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MocmpmHu eeHay u3paheH no Xesvu Kparea AnekcaHopa
Funeral wreath ordered by King Alexander
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(nomeHuk Kynmype

Cay3ejcKom nocmaskom

| Cl(lll% study, museum display

Y nBopuwuty Kyhiey Ynuum Jenene hetkosuh 6p. 5, pacTe jeaHo nemeHnTo
ApBo, Sophora Japonica Pendula - janancku 6arpem. Konuka my je nenota,
JRAVHCTBEHOCT M UCTPAJHOCT, TOAMKO je BEAMKO Me U HaLLer HayyHuKa
JoaHa L|Bujuha Koju ra je npe jeaHor Beka y ABOPULLTY CBOje MOPOANYHE
kyhe 3acagno. Y Bpeme kapa je kyha rpaheHa KonutapeBa rpagvHa
6una je mupaH neo beorpana, ¢ Manum npuBatHUM Kyhama n balutama
— rpaguHama. Marpagmom [lpse Bapowwke 6onHuue y Ymaum Llopya
BawwuHrToHa 1868. roguHe, ogHocHo [naHom napuenaumje 1 npeceLatba
ymua Koju je mouetkom 20. Beka u3paguna beorpadcka OnwTUHA,
3anounbe ypbaHu3aLmja 0BOr, 40 Tajia Hepa3BujeHor ena rpaza.

Ha mecty rge ce Hanasuna GawTa 6eorpajgckor mMuTpononuTta
Muxanna, kujeBckor haka 1 no3HaTe LipKBEHe MCTOPUjCKe NMYHOCTH,

1907. roauHe ypeheH je o3enereH Tpr Koju 1924. rognHe fobuja ume
no cnasuctu Jepuejy Konutapy — Konutapesa rpagiHa. 3rmep koju je
TaZa GopmupaH, Huje ce fo faHac n3meHuo. Kpajem 19. Beka 3anounibe
nogu3are kyha. YyBeHn Cprcku HayuHULM, KibUKEBHULM, YMETHULM,
apxutekTe 1 Tprouy: lasa Jlasapesuh, Jbybomup CrojaHouh, Muna
AnToHoBuh, Metap Manasuuntn, Manta Taguh rpagunu cy Ha oBOM
npocTopy CBoje mopoduuHe Kyfe u CTBapanu jefMHCTBEH ambujeHT
rpahaHckor beorpaga. Mehy tbuma je 61o 1 HayuHuk JoBaH LiBujufi.
(Bojy Kyhy je u3rpaauno npema NUYHOj 3aMUCTN U XKe/baMa, LUTO Ce
HeCKpUBEHO BUAW Y (BakOM AeTamby. [Medajyfin je AaHac, Moxemo ra
3aMUCTIUTIA KAKO Y TULLIMHY Ce[W 32 KAMEeHUM CTONIOM Y Xnajy barpema
(BOje baLLTe 1 nuLe 0 U3BOpUMa 11 Bogonaauma Wctoute Cpbuje!
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bugma Josahajsujulia OenoedjapaBradenie:
Bust of Jovan Cvijié by ViadetaPeric. ~ S

Pohenje 11. okTobpa 1865. roguHe y JTo3HuLK. Y pofHOM rpagy 3anoumtbe
LUKOMOBAbE, a 3aTM HacTaBsba Y LLanuy u beorpagy. MMHa3mjcke daHe
npoBeieHe C ApyroBuMa 13 papena, byayhum cpnckum BenmkaHMa,
Muxaunom Metposufiem Anacom, Munopagom Mutpoufiem, JakoBom
MponaHoBufiem ciukoBuTo je MunoaH Bute3oBuh onicao y HoctanruHom
pomaHy o mnagoctu,Lewmp npodecopa Kocre Byjuhia”

HakoH 3aBplueHe Benuke wkone y beorpasy 1888. roguke, kao
APKaBHU NUTOMAL| 0ANa31 Ha yHuBep3uTeT y bey 1 cTyampa Gusnuky
reorpadujy u reonorujy. loktopupao je 1893. roaute ca Te3om ,Das
karstphdnomen”, kojy je uyBeHu OpuTaHckn HayuHuk Apunbang lmku
MpeacTaBuo Kao ,3acTaBHIYKO Aeno” ceTcke reorpaduje. U paHac ce
(MaTpa HajTemMesbHUjoM CTYAMjOM 0 MOPGONOLIKO—XMAPONOLIKIM
npobnemuma, ncepcraBaloBaHallujuhayyTemersuBauekapcronoryje.
o noBpatky u3 beua, ca HenyHux 28 rofuHa nocTaje pefoBaH npodecop
Benuke wwkone 1 3anountbe CBojy npesaHy UCTPAXUBAUKY MACK]Y.

HayuHu pap kojum ce JoaH LiBujuh 6aBmo yetupy feenuje 6uo je
(BeCTpaH 1 KomnnekcaH. Mpewao je mpeko 500.000 kM2 yrnaBHOM
newmue 1 Ha Kowy. [ponytoao je bankaHcko nmomyocTpso, JyxHe
Kapnate u Many A3ujy Lo je pe3yntupano 6pojHM HayuHUM pasioBUMa.
3axBasbyjyhin CB0joj MPUPOAY, OLUTPOYMHOCTI 1 HajiacBe Hay4HOM JyXy

CaKyN/bao je NogaTke 0 KpajeBUMa, Jbyauma, 061uajiuma, CoLmjanHum n
MCUXONOLLKIM KapaKTepUCTMKaMa, MUrpaLiijama HenpectaHo nenutyjyhin
reorpadicke, uctopujcke u apywteHe mehycobHe ycnosmbeHocTu. buo je
NpBEHCTBEHO reorpad anuray ceoje penoe ybpajajy ureonosu, eTHONO3M,
€THOMCUX0/1031, coLnono3u 1 uctopuyapi. 0 14 tomosa CabpaHux aena,
jenHO 0f Haj3HauajHuX je,bankaHcko noayocTpBo”, WiamnaHo y Mapu3y
1918. roguHe. buo je nouacHn unaH fecetak UHOCTPaHUX akazemuja,
MOKpeTay MHOTUX CBETCKMX CKYNOBa, HOCUNaL, 6pojHIX Mefjarba 3a HayuHu
ponpuHoc. Ha ynasy y KparmbeBcko reorpadcko apywrso y JloHoHy
y OpoH3u je yknecaHo teroBo ume. Octao je 3anamheH Kao jefaH of
Haj3HAMEHUTUjUX 11 HajnO3HATIjUX CPCKIX HAYUYHUKA.

Hajsefin geo xuBota JosaH Ligujuh nposeo je y nopoauyHom gomy y
Ynuum Jenene hetkouh 6p. 5,y kom je n ympo 16. jayapa 1927. roanHe.
Kao n BehinHy kyha Ha KonutapeBoj rpaguHi, carpagno jy je mo3Haru
rpahesuxap Cpeted CrojaHoBuh 1905. rogune. CknagHux mponopuyja
TUNMYaH je npumep nepudepujckmx kyha beorpaga c kpaja 19. n noueTka
20. Beka. Kyha je jenHocTaBHa, 6€3 MHOTO packoLuy, o Mepu CKPOMHOr
yoBeKa Kao LTO je 610 weH BnacHuk. Hu3 Ynuuy JeneHe hetkosuh je
CTUAN30BaHa Orpaga of KoBaHor reoxha, Kpo3 uujy Kanujy ce HecMeTaHo
ynasu y oMarbe [IBOPULLTE, Y unjem Ce 3afrbem Aey Hanasn neTra
KyXviba U3 BpeMeHa rpagtbe. Y 3eneHuno bawute noctasbeHa je bucra
HayuHuka, neno Bnagete Metpuha u3 1965. rogune. Mpuszemua kyha
C MatbiIM GOYHUM TPEMOM, Koju MCTOBPEMEHO CAIYXW W Kao FMaBHU
ynas, 3ay3uma AOMUHAHTHY YraoHy Mo3uuujy v 3ajefHo ca CycefHUM
kyhiama YnH jeSIHCTBEH CTUAICKN 1 apXUTEKTOHCKM aHcambn. (BegeHo
00n1KoBaHe Gacaze (a LWecT BeNKIX MPO30pa HOCe KNacuHy akaZemcky
Moiely (a LUTYKO BeHUMMa W (GnopanHo—reoMeTpujckom Miactukom
HeopeHeCaHCHX MOTHBa.

On 1967. roguHe y kyhu ce Hanasu MemopujanHu my3ej JoBaHa
LiBujuha, Koju uyBa ayTeHTMUYHA (BEOYAHCTBA O XMBOTY M pajy
BENMKOT HayuHWKa. EKCNOHaTW cy pasHOBPCHM — of 6enexHuua,
nucama, pykonuca, reorpadckix Kaptu, atnaca, Kiura fo 6GpojHux
AMnnoma, Mefarba, eTHorpadcke 306uMpke, HameluTaja, MOCMPTHOT
BEHLIA HapYyYeHOr M0 Xe/bl Kparba AnekcaHapa.

Extepujep unHu ynasuu xon, mpencobibe, pafHM KabuHeT, canoH
3a npumarbe, canoH rocnofe Jbybuue n Tpnesapuja, Koja je AaHac
npunarofeHa My3ejckoj NOCTaBLM HayYHUKOBE JOKYMeHTaLuje. Y (Bakoj
MPOCTOPUjU Hanasn e OPUTIHAMHN HAMELUTAj U HI3 TNYHUX NpeaMeTa
KOje je HayUHUK KOpUCTHO Y CBaKOAHEBHOM XMBOTY. (aNloHCKa rapHUTypa
0ff jaBOPOBOT [pBeTa NpecByYeHa TKAHMHOM C HApPOAHUM BE30M
HeobUyHO UHe TexHuKe TKakba, MUPOTCKI M, 3aBece 0f LpBEHOT
amnaca, 6owye Ha 3ugy, noptpet Ligujuha koju je Hacnkao Ypouw Mpeawh




amo ¢y ¢parmeHT 0BOT HecBaKIAALLbEr rpajckor
eHTepujepa Koju npuKasyje nparMaTnyHor HayyHuKa
Y BTNy yMETHUYKOT CeH3ubuuTeTa.

JeANHCTBEHY  YMETHWYKY — LienHY,  U3y3eTHe
BPEeAHOCTH, NMpeAcTaB/ba YHyTpallkba JeKopauyja,
pan mnajor ymetHuka [parymuHa WHkuoctpuja
Megerbaka, BeNMKOr HayuyHMKOBOT Mpujatesba.
Heyxgat/biBa ymeTHUKa cnoboga oBor, U3HaZ (Bera
ayTeHTUYHoT, CTBapaoLa BoAuna ra je of OupeHue
fo Mpunena, Ha U3BOpe PasnMUUTMX KynTypa U
Tpaguumja. Of Camoykor CMKapa W BaTpeHor
OpaHuoLa HaLMOHaNHe YMeTHOCT [0 npodecopa
Ha YMETHIYKO—3aHaTCKOj LUKONM KOj11 je 0CTaBIO 3a
cobom 6pojHa iena, HaanocT MHOTUMA Hemo3Hara.
0n 3uaHwx sekopauuja y MuHucTapcTBy duHaHcuja,
HapogHoj 6aHum, KonapueBoj nuHuLy, HapoaHom
MO30PULLTY, MPEKO HaLPTa 3a YKpace Ha MKOHOCTacy
MaHueBauke LpKBe, WAyCTpauMja 3a  Kopuue
[eunjux WKOACKNX KibWra, 3naTapckix pafoBa, A0
pasHux TMnosa mobunujapa. Menehn pa cpneky
YMETHOCT MPenopoau Kpo3 MOZepHy CTUAN3aLujy,
6e3 omoHawwara CTPaHWX CTWIOBA W MpaBaLa,
(aKyn/bao je Ha CBOjM MHOTOOPOjHUM NyTOBaHMMa
HapOfHE MOTUBE ayTOXTOHOT KapaKTepa 1 KacHuje X
KOPUCTIO Y CBOM pagy.

[Jlonackom HOBMX YMETHUUKIX MpaBaLa Y HaLlly
(penuHy, nouetkom Tpefie JelieHuje mpownor Beka,
UHTEPeCOBatbE 3a ,HaLWMOHaNHN CTun” je jerbaBano, a
@MUM TMM 1 33 beroBe npeacTaBHuke. VHkmocTpu
3anajiayMartepujantyockyavy npaheHy3apaBcTBeHNM
npobnemuma. [louekyje Boje nocnearbe faHe paaHo
Kao XOHOPapHI HaCTaBHUK 3a AAPBOPE3 11 OPHAMEHTUKY
y beorpagy. Ymupe y Hajgehioj 6enu 16. cenmembpa 1942,
roguHe. (axpaHa je obaBrbeHa o Tpowuky OnwTiHe,
noLuTo Y Kyhu Hije 61no HoBLa.

(BOj MMYHI YMETHIUKM Neyat 0Baj BPCHI ieKopatep,
CMKap, TeOpeTUuap, eTHorpad v nearor 0CTaBrbao je
y MHorum 6eorpaackimm kyhama. Kyha Joaa Ligujuha
(@ LENOKYNHOM 3WJHOM [eKopauujom, AenoBuMa
HamelLUTaja U MojeSMHAM NpeaMeTMa jefHa je of
PETKIAX KOja HaM MpY>«a HenocpesHo YXKuBarbe y feny
TaNeHToBaHor (TBapaoua. [lekopauuja Ha 3ugy je

JluyHe cmeapu HayyHuKa, 0eo cmanHe my3ejcke nocmaexe
Cviji¢’s personal items, part of museum display

AHepouo, mepay HaOMopcKe BuUCUHe

Aneroid barometer (device for measuring atmospheric pressure)




JAemarou peroecpHux 3uoHUX Komno3uyuja,
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HukaJpaéymuta Mederoaka Unkuocmpuja
id by Dragutin Inkiostri Medenjak

cauyBaHa y xony, npeaBopjy v Liujuhieoj paHoj cobu. PaheHa je TexHukom
al secco u Ao paHac je HeowrtefieHa, cem Goja Koje cy u3rybune ceojy
BexuHy. Mo 3aBpLueTKy [lpyror CBETCKOT paTa, 0f YKYMHO NeT NpocTopyja,
[IBe Cy NpecByYeHe TaneTama. 3He MOBPLUMHE U TaBaHuLEe NPeKpUBeHe
¢y Mef)ycobHO MPOXeTMM MOTUBIMA HAPOAHE OPHAMEHTUKe 11 C1panHe
ceLiecujcke Ziekopavuje, YKNOM/beHUM Y apXUTeKToHCKy dopmy. Hacmpam
FMaBHOT ynasa y Kyly, cBojom JOMUHaHTHOLLY 13A1Baja ce pesbedHa 3uaHa
Komno3uumja opna c yekiiieM y KaHiama Kako paLumpeHux Kpuna netin Hap
3emsbiHOM Kyrnom. Y npuxsahieHoj UHTepRpeTaLujin Y Hoj ce nperno3Haje
cumbon kyhe n terosor aomahuHa. Y ciegehioj npoctopuju — npescobiby
rae je n mMepmepHa 6ucTa HayuHuKka, feno Bajapa Mapka bpexaHuHa,
CMeLLTeHa Y3 OCIMKaHy TaBaHULY Myapyje Gurypa oBe C KkbUrom Ha
Kpunama 1 vekifieM y KaHJama, OKpYXeHa LUTYKO OpHaMEHT/IHOM
Jekopaumjom. lopen ocnikaBarba eHTepujepa, MHK1OCTpU je an3ajHupao
karbeBe nefin y cobama 1 HamelLTaj Koju je u3pahueana YmeTHuuKo—
(Tonapcka paguoxnua,, (eeto3ap Bnajkosuh'.

(noj meguTepaHckor ayxa (nopeknom tanujax) u motusa Lymaguje,
XepuerosuHe 1 bocHe kao MHCMpaumja y ocinkasawy Kyhe 1908.
rofvHe, TOBOpe 0 pasymeBatby M MoBepetby Koje je JoBaH LiBujuh
UMao y MNAZor YMeTHIKa, npyajyin My MoryRHOCT fa yMeTHUUKN
penpe3eHTyje KapakTep HapoAHOT U3paxaBatba y 06nacTuma Koje je
HayuHuK obpafusao. 06pahajyfin ce jegHum nucmom Josany Ligujufiy
TOKOM pagoBa y Kyhiu, iHknocTpu je Hanucao : “... (Baku faH cTBapam
HewwTo HOBO W Jeno, a BULLE CBera YucTo HapogHo, Tako Aa e ce
06UCTUHUTY OHO LTO CTe peknu.

Jow3axuBotaJosaH Lpujuhi je Tecramentom Kyhyy Tana Teogocujeoj
ynuum 6p. 5 0cTaBMo C(B0joj BO/bEHO] KeHu Jbybuum fo Kpaja HeHor
KMBOTA, a MOTOM Ha TpajHo Kopuwherbe 3aay6unn Joana LiBujuha.
HayuHu fonpuHoC CBETCKUX pa3mepa, U3y3eTaH NefarollKku yTuuaj Ha
reHepauuje Hawwux reorpada 1 €THONOMA, ayTEHTYAH aMOUjeHT Y KOM
je CTBapao 1 ymMpo HayuHUK, yMeTHUYKo aeno [parytuHa UHkinoctpuja
Megetbaka, 1 Ha Kpajy npoctop Konutapese rpajuHe npefcrasrbajy
cnomeHnyke BpeaHoctu [loma JoBaHa Liujuhia.

Jlumepamypa:

Jlazap TpughyHosuli, ,Cmapa u Hoga ymemrocm” 302pach 1969. 200uHa, cmp. 44-45.
Xpuecmuna Jlucuyuhi, Jpazymun Whkuocmpu — Mederwak” 360pHuk 3a NukogHe
ymemHocmu |.

Josan Lsujuf, ,Aymo6uozpacpuja u dpyeu cnucu” npupeduo Bradumup Cmojanyeguh,
(pncka KrwuxesHa 3adpyea, kb. 394, beozpad 1965. 200uHa.

Joxymenmayuja 33CKI'b, Jocuje cnomeruka kynmype [om Josara Llsujuha.
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House of Jovan (viji

5 Jelene Cetkovic Street

Jlemalo ca pacade
Fagade, detail

There is a noble tree growing in the courtyard at 5 Jelene Cetkovic Street,
Sophora japonica Pendula, the weeping Japanese pagoda tree. Its beauty
and vigour measure up to the greatness of the man who planted it in the
yard of his family house a hundred years ago, the Serbian scientist Jovan
(vijic. At the time the house was built, Kopitareva gradina was a peaceful
neighbourhood with small private homes and gardens (gradina). The
urbanisation of this part of the city began with the construction of the First
Town Hospital on DZordZa Vasingtona Street in 1868 and the land division
and street construction plan laid out by the city council in the early 1900s.

The landscaped square which in 1907 replaced the former garden of
the Metropolitan of Belgrade Michael (1826—98), a prominent figure

Cultural monument

in ecclesiastical history, and which was named “Kopitareva gradina”
(Kopitar’s Garden) after the Slavist of Slovenian origin Jernej Kopitar in
1924, has changed little since then. Family houses creating an ambience
of urbanity had begun to be built there in the late 19th century by
distinguished scientists, writers, artists, architects and merchants, such
as Laza Lazarevi¢, Ljubomir Stojanovi¢, Milan Antonovi, Petar Palavicini,
Panta Tadi¢. The scientist Jovan Cviji¢ was one of them.

That Cviji¢ had his house built to his taste is obvious in every detail, so
much so that we can picture him sitting at the stone table in the shade of
the Japanese tree, absorbed in writing about the springs and waterfalls
of eastern Serbia!




Jemareu pervecpHux 3udHUX Komno3uyuja, 0esio yMmemHuka ﬂl;aaymuna Medersaxa Hrkuocmpuja
Wall ornaments by Dragutin Inkiostri Medenjak

(viji¢ was born on 11 October 1865 in Loznica, western Serbia. He was
schooled in his home town, Sabac and Belgrade. His high school days spent
with classmates such as Mihailo Petrovi¢ Alas, Milorad Mitrovi¢, Jakov
Prodanovi, all of them future Serbian greats, are vividly portrayed in Milan
Vitezovic’s nostalgic novel about youth The Hat of Professor Vujic.

Having graduated from Belgrade’s Great School in 1888, he proceeded
to Vienna University to study geography and geology on government
scholarship.In 1893 he defended his doctoral thesis“Die Karstphanomen’,
described by the renowned British geologist Archibald Geikie as a
landmark study in world geography. Still considered a fundamental
work on morphology and hydrology issues, it makes Jovan Cviji¢ one of
the founders of karstology. Upon his return from Vienna, Cviji¢, barely
twenty-eight years old, was appointed professor at the Great School and
embarked on his dedicated research work.

(viji¢’s scientific endeavour was versatile and complex. Travelling
all over the Balkan Peninsula, the Southern Carpathians and Asia
Minor, he covered more than 500,000 square kilometres, mostly on
foot or horseback. Owing to his nature, perceptiveness and, above all,
scientific mind, he collected data about regions, people, customs, social
and psychological traits, migrations, always examining geographic,
historical and social interactions and interdependences. He primarily
was a geographer, but geologists, ethnologists, ethno-psychologists,
sociologists and historians also consider him one of their own. One of the
most important of his fourteen-volume Collected Works is The Balkan

Peninsula, published in Paris in 1918. He was an honorary member
of several foreign academies of sciences, driving force behind many
international conferences and recipient of many scientific merit awards.
His name is engraved in bronze at the entrance to the Royal Geographical
Society in London. He is remembered as one of the most distinguished
and most widely known Serbian scientists.

(viji¢ lived for most of his life in the family house at 5 Jelene Cetkovic,
where he died on 6 January 1927. Like many other houses in Kopitareva
gradina, it was built by the contractor Sreten Stojanovic in 1905. Simple,
well-proportioned, tailored to the measure of amodest man, itis a typical
example of the houses that were built at the periphery of Belgrade in the
late 19th and early 20th century. Along Jelene Cetkovi¢ Street runs an
ornamental wrought-iron fence with the gate leading into a smallish
courtyard with a summer kitchen at the rear. Amidst the garden’s
greenery now stands the scientist’s bust sculpted by Vladeta Peric in
1965. The one-storey house, with the protruding entrance bay on the
courtyard-facing side, occupies a dominant corner position and unites
with the neighbouring houses into a stylistic and architectural whole.
The facades with six large windows are treated in the conventional style
of academism, with stucco cornices and floral and geometric ornaments
based on neo-Renaissance mofifs.

Since 1967 the house is a home to the Memorial Museum of Jovan Cvijic,
which keeps authenticartefacts testifying to the great scientist’s life and work.
Theexhibits are diverse and range from notebooks, letters, manuscripts, maps,




atlases, books, various diplomas and medals, an ethnographic collection and
furniture to the funeral wreath made at the request of King Alexander.

The interior consists of an entrance hall, an anteroom, a study, a drawing
room, the parlour of Mrs Cviji¢, and a dining room, which now contains a
display of the scientist’s documentation. All rooms are furnished with the
original furniture and a number of everyday objects used by Cvijic. Maple
wood furniture upholstered in a finely woven fabric with traditional folk
patterns, a Pirot kilim, heavy red silk curtains, kerchiefs on the walls, Cvijic’s
portrait painted by Uros Predic, are but a part of this unusual urban home
interior revealing the pragmatic scientist’s artistic sensibility.

The interior decoration by a young artist and (viji¢'s good friend,
Dragutin Inkiostri nicknamed Medenjak, forms a whole of exceptional
value. This remarkably imaginative artist’s irresistible need for creative
freedom led him to sources of different cultures and traditions, from
Florence in ltaly to Prilep in Macedonia. From a self-taught painter
ardently championing the national style to a teacher at the Arts and
(rafts School, he left many works behind, regrettably little known to
many: from the hand-painted wall decoration in the buildings of the
Ministry of Finance, the National Bank, Kolarac Alehouse, the National
Theatre to designs for the ornaments of the iconostasis of a church
in Pancevo, children’s book covers, various pieces of jewellery and
furniture. Seeking to breathe new life into Serbian art through modern
stylisation without resorting to foreign styles and trends, he travelled
much, collecting indigenous folk motifs and using them in his work.

With the arrival of new art styles in Serbia in the early 1920s, the “national
style” and its proponents began to lose appeal, and Inkiostri faced financial
and health problems, spending his last days as a part-time teacher of
ornamentation and wood carving. He died in utmost poverty on 16 September
1942, and the expenses of his funeral had to be met by the city counil.

This outstanding decorator, painter, theoretician, ethnographer and
pedagogue left his personal imprint on many a house in Belgrade. The
house of Jovan Cviji¢ with its hand-painted wall decoration, some pieces of
furniture and objects is one of the few that provide the opportunity for an
exciting firsthand meeting with his work. The ornamental al secco murals
have survived intact in the hall, the anteroom and Cviji¢’s study, although
the colours have lost their brightness. After the Second World War, two of
the five rooms were wall-papered. The walls and ceilings were covered
in combined traditional ornamental motifs and spiralling art nouveau
patterns which follow architectural shapes. The wall of the entrance hall
opposite the door shows a relief composition of an eagle flying above
the globe, wings fully stretched, a hammer in its claws. According to the
accepted interpretation, it is a symbol of the house and its dweller. In

CanoH 3a npumarse
'Main parlour




CanoH 20cnohe Jby6uye
Mrs Cvijic's parlour

the next room, the antechamber, where a marble bust of Cviji¢ by Marko
Brezanin is set up, an owl with a book on its wings and a hammer in its
claws ponders amidst stucco ornaments below the painted ceiling. Apart
from the painted wall decoration, Inkiostri designed the tile stoves, and the
furniture made by the fine furniture workshop of Svetozar Vlajkovic.

A combination of the Mediterranean (Italian) spirit and traditional
motifs from Sumadija (central Serbia), Herzegovina and Bosnia as
an inspiration for decorating the house in 1908 speaks of Cviji¢'s
understanding for and trust in the young designer, as he gave him the
opportunity to give artistic form to folk expression in the areas of Cviji¢'s
own scientific interest. In a letter to Cviji¢ written during the decoration
work, Inkiostri said: “Every day 'm making something new and beautiful
and, above all, purely national, so your words will come true.”

Jovan (viji¢ bequeathed the house (5 Teodosijeva Street at the time) to
his beloved wife Ljubica to live in it until her death and then to the Jovan
(viji¢ Foundation. The House of Jovan (vijic derives its heritage value from
(viji¢'s tremendous scientific merit, his formative influence as a professor
on generations of Serbian geographers and ethnologists, the authenticity
of the environment in which he lived, worked and died, the artwork of
Dragutin Inkiostri and, finally, the entire setting of Kopitareva gradina.

Literature:

Lazar Trifunovic, “Stara i nova umetnost’, Zograf (1969), 44—45

Hristina Lisicic, “Dragutin Inkiostri Medenjak’; Zbornik za likovne umetnosti 1 (1965)
Jovan vijic, Autobiografijaidrugispisi, ed. by V. Stojancevic (Belgrade: Srpska knjizevna zadruga, 1965)
CHPIB Documentation, Cultural Property File: Dom Jovana (vijica
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