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HapooHa baHka

Kparea [lempa 12

OcHmarbe  MpusuneroBaHe  HapogHe 6GaHke KpamesuHe — (pbuje
npezCTaB/barno je AyrotpajaH NpoLec Koju je NponcTekao U3 pa3soja Npuspese,
HOBLA M Apyrux GaHKapckiX WHCTUTYUMja, Kao u U3 moTpebe eKoHOMCKe 1
nonuTuKe emaHuunaunje Kpammesune Cpbuje. DopmanHi uMH noueTka paja
baHke ycneano je HakoH oHoLetbe 3akoHa 0 HapopHoj 6aHum, 30. aeuembpa
1882. rouHe, Kojin CTyna Ha cHary noTBphuBarem of cTpaHe Kpasba Munaxa

06peHosuha 6. janyapa 1883. roguHe. Mo 0BoM 3akoHy baHKa je 0cHoBaHa Kao

(nomeHuk Kynmype 00 8enuKoz 3Hayaja

MpuBUNEroBaHa MHCTUTYUM]A (33 HapeaHUX 25 FoANHa Y BUAY aKLMOHApCKOr
[pYLUTBA), CNOYETHUM KanuTanom of 20 MUnOHa AMHapa, a npeasubeHo je Aa
Ce theH paj 0fiBYja N0 KOHTPOIOM ApXaBe. 3BaHNYHO, baHka noumtbe ¢ pagom
1. jyna 1884. roguHe. Tor aaTyma nog 3aKyn y3uma npoctop y Yauum kHesa
Muxauna 6p. 38 (naHaLukbu 6p. 50), y kyhu Xpuctune Kymawyau.

C 063upom Ha To ja je pan bauke 3axteBao Befin npocTop o4 OHor Koju je
Mpy)Kano NpUBpeMeHo peLuetbe, 3a notpebe u3rpapte Hose 3rpage 1886.




Wannep cana, 1922-25, 200uxe

Counter hall, 1922-2
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FoAVHe KyribeH je nnay Ha yrmy ynuua Jybposauke
n Lapa Jlasapa. loguHe 1887. ycBojeHa je ckiua
MnaHa HoBe 3rpade, Wuju cy aytopu 6unn ABojuLa
apxutekata 3anocneHux y MunucrapcTsy rpahieBuHa.
linak, YnpaBHu opbop baHke ognyuyje ga u3pagy
npojekta noepu KoHctantuny JosaHosuhy, Taga Beh
adupmmcaHom apxuTekTin 11 cuHy nuTorpada AHactaca
JoBaHosuha. lpojekat baHke 610 je yjenHo u eros
npau aytopckn pag y beorpagy. Mocnosu m3Boherba
objekTa gatu cy npepy3umaunma Jupaceky u Kpaycy
n3 CereaHa ,ca U3y3eTKOM KaMeHapCKX U BELUTauKo
bpaBapcKiX NOCN0BA, LiEHTPAHOT OTPeBa, 0CBET/bEH,
B0ZI0BOAA U MosioBatba”. Tokom 1889. 1 1890. roaute
Tpajanu cy panoBy, Aa 61 baHka koHauHo 6una ycerbeHa
15. mapra 1890. roguHe. Konukn je 3Hauaj y ounma
(aBpeMeHVKa MMana 0Ba 3rpajia (Be[0uM 1 nofaTtak Ja
je KoHctantuu A. JoanoBuh 1890. roguHe oinkoBaH
opaeHom (Betor (age Il pepa. Y u3Bewrtajy banke 3a
1890. roauHy ctoju na baHka: ,..uma Kyhy, kojom ce
MOXe ANYMTIA 1 OHa (aMa 11 MPecToHNLA Halla, Kojoj
OHa UTyXM Ha ykpac”. [larbe ce ncTuye ynora aytopa:,,...y
BeNUKOM je 3acnyra apxutekTe I Kocte JoBaHouha Koju
je 3pazmo niaHoBe 1 Mof, YMjUM je Ha30poM 1 Camo
rpahetbe ca CBUM NOCNOBMMA U3BPLLEHD".

Hakon | cBetckor pata, Mpuswuneroana HapopHa
6aHka KparmbeBuHe C(pbuje npepacta y HapoaHy
6aHky KpameBuHe (p6a, Xpsata u (noeHaua, a 36or
dyHKUMoHanHux notpeba, y nepuogy og 1922 — 25.
roauHe, 3rpaga baxke 6uBa npolunpena HajoBesyjyhin
ce Ha noctojefie 3pame Ayx ynuua Kparba Metpa |,
[pauannuke, CnacuhieBe (Taga TBopHMuKe) 1 y Jeny
Ynuue wapa flazapa, 3ay3umajyfin Tako LenoKynHy
MOBPLUMHY YpbaHMCTUUKOT 6/10Ka Y 0671MKY HenpaBuiHe
neToyraoHe OCHOBe. 3a ayTopa MpojeKTa Aorpajke




baHke noHOBO je aHraxoBaH Koctawtu JoBaHoBuh
Koju je, apxefn ce CTUACKUX MPUHLMNA NPUMEHEHNUX
Ha CTapujem Jeny 3rpage, YCMelHO peann3oBao M
0Baj 3aJaTak. Y 0BakBOj Gopmu 3aTBOpeHor 6roka ¢
YHYTPALLHbUM  aTPUjyMCKUM  IBOPULUTEM, YNpPaBHO-
aIMMHICTPaTVBHA Nanata baHke [0 faHac je ouyBaHa.
Mako ckpajHyTa n 6e3 ypbaHUCTAYKN JOMUHAHTHE
no3uuuje, Koja 103B0/baBa NYHO CarnefjaBarbe 06jeKTa,
nanata baHke je peanu3oBaHa CKNaZHO 1 XapMOHUYHO 1
ofLLe MOHyMeHTanHoLufy 1 penpe3eHTaTUBHOLLTY.

Cuncka ' 067MKOBHA 0CHOBA Koja je mociyuna
JoBaHoBURly Kao y3op neXu Yy  apxuTeKTypu
no3HopeHecaHcHnx nanata Wranuje XVI Beka, kao u
y BumpbUBOM yTULAjy JoBaHoBuheBor npodecopa u
nctakHytor 6eukor apxutekte [otdpupa 3emnepa.
MojeanHauHn 06jeKT Ha umje ce CTUICKE BPEAHOCTY
JoBaHoBUR HajoBe3yje nNpeAcTaB/bajy ABe Manate:
Manata QapHese (Palazzo Farnese) y Pumy, aytopa
AnTonuja Canrana Mnaher u Mukenanhena (rpaheHa
1513. n 1534 — 1546. rogute) u Manata OneHxajm y
[lpe3neny (Palate Oppenheim), u3 cpeante XIX Beka,
ayTopa lot¢puaa 3emnepa.

Kao HajHauajumje pemo y onycy apxuTekTte
KoHcTaHTuHa JoBaHoBuNa, 0Baj o6jekar Ha Hajbosbi
HauMH npe3eHTyje MpUMapHY KapakTepucTuky ayTopa,
[a Y KOHUMNMpary GacagHux noBpLUMHA Bapupa Temy
PEHeCaHCHe apXuTEKType Ca eKneKTUUYKIM MPUCTYNoM
Koju Ce ouMTaBa y ynotpebu nojesMHauHuMX enemeHara
APXUTEKTOHCKeE NiacTuKe npey3eTux 3 6apoka.  ynpaso
Taj HauMH KOHUMMMpatba apXUTEKTOHCKOr [ena Ha
W3BaHPeaH HaulH je JeMOHCTPUPaH Ha 3fatby nanare
HapogHe 6aHKe, LUTO je CTaBIba y N03uLyjy Haj3HauajHujer
JoBaHoBWNeBOT 0CTBaperba, Kao 1y pef Haj3HauajHujux
0CTBapetba akaemMucTnuke apxutektype y Cpbuju.

EHmezpLjen, CiLaHg deropayuja csodd




EneBauuja Gacana je nseseHa y CraHfapaHOM akafileMCKoM MaHUpy y BIAZY
TpoAeNHe Xopu3oHTanHe nopene. JacHo AudepeHumparbe 30Ha NOuMBa Ha
KOHTpacTy M3Mmely Huke pyCTUUHe 1 BULIMX MUPHUX dacafHux MOBpLUMHA,
Koje cy mefycobHo pasebeHe iyb6okum NOLEOHIM BeHLeM. 30HY NpuU3emsba
1 NOAPYMa KapaKTepuLue TelKa 1 MOHOAWTHA PyCTUHA 06paja, onaKlLaHa
MPaBUAHO PUTMOBAHUM HIU30M NYYHUX NPO30PCKUX OTBOPA. ApXUTEKTOHCKa
ecTeTiiKa 0Be 30He HOCK jacHy acoumjaunjy Ha dupeHTUHCKe nanate XV Beka.
MoHoToHuja npuzemiba pasbujeHa je cBeuyaHo obpafleHum nopranuma
CmeLuTeHUM npema ynuuama Kpasba [Metpa | n Liapa /azapa. Y ¢opmynaumjn
BULLIMX 30Ha JoBaHOBWMN cebu fonyluTa BULe cnoboae. Y 30HK NpBor CnpaTa,
Ha paBHUM 3UHAM MOBPLUMHAMA, CTPOrAa Xujepapxuja Komnosuumje je
AMHAMI30BaHa HAW3MEHWUYHOM anTepHaLMjoM PasnuuuTo NPOPUANCAHNX
Mpo30pa, aYnTaB eCTeTCKNYTUCAK je aKLieHTOBaH penpe3eHTaTUBHUM NPO30puMa
CMeLLUTEHNM 3HaZ CBeYaHUX NopTana. 30Ha Apyror cpata je cumnandukoBaHa
HU30M MPO30PCKUX OTBOPA jeAHOCTaBHUje npodunaumje, U3Haj Koje je kao
3aBPLUHI MOTUB U3BefieH Zly6OKY KPOBHM BeHaL ¢ 6anyctpazom.

YpeherbyeHTepujepanocsehieHaje Bennkanaxba, TakoAa penpe3eHTaTuBHOCT
YHyTpalLtbe obpane objekata He 3aoCTaje 3a peluerbem (acaga. YMeTHUUKM
6orata 06pajia yHyTpaLLbUX MPOCTOPUja CAZipi BeNuKu 6poj dyHKLMOHaNHIX
W YKpacHWX MpeMeTa Koju cmafajy y AOMeH MpuUMerbeHe YMETHOCTU W
33HaTCTBA W Mpe/CTaB/bajy HepasaBOjHY LeNNHY Ca apXuTEKTYpoM 3rpage.
HapouuTo je aKueHToBaHa 06paja GyHKUMOHANHUX YBOPULLTA, BecTbuna y
(Tapom Jeny objeKTa 1 LanTep-cana y Hoom Aeny. Kao aeo 3rpaje Aoctyna
jaBHOCTI 0Be npocTopuje boraTo cy AekopucaHe y fiyXy HeopeHecawce. Fhuxosa
KOMMO3MLINOHa LeMa MoYYBa Ha KOHTPACTUPakby NYHUX U MPa3HKX MOBPLLIHA,
MUPHUX jeAHOBOJHUX M MONMXPOMHUX [eTarba, Kao 1 6oratomM mpuUMeHOM
dnopanHe OpHaMeHTIKe 11 anTepHaLujin pa3HOPOAHKX MaTepujana.

Onwrem yTucky 6OraTCcTBA M MOHYMEHTANHOCTM €HTepujepa HapouuTo
LONPUHOCK aHCAMON CMKaHe feKopauvje Koju AaHac MpencTaBiba jefHy of
HajouyBaHUjUX M Hajpenpe3eHTaTUBHUUX ~AeKOPaTUBHUX LieNMHa C MoveTKa
XX Beka. (mKkaHa Jekopaumja 0BOr [ienla 3rpajie npatu eBporicke ToKoBe Tora
BpeMeHa UM y NoTnyHocTu je nogpefjeHa apxuTekTypu. Y Hajoorbem MaHupy
akazemcKor CTna 0Bfe je OCTeAHO CNPOBezeH NpuHLMN ypeherba eHtepujepa
penpe3eHTaTUBHOr 06jekTa Kao LTo je nanata HapogHe 6anke. OakBa BpcTa

[IeKOpaTUBHOT C/INKapCTBa HapaBHO He HOCM ayTopckyu neuar, Beh je pafexa
Mo yHanpes OCMULLbEHOj AEKOPaTUBHOj LUeMU Koja HajBepoBaTHUje motuye
u3 Cpeptbe EBpone. Y ocnvkaBarby Aena objekta u3 1925. roauHe MoHOBIbEHN
Cy UCTOBETHA LUeMa, MKOHOrpaduja 1 CTUICKM u3pa3 U3 cTapujer fena batke.
VkoHorpadckm 1n3bop moTMBa MogpasymeBa jedaH KOMMWMATOPCKM Kopmyc
0asvpaH Ha Cn106OHOM Mpey3uMatby LWTATa W3 PasnMuUTAX MUTONOTU 1
NMKOBHUX Tpaguumja. Onwra cumbonuka Aekopauuje, Kpo3 npukase porosa
13061rba, CUHIY, TPUPOHA 1 Ko HajBaXKHUjer CMOONIUKOr MOTMBA NpefCTaBe
Mepkypa, jacHo ykasyje Ha QyHkuMjy 0OjeKTa, OFHOCHO Ha wupejy ycnexa,
6oratcTa 1 6naroctarba. 0y BpeaHIX YMETHIUKIX 0CTBapekba Y 0BOM NpOCTOpy
Tpeba u3nBojutn bucty ,(pbuja”“ NpBobUTHO M3BeAeHY 3a notpebe (nomeHuka
K0coBCKMM jyHaumma y Kpywesuy. OBa 6ucta, nocTaerbeHa y Bectbuny crapujer
[iena o6jeKTa, HAPOUMTO HarnallaBa HaLMOHANH KapaKTep MHCTUTYLMje 11 eno
je Bajapa hopha JosaHouha. [lo Il cBeTckor pata npoctop baHke kpacunm cy n
MOPTPETU (BUX A0TaJalLikbUX [yBEPHepa, Yiba Ha NatHy aytopa YpoLua Mpeauha.

3rpaga HaposiHe 6aHKe Ha HajbosbI HaunH penpeseHTyje caBpeMeHa eBponcKa
(Tpemibetba Y JOMeHy apxXuUTeKType akaZemn3ma, a apxutekty KoHcTaHTvHa
JoBaHoBufa penpe3eHTyje Kao Hajoosber no3HaBaoLa akafieMcKe apXUTeKType
KOra je cpncka CpefvHa MMana. JeAnHCTBO ayTOpCKOr M3pasa M 3Hauaja
nHcTuTyumje HapopHe GaHke uMHe 0Baj objekaT W3y3eTHUM MatepujanHim
(BEJ0YAHCTBOM [PYLUTBEHNX CTPeM/betba, EKOHOMCKUX 1 apXUTEKTOHCKIX
pocturiyha Kparbesue Cpbuje u KpambeBuHe (pba, Xpeata u (noeHaua.
YBpheHa je 3a KynTypHo 06po ofy BenuKor 3Hauaja 1979. roanHe.

Jlumepamypa:
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- Jby6omup Hukuh, U3 apxumexmoncke denamHocmu Koncmarmura Josaroeuha y beoepady, [T6 XXIlI,
beozpad 1976. 127-130.
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National Bank Building

12 Kralja Petra street

Cultural monument of great value

Establishing the central bank of the Kingdom of Serbia was a long process
necessitated by the development of the country’s economy, currency, banking,
and its need for economic and political emancipation. Styled Privileged National
Bank of the Kingdom of Serbia, it was established by the National Bank Act, which
was passed on 30 December 1882, and came into force after it received the assent
of King Milan Obrenovi¢ (6 January 1883). Under this Act, it was a privileged
institution (a joint-stock bank for the next 25 years), with the initial capital of

20 million dinars and operating under government control. The Bank officially
began operation on 1 June 1884, the date when it rented premises in Hristina
Kumanudi’s building at 38 (present-day 50) Knez Mihailova Street.

These temporary premises being inadequate, a lot at the corner of Dubrovacka
(now Kralja Petra) and (ara Lazara streets was purchased with the view
to constructing a purpose-built building. In 1887, a sketch plan made by

two architects of the Ministry of Construction was approved, but the Bank's




Management Board nonetheless entrusted design to an
already prominent architect, Konstatin Jovanovic, the son of
the lithographer Anastas Jovanovic. This was his first project
in Belgrade. The Szeged-based firm of Jirasek and Kraus was
hired to do the construction work, “except for stone working
and locksmithing, the central heating, lighting and plumbing
systems, and paintworks”. Construction began in 1889, and
the Bank finally moved in on 15 March 1890. The importance
the building had in the eyes of contemporaries may be seen
from the fact that Konstantin A. Jovanovi¢ was awarded the
Order of St. Sava, Third Class. According to the Bank’s report
for 1890, the Bank “has a home that both it and our capital
cty, to which it serves as an adornment, can be proud of”
Referring to the author of the design, the Report says that
the “credit largely goes to the architect, Mr Kosta Jovanovic,
who drew the plans and oversaw construction.”

After the First World War, the Privileged National Bank of
the Kingdom of Serbia grew into the National Bank of the
Kingdom of Serbs, Croats and Slovenes. Between 1922 and
1925, the bank building was extended along Kralja Petra
|, Gracanicka, Spasiceva (then Tvornicka) and Cara Lazara
streets, so that now it occupied an entire block of an irreqular
five-sided shape. The extension design, in the style of the
original building, was also drawn up by Jovanovic. The
Bank’s headquarters has preserved the form of a closed block
with an inner atrium until this day. The building, although
lacking a prominent position which would make it fully
visible in the urban landscape, is well-balanced and exudes
monumentality and prestige.

In terms of style and form, the design drew on the late
Renaissance 16th-century Italian palazzo, and the visible
influence of Jovanovi¢’s teacher, the distinguished Viennese
architect Gottfried Semper. Jovanovi¢s immediate models
were Palazzo Farnese in Rome, designed by Antonio da




Sangallo the Younger and Michelangelo (1513, and 1534-46), and Semper’s
mid-19th-century Oppenheim Palace in Dresden.

The Bank building best embodies a characteristic feature of Konstantin
Jovanovic’s concept of architectural design: variation on a Renaissance facade
theme combined with an eclectic approach obvious in the use of elements of
Baroque architectural decoration. The remarkable articulation of this concept
makes the National Bank Jovanovi¢'s most important work and one of the
most important works of academism in Serbian architecture.

The elevations show a tripartite horizontal division typical of academism.
The zones are clearly defined by the contrast between the rusticated lower
and calmer upper zones, separated by a prominent stringcourse. The heavy
and monolithic rustication of the basement and ground-floor zone, tempered
by the reqular rhythm of arch-headed windows, is a clear reference to the
Florentine 15th-century palazzo. The monotony of the ground floor is broken
by formal entrances facing Kralja Petra and Cara Lazara streets. The upper zones
display less restraint. The strict hierarchy of the first-floor composition pattern
is given a more dynamic edge by alternating differently topped windows and
accentuating the imposing windows above the entrances. The second-floor
zone, simplified by a row of less ornate window openings, is surmounted by a
protruding cornice and a balustraded parapet.

The artistically rich design of interior spaces includes a large number of
functional and decorative arts and crafts objects, which form an integral part of
the architecture of the building. Particular emphasis was placed on the design
of functional nodes: the vestibule in the earlier part of the building and the
counter hall in the later one. Being accessible to the public, these spaces were
elaborately decorated in the neo-Renaissance style, with a composition pattern
based on contrasts between full and empty surfaces, and calm monochrome
and vibrant polychrome details, on the generous use of floral ornamentation,
and on the alternation of different materials.

The general impression of luxury and monumentality of the interior is
reinforced by an ensemble of decorative wall painting, one of the best preserved
and most prestigious created in the early 20th century. It followed European
trends of the time and was conceived as fully subordinate to architecture. This
type of decorative painting is understandably devoid of the painter’s personal




touch and probably follows a pattern of central-European origin. The
painted decoration of the part of the building constructed in 1925
shows the same pattern, iconography and style as the older part. Its
iconography displays a compilation of motifs based on free quotation
from various mythologies and artistic traditions. The symbolism of the
decoration, through the motifs of cornucopias, sphinxes, gryphons and,
the central one, Mercury, clearly refers to the function of the building,
conveying the idea of success, affluence and prosperity. To be singled
out in terms of artistic merit is the allegorical bust of Serbia, a work of
the sculptor Djordje Jovanovic originally intended for the monument to
the heroes of the Battle of Kosovo in KruSevac. Set up in the vestibule
of the older part of the building, the bust underscores the national
character of the establishment. Until the Second World War the interior
was adorned with the portraits of all previous governors of the National
Bank, oils on canvass painted by Uro3 Predic.

The National Bank building is representative both of contemporary
European trendsin the style of academism, and of the work of Konstantin
Jovanovi¢, Serbia’s best connoisseur of academic architecture. The
architect’s distinctive interpretation and the institutional importance
of the National Bank make this building a remarkable testament to
the social aspirations and economic and architectural achievement of
the Kingdom of Serbia and the Kingdom of Serbs, Croats and Slovenes.
It was designated a heritage property of outstanding significance in
1979.

Literature

Ljiljana Babic, “Zivot i rad arhitekte Konstantina A. Jovanovica” (general part), ZAF V-6 (1960)
Ljiljana Babic, “Zivot i rad arhitekte Konstantina A. Jovanovica” (special part), ZAF VI-2 (1961)
Ljubomir Niki¢ "Iz arhitektonske delatnosti Konstantina Jovanovica u Beogradu;, GGB XXIll
(1976), 127-130

Divna Djuri¢ Zamolo, Graditelji Beograda 1815—1914 (Belgrade 1981), 55

Milan Sceki¢, Konstantin Jovanovicarhitekt, Catalogue of K. Jovanovic' Legacy from the Belgrade
(ity Museum collections (Belgrade 1988)

Aleksandar Kadijevic, Estetika arhitekture akademizma (XIX-XX vek) (Belgrade 2005), 314,
315,354

Bojan Radovanovic, 110 godina Narodne banke 1884—1994 (Belgrade 1994)

Gordana Gordi¢, “Palata Narodne banke, Nasledje 1 (1999), 85—94

Ivan Kleut, “Graditeljski opus Konstantina Jovanovica u Beogradu’; GGB Lill (2006), 214—249
CHPIB Documentation




OcHosa npsoz cnpama, nnaw u3 1922. 200uHe
First-floor plan, 1922



HapopHa 6aHka
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