Kyha nopoouue Berokoeuh
House of the Veljkovic Family




Lipmex ¢pacade, uzzned u3 bupyanuHose ynuye
Fagade drawing, Bircaninova st. view



pkyhe us bupyaruroseyuye
fthe house from Bircaninova St.

Ha 3anagHom Bpauapy, y bupyaHuHoBoj 21 Ha yriy ca Ynuuom Kparba
MunytuHa Hanasn ce kyha nopoguue Berbkosufi, cnomeHnk Kyntype.
(arpaheHa je ybp30 HakoH npoknamoBaHe uaeje KHesa Munowa o
dopmupatby ,cpnckor beorpaga“, noBorbHO yaarbeHor of beorpaja
Y LLAHLL 1 TYpCKIX TOMOBA, 1 TOKOM MNaHcKe ypbaHu3aLmje oBor fena
rpaacke Bapoww 1883. roguHe. Hoa, opToroHanHa Lwema ynuua y3
UBMUHY W3rpaftby Koja dopmupa 6nok, npumep je ypehetba HoBUX
(TaMOeHUX 30Ha BaH LIeHTPaHOr rpajckor jesrpa Koja cy BpeMeHoM
(TeKna BpeaHOCT rpajuTerbckor Hacneha npyxajyfin uenoBuTy Cimky o

pa3Bojy ypbaHe kyntype. JeaaH op TakBux ambujeHata je bupyaHuHosa
YNILA, KapaKTepUCTUHA MO CTPMIM MPOUANMA, TPAACKIM BUNaMa U
nopoanuHum kyhama 6oratujer cnoja apywrea. M3rpagtba 3anagHor
Bpauapa 3Haumna je wunperbe rpajckor jerpa y cknagy ¢ noseharem
Opoja cTaHOBHUKA Yy Apyroj monouHM 19. Beka. Op noueTka JeBeTe
Aeuenuje 19. Beka Ao [pBor ceetckor pata Cpbuja je benexxuna 6p3
eKOHOMCKM M MPUBPESHN Hanpedak LITO je BOAMNO Ka J0CerbaBatby
(TaHOBHMLITBA U3 AycTpo-Yrapcke MoHapxuje u jow Heocnobohenux
Typckux o6nactu. To je yTiLano Ha NpoMeHy CTPYKType ApYyLUTBA ann i Ha
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HAanawrrot uz2ned enmepujepa llagurnoxa
Interior of the Pavilion today

npuxBaTarbe CaBpemMeHux 0b1ka cTaHoBakba. MocteneHo ce Gopmupao
rpahaHcku coj Koju je 610 MHULMjaTOP APYLLTBHUX NPOMEHA U HOCUAaL
mofepHocTu. Hewrto mmyhHuje nopopuue HapyuuBane cy mnpojekTe
O/} CPMCKUX apxuTeKata LUKONIOBaHUX Y WHOCTPAHCTBY KOju Cy CBOjUM
3Hatbem W [ienluma, Y jow yBek nposuHumjanty Cpbujy u opujeHtanHy
Oeorpaficky Bapow, YHOCUNA eNeMeHTe  aKTYeNHUX —eBPOMCKUX
APXUTEKTOHCKUX CTUNOBA, MOZEPHE eHTepujepe, a MOHeKaZ 1 cam CTun
*uBoTa. Kyhia nopoguue Berbkosuh, jeaHa je o4 manor 6poja OHIX Koje ¢y
npe [ipyror cBeTcKor pata bune no3Hare Kako Mo 3HauajHUM U yreSHIM
BNACHULIMMA, TaKO 11 N0 apXMTEKTYpU W eHTepujepy, 60raToj NOPOANYHO;
30Mpum CNUKa 1 CKynNTypa, NpuBaTHOj 61ubanoTeL, KoNeKLIju opyxja
1 ynotpe6HUX npeamerta. [laHac penpe3eHTaTUBHI NPUMEp KyNTypHOT
Hacneha, OKpYXKeHa Pa3HONMKOM apXuTEKTYpOM Fpafickor ambujeHTa,
,noaceha” nponasHuke Ha u3rneg v ayx crapor beorpaga. 36or manor
6poja beorpanckux NpuBaTHUX Kyha yrnefHX Nopoamua cauyBaHux y
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(BOM ayTeHTUYHOM 06mmky, Kyha nopoguue Berbkosuh yBpiuTeHa je y
Acouujaumjy esponckux uctopujckix kyha 2008. rogute.

OpurvHanaH npojekar jefHoCnpaTHe NOPOANYHE BIe HIje CauyBaH, Kao
HIn MMeHa apxuTekTe 1 u3Bohaua pagosa. MehyTum, Tanuja ykasyje fa je
MPBY BNACHIK MMatba Ca 3rpajama 61o Mapko Honuh mexaHimja, a uMatbe
je 1866. ropuHe npopao Koctu Jlasapesuhy Tenerpaductin u3 (Meepesa.
OabpukanT Oparo Buetaukn u reroa cynpyra Pyxa noctanm cy
cnegehu BnacHuuy 1873. roguke u Ha noctojefiem uMarby casiuaani HoBy
(nanaLurby) Kyhy Kojy je 1883. rogmHe kynuo Croja BerbkoBuh. TpafeHa
je oneKom y KpeuHom ManTepy ¢ MacUBHUM 3MZ0BIMA NpemoLLfieHm
apXUTPaBHO 1 JENMMUYHO MAUTKUM Mpyckum cBogoBumMa. (noba mma
ULeHTUYHO 061MKOBaHe (acajie, je[IHOCTABHO ELLIEHe Y yXy apXUTeKType
akajemnsma (a CBEleHUM perepToapom [ekopaTuBHUX efleMeHara.
Jucnoauumja objekta je jesHoctaBHa U yHKuMoHanHa. Pacmopen
npocTopuja y Npu3emby 1 Ha CMpaTy je WAEHTIAYaH. Y npu3emsby ce Hanasu




penpe3eHTaTUBHI CTEMEHILUHI XO[HUK C OTpajoM Of KoBaHOT rBoxDNa
I aHTpe Koju BOJW Y TPU CYKLIECMBHO Be3aHa CafloHa 1 iBe Matbe cobe
Ha 60uHMM cTpaHama objekTa. JeaHa of coba cny»una je Kao KynaTuso-
rapaepo6a 1ok je ToaneT 61o 3acebHa npocTopuja. Mopes rmasHor ynasa,
npu3em/be Ma 1 jediaH CopeaHu Kojuu je BOAMO Ha Tpem (a MaciBHIM
(Ty60BMMa 1 IPBEHOM JIEKOPATUBHOM HACTPELLHLIOM 0fiaKe ce ynasunoy
Kouuje, 0IHOCHO ayTomobune. Y ABOPULLTY, opez MopoAnuHe Kyhe, Hanasn
ce jepHocnpatH nomonHM 06jeKaT Kojin je MMao HaMeHy KOHbyLLIHMLE (a
cobama 3a ocobrbe Ha cnparty. KacHuje, kaga cy ayTomobunu 3ameHunu
Koumje, KOMbYLUHMLA je MpeTBOpeHa Y rapaxy. MaBHu yna3 y ABopuLLTe
6110 je 13 brpuaHiHOBe ynuLe, a Apyru KoNCKN U3 Yamue Kparba MinyTiHa.
Ha mapuenu cnomeHuka Kyntype, y HeroBom npocTpaHOM ABOPULLTY,
carpaheH je 1931. roguHe u3nox6eH MaBULOH NpeMa NPojeKTy apxuTeKTe
Bojucnasa hokuha u uHxerbepa Anekcanpa laBpunouha. KoHumnmpat je
Y ByXy MOZepHI13Ma, CeLiMjaiHO HaMetbeH 3a 3Marakbe yMETHUYKMX UTNKa
W CKYINTYpa, NOBPLUMHE 0KO 255M” Ca CTAK/EHIIM KPOBOM, LIEHTPATHIAM
rpejatbem, cneunjanHim ypehajem 3a nocTaBbarbe CIMKa 1 MocTosbima 3a
CKYNNType YyBeHIX aHTIAYKIAX 1 PEHeCaHCHIUX MajcTopa.

Y npoyuaBawy apywrseHe uctopuje Cpbuje n rpahaHcke enure
beorpaza Kpaja 19. 1 nouetka 20. BeKa, 3HauyajHO MeCTO 3ay3Umajy u
nnuHocTn nopoauue Berbkosuh. PogoHauentnk JoBaH Berbkouh 6o
je cuH napahinHckor kHe3a Berbka Mumbkosuha jegHor of Bofja ycTaHka
nog Kapahophem, mykoBHMK 1 noneuuTesb npasocyha. Y Aorosopy ¢
kHesom Munowem 1832. roaute Joan Bembkouh je nokpenyo GyHy
y napafHCKoj Haxuju, HaKoH uera je mopen napafinHcke jowl Luect
Haxwja, y Cknagy ¢ bykypewkum mupoBHMM cropasymom 13 1812.
roauHe, BpaheHo Cpbuju. Y cBom mo3Hujem Hoby yuecTBOBao je y
bapukagama 3a Bpeme 6ombapaoBatba beorpama 1862. roguke. o
JI0Nacky Ha BnacT kxe3a AnekcaHppa Kapahophesuha JoBaH Berbkosuh
MOCTaBIbEH je 32 MUHUCTPA duHaHcKja. lpuBaTHO, 610 je KonekwoHap
OpyXja W NpeTnnaTHUK NpBUX u3dara beorpajckux HoBWHA. Hberos
(Tapuju cuH, JeBpem, afyTaHT KHe3a Muxawna, 3aBpLUUO je BOjHY
wkony y Mpyckoj, yuecTBOBao y pagy YjeanrbeHe omnaguHe cpncke n
0110 BenuKI bybuTerb KrbieBHOCTI. HacTaBio je oueBy Tpaguumjy 1
KONEKLIMOHApCKO MHTepecoBabe 3a opyxje v nutepatypy. Mnahn cuu
(TojaH LOKTOpMpAO je NpaBa Ha yHuUBep3uTeTy y Xajaenbepry, a notom ce
yCaBpLLABao Ha yHUBep3uTeTMa y bepauHy u Mapusy. buo je munnctap
npaeae, npeacegHuk KacaumoHor cyga v TBopal, Ycraa u3 1869, 3ajenHo
¢ Bofom nubepana n aunnomarom JosaHom Puctuhiem. Ha beorpaackoj
BeNNKOj LLKOMM npesaBao je Pumcko n KpusuuHo npaso. Kao MunmucTap
npaBe [oHeo je ArpapHin 3aK0H KOjUM je Aata ekoHOMCKa He3aBUCHOCT
ce/balma  HoBoocnobofeHux KkpajeBa. Bucoko obpasoBare Ha

MPeCTIKHUM eBPOMCKUM YHUBEp3UTETUMaA Ouna je KapakTepuctuka
W HapegHuX reHepauuja nopopuue Bembkosuh, WTo je y OHAAWHO)
cpeanty 6una npusunerija MarbiHe. (TojaH je Mao ABa (MHa, JoBaHa
1 Bojucnasa. JoBaH je 3aBpLuKMO BOjHy akazemujy, 6110 je ahyTaHT Kparba
MunaHa n 6opay y peom cBetckom paty. Mnahu, Bojucnas ,otay
JYTOCNOBEHCKOT 3M1aTHOT AnHapa“, AoKTopupao je mpaBa Ha CopboHu
(a 3MaTHOM MefaiboM. buo je npodecop AgMMHMCTpaTUBHOT MpaBa
Ha Jluuejy, aenerat Cpbuje Ha pBoj XaLlKoj KoHdepeHLmj1 11 CeKpeTap
kpaiba Anekcanapa Obpenosuha. HakoH [pBor cBeTckor pata, 1919.
rofiuHe 3a Bpeme Braje perenta AnekcaHapa Kapahophesuha, noctao je
MuHNCTap duHaHcuja. Y HooHactanoj KpamesuHu CXCy Kojoj cy Bnaganu
MOHETapHa HeCTabUnHOCT v BayTH Xaoc, Ap Bojucnas Besbkosuh ycneo
je A2 Gopmmpa HOB MOHETapHY CUCTEM 11 CpoBefe BanyTHY pedopmy.
MUHUCTapCTBO (UMHAHCMja je MOA HeroBUM PyKOBOACTBOM YBENO
jeBHCTBEHY HOBYAHMLY MOJ, HA3MBOM JMHAP. AHTaXoBatbeM y 0bnacTu
MOHETapHe NONUTUKe 11 fpxaBHe OnarajHe yuecTBOBAO je Y JAOHOLLIEHY
3aKkoHa o papy HapopHe 6anke KpambeuHe CXC 1920. roguHe. HakoH
BenuKor npodecoHanHor ycnexa, ucre 1920. roguHe, noBykao ce u3
MONUTIYKOr IBOTA U NOCBETUO pafly CPRCKOr KibIKEBHOT MMacHUKa
Kao HeroB 0CHMBAY, 1 KONEKLMOHAPCTBY YMETHINUKMX Aena. IHcimpucan
nanatom Meguun casupao je 3rpagy Bpauapcke 3agpyre rae ce Hanasuna
(pncka baHka (anac Typcka ambacaga) y umjem BpTY je carpaamo atesbe
3a cnukapky bety BykaHosuh, a Koja my je nomarana y u3bopy kynosiuHe
AoMaNyX 1 CTpaHNX CMKa 1 CkyAnTypa. Y cBom oMy y bupyaniHosoj 21
OKYMIbaoje NCTaKHYTe KbIKEBHIKE, YMETHUKE U IMYHOCTIA N3 MONUTIYKOT
uBoTa nonyT: JoBaHa LiBujuha, Jawe Mpoganosuha, /bybe (tojaHoBuha,
Ap WBaHa Pubapa, MMaje JoaHouha, Ypowa lpeauha u mHore gpyre.
(rojaH J. BerbkoBuh 6wo je wHAyctpujanal, ¢ Gpatom Bojucnasom
AnpekTop lapHor mauHa u nusape. [laHawtbu notomun ¢y borpau
b. BerbkoBulh, Koju je aunnomiupao Ha Xapsapay, AaHac npefcenHuK
Ynpyxetba 3a noBpahaj HaLMOHaNM30BaHe UMOBUHE 1 HeroBa cecTpa
KatapuHa BerbkoBuh, aunn. npodecop pycke KibieBHOCTH.

Y kyhu nopopuue Berbkouh feLieHunjama ce uyana 6orata nopoauuHa
330CTaBLUTUHA OPUroM HeHUX MOTOMAKa: CTapo OpyXje, BOjHU aTnacy,
(Tapa M3[arba KbUra M Yaconica, HameLuTaj, NpeaMeTn MpuMetbeHe
ymeTHocTU. Haj3HauajHuju 1 HajopojHuju fieo nopoanyHe 36upke YnHUNa
Cy [ena NNUKOBHE YMETHOCTW, oKo 250 momafinx 1 CTpaHux majctopa
akapemckor peanusma: Pucta u beta BykaHosuh, Berbko (raHojeBuh,
Jparytud Tnuwuh, Jby6a MBaHosuh, Ypow Mpeawh, Maja JoBaHosuh,
Mapko Mypat a 0 cTpaHux MajcTopa 0ko 30 ayTopa ¢paHLyCKOr, eHIecKor,
LLIKOTCKOT, UTaAMjaHCKOT 1 janaHCKor NOPeKNa, LiekseHi YNaHoBy Yapyetba
dpaHLCKIX YMETHUKA Kojiu Cy U3naranu Ha usnoxbama Mapuckor canoxa




y rofuHama u3mely iBa cBeTcka pata Ofakne
¢y Berbkouhin oTKyn/bMBaNU CInKe. Y LenuHi,
30upka je obyxBaTana (pncke U CTpaHe
YMETHUIKe jeiHe erloxe Koja je 611 jeAnHCTBeHa
y beorpagy no uctakHyTum aytopuma, 6pojy
W BpegHOCTW fJena, uak 1 y nopehewy ¢
BE/MKUM My3ejckiiM 36upkama (21 opmBak
MukenaxhenoBux ckynntypa). YnpaBo u3 Tux
pasnora, nopopuua Bemkosuh je y asopuuty
Boje Kyhe nogurna mogepaH u3noxbeHn
MMaBUILOH Koju je y Bpeme CBoje u3rpagrbe 6no
NpBY NpUBaTHM My3ej Ha bankawy. MoueTkom
[Jpyror cBeTcKor pata je 3aTBOpeH, a HAKOH pata
Mouwa [ujage je oBLe 0TBOpUO (BOj aTebe, a
notom 1 ckynntop Cpeten CrojaHoBmh. HakoH
HauuoHanu3auuje  laBuboHa,  BpoH3aHN
opvBLM M3 36upke npesatu ¢y Akapemuju
NMKOBHIX YMETHOCTH, @ NPOCTOP je BpeMeHOM
U3ry6uo CBOjy OCHOBHY HaMeHY.

Y nopoguun Berbkouh Guno je nosHatux
nonuTMYapa, MpaBHUKA W oduuupa Koy cy
(BOjIM 00pa30BarbeM, MOAMTUYKUM 1 BOJHUM
3aMaramiMa 1 KyTYpHIM  aHraXoBablIMa
YTULANU Ha APYLLTBEHO-MIOMATIAYKM 11 KYTYpHO-
ymeTHUUKN xuBoT (pbuje. HbiuxoBa Kyha, Ha
yry yauua bupuaHuHoBe 1 Kparba MunyTiHa,
npumep je pa3Boja rpaacke apxuTektype 19. Beka
I MpuXBaTakba eBPOMCKUX CTUNCKIX 06pasala
BaXKHVIX Y Carne/iaBatby Pa3Boja v MofiepHY3aLvje
(PICKOr JpyLUTBA Ha Mpenasy ABa Beka. 36or
KYNTYPHO-UCTOPUJCKIAX 11 aXUTEKTOHCKO-
ypbaHucuukmx  BpepHoc  Kyhia  nopoaviue
BerbkoBuih yTBpheHa je 3a cnomeHuK KynType —
PeLwetbe 3aBoga 6p. 63/5 0p 30.4.1967.

W3e0pu:

1. Jocuje cnomeruxa kynmype 33CKIb-Kyha nopoduye
Bervkosuh

2. M.Pomep-bnazojesuh, (mambera apxumekmypa
beozpaday 19. u novemxom 20. seka, beoepad 2006.

3. http://www.ubs-asb.com/Portals/0/Casopis/2012/3/
UBS-Bankarstvo-3-2012-Matic.pdf
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Mseneb_idve u3 bup4anuHoge ynuye

Viewafthe housefrom Bitggninova st.

In former West Vracar, at the corner of (21) Bircaninova and Kralja
Milutina streets, sits the house of the Veljkovi¢ family. It was built soon
after Prince Milos launched the idea of creating a “Serbian Belgrade”
which would be far enough from the “town within the fosse” and
Ottoman cannons, and the planned urbanisation of this part of the town
in 1883. The new orthogonal street grid combined with blocks of houses
inalignmentis an example of the development pattern of new residential
areas outside the city centre which have acquired heritage value over
time, offering a comprehensive picture of the evolution of urban culture.

One of such areas is Bircaninova Street with its steep gradients, town
villas and family houses of affluent members of society. Development
of West Vracar meant the expansion of the urban core in response to
the increase in population in the latter half of the 19th century. Serbia’s
rapid economic growth between the early 1880s and the outbreak of the
Great War encouraged immigration from the Habsburg Monarchy and
the areas that were still under Ottoman rule, which led both to social
structure change and to the adoption of contemporary housing styles.
The growing urban middle classes were the driving force behind social
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change and modernisation. Families of means commissioned house
designs from Serbian architects trained abroad, who brought to a still
provincial Serbia and oriental Belgrade elements of the architectural
styles, interior designs and even lifestyles prevailing in developed
European countries. The house of the Veljkovi¢ family was widely known
before the Second World War not only because of its respectable and
influential owners but also for its architecture, interior, rich collection
of paintings, sculptures and weapons, library and objets d‘art. Today
a representative example of cultural heritage, surrounded by diverse
forms of urban architecture, it evokes the appearance and spirit of old
Belgrade. As one of the few homes of distinguished Belgrade families
preserved in their authentic form, it joined the European Historic Houses
Association in 2008.

The original blueprints for the two-storey family mansion or the names
of the architect and the contractor have not survived, but the title deed
shows that the original owner of the lot with buildings was the innkeeper
Marko Coli¢, who in 1866 sold it to the telegrapher Kosta Lazarevi¢ from
Smederevo. In 1873 the property was resold to Franjo Vsetacki and
his wife RuZa, and the new (now standing) house they had built was
purchased by Stojan Veljkovi¢ in 1883. The disposition of the house is
simple and functional. The exterior shows identical facades designed in
the style of academism and a reduced decorative repertoire. The house has
massive walls built of bricks laid in lime mortar, and the rooms spanned
by flat ceilings and, occasionally, segmental (Prussian) vaults. The layout,
identical on both levels, is simple and functional. The ground floor contains
a stately hall with a stairway with wrought-iron railings, and an anteroom




providing access to the enfilade of three salons and two smaller rooms on
the sides. One of the rooms served as a bathroom/closet and there was
a separate toilet room. Apart from the main entrance, there is another
one that led to a porch with massive columns which provided access to
a horse carriage or a car. The courtyard contains an auxiliary two-storey
building, which had horse stables on the ground floor and servants’
living accommodation above. With the advent of automobiles, the stable
was converted to a garage. The main entrance to the building was from
Bircaninova Street, and a secondary one, with a porte-cochere on massive
columns and an ornamented wooden roof, provided access to vehicles
from Kralja Milutina Street. In 1931 the spacious courtyard received an
exhibition pavilion designed in the modern vein by the architect Vojjisav
Djoki¢ and the engineer Aleksandar Gavrilovic. Intended for the display

of paintings and sculptures, the glass-roofed 255-m2 area was furnished
with a central heating system, a special device for mounting paintings and
pedestals for the works of famous classical and renaissance sculptors.
Members of the Veljkovi¢ family figure unavoidably in the study of
Serbia’s social history and Belgrade’s urban elites in the late 19th and
early 20th century. The founder of the family, Jovan Veljkovi¢, was the
son of Veljko Miljkovic, the mayor of Paracin under Ottoman rule, one of
the leaders of the First Serbian Uprising (1804) led by Karadjordje, and
colonel and minister of justice in insurgent Serbia. In 1832, in collusion
with Prince Milo$ (Obrenovic), he stirred up a revolt in the nahiye of
Paracin. As a result, six nahiyes were returned to Serbia in compliance with
the Treaty of Bucharest of 1812. In his old age he joined the barricades
during the bombardment of Belgrade by the Ottomans in 1862. Under




Prince Alexander (Karadjordjevic) he served as finance minister. He was
a weapons collector and subscriber to the Beogradske novine (Belgrade
News) from the first issue. His eldest son, Jevrem, aide-de-camp to Prince
Michael (Obrenovic) trained at the Prussian Military Academy, took partin
the activities of the United Serbian Youth and was known as a great lover
of literature. He continued his father’s passion for collecting weapons. His
younger brother Stojan received his doctoral degree in law in Heidleberg
and pursued postdoctoral studies in Berlin and Paris. He served as minister
of justice, president of the Court of Cassation and, with Jovan Risti¢, the
leader of the Liberals and a diplomat, drew up the Constitution of 1859.
He taught Roman and criminal law at the Great School. As minister of
justice, he was responsible for the enactment of the agrarian reform law
which provided for the economic independence of the peasants in the
newly-liberated regions of Serbia. Prestigious European universities were
alma maters for the next generation of the family as well, a privilege of the
few in Serbia at the time. Stojan had two sons, Jovan and Vojislav. Jovan
graduated from the Military Academy, served as King Milan’s aide-de-camp
and fought in the Great War. His younger brother, the“father of the Yugoslav
golden dinar’, received his doctoral degree in law from the Sorbonne with
highest honours. He was professor of administrative law at the Lyceum
in Belgrade, Serbia’s delegate to the First Hague Peace Conference, and
secretary to King Alexander (Obrenovi). After the Great War, in 1919, he
served as finance minister under Regent Alexander (Karadjordjevic). In
the newly-created Kingdom of Serbs, Croats and Slovenes (SCS) marked
by monetary instability and currency chaos, Vojislav Veljkovi¢ developed
a new monetary system and carried out currency reform. The Ministry of
Finance he headed introduced a single currency: the dinar. His activity in
the area of monetary policy and public purse management includes the
law on the central bank of the Kingdom of SCS passed in 1920. Later that
year, after the great professional success, he withdrew from politics and
devoted himself to the Srpski knjizevni glasnik (Serbian Literary Herald)
as one of its founders, and to collecting art. Inspired by Palazzo Medici, he
had the headquarters of the Vracar Cooperative Bank built (today housing
the Embassy of Turkey), and in its courtyard, an atelier for the painter Beta
Vukanovi¢, his advisor on new acquisitions for his art collection. His home at
21 Bircaninova Street was a venue for prominent writers, artists, scientists
and politicians, such as Jovan Cviji, Jasa Prodanovic, Ljuba Stojanovi¢, lvan
Ribar, Paja Jovanovi¢, Uro3 Predic. Stojan J. Veljkovi¢ was an industrialist,
the co-owner of a steam flour mill and a brewery with his brother. Their
living descendants are Bogdan V. Veljkovi¢, a Harvard alumnus and current
president of the Association for Restitution of Nationalised Property, and
Katarina Veljkovi¢, a Russian literature professor.

The rich family legacy was kept in the house of the Veljkovi¢ family
through the care of several generations: antique weapons, military atlases,
old books and magazines, furniture, objets d'art. The most important and
largest part of the collection consisted of artworks of about 250 domestic
and foreign realists (Rista and Beta Vukanovi¢, Veljko Stanojevic, Dragutin
Glisi¢, Ljuba Ivanovi¢, Uro3 Predi¢, Paja Jovanovi¢, Marko Murat) and
about 30 artists of French, English, Scottish, Italian and Japanese origin,
distinguished members of the Association of French Artists who exhibited
theirworks at the Salon of Paris between the two world wars. On the whole,
the collection, encompassing Serbian and foreign artists of the epoch, was
unique in Belgrade in terms of the number and value of artworks and the
prominence of their authors, even by comparison with large museum
collections (21 casts of Michelangelo’s sculptures...). This was the reason
for constructing the modern exhibition pavilion in the courtyard of the
family house, the first private museum in the Balkans. After the outhreak
of the Second World War it was closed, and after the war it was used as an
atelier (at first by Mo3a Pijade, and then by Sreten Stojanovic). After the
Pavilion was nationalised, the bronzes from the collection were handed
over to the Academy of Fine Arts, and the space gradually ceased to serve
its original purpose.

The Veljkovi¢ family gave noted politicians, jurists and military officers
whose education and political, military and cultural engagement had an
impact in various spheres of life in Serbian society. Their house reflects the
development of urban architecture in the 19th century and the adoption
of European stylistic models important to understanding the evolution and
modernisation of Serbian society at the turn of the century. For its cultural,
historical, architectural and townscape value the house was designated as
a cultural property (CHPIB Decision no. 63/5 of 30/4/1967).

Sources

CHPIB Cultural Property File: Kuca porodice Veljkovi¢

M. Roter-Blagojevi¢, Stambena arhitektura Beograda u 19. i pocetkom 20 veka (Belgrade
2006)
http://www.ubs-asb.com/Portals/0/Casopis/2012/3/UBS-Bankarstvo-3-2012-Matic.pdf
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Lipmex ¢pacade, us2ned u3 Ynuye kparoa Munana
Fagade drawing, Kralja Milana st. view
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