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TWO COURSES OF THE SERBIAN ACHITECTURAL
ART NOUVEAU: INTERNATIONAL AND NATIONAL

JABA TOKA CPIICKOI' APXHUTEKTOHCKOI' AP-HYBOA:
MHTEPHALUMOHAAHHW U HALUMOHAAHH

he beginning of the twentieth century in Serbian

architecture was marked by three stylistic trends:

the academism of »renewed« European historical
styles, the national »expression« based on the legacies of the
Serbian medieval architecture and the domestic variant of
Art Nouveau, developed under the Viennese name — »Seces-
sion«.! The first two directions articulated dual cultural
aspirations of the dynamic Serbian state, recognized and
enlarged at the Berlin Congress in 1878. An eclectic refresh-
ment of the academic »styles« in public buildings during the
formative period of the Serbian culture, after centuries of
stagnation under the Turkish rule, imitated the cosmopolitan
architecture of the judicially structured bourgeois Europe,
while the search for a national style expressed the belated
romantic strivings toward an idiosyncratic artistic aesthetics
of a sovereign people.

Fully aware of their own heritage, but also open to
outside influences, the Serbian architects did not hesitate in
accepting the Art Nouveau and continued both of its
orientations — the international and national.? The architects
were not yet tired of historicism and accepted the new style
as a form of moderate modernization.? Inspired by Art
Nouveau architecture from the culturally familiar centres —
Vienna, Munich, Budapest, and Prague — and also by its
decorative variant from the World Exhibition held in Paris in
1900,* the Serbian architects primarily evolved its non-
national variant during the first years of its application. The
international trend of Art Nouveau in the Serbian architecture
was indirectly influenced by its reception in Russia, through
the participation of Russian architects in Serbian competitions
and the advisory role of their academic institutions.” On the
other hand, in the Serbian regions north of Belgrade, along
the Danube Austro-Hungarian architects were elaborating
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OuYeTaK OBAafeCeTOr BeKa y CPIICKO] apXUTEKTYPH
obenexxuna cy TpM CTulIicka Toka: npeosnabyjyhu
aKanemMu3aM »00HOBBEHUX« EBPOTNICKHUX UCTOPH)-
CKHX CTHJIOBA, HALMOHAJHH »CJI0T«, 023WpaH Ha TEKOBUHAMA
CPIICKE CpelhOBEKOBHE apXUTEKType U nomaha BapujaHTa
Ap-Hysoa, pasBujana nox 6euykum HasusoM »Celecuja«.'
[IpBa nBa npasLa ¥3paxkaBaa cy IBOjaKe KyATypHe acnupa-
LMje NOoJeTHE CpICKe OpXKaBe, NPH3HATE M TEPUTOPHjaIHO
yBehane na bepnuHckom koHrpecy 1878. romune. Exnex-
THYKHAM O’KHMBJbABAEM AKANEMCKMX »CTUIOBAK HA jABHUM
3MakUMa YyTEMEJBUTELCKOT pa3fnodba Cpricke KyNType, Ha-
KOH BHILEBEKOBHOI' 320CTajala Mo TYPCKOM Biamhy, mo-
Ipa’xaBaHa je KOCMOIIOJIWTCKA apXWUTEKTypa JIETMTHMHU-
CTUYKH ycTpojene rpabancke EBpone, 10K Cy Tparamem 3a
HAUMOHAJIHAM CTUJIOM H3pa’kaBaHe 3aKacHEeJe pPOMaHTH-
YAPCKE TEXKHE K& CAMOCBOJHO] YMETHUUKO] eCTETULIU CyBe-
pEHOT Hapoza.
3arnenaHu y BIACTUTO Hacaehe, aau U OTBOPEHH 3 CIIOJb-
He YTHlLIaje, CPIICKU apXUTEKTU cy 6e3 ycTe3ama NprXBaTH-
nu Ap-Hyso, neryjyhu oba merosa cmepa — WHTEpHAIIMO-
HaJIHM ¥ HauvoHa HK. Joun yBex HesacuheH UCTOPHU3MOM,
HOBU CTWJI CY IPUXBATUIN Kao OOJIMK YMEPEHe MOIEPHU3a-
nuje.3 Toncrakuyru apxurexrypom Ap-HyBoa 3 KyaTypHO
Onuckux UeHrapa — beua, Munxena, Bynmumnerire u [para,
K20 U HeroBOM [EeKOpPaTHBHMCTHUKOM BapHjaHTOM ca CBert-
cke usnoxbe y IMapusy 1900. ronune,* cpricku apxurexTy
Cy y NpBMM royHaMa MpHUMEHe HOBOI CTHJIA IIPEBACXOLHO
Pa3BUjasd BHErOBY aHAUIMOHAJIHY BapHjaHTy. Ha vHTepHa-
UMoHaJHU TOK Ap-HyBoa y cprnckoj apXUTEeKTypU MOCPEnHO
j& yThuana U meroBa pycka peuenuuja, kpos yuemhe py-
CKMX I'paflTesba Ha KOHKypcuma y CpOUjU 1 CaBeTONABHO]
YJI031 FBUXOBUX aKAIEMCKMX YCTAHOBA.” Y CPIICKHM KpajeBU-
ma y [TonyHaBsby, ayCTpo-yrapckM apXUTEKTH Cy pa3BHjau
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the international course of the Art Nouveau and its Hungarian
national variant.6

Art Nouveau was registered in the Serbian artistic periodi-
cals in the mid-1890s, but it first appeared in artistic carpentry,
iron structures, book and magazine designs,’ and only later
in certain projects, commissioned in Vienna. Although about
fifty of active Serbian architects applied elements of the style
— and some of them were parallelly working in other styles
as well — Art Nouveau concepts were most ambitiously de-
veloped by young authors, longing for recognition. The first
buildings with Art Nouveau characteristics appeared from
1900 onwards. The style was predominantly expressed in
the morphology of the facades, and only rarely in the design
of space, structure and construction of secular buildings.
Due to a conservative attitude of the commissioners, the Art
Nouveau style was not seriously present in the Serbian
sacred architecture.®

After it had been first applied in the facade decorations
of the hotel »Kren« in Cagak in 1899-1900,°, built after the
design of the Viennese architect Paul Brang, in the following
five years Art Nouveau was implemented in Belgrade and
other major cities of the Kingdom of Serbia in the architectu-
re of one and two storey houses.'? From 1906 to the beginning
of World War [, when the style was in decline in world archi-
tecture, its application on the facades and in interiors of public
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UMHTEpHaUUOHaIHU cMep Ap-HyBoa, kao u merory mahapcky
HALMOHAHY BapujaHTy.o

PerucTtpoBaH y Cprckoj yMETHUYKO] IyOIMUMCTULIM Cpe-
IWHOM TIOCJIeIe AelieHHje IeBETHAECTOr Beka, Ap-Hygo ce
NPBO jaBMO Yy YMETHHUYKOj CTOJNApuju, OpaBapuji, ONpemMH
KEbUra U 4acoruca,’ a Tek MOoTOM Yy MOjeIMHUM MPOjEKTUMA,
HapyyeHuM y bewy. Hako je elemeHTe TOr cCTUIa IPUMEHH-
BaJIO OKO IIEAECET aKTUBHUX CPIICKMX IpaguTesba, Of KOjUX
Cy MHOIH IapaJsieJIHO I'Pajuiii U Y IPYrMM CTUJIOBUMA, He-
roBe KOHLIENLINje HajaMOULMo3HHje cy pa3pabuBanu Mianu
aytopu, xesbHu adpupmaumje. On 1900. ronuHe, noumxy ce
npBu 00jexTH ca obenexxjuma Ap-Hysoa, riperexHo uspa-
KEHUM Y Mopdosorijy ¢acana, a BeOMa PeTKO y pellieky
NpOCTOpa, CTPYKTYPH M KOHCTPYKUMjH IpodaHMX 3rpana.
36or koH3epBaTUBKM3Ma Hapyuwiaua, Ap-HyBo Huje uspa-
3UTHj€ 3aXBATHO CPIICKY CaKpaJHy apXUTeKTypy.S

Hakon wiTo je npeu NyT IIpUMEEH Y AeKOopaUujH daca-
na xotena »Kpen« y Jauky 1899—1900. ronune,’ nsrpahenor
npema IJlaHoBuMa Oeuxor apxutexkte Ilayna Bpanra, Ap
Hyso ce y Beorpany u ocranum Behum rpanosuma Kpasse-
BuHe CpOuje, cnefehux neT ronMHa pas3Bujao y apXUTEKTY-
PM IPU3EMHUX WJIU jeIHOCTIPaTHUX MopoaryHux kyha.'9 On
1906. roaune, 1o nodyerka IIpBOr CBETCKOr paTa, Kaua Taj
CTWJI jeraBa W Y CBETCKOj apXUTEKTYpH, IIopaciia je meropa
nprMeHa Ha dacanaMa 1 eHTepHjeprMa jaBHUX 3rpaaa — Xo-

Ca. 1. /1. Babuh,
Caelllocascku xpam,
fipojexait, 1926.

I'ig. 1. D. Babhic,
St. Sava’s Temple,
project, 1926,



TWO COURSES OF THIE SERBIAN ACHITECTURAL ART NOUVEAU: INTERNATIONAL AND NATIONAL

Ca. 2. b. bouwkosuf,
HapogHu my3sej,
cmygenmicku Haupii (1928)

Fig. 2. B. BoSkovic,
National Museum,

buildings — hotels, banks, cooperatives, office buildings, de-
partments stores, schools — was more frequent. After the end
of the war, in the multinational Kingdom of Serbs, Croats and
Slovenians (and from 1929, the Kingdom of Yugoslavia),
the elements of Art Nouveau, present in a few buildings,
blended into the morphology of the national Serbian-Byzan-
tine style, expressionism and Art Deco.!!

Modestly promoted at the Belgrade School of Architec-
ture,!? neglected in the projects of the Ministry of Public
Works of the Kingdom of Serbia and later Kingdom of Serbs,
Croats and Slovenians/Yugoslavia,'* Art Nouveau was never
an official school doctrine nor a state favoured style, just an
attractive, alternative stylistic discipline. Because of its non-
canonic character it was not acceptable to the supporters of
strict social and artistic norms, not suitable for the conserva-
tive political and cultural elite, but attractive only to ambitious
entrepreneurs, merchants, bankers and free-thinking intelle-
ctuals.!® Bored with the norms of the limitative academism,
young architects saw in the compositions, materials and deco-
rations of the new style fresh possibilities for expression and
creative improvement. Inlayed in a meaningful, stylistically
heterogeneous Serbian architecture from the early 1900s, the
stratum of Art Nouveau was in certain works dominant, in
others evenly applied, and in some only fragmentary. Although
it never appeared in its pure form except in the Department
store at 16, Kralja Petra Street in Belgrade, but only partially
or with concessions, adapted to the free form of academic
plans and the triform division of facade zones, Art Nouveau
expedited the modernization of the Serbian architecture. In
theory, it promoted the principles that the form of a building
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student’s draft (1928)

Tena, 6aHaka, 3ampyra, npenyseha, poOuux kyha, mkoria.
HaxoH pata, y ButneHauronannoj Kpamesunu Cp6a, Xpeara
u Cnogenaua (on 1929. Kpasesunu Jyrocnapuju), enemen-
T Ap-Hygoa, npucyTtHu Ha MmarmeM Opojy rpahesuHa, yror-
JbeHU cy Y MOPOJIOrHjy HAUMOHAHOT CPIICKO-BU3aHTUjCKOT
cTuna, ekcripeconnsma u Ap-Hekoa.'!

YmepeHo nomnysaprcan Ha 6eorpaickoM ApXHTEKTOH-
CKOM (haKy.ITETy,' > 3aHEMapUBaH Y MPOjEKTAHTCKO] TPaKCH
Munncrapersa rpahesnna Kpasesune Cpouje u CXC/Jyro-
cnasuje,’> Ap-HyBo HMKal HHje MpeIcTaB/bao 3BaHHIHY
IIKOJICKY TOKTPWUHY HUTH IOp3KaBHW CTHJ, Beh mpuBrauHy,
aJTEePHATUBHY CTUIICKY OUCLIMILIMHY. 300r HEKAHOHUYHOCTU
CTpaH MpUCTAIUUAMA CTPOrMX IPYLITBEHUX M YMETHUYKMX
HOPMH, HMje KOHBEHHPAO KOH3EPBATHMBHOj MOJMTUYKO] U
KyJTYPHO] €/UTH, Beh arWiaHuM Nnpeny3eTHHLIMMAa, TProBLH-
Ma, GaHKapuMa U C0BOIOYMHMM MHTeNeKTyatuuma. 4 3a-
cuhenn Hopmama JjuMHUTHpajyher akagemusma, Maanu
rpaguTe/bu Cy Y KOMNO3ULKjaMa, MaTepHjaluMa U Iekopa-
OMj¥ HOBOI CTMJIA BUIEJM MOIYHHOCT 3a UCTpakKUBame U
CTBapaayKoO HaIlpEeNOBakE.

Ycahen y BUILIE3HAYHY, CTHUJICKH XETEPOTeHY CPIICKY ap-
XUTEKTYPY ca MOYeTKa ABajeceTor Beka, cnoj Ap-Hygoa je
Ha NOjeIMHUM eJiuMa 010 DOMUHAHTAH, HErZle paBHOIIPABHO
3aCTyIbEH, a Herne camo ¢pparmeHTapaH. HMako ce, cem Ha
jenxHom npumepy (Po6Hu marasuH y Y auuu kpassa [letpa 16
y Beorpany), Huje UcOBUO Y YUCTOM, Beh y mapurjasHoM
¥ KOMIIPOMMCHOM OGJIMKY, NpuiaroheH BULIETPaKTHUM aKa-
IEMCKMM aparKMaHMMa OCHOBA M TPOAENIHOJ noneau cacan-
HUX 30Ha, Ap-HyBo je mocrnemno MOIepHU3auHMjy CpIICKe
apxurexrype. Y Teopujd, adpupmucao je Hayeno ga obJmK
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Ca. 3. Heiiiap u bpanko Kpcuiuh, [asuwon y Quaageapuju, naupin 1924.

Fig. 3. Petar and Branko Krstic, Pavilion in Philadelphia, draft, 1924.

was primarily defined by its function and structure and not
the commissioned style and so diminished the difference be-
tween the content and form in architecture.

Despite the limitations of the building legislature that pro-
hibited more extensive protuberances on the facades in order
to make them comply with the existing architectural envi-
ronment, !> the application of the international properties of
Art Nouveau influenced architects to disregard the academic
stereotypes in the design of public and private buildings in
Serbia. The academic concepts of the relationship between the
bearing elements and the weight, the emphasis on the firm
points of the composition and rectilinear apportionments,
the hierarchical order of apertures, walls, pillars, shaded parts
and ornaments, were gradually undermined by braver, unaf-
[ccted Secession structures. Due to a reduced respect of the
fixed patterns, and a greater rationality in the use of functio-
nal capacities of the buildings, the apertures became larger and
the strict classical profiling of the facades was abandoned.
The usual cordon and top cornices, canonic ornaments, static
scu Iptures, closed, selt-sufticient ornamental wholes, classi-
cist:ic columns and gables, were replaced by more liberal and
organically homogeneous polychromatic compositions, in-
spirred by nature’s shapes. The lacades became open and
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3rpane npBercTBeHo onpehyjy meHa dyHKuMja U CTPYKTYpa,
YMECTO HAPYUEHH CTHJI, YHUME j& YMameH packopak usmehy
cagpKuHe U (HopMe y apXHUTEKTYPH.

Ynpkoc orpanuuewmuma rpaheBuHckor 3aKoOHOAABCTBA,
KOjUM HMCY 103BOJbaBaHM Behn Kcnaau Ha ¢acagama paau
yeraheHoCTH ca 3aTeueHM apXUTEKTOHCKMM aMOmjeHToM, |2
NpMMEHa MHTEpHAaLMOHaIHUX TekoBuHa Ap-Hysoa je nmoa-
craxia ocnobahame O aKageMCKHUX CTEpeoTUra y o0JIHKO-
Batby jaBHMX M [IpUBaTHUX objekaTa y CpOuju. Axkagemcke
NPEACTaBe O ONHOCY HOCAUa U TEpeTa, HarJalaBakhe YUBPCTHX
Tayaka KOMMO3MUU]E W TIPABOJHHH]CKUX pa3rpaHHyueha, XU-
Jjepapxn3oBaHy NOpeAaK OTBOPA, 3MA0Ba, CTyOOBA, 3aCEHYE-
HHX J€JI0BA U YKpaca, MOYeJsy Cy Aa NOAPHBAjY CMENH]H, He-
YCH/LEHHW CELECHjCKM CKJIOTIOBH. Maru pecriekT Ipema
yCTaJbeHHM LIeMaMa, y3 Behy pallMOHAJHOCT Y KopuWhemy
(hyHKUMOHAIHKUX KaaluWTeTa 3rpaja, Orjiegao ce 1 'y NpoLum-
pemy OTBOpa M HamylITalby CTpOre Kiacuyne rpoduiaumje
bacapa. YoOnuajeHe KOPIOHCKE W 3aBpIIIHE BeHUE, KA HOHHWY-
HE yKpace, CTaTHUYHE CKYJITYpe, 3aTBOpEHE, CAMOJOBOJLHE
OpHAMEHTAJIHE LIJIMHE, KJaCHUMCTHYKE cTyOOBe M 3a0aTe,
3aMeHmIe Cy CJI000AHM|€ 1 OPTaHCKH XOMOTE€HM e MOJUXPOM-
HE KOMIIO3HMLIM]E, MHCTMpUCaHe npupopom. Macage cy nocra-
JIe OTBOpEHMje W TPAHCMAPEHTHH]E, IOHEKA N ACHMETPUYHO
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transparent, sometimes asymmetrically composed,'® their
screen walls flatter, while spatial structures and the organi-
zation of space, except in residential architecture,'” were
conceived to a greater degree in accordance with the function
of the building.'8

The belts around the top cornices of the facades were
dissolved with the projections of vertical divisional elements
of the middle zone. Instead of the traditional applications,
and occasionally alongside them, there were Secessionist
masks, female heads, floral and animal ornaments, distributed
along the free planes of the facades. The decorative fields re-
sembled bouquets or arabesques with masks and portraits.'?
The strict division of the facades zones was disrupted, while
the hardness and monumentality, characteristic of the autho-

Cn. 4. b. Tanasesuh,
Kyhia bpahe Huxoauh, Fbeiowesa 11

Fig. 4. B. Tanazevic,
Njegoseva Street 11

KoMMIoHOBaKe, [ a Kx0Ba MMaTHa paBHUja, IOK CY IPOCTOP-
HE CTPYKType W OpraHusauuja npoctopa, oCHM Ha cram{c-
HUM 3rpafama,'’ y Behoj Mepu KOHLIMIMpaHE Y 3aBMCHOCTH
on ¢yukuuje objexara.'’

Ilojacesu oxo 3aBpIUHKK BeHaUa ¢acara pacTBapaHm Cy
HCTYpameM BEPTUKANHUX MOLEOHUX eJIEMEHATa CPelHe 30-
He. YMeCTO TpaluUMOHAIHUX aljMKanuja, a MoHeKal U y3
X, jaBJbajy Ce CELECHjCKe MacKe, JKEHCKe IviaBe, (hJIopaHm
M aHMMAaJIHK yKpacH, pacriopehenn nyx cio60fHHX NOBp-
murHa acane. lexopaTHBHA MOJba NONPUMAjy 001K ByKeTa
unu apabecku ca Mackama u noprperuma.!® Hapymasa ce
cTpora noxena gacagnux 30Ha, yonasxasa TBpaoha u MOHy-
MEHTaJIHOCT KapaKTEPUCTHYHA 34 AyTOPHUTATUBHN aKageMM-
3am. Ilonekan ce u xomnosuumja dacane noapehyje weHoj

Ca. 5. M. Pysuguh, H. Puganosu,
Cwmegepescka banxa, Tepasuje 39

Fig. 5. M. Ruvidic, I. Fidanovic,
Smederevo Credit Bank, Terazije Street 39
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ritative academism were diminished. Sometimes the compo-
sition of the facade was subjugated to its ornamental plastic.
The rustic appearance of the ground floor was reduced and
stylized and the elevation fronts were no longer overempha-
sized and autonomous but organically united. After the do-
mination of the horizontal long fronts, the facades featured a
vertical regulation of the zones. Lightness replaced stiffness
and weight, decentralization replaced hierarchy, transparen-
cy —exaggerated complexity. Although the main motif of the
composition was sacrificed to its democratic impression, the
facades were treated as wholes, without a marked particulari-
zation. Attics and balustrades gradually became sinuous and
undulated, while the pilasters and mascheroni uncompromi-
singly broke through the restraints of the hierarchy. The Ser-
bian architecture was gradually emancipated from the sce-
nographic petrification of expression.

Cu. 6. B. Aspues, Pobnu maiazun, Kpawa Ietipa 16

Fig. 6. V. Azriel, Department store, Kralja Petra Street 16
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OPHAMEHTAJIHO] MIaCTULIK. PycTuKa Npu3emiba je CBEIEHA H
CTHJIM30BAHA, IOK CYy eJIeBallUOHH (DPOHTOBU OPTAHCKH Cje-
OWUEHU, YMECTO KaO paHHje MpeHarjauleHu U ayTOHOMHH.
Hakon nomuHauuje BOIOpaBHUX Oyraykix (DpOHTOBA, Ha (ha-
cajaMma je MCTULIAHA BEPTHUKAJIHA perynauuja 3oHa. Jlakoha
J& CMEHWIIa KPYTOCT Y TEKHUHY, IeLIEHTPaJTH30BaHOCT YBPCTY
XUjepapxHjy, TPaHCIIaPEHTHOCT MpeTepaHy CJOKEHOCT. YTIp-
KOC JKPTBOBaH-a IMIABHOT MOTHMBA KOMIIO3ULIMjE palH HheHE
IEMOKPATUYHOCTY, pacafe Cy LEeJHHCKU KOMIAaKTHHje obpa-
buBaHe, 0e3 HArMALLEHOT palllyiambUBama. ATHKE U Dany-
CTpaze Morpyumajy M3BHjeHe W TajlacacTe OOJIMKE, JOK CY
NWJIACTPU U MACKEPOHW OECKOMIIPOMHCHO NMPOOMIM XHje-
papxujcke crere. Cpricka npodana apxMTeKTypa noyena je
na ce ocnobaba cueHorpadgcke oKaMemeHOCTH U3pasa.

Y cdepy apXHTEKTOHCKOr YKpaca, MHTEPHALMOHAJIHU
meroan Ap-HyBsoa, yrBphenn y menuma Bukropa Opte H

Ca. 7. C. Tumenbax, Kyha Apona Jlesuja, Kpana Ieitpa 39

Fig. 7. 8. Titelbah, Kralja Petra Street 39
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Ca. 8. [. Baagucasamesuh, [lpomettina banka,
Knes Muxauaosa 26

Fig. 8 D. Viadisavijevi¢, Commercial Bank,
Knez Mihailova Street 26

In the sphere of architectural ornaments, the international
methods of Art Nouveau established in the works of Victor
Horta and Otto Wagner,”? were transferred to the Serbian
architecture through forms and themes of forged, stucco, stone
and ceramic-plastic decorations of floral, zoomorphic and
geometric character. Nevertheless, except for a few examples,
the use of morphology and materials of Art Nouveau style did
not automatically assume mass application of the new struc-
tural arrangements, iron structures or glass curtain walls.?'

With regard to the international Art Nouveau tendencies
in Serbian architecture, and the example of hotel »Kren« in
Caéak, one should also point out the most important Belgrade
examples: the house of engineer Jovan Smederevac (1901)22
with a successfully designed corner, broad apertures in the
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Ca. 9. /1. Bophesuh, A. Ciliesanoguh,
Hanrama CKA, Krnesz Muxaunosa 35

Fig. 9. D. Dordevic, A. Stevanovic, building of
the Serbian Royal Academy, Knez Mihailova Street 35

Ora Baruepa,?0 npeHeTy cy u y CpIICKY apXUTEKTypy KpO3
o0JIMKe U TeMe KOBaHe, IITYKO, KaMEHe W KepaMo-TIJIaCTUUHE
nexopauuje opasHOr, 300MOPHHOT ¥ reOMETPH)CKOT Ka-
pakrepa. Minak, ocuM y HEKOJIMKO NIpUMepa, ynorpeta mop-
tponoruje n maTepujana Ap-HyBo cTuna HUje nofpa3ymeBa-
Jla 1 MacOBHY NPHMEHY HOBMX CTPYKTYpPaJHHUX CKJIOIIOBA,
rBO3IEHNX KOHCTPYKLM]a, & HM CTAKJIEHHX 3U10Ba-3aBeca.>!

Y okBHMpY MHTEpHAlIMOHAJIHOr CMepa apXUTEKType Ap-
Hysoa y Cp6uju, y3 xorten »Kpen« y Yauky, BpeaHo je mc-
Tahu Haj3HauajHUje Georpaicke rnpumepe: Kyhy MHxemepa
Josana Cmenepesua (1901),%2 ca eheKTHO pelieHHM YIJioM,
LIMPOKUM OTBOpMMA YBYUEHOT IIpH3eMJsba 1 OoraTom cele-
CHjCKOM (PJIOPAJTHOM [EKOPALIMjOM CIpaTa, LAE CE YUCTAa fle-
KOpPaTHBHOCT HM3JBaja Kao CaMOCTajlHa BPENHOCT, YMECTO
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receded ground floor and the rich Secessionist floral decora-
tions of the first floor, where the pure decorative feature is a
quality in itself and not just an interpreter of the hierarchi-
cally composed academic structure. The building of the
Society for the Embellishment of Vragar (1901),2 designed
by architect Milan Antonovic, is characteristic in its decora-
tive iron fence used instead of an attic with unusual zoomor-
phic motifs. Secessionist decorations replaced the former
balustrades; this revised the academic regulations for the
composition of the top most zone of the facade. The floral
Secessionist ornaments are found on the facades of one-
storey family houses built outside the center of the capital, in
boroughs of Doréol, Grantovac and Englezovac: the house
of M. Popovi¢ at 35, Kursulina Street (1904),24 designed by
architect Stojan Titelbah, the town villa of the merchant R.

Ca. 10. J. Haxuh, Xoiien »Mocksa«, Baaxarncka ]

Fig. 10. J. llki¢, hotel »Moskva«, Balkanska Street 1

Ka0 TymMad XujepapXHU30BaHe aKaJleMCKe CTPYKType. 3rpaaa
Jloma mpywmTBa 3a yJjeniaBake Bpauapa (1901),23 apxu-
TexTe Munana AHToHOBMHA, KADAKTEPHUCTHYHA j€ IO AEKO-
pPaTUBHOj 'BO3MIEHO] OrpaAX MOCTaB/LEHO] YMECTO aTHKE, Ca
HeyoOuyajeHUM 300MOP(HUM MOTHBHUMA. YMECTO HEKaAaLl-
BUX OasycTpala, MIPUMEHEH j€ CELIeCH]CKU YKpac, YUMe Cy
peBMAMpaHAa aKaJeMCKa [1PaBWa KOMITIOHOBAA HajBUIIIE 30-
He npouyesba. PJopasiHa CELIECHjCKA OPHAMEHTHKA MTPEKPU-
Ba 1 (pacaie MPU3EMHHUX NOPOANYHUX 00jekaTa u3rpaheHux
BaH Y)Ker' NPEeCTOHUYKOr LEHTPa, y kBaproBuMa Hophorna,
I'pantoBua u Enrnesosua: kyha M. [Tonosuha y Kypcyiu-
Hoj s 35 (1904), 24 apxurexre Crojana Turenbaxa, rpaj-
cka Buia Tprosua P. Jopanosuha y Yiuun CreBana Cpewm-
ua 1 (1910),%° apxurexte Bpanka Tanasesuha, kyha T'antuje
Jleone y @paniyckoj 31 (1908), 2 apxurexre Bype Bajaso-
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Jovanovié at 1, Stevana Sremca Street (1910),2° designed by
architect Branko Tanazevic, the house of Galtija Leone at
31, Francuska Street (1908),26 designed by architect Pura
Bajalovi¢, the house of Milan Antonovi¢ at 11, Hilandarska
Street (1908),%7 etc.

One of the prominent public buildings in Art Nouveau
style built at attractive Belgrade locations is certainly hotel
»Moskva« (1906—1907).28 Instead of the design by the Zagreb
architect Viktor Kovadi¢, who won the competition juried by
Otto Wagner among others, the Insurance Company »Rosija«
decided upon the design which was second on the list, by the
local architect Jovan I1ki¢; it was later adapted by unknown
architects from St. Petersburg. With the vertical lines of the
structure, the absence of representative monumentality de-
spite its size, a democratic composition, the absence of stiff
rectilinear horizontal divisions, the effectiveness of the green-
-ocher ceramic coating of the central facade zone and deco-
ration reduced to the shallow Secessionist plastic, this building
stands out in the urban environment of Belgrade downtown.
The Department store (1907), built after the design by Viktor
Azriel,?® presumably brought from Vienna, displayed the
structural and aesthetic advantages of the new style in the
architecture of commercial buildings. Its functional, open
interior, its iron bridge and galleries, exceeded the past expe-
rience in the new stylistic orientation. The front is designed
like a glass curtain held by an iron grid, compressed between
marble pillars. The prettiness and good quality of execution
of the naturalistic Secessionist ornament of Viennese
provenance enticed general admiration.

Although primarily oriented toward academism, the most
renowned tandem of authors in the Serbian architecture —
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Ca. 11. Xoiea »Mocksax, geimian

Fig. 11. Hotel »Moskva«, detail

Buha, concreena Kyha apxurekTe Munana AntoHoBuha y
Xunaunapckoj ymunu 11 (1908)27 u np.

Mehy jaBauM objexTima y ctuity Ap-Hysoa, usrpahenrm
Ha MapKaHTHHUM NPECTOHUYKUM JIOKal1jaMa, 3Baja ce XO-
Ten »Mocksa« (1906-1907).28 Ymecro naupra 3arpefayxor
apxurekrte Bukropa Kosaurha, koju je nobenno Ha KOHKYpCy
y umjeM je xupujy 6uo u Oto Baruep, ocurypasajyhe npy-
mtBo »Pocuja« je ycBojuno npyronarpahenu npojekar no-
maher apxutekTe JoBana Mnkuha, Koju Cy KacHHje npepanu-
JIY 32 cajla HeWAEHTU(PUKOBaHU apxuTeKTy u3 Cankr-llerep-
Oypra. BepTuka/iusaM CTpyKType, ONCYCTBO pellpe3eHTaTHBHE
MOHYMEHTaJIHOCTH YNPKOC BEJIMYHMHE, NEMOKPATHIHOCT KOM-
TIO3UIIMj€, OACYCTBO KPYTHX, IPaBOJIMHI]CKUX, BOOOPaBHUX
pasrpaHuMYema, e(eKTHa 3eJIEHO-OKep KepaMuuka o00Jiora
cpente 30HE acane U cBoheme gekopalyje Ha IJIUTKY ce-
LIECH]CKY TIaCTHKY, OBOj rpaheBunu o6e3behyjy npumar y
ypOanoM aMOMjeHTy HajyKer LieHTpa rpana. PoGHu mMarasuu
(1907) narpaben no HaLpruMa HHXKemepa Bukropa Aspue-
na,%® npema HENOTBpheHUM MPeTHOCTaBKaMa JOHET U3 Be-
Ya, [10Ka3a0 je KOHCTPYKTUBHO-€CTETCKE NPeJHOCTH HOBOT
CTHJIA Y aPXUTEKTYpH KoMepuHjaanux objexara. Ilo ¢pyHk-
[IMOHAJIHOJ, NPErNIEAHO] YHYTPAILOCTH, Ca I'BO3IEHUM MO-
CTOM W rajiepyjaMa, NpeBasyIlac je cBa JOTamalllka UCKY-
CTBa y HOBOj CTMJICKO] OopHjeHTaluju. Ilpouesse je pemeHo
Ka0 CTaK/JEHa 3aBECa NPHUIPKAHA T'BO3JEHOM pEILETKOM,
yKJbelTeHoM u3mehy mepmepuux crybana. Hatypanucruy-
KU CeLIeCHjCKHM yKpac, 6EYKOT [Topeka, JbynKouthy 1 KBau-
TETOM K3palie U3a3Bao j& ONLUTE CUMIIATH)e.

Haxo npeBacxoIHO aKaieMHCTHYKY OPHUjEHTHCAH, Hajy-
[JIeIHMjY ayTOPCKH TaHIEM Y CPIICKOj apXUTEKTypH — Huko-
na Hecroposuh u Anmpa Crepanosuh, 1907. romuue, ca
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Nikola Nestorovi¢ and Andra Stevanovi¢ — built in 1907 a
representative city palace with Secessionist elements for the
local merchant Stamenkovi¢; the building is known as »the
house with green tiles«.?0 Its cubic volume, despite the tradi-
tionalist interior court, is refreshed on the outside with verti-
cals that break through the roof cornice. The facade of hotel
»Bristol« with its free undulated structure (1910-1912),3!
designed by Nikola Nestorovié, was inspired by the front part
of hotel »Moskva«. Among the remaining significant exam-
ples of the international Art Nouveau in Belgrade architec-
ture, with visible remnants of the morphology of academism,
one should mention the corner houses as well as those erected
on crossroads: the house of Aron Levi (1907) designed by
Stojan Titelbah, Vuca’s house (1908) designed by Dimitrije

Ca. 12. H. Hecitioposufi, A. Ciiieaanosuh,
Kyha mipiosya Ciiamenxosufia, Kpawna lleitipa 41, gemian

Fig. 12. N. Nestorovic, A. Stevanovic,
Kralja Petra Street 41, detail
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eJeMEHTHMa CeLecHje MONMIKE penpe3eHTaTHBHY MPecTo-
HHYKY najaty TproBua CrameHnkoBuha, Mo3HaTy Kao »kyhy
ca senenumM mountama«.>0 Fben kyGuuHM BOTyMEH, yIPKOC
TPaJWLMOHAJHOM YHYTPALLLEM ABOPHIUTY, CIIO/bA j& OXKHUB-
JbEH BEpTHKaslaMa Koje NpoOujajy NOTKPOBHU BeHall. HeoHH
neo pasyheHe, 3aTanacaHe CTPYKTYpE perpe3eHTaTHBHOT XO-
Tena »bpucron« (1 910-1912),3! apxurexre Huxomne Hecrto-
posuha, MHCIIMPUCAH je npouesbeM xoTesa »Mocksa«. On
OCTaJIMX 3HAYajHUX MpUMepa MHTEpHaLOoHaTHOr Ap- HyBoa
y 6eorpanckoj apxuTeKTYpH, ¢a YIaabUBUM pPeUKTHMa MOpP-
(bonoruje akagemMu3mMa, BaAHO je MOMEHYTH yraOHE W MOy 3H-
OaHe 3rpaje, IofM3aHe Ha packpirhuMa ynuua: kyhy ApoHa
Jleuja (1907) apxurekre Crojana Tutenbaxa, Byuuny ky-
hy (1908) dumurpuja T. Jlexa, Odunupceky 3anpyry (1908)

Ca. 13. Pobuu maiasuH,
Kpawna [etipa 16, gemian

Fig. 13. Department store,
Kralja Petra Street 16, detail

D

= T

VEs,

g

-
9

——
.&’;‘f

SR

o

[ 7

“::-_,:534'-"’" ;?; W”". RS

-

o




TWO COURSES OF THE SERBIAN ACHITECTURAL ART NOUVEAU: INTERNATIONAL AND NATIONAL

T. Leko, the Officers’ Cooperative (1908) designed by Danilo
Vladisavljevic, Svetozar Jovanovié¢ and Viadimir Popovic,
as well as the houses built into the existing street blocks —
hotel »Grand« (1900), the studio of Milan Jovanovic, photo-
grapher (1902-1903) designed by Milan Antonovié, the
house of merchant Obradovi¢ (1910) designed by Sreten Sto-
janovi¢, the Commercial Bank (1911) designed by Danilo
Vladisavljevi¢, the Smederevo Credit Bank (1912) designed
by Milorad Ruvidi¢ and Isailo Fidanovi¢, the Export Bank
(1914-1924) designed by Danilo Vladisavljevi¢, the building
of the Serbian Royal Academy (1914-1924) designed by
Andra Stevanovi¢ and Dragutin Dordevié (with cooperation
of Milan Mini¢).*> The more important examples of Art
Nouveau in other Serbian towns include the villas Arnovlje-

Ca. 14. I1. bajanosuh, Kyha Muxauaa Ieposuha Anaca,
Kocanuuhes senay 22, geiian

Fig. 14. P. Bajalovic,
Kosancicev venac Street 22, detail

Hanuna Bnanucasmesuha, Cserosapa Josanosnha v Bria-
numupa Ilonoeuha, kao W 3rpane ysupane y rioctojehie 6s10-
xoBe — »I'pang-xoten« (1900), ateme dotorpapa Munata
Jopanopuha (1902-1903) Munana AutoHoruha, kyhy ap-
rosua O6panosuha (1910) Cperena Crojanoruha, Ilpomei-
Hy 6anky (1911) Hanuna Bnanucasmesuha, CMmenepescky
kpenutHy 6anky (1912) Munopana Pysunuha m Mcausia
O®unanoeuha, U3po3Hy Gauky (1914-1924) lauuna Baapm-
caBberuha, nanaty CKA (1914-1924) Anppe Creanosuha,
Tparyruna Bophesuha (capabusao u Munan Munuh).’? Op
3Hayajuux npumepa Ap-Hysoa y octanum rpanosuma CpOu-
je, u3nBajajy ce Buae Apnosisesuh u »Tepanuja« y Bpma-
ukoj Bamu, noponuuna kyha Corupa Unuha y Jleckosity
(1911, Ceerosapa Jopanosuha »Crapujer«), kyha np Aumpe
Jopanopuha y Ilanuy (1905), Cpecko nauenctso y Besu-
koM I'papmiuty (apx. Munopan Pysumuh), Cyn v OKpyx¥0
HauesictBo Y Humry (1910), Oxpysxno 3name y Hupoty (1910),
OCHOBHA 11KoJa U anoteka y Herotuny (1912), kyha Muno-
wa Tpudynouha y Yxkuuy (1912), kyha 3axapuja Xauu
Cramenkosuha y Brnacorunny (1912), nanata M. Hukoau-
ha y Kparyjesuy (1913) u np.>> Meby cprickum apxurexTuma
KOjU Cy IEJIOBAJIM Ha [IPOCTOPY AyCTpO-YTrapcKe MOHADPX M-
je, y cTuny cenecuje mpojexktosanu ¢y Munaun Ta6axosuh,>*
Munott Munamuaosuh u Jlparuma Bpamosan.36

IlonmynapHo yrienamwe Ha HajCTapvje U3BOPHE KYJITYpe
BOIMJIO j& EBOLIMParby MECOMOTAMCKO-EMMNIATCKMX MOTHBA Y
apxuTexkTypH cprickor Ap-HyBoa, mro je nouuio no u3pasxa-
ja Ha nasumony Kpamepune Cpbuje v Pumy 1911. romu-
ue.’” Apxurexta Ilerap BajanoBuh je Ha MoBpLIMHAMA CHAMK-
Hor kyOyca oBe rpaheBuHe, HAIBUILEHOT TEIIKOM KYITOJIOM,
€JIEMEHTE J[PEBHE APXUTEKTYpE MpPEeCTU/IM30BA0 MeTonama
Ap-Hygoa. 3anuMamne 3a Hacnehe BaHEBPONCKUX KyATypa
noxcTakao je yrnuajuu Mean MewTposuh, koju je y To Bpe-
Me CTHMLIA0 BUCOKY MehyHapomHy penyTauujy Kao Bajap, a
nomahy 1 kao apxuTekTa.

Ilo3suBame Ha U3BOpPHE KYJATYpe HaJo je MOACTpeK [pu-
CTajMllamMa HallMOHAJHOT UCTOPU3Ma, CBECHHUX HEOMXOIHO-
CTH MOJEpHHM3aluje CPIICKOr CTHUNA Y apXuTeKTypu. IlaBu-
wonoMm Kpamesune Cpbuje, apxurekara Munana Kanera-
HoBuha u Munopana Pysunuha, marpabennm sa Ilapucky
n3noxBy 1900. romune,?® npomosucan je Heo6MyaH CIOj
CPIICKE [IPKBEHE ApPXUTEKTYpe M3 YETPHAECTOT BEKa U WH-
tTepHauuoHanHor Ap-Hyeoa. Ha Toj kyOuuHoj rpabeBunu
OCHOBE LIEHTPAJHOT THIA, IOMUHAHTHM HAUMOHAJIHH, HEO-
CPENOBEKOBHH, [IETOKYTIONHH, €JIeBaLIMOHM MOTUB (CIMYaH
KYIIOJIHOM CHMCTEMY MaHacCTHMpa I'payanuLie), 0KUBJBLEH € eJie-
meHTrMa Ap-HyBoa y npusemiby (3aCTak/bEHU JIYYHM Tpe-
MOBH JI00aTH [Ipef oYeTka came Ku3nox0e, apx. I1. bonpu) n
KUTHACTUM BEPTUMKAIHUM 3aBpluenuma enepanuje. C 0631-
POM [1a je TIOMEHYTa CUHTE3a [Bajy CTHJIOBA JIOHEJA BEJIUKY
NONYJIAPHOCT CPIICKOM MTAaBHJ/bOHY, aPXHMTEKTH HallHOHAJHOT
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Ca. 15. Kyha 6patie Huxoauh, Fbetowesa 11, genian

Fig. 15. Njego§eva Street 11, detail

vi¢ and »Terapija« in Vrnjacka Banja, the family house of
Sotir 1li¢ in Leskovac (1911), designed by Svetozar Jovano-
vié, Sr., the house of Dr. Andra Jovanovi¢ in Sabac (1905),
the County Authority building in Veliko Gradiste, designed by
Milorad Ruvidi¢, the Court and the County Authority building
in Ni§ (1910), the County Authority building in Pirot (1910),
the Elementary School and Pharmacy in Negotin (1912), the
house of Milos Trifunovi¢ in Uzice (1912), the house of Zaha-
rija HadZi Stamenkovic¢ in Vlasotince (1912), the large house
of M. Nikoli¢ in Kragujevac (1913), and others.?* Some Ser-
bian architects worked in the Austro-Hungarian monarchy
and designed in the style of Secession, like Milan Tabako-
vié¢,3* Milos Miladinovié?> and Dragisa Brasovan.?®

The popular imitation of the oldest original cultures
brought about evocations of Mesopotamian and Egyptian
motifs in the Serbian Art Nouveau architecture, particularly
obvious in the pavilion of the Kingdom of Serbia in Rome in
1911.%7 The architect of the pavilion, Petar Bajalovi¢, applied
elements of ancient architecture, rephrased by the methods
of Art Nouveau, on the surfaces of the powerful cube of the
building. This interest in the legacies of non-European cul-
tures was instigated by Ivan Mestrovi¢, who was then very
influential, internationally recognized as sculptor and locally
also as an architect.?8

References to original cultures gave impetus to the suppor-
ters of national historicism, who knew well that the Serbian
style in architecture had to be modernized. The pavilion of
the Kingdom of Serbia built for Paris exhibition in 1900%°
alter the designs by Milan Kapetanovi¢ and Milorad Ruvidic,
promoted an unusual combination of Serbian church archi-
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Ca. 16. b. Tanasesuh, Munuciiiapciiieo lipocseiiie,
Kpana Muaana 2, geimias

Fig. 16. B. Tunazevic, Ministry of Education,
Kralja Milana Street 2, detail

Ca. 17. b. Tanasesuh, Munuciiapcimiso ipocseiiie,
Kpawa Muaana 2, geitian

Fig. 17. B. Tunazevié, Ministry of Education,
Kralja Milana Street 2, detuil
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tecturc from the fourteenth century and the international Art
Nouveau. The cubic building ol a centrally organized plan had
dominant national, neo-medieval five—dome elevation motif
(similar to the dome system of the monastery Graéanica),
refreshed by elements of Art Nouveau on the ground floor
(glazed arched porticos added before the exhibition opening
by architect P. Bodri) and the ornate vertical toppings of the
elevations. Since the mentioned synthesis of two styles made
the Serbian pavilion very popular, the architects oriented to-
ward the national style began to apply such combinations
frequently. The most prominent representative of the national
style in Serbian architecture of the first decade of the twentieth
century, Branko Tanazevi¢ (1876—1945) sought inspiration
in the secular folk architecture, the so called Moravian house
with vaults,%Y folk embroidery and contemporary carpet wea-
ving in Serbia.#! He propounded his ideas in professional
magazines, and became, together with the arranger Dragutin
Inkiostri (1866—1945),4% the main ideologist of the national
architectural »revival«. In line with this his buildings became
the synonym for the »contemporary« instead of the conser-
vative and mimetic tendencies of the national style.

In the building of the Telephone Exchange in Belgrade
(1905-1908),43 Tanazevié reconciled tradition and moderni-
ty in placing on its asymmetrical front facade, finished with
a ribbed Secessionist corner dome, different »neo-Moravian«
apertures, polychromatic surfaces of the screen wall, and the
low relief in the surface of the facade was done in pseudo-
mediaeval rosettes and chess fields. The fuge on the ground
floor level, which evoke Byzantine architecture, and interlaced
ornamentation make a vivid structure akin to the contempo-
rary woven kilims.** The roof cornice is broken through again
and the apertures, in accord with the international Art Nou-
veau, increase in number and decrease in dimensions from
the ground floor upward. In the asymmetrical composition
of the facade on the Ministry of Education (1912—1913),%
neo-mediaeval polychromatic effect, interlaced ornaments,
trefoil gable and the emblem of the Kingdom of Serbia,*® are
skillfully combined with the Secessionist pilasters, decorations
and toppings of the elevation. The exciting light-dark con-
trasts, emphasized polychromatic »kilim« facades of public
buildings designed by this author were repeated on the house
of Jovan and Maksim Nikoli¢ (1912-1914).%7 where the
relief of St. George in the gable and the colours derived from
the Serbian flag clearly mark the ideology of the national
style. A combination of Art Nouveau and national motifs of the
chess field is applied on the pretty, asymmetrical front faca-
de of the house of Mihajlo Petrovi¢ Alas in Belgrade (1910)
designed by Petar Bajalovi¢.*® The unrealized sketch for Post
Office 1 (1911) by young Momir Korunovié, reveals a desire
to achieve a combination of the national neo-mediaeval style
and Art Nouveau on a hyper-monumental public building.*?
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CTHJICKOI' YCMEPEH-a MOYE M CY 1a NOTEHLMPAjy TaKiBe Crio-
jee. Hajuspaswrnju npencTaBHUK HAUMOHAJIHOr CTHa Y
CPIICKOj 4 pXHTEKTYpH MpBe geuenuje seka, bpanko Tanase-
suh (1876—1945), uncnupaunjy je upneo u u3 npocharior
HAPONHOr HEMMAPCTBRA, yraenajyhu ce Ha MopaBcKky Kyhy ca
ayunma,® ymeruuuku ses u cappemeno hunnmaperso y Cp-
6uju.4! Cpoja cxBaTama U3NATa0 je y CTPYUHO] MEepUOAM M
nocrajyhu, y3 nexoparepa Iparyruna Mukmocrtpuja (1866-
~1942),% rnapuy WUEEONOr HALMIOHAIROr apXMTEKTOHCKON
»npenopona«. OTyn Cy U leroBU 00jeKTH NOCTaNN CHHOHYM
»CaBPEMEHOT«, YMECTO KOH3E€PBATUBHOT U MUMETHUKOT CMe-
pa HalMOHAJIHOT CTHA.

Ha srpann TenedoHcke uentpane y beorpany (1905-
-1908),*3 Tanasesuh je ycrnewmHo NOMHpUO TPamuUMjy K
MOZIEPHHMTET, Nacupajyhu Ha ’beHOM aCUMETPUIHOM Mpodic-
JbY, 3aBPLUEHOM Yra0HOM pedpacTOM CELECH]CKOM KYIIOJIOM,
pa3HOBPCHE »HEOMOPABCKE« OTBOPE, NOJIMXPOMHE MOBPILIM-
He U KepaMorulacTiuyHe MOTUBE. Beauku npo3opu wWmpokor
pu3asnTa 3anpemajy 3HaTHe MOBpLIMHE 3UAHOT LATHA, 10K
je IUIMTKa NacTuKa, CBeeHa Ha paBaH dacane, cacTap/be-
Ha Ofl NceyJoMeI1eBaHUX PO3eTa U LUAXOBCKUX N0Jba. Y3
thyre y npusemiby, Kojuma ce ajqydupa Ha BU3aHTHjCKO Ipa-
hewe M MpenseTHy OpHAMEHTHKY, CTBOPEHA je YKMBOMMCHA
CTPYKTYPa, CJIMYHA OCTBAPEHUMA TaJAILEr CPIICKOT huau-
mapctsa.** TIoTKPOBHM BeHall IOHOBO je Npo6UjeH, a OTBO-
p4 Ce CXONHO MHTEepHAaLMOHa/lHO] Npakcd Ap-Hyeoa on
npy3eMsba Ka BpXy 6pojyaHO YMHOXKaBajy U AMMEH3UOHAJI-
HO YCUTH:aBAjy. ¥ aCUMETPUYHOj KOMNO3ULMjK hacane Mu-
nucrapcrea npocsere (1912-1913),%° neocpenmosexosna
NOJMXPOMM]a, MpenjeTHa OPHAMEHTHKA, TPOJIMCHM 3a0aT u
rp6 Kpamesure Cpbuje,*© pewrto cy yKoMMOHOBaHM ca ce-
LECHjCKHM MMUIaCTPUMa, IJIACTUKOM M 3aBpILELMMa eJieBa-
uuje. ¥Y30yn/bMBe CBETJIO-TAMHE KOHTPAcTe, HarjalleHe Ha
NOJMXPOMHMM »hunMM« pacafnama jaBHUX 30aka, OBaj ay-
TOp je nonosuo u Ha Kyhu Josana m Makcuma Huxonuha
(1912-1914),%" rae ce pemedom cs. Bopha y 3a6aTy kommo-
3ULIMjE U KOJIOPUTOM U3BENEHUM U3 CPIICKE TPODOjKE JaCHO
npeno3Haje uneosoruja HauMonaiHor ctuna. Crnoj Ap-Hy-
BOA M HaLMOHAJHOI MOTHMBA LLIAXOBCKMX MOJba, IIPUMEHEH
je W Ha JbYNKOM acCUMETPMYHOM npouesby kyhe Muxajna
Ierposuha Anacay beorpany (1910) apxurexte [1letpa ba-
janosuha.*8 Hepeanusopana ckuua 3a Iomry 1 (1911), mna-
nor Momupa Kopynosuha, nokasyje TeXbY Ka [pOXKUMaby
HAaUMOHAJHOT HeocpelmoBeKkoBba U Ap-HyBoa Ha jenHoM
XMIIEPMOHYMEHTAIHOM jaBHOM 3famy.*? Butke kynone, no-
JIMXpOMHO OOpaheHe notuenuHe, pa3HOBPCHO anjMiKpaHe
Iy>X pOMaHTHYapCKM pasyhenor ¢acagHor niaiira, rnoka-
3yjy OOCYCTBO CTPUKTHE aKaie€MCKe OUCLMIVIMHE, LITO Y3
CallejCTBO ca CELIECHjCKOM IeKOpaLMjoM M 00JIMLMMa OTBO-
pa noxa3syje Buiue3HadyHocT KopyHOBHhEBOI pomaHTHYap-
CKOT IIPUCTYIIA.
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The slim domes, polychromatic segments applied along the
romantically diversified facade covering reveal an absence
of a strict academic discipline. Together with the Secessionist
decoration and the forms of apertures it manifests Koruno-
vi¢’s polysemantic romantic approach.

When Art Nouveau left the historical scene in the 1920s
under the pressure of the new national-romantic traditiona-
lism, that flourished in the euphoric wake of the unity of
South Slavic peoples, the emerging modernism and the aca-
demism that became more powerful as an unofficial state style,
the word »Secession« turned into a pejorative denomination of
»excessive subjectivism and impulsiveness« in architecture.
Nevertheless, alongside the few belated examples,>” remnants
of Art Nouveau appear on the buildings designed in national
style. Korunovié’s Post office 2 in Belgrade (1927-1929),3!
considered the guiding example of the tendency, had the gra-
ded structure of the volume, apertures and elevation toppings
characteristic of the Art Nouveau style as much as of the Czech
rondo-cubism, the Central European expressionism and Art
Deco. Architect Aleksandar Deroko achieved an unobtrusive
reconciliation of national and international Art Nouveau forms
on the family house Elezovi¢ (1928) in Belgrade,>> while the
expressionism of condensed masses, composed after the inter-
national principles of Art Nouveau, can be discerned in un-
realized designs for the Yugoslav pavilion in Philadelphia
(1924) by Petar and Branko Kisti¢, the Church of St. Sava
(1926) by Dusan Babié, the Church (1828) designed by Alek-
sandar Vasic¢ and the National Museum (1928) by Porde Bos-
kovi¢.>3 A belated Secessionist evocation of ancient Persian
architecture,’® obvious in the static composition of the memo-
rial monument to the Unknown Hero on Avala near Belgrade
(1937), marked the concept of its author, Ivan Mestrovic.5s

Although Art Nouveau was additionally anathematized
by the critics oriented toward modernism, the office for the
protection of cultural monuments in Serbia was able to
preserve its most prominent examples in Belgrade after the
Sccond World War.”® Unfortunately, this was not the case
with numerous creations in other towns, neglected by histo-
riographers as well.

The two courses of Serbian Art Nouveau illustrate the ide-
ological wavering of the early twentieth century Serbian archi-
lects who oscillated between the international, modernizing
ideal and the national, regionally recognizable and histori-
call y »rooted« expression. In this fluctuation, interested in the
linal practical issue, the majority of Serbian architects did
not produce single-meaning responses but mixed elements
[rorn different styles and confronted ideologies. Despite the
conciliatory character of their creations and their decision
nol to follow the rules of a pure style, they made local archi-
teet ure non-dogmatic and polysemantic, therefore recogni-
vable in the architecture of South Eastern Europe.
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Kapa ce nog npuTHCKOM HOBOI HALIMOHAJIHO-POMaHTHU-
YapcKOr TpajMLMOHAIM3Ma, Hapacyor y eyopuju yjenu-
hbeHa jYKHOCIOBEHCKHX HAPOMA, jauama akajemMusma Kao
HE3BaHUYHOT APYKABHOI' CTWJIA, U [10jaBe PaHOr MOLEPHH-
3Ma, y Tpehoj neuenuju npageceror Beka Ap-HyBo noBykao
ca UCTOpHjcKe cLieHe, peu »Cellecuja« je nocrasa nejopaTu-
BHA O3HAKa 32 »[IPETepaH Cy0jeKTHBM3aM M XHPOBHTOCTK Yy
apxurekTypu. Mnak, y3 manobpojue 3akacHene npnmepeSO
penukTy Ap-HyBoa ce jarmajy Ha rpaheBrHama y Hauuo-
HasHoM cTwity. KopyHoBuhesa ITowra 2 y Beorpany (1927-
-1929),°! cmarpaHa MyTOKasHMM PMMEPOM TOT MpaBLa,
110ceoBaja je CTelleHacTy KOHTYpY Maca, OTBOpe M 3aBp-
IIeTKE eyieBallMje KapakTepUcTHyHe 3a Ap-HyBo, KOJIMKO U
3a YeUlku pOHAO-KyOHM3aM, CPEeAhOEBPOICKH EKCIIPECHUOHU-
3am U Ap-Iexo. Ha xyhu noponuue Eneszosuhi (1928) y bBe-
orpany, apxurekta Anexcanpap Jepoko je HeHaMeT/bMBO
YCKJaOWO HallMOHAJHE M WHTepHauuoHanue Ap-Hyso 00-
nKe,>? 0K ce eKCIPEeCHOHN3aM 3TYCHYTHX Maca, KOMIOHO-
BaHUX [10 MHTEpPHAalMOHAJHUM MpuHUMNMMa Ap-Hysoa,
Tpero3Haje Ha HepeaJar30BaHUM HaLpTHMa JyrocI0BeHCKOT
naBwboHa y Ounanenduju (1924) Ilerpa u Bpanka Kpetu-
ha, Xpama Cs. Cage (1926) lymana babuha, Xpama (1928)
Anexcannpa Bacuha n HaponHor myseja (1928) Hypha bo-
uikosnha.”? 3aKacHeso CENECH]CKO €BOLMpaMe OPEBHOT
[ePCUJCKOT IPAIUTE/LCTBA,>? YOU/LUBO Y CTATHUHO] KOMITO-
3uLrju cnomenuka Hesnanom jyHaky Ha Apaad kon beo-
rpana (1937), o6enexuno je KOHLENT Hheroror ayTopa, Mpa-
na Mewrposuha.>?

Hako je Ap-HyBo 610 nogaTHO aHATEMUCAH Of, CTpaHe
MOLEPHHCTHYKM HACTPOjeHE KpPHUTHKe, ciyxkba 3alTuTe
cnoMeHuKa Kynatype y Cpbuju nocse Ipyror cBeTCKOr paTa
je ycnena ia cauyBa BEroBe Haj3HauajHUje npumepe y beo-
rpany,”® WTO HUje Cllyyaj M Ca MHOTMM OCTBApEHWMa Y
OCTaIMM rpafioBUMa, 3aHEMapEHUM U O HcTopuorpada.

IBa Toka cprickor Ap-HyBoa CIMKOBUTO OOpa’kaBajy
VIEOJOLIKY KONEO/bUBOCT CPIICKHX apXUTEKATa HOBHJET 10-
6a, onpene/beHrX Yac 3a MHTE PHALMOHAIHYW, MOAEPHH3ALH]-
CKH WAeas, a yac 3a HallMOHAJHU, PETMOHAIHO MPENO3HAT-
JBUBH ¥ HCTOPHJCKHM »YKOpemweHH« je3nK. [Ipoymehn ce us-
mehy THX onpenebera, 3aMHTePECOBAHM 3a NIPAKTHYHN pe-
3yJiTaT, BehrHa CprcKyMX HeUMapa Hilje japaja jeqHo3HayaH
CTBapaJlaukd OArOBOp, Mewajyhu esemeHTe pasiHyYUTHX
CTHJIOBA U CYNPOTCTAB/BLEHUX UAEONOrHja. YTIPKOC KOMIPO-
MICHOTI KapaKTepa CBOjHX A€Ja, Ka0 M M3HEBepaBama CTaBa
0 YKCTOM CTHITY, foMahe cTBapasialluTBO Cy yUMHMJIK HEOOT-
MATHYHHM U BHILE3HAYHMM, a THUME M MPEro3HaT/bHBHUM Y
apXHUTEKTYpH jyrouctoune Eppore.
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