Kyha nykoenuka Ene3osuha
House of Colonel Elezovic
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Lipmex ynuyte ¢pacade, capaonuyu 33CKI'b, Tamjana Buderosuh, (éemnana Mapkoguh, fywuya C(mesaosuh
Street facade, drawing (CHPIB team: Tatjana Videnovic, Svetlana Markovic, Dusica Stevanovic)



Kyha nykogHuka Enesosuha

tbezowesa 20

Ynasxu xon
Entrance hall

Anekcangap [lepoko, pofeHn beorpahaHuH, nunot, cauKap,
APXUTEKT, UCTPaXMBay, Npodecop W akaaemuk, 0CTaBUO je HaLLoj
NPeCTOHNLY jeAHY Of TMKOBHO HAjUHTEPecaHTHUjuX CTamMbeHuX 3rpafa
mehypatHor nepuoga. ¥ tberowesoj ynuuw 6p. 20 Hanasu ce, maja
JlaHac focta owTeheHe gacage, Kyha nykoBHuKka Enesosuha. Y caceum
HeHaMeT/bIBOM rPaACKoM ambujeHTy, 6e3 MofepHIX MexaHu3ama 3a
CKpeTatbe Maxtbe, 0Ba Kyha CMOHTAHO Mamu nornese nponasHuka.
OnmepeHa y nponopumjama It LWapMaHTHa y AeTa/bima, CneunduuHum

peluerbem Gacajie OHa NOCTaB/ba NTakba U TPAXW OAroBope - 0TKyAa
0alL 0BaKBO 0671MKOBakbe U KO je teH ayTop?

Anekcangap [lepoko poheH je 1894. roguHe, y rMaBHOj yauuu
npectoHuLe, y kyhu Koja je 6una Ha cpeguHn rycto ucnapLenncaHor
6noka Hacnpam KadaHe ,AnbaHuja”. YuTaBO HEroBO OApacTatbe
Be3aHo je 3a beorpag, Koju je ynpaBo y ToM Nepuogy Tpneo BenuKy
TpaHchopmaunjy Of NPOBUHLMjCKE BapowM [0 NpaBe eBpONCKe
npectoHuLe. [lepoko je cTyanpao Ha MawwmHckom ofceky TexHUUKor




dakynteta y beorpagy, rpafeBuHapcTBo Y
KparmbeBckoj konn 3a uHxetbepe y Pumy
1 KoHauHo y [lpary. o noBpatky y posHu
rpad OKpeHyo ce CTyAujama apxuTektype
roe je punnomupao 1926. rofuHe Ha
ApXuTeKTOHCKOM OfCeKy TexHuukor
dakynTeTa 1 nocTao acucTeHT. lcte roguHe je
Kao CTUMeHANCTa QpaHLyCKe BNaje 0TULLIA0
y TMapu3 kop [labpujena Mujea, Benukor
Mo3HaBaoLa 0ankaHcke CpedOBEKOBHE
0aLLTIHe 1 CAUMHUTEbA NPBE CTUACKE nodene
(pncke Cpen0BeKoBHe apxutekType. (aBa
lymanosuh, Mukaco, Kopbusuje u ppyru
noctanu cy y Mapu3y [lepokoBu caroBopHULLN
1 NO3HAHNLN.

Onp wmecta aciCTeHTa Ha  npejmety
Busantujcka n cTapa cpncka apxutekTypa,
[lepokoBa yHuBep3uTeTCka Kapujepa je
HenpekMaHO HanpegoBana Ao u3bopa 3a
JeKaHa, a NoTom 11 pefioBHOr uiaHa CAHY.

[llepoko je 610 Benuku nctpaxumsay cprcke
(pear0BeKoBHe GawTuHe. N3mehy 1925. u
1928.roauHey ekunu lepe Monosuha lepoko
je pagmo Ha Muun, Hyphesum (TynoBuma
y byaummn, Ha ConohaHuma, [leyaHnma u
Typhesum Crynosuma kop Hosor [lasapa.
(BecTaH pu3uka 3a cTape CnomeHuKe yaien
Hebpure 1 npoToka BpemeHa, u3pajnBao je
0301/bHe apXUTEKTOHCKe aHann3e 1 TeXHUUKe
LipTexe. 3anarao ce 3a 3aWTUTy KynTypHOr
Hacneha, a nocebHy maxby nocefinBao je
BPeHOCTMMA HapPOHOT HeUMapCTBa.

HarpaheH je Cegmojynckom Harpajom 3a
KUBOTHO JeNo W 0CBEJOYEHU CTBapanauku
pag 1965. roAuHe, Kao U HajBULIUM
npu3Hambem Koje je 1oAerbuBano Yapyxere
apxutekata (pbuje — Benukom Harpagom
apXUTEKType 3a M3y3eTaH CTBapanaukum
HayuH! JONPUHOC Y 0611acTh apXUTeKType.

Kyha nykoBHuka Enesosuha y Herowesoj
ymaun 6p. 20 y beorpagy, mopurHyta je
1927. roaunHe, HENOCpesHO HaKOH MoBpaTka




Jeopuwna ghacada
Rear facade

mnagor apxutekTe u3 lapusa 1 cnaga mehy
terose npse u3sefeHe npojekte. C ynuue
carneaaBa Ce npusemsbe, ABa Cnpata 1 30Ha
MaHcappe. Manu CTaHoBM 33 W3faBarbe
Hanase Ce y Mpu3emiby 1 Ha NpBOM CMpary,
rapcor-epe 3a (amLe Ha MaHcapau, 40K CTaH
CONCTBeHMKa Kyhe 3ay3uma uwTaB Apyru
cnpat. Y obpagu ynuuHe dacane oBa 30Ha je
(BaKaKo U HajpacKoLLHuje TpeTupaHa.

lpema  Ka3uBawy  aytopa,  6yayhu
CONCTBEHUK 3rpajie Xeneo je fa objexar
nofceNa Ha (Tapa U POMaHTUYHA BpemeHa.
He y3umajyhu cpncko-Bu3aHTHjckn CTun kao
AUPeKTHY uHcnupauujy lepoko je ogroBopuo
3a/j)aTKy Ha (acBMM HeobuuaH HaumH. OH je
MpojeKToBa0 3rpafly C enemeHTUMa CTapor
W MOJEPHOr, [eKOPaTUBHOT U MIOLLHOT,
CaKpanHor 1 mpodaHor, MCTopujckor I
patHuukor. Pacaja je focerna Ty TpaxeHy
POMAHTUYHY HOTY anu MU Ce 1 lalbe NUTamo
rae je meHo Janeko mopekno. 3a vac Hac
nozceNa Ha 3amak, 3a Yac Ha TBphaBy, a oHAa
UnaK CXBaTumo Aa CMO Y jefHOM CacBUM
ypbaHom ambujeHTy 1 a je kyhn nykoBHIMKa
Enesosuha ynpaso oBfe mecTo.

Dacaga je (MMeTpUYHO KOMMNOHOBaHa. Haa
LeHTPaNHAM, JIyYHO 3aBPLUEHUM YNa3oMm
Y3OUKe (e MOLEpPHI epKep, The ce u3a
TpUdope Apyror cnpata otkpuea noha. N3Haa
epKepa y3auKy ce uetBpTacTe Kyne usmehy
KOjuX Ce, MOBYYEH Yy [pyru NiaH, nojasbyje
nonykpyHu otBop. OH NOHaB/ba AUMeH3nje
3aBpLUHOr NyKa nopTana y npusemsby, AOK
(e U3HaJ Hera, OneT y NOBYYeHOj paBHMU,
y3nmxe 3abat. Tume je HarnawleHa uBpcTa
aKagemcka komnosuumja pacage. Mehytum,
(By[a HaunasnMo Ha efieMeHTe pasnuuuTor
nopekna. Y 3anyyeHom noptany, npo3opuma
npsor, budpopama 1 Tpudopn Apyror cnpata,
BUA/bUB je HeCYyMIbWB  YTULAj  CPNCKo-
BU3aHTMjcKor cTWna, anu 06AMK 0TBOpA
y Npu3emsby U MOTKPOB/bY, Kao M 061MK




CHaXHUX nunactepa, Koju npobujajy 3aBpLUHN BeHal, npeTBapajyfin
ce y ManeHe kyne, Hoce fipyraumju Zyx. MauTkn perbedu Ha dacagn
pasnukyjy ce of 6pojHux npumepa ¢ Kpaja Tpehie n noyeTka yeTBpTe
[leLeHnje [BajieceTor Beka, Oynyhn fa ce He Jpxe akaZemcKux
obpasaua QurypanHux npeAcTaBa C aneropujckum 3Hauerbem, Beh
npeacTaB/bajy nuuHy [epokoBy WHTepnpeTauujy CpeAO0BeKOBHUX
MOTUBA. VI3HaZ nykoBa nohe, Lieniom LWMPUHOM epKepa, NoCTaB/beHa
je 6apemedHa apabecka y BewTaukom KameHy. AyTop iBa KeHTaypa ca
CTPeNoM 1 N0BaUKOM TpyboM, NaBa C NAHETOM U parbeHor jeneHa, buo
je jenaH of Hajno3HaTujux beorpaAckmx Bajapa Tor BpemeHa KuBojuH
Nykuh,

13 TeLuKux ipBeHIX BpaTa LieHTpaHOr NopTana Hanasu ce yKcy3Ho,
y kameHy 06paleH ynasHu xon 3acBefieH 1eKOPaTMBHOM KaceTMpaHoM
TaBaHuuom. OH Boau y ABOpULLHY Jeo Kyie rae je dacada, y cknagy
C OMWTMM TeHAEHUMjaMa Y apXuUTEKTYpU TOr BpeMeHa, CKPOMHO
TpeTupaHa.

Maza ce ocHOBHa (xema penpe3eHTaTuBHe YynuuHe dacaje ¢
jenHe cTpaHe npeno3Haje v noaceha Ha 6pojHe npumepe cTambeHe
apxutektype y beorpagy TpuzeceTux rofuHa [BajieceTor Beka,
pa3yheHoCT 30He MaHcapJe Kao 1 HOBO TyMauete (BUX efiemMeHaTa
APXUTEKTOHCKe 1 JieKopaTUBHe MnacTuke [OBeNN Cy A0 Tora ja ce
jenHoj cacBum 061uHoj Kyhin yaaxHe cacBIM HeobUYaH fyx.

Kyha nykoBHuka Ene3osuha je apxutekty [lepoka ,u3Hena Ha rnac”
6ynyhn na je Knyb uxerbepa u apxutekata 1930. roguHe y HarpaheHe
dacage u3rpaheHe 3a nocnegrwe YeTMpU roAuHe YBPCTUO U OBaj
[JlepokoB pag.

beorpafhaHuma je pmaHac HajnosHaTwje ocTBaperbe AnekcaHgpa
[Jlepoka HecymmuBo WHTepHaT BorocnoBckor gakynteta, nomynapHa
borocnoBuja, Koje je apxutekTa peanu3oBao y capagu ¢ [letpom
AnarHocTujem. YecTo ce momute U YMKEHULA Ja Cy Heroa
apXUTEKTOHCKA Aeja 1 paumo yrpaheHn 1 y jefHO Of Haj3HauajHujux
CaKpanHux 3aara beorpaga — xpam (Betor Case. Anin OHO LUTO HEKaKO
yBeK 0CTaje No CTpaHy je cTambeHa, apxutekTypa npusatHux Kyha, rae
je Llepoko, Kao 1 apyrin apxutekTy, y Hajehoj Mepn Morao a ad CBOj
NNYHN TOH.

360r CBOjUX MOCEOHMX APXUTEKTOHCKAX W KYNTYpPHO-UCTOPUCKIUX
BpeaHocTu Kyha nykoBHuMKa EnesoBuha npornaiueHa je 3a cnomeHuK
kyntype (Oanyka, ,Cn. rnacHuk PC” 6p. 73/07).

W3eopu:
S.G. Bogunovic, Arhitektonska enciklopedija Beograda XIX i XX veka, (1), Beograd, 2005.
A. Deroko, A ondak je letijo jeroplan nad Beogradom, Beograd 1984.

3. M. Josarosuh, Anekcandap [lepoko, beozpad 1991.




House of Colonel Elezovic &

20 Negoseva Street

Cultural monument
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Jllemar pacade, pervepraapabecka Had mpugopom
Front fagade, relief above theloggia

Aleksandar Deroko, a Belgrade native, pilot, painter, architect,
explorer, professor, and member of the Serbian Academy of Sciences
and Arts, left one of the visually most interesting residential buildings
of the interwar period to the capital city: the house of Colonel Elezovi¢
at 20 Nego3eva Street. In an unremarkable urban setting, this building,
unconcerned with modern attention-grabbing devices, catches the
eye quite spontaneously. Well-proportioned and charming in details,
its front facade raises questions and solicits answers: where does this
particular design come from and who is its author?

Aleksandar Deroko was born in 1894 in the capital city’s main street,
in a house sitting in the middle of a dense urban block opposite Albania
Tavern. He spent his whole growing-up period in Belgrade, which was
going through a tremendous transformation from a provincial town
into a modern European capital city. Deroko enrolled in the Department
of Mechanical Engineering at the School of Engineering in Belgrade,
then studied civil engineering at the Royal School for Engineers in
Rome and, finally, in Prague. Upon returning to Belgrade, he switched
to architecture, graduated from the Department of Architecture at




the School of Engineering in 1926 and was
appointed a teaching assistant. The same year
he was granted French government scholarship
and left for Paris to study under Gabriel Millet,
a great connoisseur of the medieval Balkan
heritage and author of the first stylistic
classification of medieval Serbian architecture.
In Paris, among his collocutors, friends and
acquaintances were Sava Sumanovic, Picasso,
Le Corbusier and many others.

Deroko’s university career followed a steady
course from teaching assistant in Byzantine
and old Serbian architecture to full professor
and dean, and he was elected as member of
the Serbian Academy of Sciences and Arts.

Deroko was a dedicated explorer of the
medieval Serbian heritage. Between 1925
and 1928 he was a member of the team led by
Pera Popovi¢ which worked on the medieval
Serbian monasteries of Zica, Djurdjevi Stupovi
in Budimlja, Sopocani, Decani and Djurdjevi
Stupovinear Novi Pazar. Aware that the passage
of time and lack of care pose a severe threat to
ancient monuments, he carried out thorough
architectural analyses and made technical
drawings. He championed cultural heritage
protection, and was particularly concerned
with the values of vernacular architecture.

In 1965 he was presented with the 7th of
July Award for lifetime achievement, and the
highest honour awarded by the Association of
Architects of Serbia: Grand Prix in Architecture
for outstanding scientific and creative merit in
the field of architecture.

The house of Colonel Elezovi¢ was built in
1927, soon after the young architect’s return
from Paris, and is among his earliest executed
designs. Its front elevation shows the ground
floor, two upper floors and an attic. Small rental
flats occupy the ground floor and the first floor,
studio flats the attic, while the owners flat
occupies the entire second floor and is the most
lavishly treated portion of the street facade.

ittance portal
e b e ———
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According to the architect’s own words, the owner’s wish was for the
building to evoke romantic olden times. Without drawing directly on
the Serbo-Byzantine style, Deroko met this wish in a quite unusual way,
combining old and modern, decorative and planar, sacred and profane,
historical and martial. The facade attained the required romantic note,
but the question of its deeper source remains open. Now it reminds us
of a castle, now of a fortress, but eventually we realise that the setting
is a very urban one and that it is where the house of Colonel Elezovi¢
belongs.

The street facade is symmetrical in composition. The round-arched
entrance is surmounted by a two-storey oriel window featuring a loggia
screened by three arched openings on the second floor. Two small
square towers that rise above it flank a set-back semicircular opening
which echoes the arch above the entrance in size and shape and is
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surmounted by a set-back pediment. The round-arched portal, the
first-floor windows and the second-floor two- and three-light openings
reveal an influence of the Serbo-Byzantine style, but the shape of the
ground-floor and attic openings, and the strong pilasters that extend
beyond the cornice, turning into small towers, carry a different note.
The low-relief ornamentation abandons conventional allegorical figural
representations amply used in the late 1920s and early 1930s, offering
instead Deroko’s personal interpretation of medieval motifs. Above the
arches of the loggia, a low-relief arabesque in artificial stone runs the
entire width of the oriel window. The author of two centaurs with an
arrow and a horn, the lion with a fawn and the injured deer, was one of
the most prominent sculptors of the period, Zivojin Luki¢.

The heavy wooden entrance door opens on to a lavish hallway with a
coffered vaulted ceiling, leading into the courtyard. In accordance with




the general trend in the architecture of the time, the
rear facade is simple and unassuming.

Although the composition of the representative
street facade essentially comes down to that of
many residential buildings constructed in Belgrade
in the 1930s, the jagged forms of the attic zone,
and the novel interpretation of all architectural and
ornamental elements, imbue an otherwise ordinary
building with a quite distinctive personality.

It was the house of Colonel Elezovi¢ that brought
Deroko to prominence: in 1930 the Club of Engineers
and Architects included Deroko’s facade design
among the awarded designs executed in the
previous four-year period.

Deroko’s best-known work today is the Orthodox
Seminary of St. Sava in Belgrade, co-authored with
Petar Anagnosti. Another oft-mentioned fact is
that his architectural vision and reasoning are built
into one the most prominent of Belgrade’s religious
buildings: the Church of St. Sava. What tends
to be less noted, however, is private residential
architecture, the field of architectural design where
Deroko, and any other architect, had much more
freedom to leave a personal imprint.

For its distinctive architectural, cultural and
historical value, the House of Colonel Elezovi¢ was
designated as a cultural property (SI. glasnik RS, no.
73/07).
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