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MocnoeHo-cmambena 32pada llempa Jankoguhia, passujexa gpacaoa
Petar Jankovic¢’s mixed-use building, Unfolded facade
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[locnosHo-cmambena 32pada llempa Jakosuha

Anbarcke cnomenuye 19, Hukoouma Munawa 7

(rambenu objekat ¢ 6paBapckom paauonuuom ,Conua” Hanasn ce Ha yry
ynuua AnbaHcke cnomeruue (npBobutHo AnbaHcke) U Hukopuma Munala
(Hekana Munaluese). 3a Bpeme y KojeM je nofurHyTa, 6una je To MOHyMeHTanHa
rpaheBuHa Koja je JOMIHMpPana MpocTopom XayMnonoBLa, HeKaja yaarbeHe
nepudepuje beorpaga. W3rpaatba objeTa, Koju je Tpebano aa cnyxu jesHako
Kao MOCNMOBHI NMPOCTOP KOMMKO W Kao MOPOAMYHI [OM BAcHUKa pagloHuLe
Metpa JaHkoBuha, Tpajana je y nepuogy oa 1931. ao 1937. rogmHe. lpojekar

CnomeHuk kynmype

3rpapie u3paauo je Jau [lybosu, yrnesHu apxuTeKTa Koju je HOCMO TUTYAy JOKTOpa
TeXHUUKMX HayKa. [10 CBOjIM apXUTEKTOHCKIM 11 eCTETCKUM KapaKkTepucTiiKama
rpaheBuHa npefcTaB/ba 3HauajaH MpuUMep MoZepHe apxuTekType beorpasa,
W jenaH of HajycneluHuje pelueHnx objekata BOjHE HaMeHe MOAMTHYTUX Y
NpecToHuL TOKOM MefypaTHor pa3gobiba.

bpaaplletapJankoBuh (1886—1969)jefHaje 04 OHUXIMUHOCTU UMjUXKUBOTHU
nyT 0fjpaxaBa YCroH Of [ieTeTa U3 Ceocke NOPOANLIE A0 YCMELHOT NOCIOBHOT




yoseka. HanycTuLun popHo ceno [lonau, u3Hag MaHactipa CTyseHmua, Hajnpe
ce WKonoBao y Kpasbesy, a notom y beorpagy rae je u3yuno metanoctpyrapcki
3aHaT. 3aHaTCKO LUKONOBAbe U yCaBpLUaBabe HactaBuo je y MewTn u beuy,
a no nospatky y beorpaa ocHoBao je metancky paguonuuy ,Conup’, Koja je
u3pahuBana cBe BPCTe HaTMMCHUX Tabnuua, onpemy 3a Jeunja urpaniLiTa u
jaBHa Kynatuna, caobpahajHe 3Hake 1 Tabnue, Kao 1 pasHe MalLnHe (mpece,
LeHTpudyre 3a ueherbe Meza u cn). MckycTBo cTeueHo y yrapckoj 1 aycTpujckoj
NPECTOHNLM, Fie Ce YNO3HA0 (a CABPEMEHUM apXUTEKTOHCKUM TeHZeHLMjaMa,
Kao 11 MO3HAHCTBO C YeLLKuM apxuTekToM [ly6oBum, yTuLiani cy Ha JaHkoufeBy
0fANYKY [ia ynpaBo 0BOM MOJIePHUCTAYKM OPUjeHTICAHOM ayTopy MoBepy 3pagy
MNIaHOBA 3a U3rPajtby CBoje HOBE MOCNIOBHO-CTaMbeHe 3rpafe. BusuoHapcTeo
MNetpa JaHkoBwha, Koje ce ornegano y 6pojHMM Npou3BoaMMa 1 MaLLHaMa Koje

je cam KOHCTpyMcao 1 Npon3BOANO 1 3a Koje je fobuo gomaha n mehyHapoaHa
Mpu3Hatba, Orfefa e 'Y HeroBoj CMeNoCTU Aa HOBY 3rpagy Y MOAEPHOM AyXy
W3rpaju Ha Tajja yaarbeHoj beorpagckoj nepudepuju. 08a rpafeBuHa 03Hauuna
je MpekpeTHILY Y TPeTuparby NOCNOBHO-CTaMbeHx objekata y beorpasckoj
CPeANHY, HaroBeCTUBLLI HOBI OAHOC HAPYUIOLLA M IPOjeKTaHTa, Kao M OKpeTarbe
o} Bnadajyhe akafieMcke apxuTeKType Ka nporpeciuBHIM WfejaMa MOZepHOr
MoKpeTa y rpagnTesbCTy NpuBaTHNX objeKara.

ApxurekTa Jan [ly6osu (Jan Dubovy, 1892—1969) 3ay31uma ncTakHyTO MecTo
Yy UCTOpUju Cpricke MopepHe apxuTektype. OH npunapa rpynu mehypaTHux
apXuTeKata uuje je fenoBarbe JOMPUHENo NPOAOpY CBEXMX CTBapanaukix uaeja
Ha Tajia joLL yBeK Hepa3BujeHy beorpaficky yMeTHUUKY cLieHy. HakoH 3aBpLueHux
CTyauja Ha Yewwkoj nonutexHum 1921. roaute fowwao je y beorpag kao capagHuk




y npawkoj rpaheBunckoj dupmn ,Matuja bnexa’, koja je ocum y WUranmjn,
Mombckoj, Yrapckoj, VHanju u Hemaukoj umana Beoma pasBijeHy 1CMOCTaBy
y beorpapy. (Bojum jaBHUM HacTymuMma, y KojMa Ce 3anarao 3a MOZepHy
ApXUTEKTYpY U HOBe YpOAHUCTUUKe KOHLIENTe, NOACTaKao je dopmuparbe [pyne
apxuTekata mogepHor npasua 1928. rogute. MckasaBlun cBoje cTBapanauke
Wheje Ha npojekTy 3a ACTPOHOMCKY oncepBatopujy y beorpagy, kojy je
bpanucnas Kojuh cvatpao,npBuM CoMeHIKOM MofiepHI3Ma Koz Hac, [ly6oBu
je (BOj apXUTEKTOHCKI Peumk [0Beo [0 Kpajiber nypu3ma ynpaBo Ha 3rpaau
Metpa JaHkoBuha. PaBHOMEpPHUM Mpeknanarem Kmacuuuctuuke Gopme u
[lyXa MaLLVHCKe ecTeTKe, Koja je y eBPOMCKIM OKBIPUMA GOpMYN1caHa TOKOM
MPeTX04He [iBe ieLieHje, OH je CTBOPUO A0 Koje ce pa3nnkoBano 0f (Bera LUTo
je LoTor BpemeHa noaurHyToy beorpazckoj cpenuHu. HameHa o6jekTa, koja cama
no ceby ofipaaBa AyX MHAYCTPUJCKOT BpeMeHa, MoApaHa je apXUTEKTOHCKNM
efnemMeHTMa Yy BWY MPOCTPAHMX CTaKNeHUX MOBPLUMHA (A HarnaLleHoM
XOPM30HTANHOM MOJEN0M 11 UCTAKHYTOM PeKNamMOM HaZ, LEHTPANHIM KpYXXHIM
BONYMEHOM.

lpojexTom 3a 3rpagy MeTpa JaHkoBWNa rpaguTerbCKU PYKOMWC apxuTeKTe
JaHa [ly6oor gocturao je cBoj cTuncku BpxyHau. [lBocnpaTHin yraoHu objekar
UMHe fBA pa3BUjeHa YNMuHa Kpuna MoBe3aHa LieHTPanHUM 3a007beHum
cermeHToM. CneLuduyaH 3axTeB cmMeLLTakba MOCIOBHIX 1 CTaMbeHUX NpocTopa
Y jenMHCTBEH rpaguTesbcku BonymeH [ly6oBi je pewwmo ¢yHKLMOHANHOM
Ancnosuumjom npoctopa. cnyrasajyhin MofepHe ycroBe opraHusaunje paga,
YHYTPALUHIUX KOMYHUKALWja, XUTUjeHCKUX 1 NPAKTUYHYX 3aXTeBa, Y NOCNOBHOM
fieny objekta GopmupaHe cy npocTpaHe U [06p0 OCBET/beHe pajuoHULE,
npunarofeHe CMeLUTarby KOMMIEKCHUX MalLnHa, 1 npatehin npoctopu nomyT
NOXMOHWLE, CNEeLVjanu30BaHKX CYLUMOHMLA, aTerbea 3a NpojekToBakbe I Ap.
PanHe npocTopuje cmeLuTeHe Cy y CyTepeHy, MpU3eMiby 11 Ha NPBOM CrpaTy, 40K
Cy Ha ipyrom cnpaty npojekToaHa iBa NopoauyHa ctaHa. Tpefin cnpar je pelueH
Y BIAZy paBHe KpOBHe Tepace, KapakTepucTUYHOT MOLAEPHICTUYKOT eNemMeHTa. Y
TaBAHCKOM NPOCTOPY, KOjui C& Hana3u Camo Hag CTeMeHNLIHIM IeNIoM, CMeLLTeH
je 6a3eH ca MHCTanaumMjama 1 GuiTepUMa 3a CKynibakbe KULLHe atMocdepcke
Bope. [peunwhaBarbe 11 Kopuwhiere 0Be BOZE, KaKo 3a BeLLepHILLY TaKo 1 3a
amy pajvoHuLy, y MOTMYHOCTU je 0APaXKaBaso WHOBATOPCKU X BIacHUKa 1
GYHKLMOHaNHM KOHLeNT ynTaBor objekTa. Y norneay KOHCTPYKTUBHOT pelletba

MehycnpaTHUXKOHCTPYKLMjanprMetbeHaje, 3aToBpeMe caBpemeHa, apMupaHo-
0eToHCKa CUTHO-pebpacta KOHCTpyKLMja. Tako ce, 360r npemoLufiaBatba BEMKIAX
pacroHa pajuoHNUKIX NpocTopuja, nopes Hocefinx 06UMHIX 31Z0Ba jaB/bajy 1
Hocefin cTy6oBu. (B1 NpocTopi 06jekTa noBe3aH ¢y 60UHO NO3ULMOHUPaHIIM
yNasHUM CTeNeHULUTEM, Yije KOHTUHYaNHO BepTUKANHO CTaKMeHo MAaTHO
NpefCTaB/ba A0MUHAHTaH 00/MKOBHY eNleMeHT CriofballboCTU rpafieBiHe.
(nomalutbe 06nnKoBare rpahesuHe [yboBu je CnpoBeo Kpo3 AoCTedHy
MPUMeHy MOJEPHUCTAYKAX APXUTEKTOHCKUX enieMeHaTta. OpcTynabe of
KNlacuuHe, CAMETPUYHE KoMMo3uLuje dacaza nocnemua je jacHor pasapajatba
PajHuX 1 cTambeHnx GyHKLUMja y eneBauuju rpafjeuHe. YKynaH yTucak u popma
06jeKTa He 0ajy HeroB KOMMEKCaH caapaj, Beh ¢y Mo CBOj1M apXUTEKTOHCKIM
KapaKTepucTvkama 6ninku MoZieny crambenux rpaheBiHa, kakse cy y beorpagy
nopusaHe TOKoMm MehypatHor nepuopa. HarnaweHom Xopu3oHTanHoM
NpodUNALMjOM jacHO Cy OfiBOjeHM MOCTOBHU MPOCTOPU MpU3eMsba U MpBOF




Ivouszudu puduviuyz, Connd” uayzd nunvsivz vijzimd, 1939,
“Solid” vroducts on displuy in front of iz worlsioy, 1939
cnpata og crambeHuX jeAnHILA Ha ApYroj eTaxu. Tome JONPUHOCK U KOHTPACT
ANHAMUYHE KOMMO3ULVje XOPU3OHTANHUX 11 BEPTUKAIHUX efleMeHaTa y oM
30HaMa (a HeWTo CMUPEHUjUM KOHLEMTOM MyHUX 1 MpasHUX MOBPLUMHA Y
HajBuLLOj 30H. MpexacTa CTpyKTypa yCuTH-eHe Nofene Npo30pcKiX NoBpLUIMHA
yMoTNyH-eHa je NOAMXPOMHOM 06paZioM 1 NPUMEHOM je/iBa BULJbIBE MpexacTe
weme y BUAy nauTKux ¢yra Ha MyHUM 3MAHMM NOBPLUMHAMa, obpaheHum
BeLUTauK1M kameHoM. MoTupTasajyhu dyHKUMjy panmoHuLe Kojoj je rpafieBuHa
HaMetbeHa (B 3aHATCKI PajioBY Y eKCTepujepy 1 eHTepujepy 06jekTa u3BefeHn
Cy CMOCEOHOM NAXKH-OM.

JloMIHaHTaH YraoH! pu3anuT, Y KojeM Cy CMeLLTeH! jeHCTBEHI PAIIOHINYKI
MPOCTOPU, UCTaKHYT je XOPU3OHTaNHUM NPO30PCKM Tpakama ! HarnalleHum
MAnacTpUMa Kojin ce MpOTeXy Kpo3 30Hy NMpu3emsba W npBor crpata. MocebaH
aKLieHaT oBor fena rpafjeBuHe NpenCTaB/ba jefMHCTBEHA 06pada Hajsuer
CerMeHTa C MpO30pUMa MOBE3aHUM XOPWU3OHTANIHAM BeHLeM 1 TUMMYHIM
MOZEPHUCTUYKIM enleMeHTOM Y By japbona 3a 3acTaBy, Haj KojuM je mcnuc
Ha3vea paauoHuue ,Conua” TpeTupaH Kao HeoABOjMBM GopManHy Aeo GacafHe
komno3uumje. Acty GyHKLujy ma 11 MejarboH y 061Ky 3ynuaHuKa y rop0j 30Hi
yNa3HoT pU3aniTa C Ha3VBOM PaMOHNLE YNOTNYHEHNM YekifieM 1 HaKoBHEM,
cambonma BpaBapckor 3aHata, U roguHama 1912 — 1937, Koje 03HauaBajy

3aBpLueTaK JaHkoBuMeBOr 3aHaTcKor 06pa3oBatba U Kpaj u3rpatbe 0bjexTa.

J200:0 UBWIIL, D205
Cornzr poriion, d2iail

Kanuter n opnmke objexta, Koje je u cam apxutekta [ly6oBu mocebHo
MoTeHUMpao y (BOM (TBapanaykom OMyCy, YoueHe Cy W BpefHOBaHe Y
Bpeme HeroBor HactaHka. lpojekar kyhe u3naraH je Ha jyrocnoBeHCKIM
n mehyHapogHum usnoxbama mopepHe apxutektype y beorpagy u Mpary,
Kao 1 Ha JepaHaectoj u3noxou ,06muka” y Coduju 1934. rognHe, a Herosom
npefCcTaB/batby NocebHy Maxty NOCBETAM Cy U Bopehu apXWTEKTOHCKN
yaconucu Tora Aoba.

Jpyru cBetckin pat u GypHa UCTOpUjcka JeluaBatba Koja Cy HacTynuna y
paHOM nocaiepaTHOM Nepuopy yTuuana cy Ha cyabuny rpahesuHe. PagnoHnuke
npocTopuje C MalMHaMa 1 anaTiMa HaLMoHanu30BaHe Cy, a KaHuenapuje u
Lpyrv NOMONHY NPOCTOPY afianTpaHi 3a CTaHoBakbe. MehyTim, 1 nopes oBux
NHTepBeHLMja rpaheBuHa je y cromballbem u3rnedy y NOTNYHOCTU 3aapXana
AYTEHTUYHOCT LIENMHE 1 UCTaKHYTe apXUTEKTOHCKe M ecTeTCke BPeLHOCTH, Ha
0CHOBY KojuX je 1992. roguHe yTBpHEHa 3a CNOMEHIK KynType.

Jlumepamypa:

- Jlokymenmayuja 33CKIb, Jocuje cnomeruka kynmype lociogHo-cmambenra 3epada llempa Jarkosuha.
- J. Dubovy, Radionica P Jankovica, bravara, Beograd, Albanske spomenice 17, Arhitektura, br. 4, Ljubljana
1932,123.

- 3. Mariesuh, Jau [ly6osu, M32padkwa, 6p. 3, beozpad 1981, 41.

- 3. Matesuh, Jan [ly6osu, [padumersu 1, beozpad, 1986.

- I. Jammarosufi, Yewko-cpncke apxumekmoricke ge3e 1918-1941. beozpad, 2004, 95-96.




Petar Jankovics mixed-use building

19 Albanske spomenice/7 Nikodima Milasa

Cultural monument

AxcoHomempujcku npuka3 (Apxumexkmypa, Jby6roana, 1934)
Axonometricview (Arhitektura, Ljubljana 1934)

The mixed-use building incorporating dwelling spaces and the “Solid” metal
workshop occupies the corner of Albanske spomenice (formerly Albanska)
and Nikodima Milasa (formerly MilaSeva) streets. At the time of construction,
1931-1937, it was a monumental structure that dominated HadZipopovac, now
a neighbourhood in downtown Belgrade, then an area on its far periphery. It was
designed by Jan Dubovy, a renowned architect and doctor of technical sciences,

to serve a double function as the workshop and the family house of the owner,
Petar Jankovic. Its architectural and aesthetic features qualify it as an important
example of modern architecture in Belgrade and one of the most successful
mixed-use building designs of the interwar period.

The life of Petar Jankovi¢ (1886—1969) exemplifies the ascent from a farm boy
to a successful businessman. He left his native village, Dolac, to attend school in




Kraljevo, and then in Belgrade, where he began his training as a machinist. He
continued his training in Budapest and Vienna and, upon his return to Belgrade,
started his own workshop, “Solid’, for the manufacture of all types of signage plates,
fittings for children playgrounds and public baths, traffic signs and car plates, as
well as various machines (presses, honey centrifuges etc). The experience Jankovi¢
gained in the capitals of Austria and Hungary, where he became familiar with
contemporary architectural trends, and his acquaintance with the Czech architect
Dubovy, encouraged him to entrust the design of his new building to Dubovy.
Jankovic’s far-sightedness was reflected not only in many products and machines
which he designed and manufactured himself, and which earned him recognition
both at home and abroad, but also in his bold decision to have a modern building
constructed in an outskirt area. The building marked a turning point in the public
attitude towards mixed-used buildings in Belgrade, heralding a new client/designer
relationship and a shift away from the mainstream style of academism towards a
modern approach to the design of private buildings.

Jan Dubovy (1892-1969) holds an important place in the history of Serbian
modern architecture. He belonged to a group of interwar architects whose
activity encouraged a modern breakthrough on the still embryonic Belgrade
art scene. Dubovy graduated from the Prague Polytechnic and in 1921
came to Belgrade as member of the Matéj Blecha firm which, apart from
Belgrade, had branch offices in Italy, Poland, Hungary, India and Germany.
Dubovy’s public championing of modern architecture and urban planning
concepts encouraged the founding of the Group of Architects of the Modern
Movement in 1928. Having expressed his creative ideas in the design for the
Astronomic Observatory in Belgrade, described by Branislav Kojic as the “first
[domestic] tribute to modernism’, Dubovy took his architectural vocabulary
to the extremity of purism in the design for Jankovi¢’s building. By smoothly
combining classical form and the spirit of the machine aesthetic, articulated
in Europe in the preceding two decades, he created a work that was different
from everything previously constructed in Belgrade. The purpose of the
building, which in itself reflected the spirit of the industrial age, is highlighted
by architectural elements such as large glazed surfaces, with a prominent
horizontal division accentuated by the name of the workshop inscribed in large
letters below the top of the building’s rounded corner facade.

Jankovic’s building was the stylistic high point of Dubovy’s architectural handwriting.
The three-storey comer structureis composed of two street-facing wings connected by
the central rounded segment. The need to combine two different uses in one building
was met by a functional organization of space. The workshop portion, meeting
the moder standards of internal circulation, sanitation and efficiency, comprised
spacious and well-lit rooms suited to receive complex machinery, a furnace room,
specialized drying facilities, design studios etc. The working space occupied the semi-
basement, ground-floor and first-floor levels, while the second floor contained two
dwelling units. The third level took the form of a typically modemist flat roof terrace.
The attic, which surmounts only the stairway area, contained a tank furnished with
a rainwater collection and filtration system. The use of rainwater for the laundry and
the workshops exemplified the owner’s innovative ideas and the functionality of the
entire concept. For the floor/ceiling system the up-to-date closely-ribbed reinforced
concrete slabs were used. Massive load-bearing walls were combined with support
columns to span the large workshop areas. All interior spaces were interconnected
by the stairway located at the side of the building, with the unbroken vertical of its
glazed frontage constituting the dominant formal element of the exterior.







Dubovy consistently applied modernist architectural elements in shaping the
exterior. By introducing a clear separation between the building’s two uses in
its elevation, he departed from classical symmetry in facade composition. The
general impression and form of the building, rather than reflecting all complexity
of its interior, are architecturally closer to the common type of interwar residential
buildings. The use of prominent horizontal features clearly separating the working
area on the ground- and first-floor levels from the dwelling area on the second
flooris strengthened by the contrast between the lower zones with their dynamic
interplay of horizontal and vertical elements, and the uppermost zone with its
somewhat calmer concept of full and empty surfaces. The grid pattern of multi-
pane windows is complemented by polychrome treatment and the barely visible
grid pattern of shallow mortar joints in stone-clad faade surfaces.

The commanding comer portion of the building, which accommodated working
spaces, is accentuated by the horizontal grouping of windows and the pilasters rising
through the ground and first floors. It is given a particular accent by the uppermost
zone with windows surmounted by an unbroken moulding, and a typically modernist
element, the flag holder. Below the top of the facade is the name of the workshop
(“Solid”), intended as an integral part of facade composition, the same as the emblem

in the upper zone of the entrance bay: a cogwheel enclosing a hammer and anvil
as symbols of industry and metalworking, and the years 1912 — 1937, marking the
completion of Jankovics training and the completion of construction respectively.

The quality and distinctiveness of the building, set apart by the architect himself,
were recognized even at the time of construction. The design was put on display
in Yugoslav and international exhibitions of modern architecture in Belgrade and
Prague, and in the 11th exhibition of “Oblik” held in Sofia in 1934, and reviewed
by leading contemporary architecture magazines.

The Second World War and the turbulent post-war developments affected the
fate of the building. The workshops with machinery and tools were nationalized,
while the offices and other ancillary spaces were converted to dwellings. The
exterior has remained authentic, retaining its architectural and aesthetic value,
which led to its being designated a cultural property in 1992.
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MocnoeHo-cmambena 32paoa llempa Jankosulia, ocHoea npusemsba
Petar Jankovic¢’s mixed-use building, Ground-floor plan
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