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Milo{ R. Perovi}, Istorija srpske arhitekture XX veka.
Od istoricizma do drugog modernizma 
(Serbian 20th century architecture.
From historicism to second modernism),
Beograd (Belgrade) 2003

wiga profesora Milo{a R. Perovi}a o srpskoj arhi-

tekturi u dvadesetom veku, objavqena kao dvojezi~ni

priru~nik krajem 2003. godine na inicijativu studena-

ta Arhitektonskog fakulteta u Beogradu, raspravnim

tekstom i mno{tvom ilustracija privukla je posebnu

pa`wu doma}e stru~ne javnosti. I u inostranstvu je pri-

hva}ena kao koristan prilog tuma~ewu novijeg srpskog

graditeqstva u kontekstu razvoja arhitekture u jugois-

to~noj Evropi, nedovoqno prezentovanog u literaturi

na vode}im svetskim jezicima. Kao najboqe ilustrovana

publikacija o srpskoj arhitekturi novijeg doba, kwiga

odslikava Perovi}eva shvatawa istorije srpske arhi-

tekture proteklog veka, po mnogo ~emu druga~ija od isto-

riografskih interpretacija koje su mu prethodile. Iako

je re~ o prvoj doma}oj antologiji koja prikazuje i oce-

wuje ~itav jedan vek gra|ewa, va`no je napomenuti da

ona ne obuhvata temeqit pregled pojava i iscrpne de-

skripcije zna~ajnih ostvarewa, ve} je fokusirana na

glavne ideje, koje interpretira komparativno – po uzo-

ru na sli~ne radove objavqivane posledwih godina u

inostranstvu. Umesto na celovitom, hronolo{ko-fak-

tografskom i tipolo{kom predstavqawu relevantnih

pojava, autor insistira na raspravno-kriti~kom sa-

gledavawu kqu~nih doga|aja, koriste}i digresije i pa-

ralele sa svetskom arhitekturom minulih epoha. Takav

pristup temi donekle je razumqiv, jer se Perovi} u

svom prethodnom publicisti~kom radu, osim stvara-

la{tva pojedinih protagonista srpskog modernizma,
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postmodernizma i modernog urbanizma, nije sistemat-

ski bavio istorijom nacionalne arhitekture novijeg

doba.

Ovaj autorski obojen i ambiciozan izdava~ki po-

duhvat, ispuwen novim zapa`awima i ocenama, neo~e-

kivano je li{en recenzije respektabilnih doma}ih

stru~waka. I u tom segmentu ova antologija predstavqa

svojevrstan presedan, ~ime dodatno odstupa od metodo-

lo{kih normi i kohezionih tradicija savremene srp-

ske istoriografije, pozicioniraju}i se izvan wenih

integrativnih tokova. 

Kwiga je strukturno podeqena na dva tematska blo-

ka. U prvom, koji obuhvata 240 strana teksta i mno{tvo

fotografija, crte`a i rekonstrukcija arhitektonskih

objekata u 3D formatu, autor je izdvojio i ocenio glavne

tokove u srpskoj arhitekturi do devedesetih godina dva-

desetog veka. U drugom delu, nazvanom Portfolio, na oko

170 strana prikazani su zna~ajni objekti koji su izve-

deni tokom posledwih petnaestak godina, upotpuweni

stru~nim biografijama arhitekata iz tog perioda.

U uvodu kwige autor diferencira tri velika uzleta

srpske arhitekture u dvadesetom veku (pojava moderni-

zma krajem dvadesetih godina, graditeqstvo s kraja pe-

desetih i po~etkom {ezdesetih godina i uzlet tokom

devedesetih godina – »kada su nastala i neka od najbo-

qih dela srpske arhitekture uop{te«, zbog ~ega je i taj

period posebno izdvojen na kraju kwige). U slede}em

poglavqu, Pluralizam stilova – arhitektonska scena

Srbije i susednih zemaqa pred pojavu modernizma, pred-

stavqen je – prvi put u na{oj arhitektonskoj literatu-

ri – razvoj graditeqstva u okru`ewu. Stilovi koji su u

na{oj sredini vladali pre pojave modernizma anali-

zirani su koncizno, uz izdvajawe glavnih primera i

pomiwawe vode}ih graditeqa. U evaluaciji srpske ar-

hitekture epohe istoricizma, podeqene na eklekti~ke

varijante akademizma i neovizantijsku arhitekturu

(poznatu i kao srpsko-vizantijski stil), Perovi} raz-

ra|uje podelu Kloda Miwoa, iz 1994. god., na tipolo-

{ki i sintezni eklekticizam. Osvr}e se i na ulogu Ar

Nuvoa u srpskom graditeqstvu, kao i na doprinos ru-

skih arhitekata emigranata razvoju akademizma izme|u

dva svetska rata. U poglavqu Doprinos zenitizma autor

reaktuelizuje ulogu zenitisti~kog pokreta u srpskoj

umetni~koj avangardi, smatraju}i da je on uticao i na

formirawe srpskog arhitektonskog modernizma u okvi-

ru {ireg prihvatawa »radikalno novog vizuelnog sve-

ta«. Uticaj zenitizma podvla~i i u ve}em delu slede}eg

poglavqa – Ra|awe arhitektonskog modernizma u Srbi-

ji, u kome mnogo iscrpnije i detaqnije (za razliku od

prezentovawa prethodnih pojava) prikazuje iz godine u

godinu sazrevawe i uspon modernizma. I u tom segmentu

rasprave Perovi} doma}u scenu plodotvorno sagledava

u kontekstu svetskog modernizma. Zakqu~uje da srpski

modernizam nije bio deo svetske avangarde, ve} je imao

samo neke od wenih elemenata: »U nastajawu srpskog ar-

hitektonskog modernizma sve je nekako bilo umek{ano

i pospano«. U prikazivawu modernisti~kih opusa Mi-

lana Zlokovi}a i Branislava Koji}a autor iznosi vi-

{e podsticajnih zakqu~aka, kao i paralele sa svetskim

uzorima, koje mogu biti plodne za budu}a razmatrawa

(uticaji Losa, Alta, Korbizjea, Mendelsona i dr.). Ve-

liki prostor u Perovi}evoj istoriji posve}en je delu

Nikole Dobrovi}a, ~ijim se delom i ranije bavio. Shod-

no wegovoj selektivnoj kriteriologiji, drugi predvod-

nici srpskog modernizma, poput Dragi{e Bra{ovana

i Du{ana Babi}a, nisu dobili isti tretman, kao, uosta-

lom, ni nosioci ostalih stilova u srpskoj arhitektu-

ri, koje Perovi} smatra mawe vrednim i anahronim.

U slede}em poglavqu – Arhitektura socijalisti~-

kog estetizma, posle osvrta na kratkotrajnu socreali-

sti~ku epizodu doma}e arhitekture, u evaluaciji srp-

ske arhitekture »visokog modernizma« (od kraja {este

decenije do pojave postmodernizma), autor reaktuelizu-

je sintagmu socijalisti~ki estetizam Svete Luki}a, iz

1963. god., kao logi~ki i tehni~ki opravdanu, ukqu~uju-

}i i wene pejorativne konotacije. Plasirana u karak-
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terizaciji tada{wih kwi`evnih tokova, ova sintagma

se mo`e smatrati prihvatqivom i za arhitekturu (uz

ostale, koje su ranije plasirane, va`i}e dok se ne uspo-

stave preciznije), jer oli~ava stawe duha i eti~nosti

doma}ih umetnika koji su delovali u vladaju}em poli-

ti~kom i kulturnom miqeu. Autor zatim vrednuje stva-

rala{tvo vode}ih graditeqa posleratnog razdobqa –

N. Dobrovi}a, I. Anti}a, B. Bogdanovi}a i M. Mitro-

vi}a, iznose}i niz dragocenih, pa i o{trih kriti~kih

zapa`awa o wihovoj stru~noj i vanstru~noj aktivnosti.

Od velikog zna~aja su i Perovi}eve ocene o srpskom

urbanizmu u posleratnom periodu, koje }e predstavqa-

ti oslonac za budu}a tuma~ewa na{eg socijalisti~kog

gradograditeqstva. 

U zakqu~nom poglavqu – Posledwa decenija dvadese-

tog veka – zatvarawe zeniti~kog kruga, uz osudu ki~a i

divqe gradwe, autor afirmi{e ve}i broj dela nastalih

na kraju veka, potkrepquju}i tezu o »velikom uzletu srp-

ske arhitekture«. Iako je u tom periodu izvedeno neko-

liko kvalitetnih projekata, on bi se, umesto »uzletom«,

mogao smatrati pre periodom postmodernisti~kog i

neomodernisti~kog manirizma, sa zanatski prihvatqi-

vim ali estetski nedovoqno originalnim i ubedqivim

re{ewima. Perovi} opravdano uo~ava uticaje ideja ar-

hitektonske globalizacije u na{oj sredini, kao i poku-

{aje pojedinih graditeqa da joj se odupru. Ova smela i

afirmativno obojena zapa`awa o srpskoj arhitekturi

na{eg vremena upotpuwena su dragocenim vizuelnim

prezentacijama gra|evina, koje }e, uz prilo`ene bio-

grafije arhitekata, biti od velike va`nosti budu}im

tuma~ima. 

Postavqa se pitawe kakvu }e korist od ove kwige

imati studenti arhitekture, istoriografi, strani i

doma}i ~itaoci? S obzirom na to da parcijalno i se-

lektivno opisuje pojave, sa najiscrpnijim prikazom

me|uratnog modernizma i produkcije iz posledwe de-

kade razmatranog veka, ona }e presudno afirmisati te-

kovine modernizacijskih ideja u srpskoj arhitekturi,

bez obzira na wihov epigonski i totalitaran karak-

ter. Predstavqa}e i svedo~anstvo o tome da se u Srbi-

ji na kraju stole}a u tehni~ko-zanatskom smislu uspe-

{no gradilo uprkos izolaciji, siroma{tvu i ratnim

razarawima. Iz izvrsnih ilustracija ~itaoci }e se upo-

znati i sa ~iwenicom da je u srpskoj arhitekturi bilo

i otpora modernizmu, zna~ajnih primera neovizanti-

nizma, akademizma, internacionalne i nacionalne va-

rijante Ar Nuvoa. Teza o uticaju zenitizma na sazreva-

we srpskog arhitektonskog modernizma odr`iva je u

meri u kojoj se taj uticaj tretira ravnopravno sa utica-

jima ostalih pravaca jugoslovenske i svetske avangarde.

Iako se iz savremene vizure izme|u nekih postavki ze-

nitista i stavova srpskih arhitekata dvadesetog veka

mogu uspostaviti krhke analogije, neprimereno je pre-

nagla{avati wihov zna~aj i na wima graditi zakqu~ke

o postojawu ili »zatvarawu zenitisti~kog kruga« (duha)

u srpskoj arhitekturi.

Uprkos tome {to je razmatrawe kqu~nih opusa i

glavnih ideja u srpskoj arhitekturi donelo istorio-

grafski pomak u razvijenijim segmentima rasprave,

~ini se da bi kwiga bila aksiolo{ki utemeqenija, sadr-

`ajno slojevitija i faktografsko-analiti~ki potpu-

nija da je izlo`en ravnopravan prikaz razvoja stilova,

kao i da je predstavqen ve}i broj graditeqa i gra|evi-

na. Ponet svetskim uzorima u pisawu antologija (»boqe

o mawem broju pojava re}i mnogo nego o velikom malo«),

poznat kao protivnik »kolektivizma u istoriografi-

ji«, Perovi} se svesno opredelio za su`en i neujedna-

~en pristup, zbog ~ega i wegova sinteti~ka zapa`awa

nemaju dovoqnu obuhvatnost i efektivnost. Otud }e o

svemu »ostalom«, {to autor prenebregava kao mawe zna-

~ajno ili anahrono, zainteresovana doma}a i me|una-

rodna javnost morati da se upozna iz nekih budu}ih, is-

crpnijih i vi{etomnih antologija. 

Spisak kori{}ene literature o srpskoj arhitekturi

dvadesetog veka, kao i brojne napomene u osnovnom tekstu,

Perovi} je sa~inio tako|e nepotpuno i (ne)selektivno.

U wima je, paradoksalno, navedeno mno{tvo priloga iz

nearhitektonske literature ({to nije {tetno, a ni ne-

plodotvorno jer podupire {irinu, pa i poku{aj multi-

disciplinarnog tuma~ewa), ali nedostatak ve}eg broja

monografskih i preglednih radova o srpskoj arhitek-

turi dvadesetog veka umawuje nau~ni zna~aj i komunika-

tivni aspekt ove antologije. Time je propu{tena pri-

lika da se strani ~itaoci potpunije obaveste o u`oj

literaturi o srpskim arhitektima dvadesetog veka, ~i-

me bi se uz graditeqske doprinose afirmisali i oni

istoriografski – kao kqu~ni instrumenti wihovog

razumevawa i {ireg kulturnog usvajawa.
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A  V I E W  O N  T H E  PA S T  C E N T U R Y
O F  S E R B I A N  A R C H I T E C T U R E

Milo{ R. Perovi}, Istorija srpske arhitekture XX veka. Od istoricizma do drugog modernizma 
(Serbian 20th century architecture. From historicism to second modernism), Beograd (Belgrade) 2003.

The book on Serbian architecture in the twentieth century by Prof. Milo{ R. Perovi} – whose publication as a bilingual hand-
book at the end of 2003 resulted from the initiative of the students of the Faculty of Architecture in Belgrade – with its
polemical text and a multitude of illustrations has drawn much attention from the domestic scholarly public. It has been
received, both at home and abroad, as a useful contribution towards interpreting recent Serbian architecture in the context
of architectural developments in south-east Europe, inadequately represented in the relevant literature in major world lan-
guages. The best-illustrated publication on recent Serbian architecture, the book reflects Perovi}’s views on the last century
of Serbian architecture, different from earlier historiographic interpretations in many respects. It is the first domestic
anthology to portray and evaluate a whole century of building, but it should be noted that rather than offering a thorough
overview of developments or exhaustive descriptions of significant achievements, the book focuses on the principal ideas,
interpreting them in a comparative manner on the model of similar foreign studies that have been published lately. Instead
of an all-embracing, chronological, factual and typological, approach to relevant developments, the author insists on a
polemical and critical view of the crucial events, making use of digressions and finding parallels in the world architecture of
past epochs. Such an approach is to some extent understandable considering Perovi}’s previous work as a publicist, which,
apart from the oeuvre of individual protagonists of Serbian modernism, postmodernism and modern urbanism, has not
addressed the recent history of national architecture in a systematic way.

Unexpectedly, this personally coloured and ambitious publishing endeavour, full of fresh observations and judgments,
failed to be reviewed by respectable domestic scholars. This is yet another aspect in which the anthology sets a precedent,
further departing from the methodological norms and cohesive traditions of contemporary Serbian historiography, posi-
tioning itself beyond its integrating currents.

Thematically, the book is divided into two parts. In the first one, comprising 240 pages of text and a wealth of photo-
graphs, drawings and 3D reconstructions, the author identifies and evaluates the principal movements in Serbian architec-
ture until the 1990s. Entitled Portfolio and extending on some 170 pages, the second part presents important buildings con-
structed in the past fifteen odd years, supplementing the account with the architects’ professional biographies.

In the introductory chapter the author differentiates three flourishing periods of Serbian architecture in the twentieth
century (the emergence of modernism in the late 1920s; architecture in the late 1950s and early 1960s; and a rise in the 1990s,
marked by »some of the best ever achievements of Serbian architecture«, which is the reason that the period is given a sepa-
rate chapter at the end of the book). The following chapter, »Plurality of styles – the architectural scene of Serbia and the
neighbouring countries on the eve of the emergence of modernism«, offers the first outline of architectural developments
in the country’s surroundings in our literature. The dominant styles prior to the emergence of modernism are analyzed con-
cisely, the major works are singled out and the leading architects mentioned. In his assessment of Serbian architecture in the
epoch of historicism, divided into eclectic variants of academism and neo-Byzantine style (also known as Serbo-Byzantine),
Perovi} modifies Claude Mignot’s division (1994) into typological and synthetic eclecticism. He looks into the role of Art
Nouveau in Serbian architecture, as well as into the contribution of Russian-born architects to the interwar development of
academism. The following chapter, »The contribution of Zenitism«, takes a fresh look at the role of the Zenitist movement
in Serbian avant-garde art, recognizing its influence on the formation of Serbian architectural modernism within a broader
adoption of a »radically new visual world«. The influence of Zenitism is further underscored in a good part of the next chapter,
»The naissance of architectural modernism in Serbia«, where the picture of the maturation and rise of modernism is much
more exhaustive and detailed (unlike that of the previous developments). In this part of his study Perovi} offers a fruitful
view of the domestic scene in the context of international modernism, concluding that Serbian modernism features only
some elements of the world avant-garde movement rather than being its integral part. »Everything about the emergence of
Serbian architectural modernism was somehow mild and sluggish.« Examining the modernist work of Milan Zlokovi} and  

 



      

     

      

      

       

     

       

         

      

      

      

  

      

     

      

     

     

          

         

       

      

     

     

       

     

       

       

       

      

   

    

        

    

        

         

        

       

     

       

      

       

        

      

       

        

     

        

  

  

   

     

       

      

    

    

    

       

       

         

        

       

      

        

     

       

      

       

     

        

     

      

         

    

     

        

     

      

      

    

       

 

    

     

       

        

        

       

      

       

     

     

    

        

   

     

    

    

      

  

     

   

     

        

      

   

      

      

       

       

      

      

      

      

      

       

    

       

       

        

            

      

       

      

      

   

       

     

      

  

      

       

    

      

       

     

     

       

    

      

      

      

      

        

      

      

     

     

      

 

Branislav Koji}, he puts forward several inspiring conclusions, as well as parallels with models found worldwide which may
be useful for further studies (influences of Loos, Aalto, Le Corbusier, Mendelsohn etc). Much room is given to the oeuvre of
Nikola Dobrovi}, whose work has already been the object of his interest. In accordance with his selective criteriology, how-
ever, other leaders of Serbian modernism, such as Dragi{a Bra{ovan or Du{an Babi}, are not treated on equal terms, and neither
are the proponents of other styles in Serbian architecture held by Perovi} to be inferior and anachronistic.

The chapter entitled »The architecture of socialist aestheticism« offers an overview of the short-lived episode of socialist
realism in domestic architecture, followed by an assessment of »high modernism« in Serbian architecture (from the late
1950s to the advent of modernism) where the term socialist aestheticism, introduced by Sveta Luki} in 1963, is revitalized as
logically and technically justified, complete with its pejorative connotations. Originally launched to characterize the literary
scene of the period, the term may be seen as applicable to architecture as well (alongside with the others launched so far, it
will remain in use until more accurate ones have been established), for it epitomizes the frame of mind and morality of
domestic artists functioning in a dominant political and cultural milieu. The author also puts a valuation on the work of
leading architects in the postwar period – N. Dobrovi}, I. Anti}, B. Bogdanovi} and M. Mitrovi}, making a number of invaluable,
at times harshly critical, observations about their professional and extra-professional activities. Just as important are Perovi}’s
judgements on postwar Serbian urbanism, forming a useful basis for further interpretation of our socialist architecture.

In the concluding chapter, »The last decade of the twentieth century – The closing of the Zenitist Circle«, while rebuking
kitsch and unlicensed construction, the author promotes a number of works from the end of the century in corroboration of
his thesis about a »pivotal episode in Serbian architecture«. Despite a few projects of quality carried out in that period, rather
than a pivotal episode it may be considered the period of postmodernist and neo-modernist mannerism, with technically
acceptable but aesthetically insufficiently original and credible solutions. Perovi} rightly observes influences of the concepts
of architectural globalization, as well as individual attempts to resist them. These bold and sympathetic observations about the
Serbian architecture of our times are supplemented with invaluable visual presentations of the buildings which, alongside
with the architects’ biographies, will prove very useful for future interpreters.

The question arises as to the benefit this book may bring to architecture students, historiographers, domestic and foreign
readers. As it describes developments selectively and incompletely, with an emphasis on interwar modernism and the pro-
duction of the last decade of the century under scrutiny, it decisively promotes the effects of modernization concepts in
Serbian architecture regardless of their epigonic and totalitarian character. It also shows that there was some successful building
activity in terms of technical skill in Serbia at the end of the last century in spite of the country’s isolation, impoverishment and
war. The excellent illustrations will make the reader aware of the fact that there were in Serbian architecture some resistance to
modernism, as well as noteworthy examples of a neo-Byzantine style, of academism, of the international and national versions
of Art Nouveau. The postulated influence of Zenitism on the maturation of Serbian architectural modernism is plausible in
so far as it is treated on equal terms with the influences of other Yugoslav and world avant-garde movements. Although in
hindsight it seems possible to draw frail analogies between some of the Zenitist concepts and those of twentieth-century
Serbian architects, their importance should not be overrated, nor should they be used as a basis for postulating the existence
or the »closing of the Zenitist circle« (spirit) in Serbian architecture.

Although the discussion about the major works and ideas in Serbian architecture brings about a historiographic shift in its
more elaborated segments, it seems that the book would have been better founded axiologically, more stratified in content
and more complete in terms of factual data and analysis, had the author maintained a balance in his presentation of the
development of different styles and included a larger number of architects and buildings. Inspired by world-famous models
for writing an anthology (»it is better to say much about few developments than a little about many«), and known as an
opponent of »collectivism in historiography«, Perovi} consciously gives preference to a narrowed and erratic approach, which
deprives his synthetic observations of the necessary inclusiveness and effectiveness. For that reason, it is in some future, more
exhaustive and multi-volume, anthologies that the interested domestic and international public will have to look for all
»other things« that the author has disregarded as less important or anachronistic.

The bibliography of works on twentieth-century Serbian architecture and the notes accompanying the text are also in-
complete and (un)selective. Paradoxically, they include an abundance of non-architectural contributions (which is not harm-
ful, nor is it unproductive, for it supports breadth and even attempts at multidisciplinary interpretation), but the lack of a
larger number of relevant monographs and surveys diminishes the anthology’s academic weight and communicational
power. It missed the opportunity of informing the foreign reader about the more specific literature on twentieth-century
Serbian architects; that would have enhanced appreciation of not only the architectural contributions but also of those his-
toriographic, seen as key instruments for their understanding and wider cultural acceptance.
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