

s

Ljubisa Mangov had the corner space on the crossroad
of Zmaj Jovina and Knez Mihailova street. In their
design project (later further worked out and headed by
Mirkovic), the designers started from the desire to find
a formula in which the contemporary and traditional
should achieve a good balance. Hence the idea that a
part of the facade mantle should be a full wall while
the rest could be a glass membrane. In this sense, wall
surfaces, (perforated by the stressed orthogonal win-
dow rasters) are applied at the far end lateral sides
adjoining the neighbouring houses, while the spheri-
cally protruded glass membranes, divided by floor nar-
row marble bands, extend along most part of the ele-
vated front towards Zmaj Jovina Street and finish up
by a corner-like cylindric shape on a short fagade in
Knez Mihailova Street. By its shape the glass surface
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Ilnan 2. 3epada , Zepter’-a. Ocrosa fipusem b,
aviiopu: apx. Bacunuje Miuaynosuli
apx. bpanucnas Muitiposuhi

R
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30HH KHES MUXAMAOBE YAMLL:

Ci. 8. Entuepujep y 3epaou ,, Zepter'-a
avinop. apx. [hruan Tewih

Ciu. 9. Enttiepujep y 3zpadu ,, Zepler "-a.
ayiop. apx. Juan Tewuhi
(oo O. Heujosuh)
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Ci. 10. Hettian eniiiepujepa v 3epuadu
., Zepter”-a, ayimiop.
apx. Jpuwan Tewwuh

acoUMjaTuBHO npath 3rpagy PpaHnyckor Kyirypuor
LIeHTpa Ha Apyrom yriy packpuiha, jasibajyhu ce kao
I>EH MOACPHU30BANM rabapyTHH TTAHAH.

W 3uaHM )ef0BM M ClaklieHa @acaja H3Be-
JEeHY CY MCTAHYAHHM [IACTHYHMM ocehajeM U BHCOKO
HPOJEKTAHTCKOM BElITHHOM Y3 je/laH NPHUMETHO Cila-
Ouju Jeraib — OHAj Ha CIIOjy OBE JBE MIOBPLUMHE IIpeMa
3maj JosuHoj ynrud. HapounTo ce To 3amaxa U3 Busy-
pe rocMmarpava koju joiasn Knes Muxannosom us
npasua Kanemergana. CBe JOK je y IOCMaTpaueBoM
BUAOKPYTYy caMoO (DacajiHO ,,0rliejiajlo” BHU3YCJIHH
JIOKMBIHA] je HA y371a3HO] JOMHMJH, Aa OH, I10jaBJbH-
BalbeM Mpejia3a CTakjia y 3Wj, OH NpUMeTHO nao. Ha
yxkem (QpoHry nupema Kues MwHxaunoBo] oBakas
Tpeiias je OCTBAPEeH MHOTO YCIICIIHK]E, jep je Ty 100po
CKpOJeH yraoHM LMJIHHAAp OKMBILEH MECTHMHYHHMM

TPW HOBE 3TPA/L Y 3AIUTHREHO]
30HW KHE3 MUXAHMAOBE YAHLIIY

associatively accompanies the French Cultural Centre
building at the other corner of the crossroad, appearing
to be its modernized counterpart of a size.

Both the wall parts and the glass facade have
been worked out by a subtle plastic feeling and a high
designing skill together with a visibly weaker detail -
the one at the conjunction of the two surfaces, in the
direction of Zmaj Jovina Street. This is particularly
obvious from the lookers view coming from Knez
Mihailova Street, the Kalemegdan direction. As long
as only the facade mirror is in the Jooker's sight, the
visual experience ascends but with the appearance of
the glass turning into wall it descends a lot. On the
more narrow front towards Knez Mihailova Street, the
crossing was realized more successfully, because the
corner cylinder had been well- designed and revived
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XyOHUHCKMM M BEPTHKAJIHUM [IOMEparHMa, Ia Hema
HATJIOT Cl10ja ca 3WJIHOM IapTHjOM, Kao WITO j& OHaj
npema 3Maj JoBUHO] ynuuu. MHade kana ce roBopu o
(dacagHUM CTalUICHHM MOBpIIMHaMa Ha o0cma 3rpa-
nama, u ,,JIporpecy” u ,,Kiez Muxawiosoj 307, mopa
ce ucrahu BUXOB edexarT BENHMKHMX oriejalia Koja
peIeKTyjy H3MEHJLUBE CJIMKE OKOJIHHUX ofjekaTa,
cTBapajyhin Tako HOBE, 3aHUMJLUBE BH3YEJIHE ITPU30OPE.

Yraonu cerMeHT npuzemiba y ,,IIporpe-
coBoM’ ofjexTy obpaljen je Ha HeoGUUaH HAUMH H [10]]
BEJIMKUM YITHTHHKOM € OIpPaBJaHOCT CTaBJbaha [0C-
TAMCEHTA Ca CKYJIITYPOM, Ty I'ie OUCMO paJuje BHACITH
HATKPUBCH cJI000IaH IPOCTOP, KAKBUX j¢ MAJIO Y OBOJ
3onu. OBaj JieTas, MOBYKAO j¢ 38 COBOM M HEIpPUKIIaz-
HO pEIICIE yiaza y Tanepu])y KOjU j¢ 110CTaBILCH M
obpaljeH HEeIOBOJLHO CHPETHUM IIPOjEKTAHTCKUM T10C-
TYIIKOM. 3a pasJMKy OJ OBOT yniasa, IJIaBHM yina3 je
M3BEACH CHI'YDHHUM IMPOjEKTaHTCKUM TIIOTE3UMa U
oprosapajyhom penpesenrarusrom obpasioMm. MHaue,
nena (QyHKIIMOHAIHA [OCTaBKa OMOryhasa eKOHO-
MHUHO KOpHIheme npocropa ca go0pUM HHTEPHUM
KOMYHHKallHjaMa Koje ce IIPUPOJHO Cliajajy ca OHUMa
u3z crapor ,JIporpecoBor’ ofjexra. IToceGno TpebGa
HAIJIACHTH YMEILIHO JIOIHparbe U OOJIMKOBarbe 11acaxa
koju he y kacuujoj dazu mosesusary 3maj JOBHUHY M
npeasuhenn 6azap yayrap Oioka. [anepujcku npoc-
TOp y LIpU3EMILY UMa jelIHY O HajOOJLUX MO3ULIMja Y
EeJI0] YJIMIIM,AJIH CBOJOM (JOPMOM HE MIPYIKa HajImo-
BOJLHU]E YCIIOBE 3a JIMKOBHE H3JI0kOE U BHUILIE U3ITIea
Ka0 IPEABOPj€ 3a IVIaBHY U3NOKOCHY Caly y CyTepeHy.

Ca nNoHeITO KOMITO3UIIMOHE HEYjeHAUCHO-
CTH, Ca IIOHEKHM HEJOBOJLHO pa3pellieHUM JICTATBEM,
Hanara ,Ilporpec”, yKylHo y3eB, CBCKHHOM HH-
TepIperalyje CJIOKEHe yraome teme y usrpahernom
aMOMJEeHTy, YIJIaBHOM J00OpHUM  (DYHKIHOHAIHUM
pelemhbuMa U YMEIIHOM YIIOTPeOOM BUCOKOKBATUTET-
HHMX MaTepHjala, IIPpeCcTaBiba Je10 KOje je I'PAJUTECI -
ckoj xponuuy Kiies Muxaunose ynuue 1oajio jeaHy
3aMaXXeHy CTpaHHIly HCITHCAHY CABPeMEHHM apXHTEK-
TOHCKHM Je3UKOM.

[Tanara "Zepter” , naxo jouupana ussan Knes
Muxaunose yinuue (oayuie Ha pasgalbUHU Off CaMo
JIECCTUHY MeTapa), y 3HATHO] McpH peiekTyje CBOj
YTHUA] U Ha EHBCHY OIIITY apXUTEKTOHCKO-ypOaiuc-
THUKY [IPEJICTaBY.

On tpu HoBe rpaleBune ,,Zepter” je y Kom-
LENIHMJCKOM MODIC/LY JIEJI0 KOje M3a3MBA HajBHIIC
NaXkIbe, 1a W CIIopemsa koja ce kKpehy o Beoma BHUcO-
KHX OLIEHa )0 HETHpama IHETOBHUX apXUTEKTOHCKUX
WM, joll BHULUE, aMOMjEUTANHHUX BPEJIHOCTH.

ITores na necHoj crpanu ynaune Kpana ITerpa,
on Kuesz Muxaunosne 10 ¥3yH MupkoBe, apXureKToH-
CKH j€ pa3HOpOlaH, a y cpelmeM jefiy U 0e3 Heke
3anaxeHuje BPeIHOCTH. ,,3rpajia ca 3eJICHUM IUIOUH-
nama’ apxurekara Amnjpe Cresanopuha m Hukone
Hecroposuha, carpaljena nmouetxoM croneha mnpexo
nyra ,,Zepterove”’ JOKalMje, OBJAE j€ HAjjaud Kyil-
TYPHO-HCTOPH)CKH perep, a ,,Zepteru” Goune nanare

TPH HOBE 3rPA/JE Y 3ALLUTHREHO]
30HM KHE3 MMXAHWAOBE YAMHLIIY

by the scattered deep and vertical moves, evading the
sharp pass to the wall part, similar to the one towards
Zmaj Jovina Street.

On the other hand, when talking about fagade
glass surfaces on both buildings, Progress and 30 Knez
Mihailova Street, their effect of huge mirrors that
reflects changeable pictures of the surrounding houses
create new, interesting visual sights, which have to be
pointed out.

The corner segment of the ground floor in the
Progress building was processed in an unusual way.
Vindication of placing a postamento with a sculpture is
greatly questionable, since one would rather see there
a roofed free space, the zone lacks. This detail ensued
an unsuitable gallery entrance solution, which was
placed and processed with not enough skillful design-
ing procedure. Contrary to this entrance, the main one
was finished up with some more certain designer
strokes and the adequately representative process.
However, the whole functional set enables economical
usage of space with good internal communications that
naturally link those of the old Progress house.
Accomplished locating and shaping of the passageway
which will in the later phase connect Zmaj Jovina
Street and the supposed bazaar within, should special-
ly be emphasized. The gallery area on the ground floor
has one of the best postions in the whole street, but by
its form does not offer the best conditions for art exhi-
bitions since it looks more like an anteroom for the
main exhibition hall in the basement.

Taken as a whole, with a kind of composition-
al unevenness and some not-well resolved details, the
Progress Palace, by its refreshed interpretation of a
complex corner theme in the built ambiance, by gener-
ally well functional solutions and the skillful usage of
highty qualitative materials, is the construction which
added a new and impressive page to the Knez
Mihailova Street chronicle, written out in the contem-
porary archtectural language.

Though located out of Knez Mihailova Street
(only ten meters away), the Zepter Palace to a great
extent reflects its influence to a general architectural-
urbanistic idea.

Out of the three new buildings, Zepter is con-
ceptionally the work which attracts very much atten-
tion and argument from very high marks to the nega-
tion of its architectural or even worse, ambiance val-
ues.

The stretch to the right of Kralja Petra Street
side, from Knez Mihailova to Uzun Mirkova Street is
architecturally hetero-geneous and its middle part has
no worthy values. The building with green tiles
designed by the architects Andre Stevanovic and
Nikola Nestorovic, constructed at the beginning of the
century, just across the Zepter site, is the strongest cul-
tural and historical mark, while the Zepter lateral
palaces are typical of Belgrade's eclectic period dating
from the first half of the XX century.
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Cy Jiena TUnuYHa 3a 6eorpajicky erekTuiIKU [IEpUoIL
W3 11pBE TIOJIOBUHE JBACCETOr BEKA.

bpanuciias Murposuh u Bacunuje Muny-
HOBUN Cy €C Y CBOM KOHIENILIM]CKOM IIPUCTYITY OlIpe-
JIeTWIIH 38 epeKat ITyHOT KOHTPacTa MpeMa Hermocpe/-
HOM Okpyskemy. [Ipenmocrasimamo sia ce ty jasuia
MHcao: axko je Hauie croliche roueno 3rpagom
THUIIHYHOM 34 TO BPCMC — ,,3TPajioM Ca 3CJICHHUM TUIO-
yuiama’ ~ Ou10 O JIOTHMYHO Jia Ce Ty, HazOMaK He,
Kpaj XX Bexa obeiexH IeJI0M KapakTepucTrHdinM 3a
Halle JaHe, MOTOTOBO IWITO YMTAB OKOJIHM alcambI
HUje CTWICKU KoMnakraH. Hema cyMibe fa je mpu oBo-
M€ 3HayajHy yIOTYy OUrpajia M »KeJba Blaclivka —
WurepHaunoHaiHe xoMnanuje ,,Zepter’ jga u 06jex-
TOM IIOKaXke CBOj HAJIPETHOHAIHU CTATYC.

Edexar xourpacra nnaue ce cse geuthe cpehe
Yy CBETCKO] apXHTEKTOHCKO-YpaHHUCTHYKO] IIPAKCH.
Moxfa Haju3pasuTHje NPUMEpe HAJla3uMO YV Kpealiy-
jaMa aycTpHjcKor apxuTekTe Xanca Xomnajua. [Toueo
Jj€ IIpe ABAJCCCTAK 'OIMHA JIBEMA MaJliM MIPOAaBHUIA-
Ma xao slick-tech ymenmma y xopyce crapux Ocuxux
3rpaja, 1a 6u Jomao 10 OOUMHOI TOCT-MOICPHOT 3aX-
para ITanarom HAAS y cpeauiuty beua. Ilomenyte
MPOAABHUIIC CY TOKPEHYJE HEBCPOBATHO YMHOMXa-
Baibe ,,pEMIMKA IUPOM cBeTa, a [Tasiata HAAS je He-
JJaBHO Jj1o0MNa CBOj jOLI paJMKaiHH]U HACTaBaK vy
HCTOPHjCKOM je3rpy llpara, 3rpafiomM IIOIyIapHO Ha3-
BartoM ,,Ppe u [unyep” apxurekara [epuja u Muiio-
BMYa, IJIE j& He caMO U3a3BaH ollITap KOHTPACT IpeMa
OKOJIMHH, Hero je M cam ofjeKkaT JIOBejeH MO Heke
Bpcre rpaheBUHCKE KapuKaType.

Ha ¢yuxumnonanHoM rulany, yzana U ayboka
napuena yciuoBHuia je pacropej{ ca KOMyHUKAIIH]CKHM
CPCIMUITEM OKO aTPHjyMCKE BCPTHUKAJIE CMCIITEHE Y3
JlecHH 00K, UMME je Apyra cTpaHa ocioboljena 3a paj-
HE IOBPILUMHE Ca BapHjaHTHUM IIOJeNaMa 3a pasHy
yIoTpebHY CBPXY.

Y Tpermany rnasHe Qacage BepOBaTHO je
IPBH ITYT KOJ( HAC IPUMCH>EHA BUIUECIOjHA [IPOCTOpHA
KoMitoszuudja. Cilo00omHN 3uj1, ODIIOIKEN MCPMEPOM,
[IOCTABILEH Ha rpaljeBUIICKY JIMHM]Y, 3aMUILLEN j€ KAO
OKOCHHUIIA YJIMUHC eiieBaiyjc. M3a oBor 3uma n3secHa
je cTaiena onHa Koja (U3MUKY 3aTBapa YHYTPAllbH
npocTop,a y3 Ibera ¥ HaJl UM pasBHja ce CIIIET
,inox” enemenara M3 apcenana ,High-tech”-a 1103-
HATOT ca HHU3a OCTBapema, noccbuo u3 oryca Porepea,
ITuana, ®ocrepa...

Mepmephu 3uy je nepdopupat oTsopuma ( ca
YIAJIJLUBOM aCOUMjalMjoM Ha I pejBcoBy MaTpuly ca
srpaga y JlyucBwiry u IlopTnanny), y npusemmy je
CKJIAQHO TPOCECUCH KOJIOH&/HUM [paBOyTaoHULHMAa
(6e3 komynukaluoHor 3anehal), a Ha roprmem Kpajy
OBJAlll IpHU/IpPKaBa MeTaJlHE HOcaue KpOBHE Hac-
Tpewrmrune. OBe UMamMO THIIMYAH TpuMep OOIUKO-
BHOT" [IApa)I0KCa e 3Wj1 HUje 3UJ (HAPABHO Y TPa/iu-
LMOHAJTHOM CMMCIY), a CTakjcHa oliHAa je 3uf (kao
(UBHUKK OKBUp YHYTPALUHET TIPOCTOpA), WM jOLL
JaILE TIE je ,,MUcoBCKa’ 3aBeca 3alJIOheHa ,,IpaBuM
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Branislav Mitrovic and Vasilije Milunovic
have in their conceptional approach chosen the effect
full of contrast concerning the immediate surrounding.
We suppose they thought: if our century began with a
building typical of the time - the building having green
tiles, it would be quite logical to have a new one in its
vicinity with the traits reflecting the end of the XX
century, especially as the whole surrounding complex
is not stylistically compact. There is no doubt that the
important role in decision making was played by the
owner of the International Zepter company, to show
the company's overregional status by means of the
building.

The contrast effect is otherwise frequently met
in world architecture-urbaanistic practice. Maybe the
most outstanding examples can be found in the cre-
ations of the Austrian architect Hans Haulein. Twenty
years ago he began with two small shops like "slick-
tech” inserts in the corpuses of the old Vienna building,
in order to reach a large post-modernist construction of
FIAAS Palace in the centre of Vienna. The aforemen-
tioned shops resulted in the incredible multiplication
of the like world wide. HAAS Palace gained its even
more radical continuation in the historical core of the
city of Prague with a building popularly called Fred
and Ginger, designed by the architects Geria and
Milovich, where not only a sharp contrast concerning
the surrounding was induced, but the very house was
brought to a kind of construction caricature.

On the functional plan a narrow and deep par-
cel conditioned arrangements with communicational
centre around the atrium vertical situated close to the
right flank by which the other side was freed for busi-
ness areas with various divisions having diversified
usage purpose.

In treating the main facade, probably the
multi-layer space composition was applied. The free
wall, lined with marble, placed on the construction
line, was conceived as an axis of street elevation.
Behind the wall, a glass membrane phisically closes
the inner space, while next to it and above it, there sre
braided INOX elements developed from the arsenal
"high-tech", known to exist on many works, especially
from the opus by Rogers, Piano, Foster...

The marble wall is perforated (with the strik-
ing association at the Graves' matrix on the building in
Louisville and Portland) and on the ground floor har-
moniously cut by colonnaded rectangles (without a
communicational background!). On the upper pait it
loosely holds up metal supporters from the roof eaves.
Here is a typical example of shape paradox, in which a
wall is not a wall (in the traditional sense) but a glass
membrane represents a wall (like a physical frame of
the inner space) or even further where the missovska
curtain is hidden by a real wall. There is no doubt that
Mitrovic and Milunovic skillfully managed in this
oxymoron game and reached the international heights
within their the stylistic orien-tations. The often men-



KPUTHUHKHW OCBPT

suuoM. Hema cymibe f1a cy ce y OBOj OKCHMOPOIICKO)]
urpu Mutposuh 1 MuiyHoBUh BeUITO CHAIUIM U JOC-
THUIIM PE3yATaT MHTEPHAIIMOHANHOT JIOMETa Y OKBH-
pHMa CTHIICKE OpMjeHTalMje. Uecty npumendy ja sua
3aKilalbha JIHEBHY CBEYIOCT yOnaxkasa OKOJIHOCT Ma,
36or y3anor (poHTa, y 00jexTy MOHAKO npeosnalyje
BEIUTAYKO OCBCI/LEH:E, TIA OHKA TO Hema OWTHHJU
311a4aj.

JlBopuilna (pacaja je u3BeycHa JCIHOCTABHN-
JUM CPEICTBUMA, AJIM HCTUM CTBAPAIIAYKUM MHTC3UTC-
TOM.

Entepujep Hywanma Tewwmha Bepro 1patu
CIIOJbHY apXUTCKTYPY Ca HH30M MHBEHTHMBHUX pellic-
153, &JIM ¥ [TOHEIUTO0 CYBUIUHHX feTaba. Dopmama, Ma-
TepHjaliiMa M KOJIOPHTOM, ayTOp j& OCTBAPHO BHCOKO
CO(bMCTHUMpay aTMoc(pepy NPHMEPEHY CaBpeMEHO]
TEXHOJIOTHJH CATCIIUTCKE epe.

,3rpajia ca 3eJeHuM IournamMa’ ) Ha jeaHoj
CTpaHHM yJHUE, U ,,Zepter’ | Ha Apyroj, Ha CUMOOIIUYaH
HAYMH CY YOKBHMPMWIIM jisafiecero crosiehe, obCneKnBIIH
OJIrOBapajyhnM apXUTEKTOHCKHUM 3HAMEIHbUMA H>ETOB
IOYETaAK U Kpaj.

Beorpajy je umao cuare 1a y Kpajihe KpuTHY-
HUM E€KOHOMCKHM OKOJHOCTMMA NoOHje Tpu objexTa
koju he cpaxako 1ahu MecTo y aHTOJNOrHjaMa Cpricke
APXHUTEKTYpE MOCIEUBEr BEKa Yy IPYIroM MUICHH]YMY
HOBC €pe.

TPH HOBE 3I'PAAE Y BAILTHREHO)
30HK KHE3 MHUXAHMAOBE YAMLIE

tioned remark that the wall reduces daylight inflow, is
decreased by the fact that the building anyhow pre-
dominantly uses artificial light because of the narrow
front, and it is thus of less importance.

The yard fagade was built by simpler means
but with the same creative intensity.

The interior by Dusan Tesic adequately
accompanies the outer architecture with a series of
inventive solutions and with a few surplus details.
With forms, materials and colour the author accom-
plished highly sophisticated atmosphere matching the
contemporary technology of the satellite era.

The building with green tiles on one side of
the street and Zepter on the other symbolically frame
the XX century, marking with adequate architectural
signs both its beginning and its end.

Belgrade had the strength to gain three build-
ings in extremely critical economic circumstances
which will certainly find their place in the Serbian
architecture anthologies of the last century and the sec-
ond millennium AD.



