


OcHosa JlusHuye no npojekmy Jocugha Mapkca u3 1926. 200ute
Ground-floor plan of the Foundry after the design by Josif Marks of 1926



JlugHuua llarmenuh

[ajesa 15, 3emyH

(nomeHuk Kynmype 00 8enuKoz 3Hayaja

JNuenmua ,Mantenuh’, jena of HajcTapujux objekata TexHUUKor Hacneha Ha
MoApYyuYjy rpafa, Hanasu ce y OKBUPY HajpaHuje ypbaHNU30BaHOT Aena cprcke
MpecToHuLie y AaHaLHbUM OKBUPUMA, CTapor je3rpa 3emyHa, Ha yrny [ajese u
[JlocutejeBe ynuue. beHo ouyBaHO jeMHCTBO NPOCTOPa, TEXHONOMMje 11 anata
Kojuma cy n3paljiBaHa 3B0Ha 1 CaToBY N0 K0j1UMa je NoCTana no3Hata He camo'y
3eMyHY 1 teroBOM LLMPeM OKpy>etby, Beh 1y rpaHiLaMa Taga AycTpoyrapeke
MOHapXuje, AaHac NpeacTaB/ba C(BEJOYAHCTBO Pa3Boja 3aHatcTBa beorpaja
Yy BpeMeHCKOM nepuody Ay)Kem Of CTo negeceT rognHa. Ocum BpesHOCTU
MCKA3aHUX Y Caipajy MaTepujaiHuX OCTaTaka, OBa PajvMoHMLA je (Be [0

CpeanHe CefiamaeceTIAX rofUHa NPOLLAOT Beka cauyBana oOpuriHanHe obnuke 1
npoLiece 3aHaTcKe AENaTHOCTY Ha HALLMM NPOCTOPUMA 1 61N LieHTap y Kojem Cy
ce hopmupane reHepavje Mnaux 3aHatuja.

JueHuuy je ocHoBao AaBHe 1854. roguHe Hophe Mantenuh kao bpasapcky
pajkby 3a MonpaBky W U3pafly CUTHUjUX NpeAMeTa 3a AoMaluHCTBO. Y npBo
BpeMe 610 je To Maiu,,Lunocepaj” y TPOLLHOj Npu3eMHoj Kyhu Koja ce Hanasuna
Ha MecTy faHallure JIuHuMLe. Y 0BOj pagvoHuLy NpOU3BOAWAN CY Ce OHN
npeAMeTy 3a umjy je upapy 6mo 4OBO/baH KoBauKu yekuhi 11 HaKkoBatb, Na
Cy Ce TaKo y H0j KoBane Opase U KibyueBu, rBO3[ieHe orpajie 3a OankoHe,




(TeneHuwwTa 1 6awwTe, u3paiuBany ce Wwnopeti, cayauy u nehu, a buna je To
" jeAnHa paguoxnua ,cee o Hosor (apa” koja je upahusana i ,6axaapuna”
KaHTape 3a Mepetbe. tbeH ycnoH 3anoueo je 1870. roguHe ca moBpaTkom
Hajctapujer hophesor cuua Masna Mantenuha (3emyH, 1858 — 3emyH, 1924)
13 beua 1 yBoferbem TeXHUUKIX U 3aHATCKUX HOBIHA Y MpOLiece MPOU3BOAHE.
Y 70 Bpeme mana pajuoHuLa Npepacia je y TBOPHILY TOpakbCKIX (aToBa 3a
LpKBe, LUKONe 11 BaXHMje rpaficke nanare v 3BOHONMBHULLY. HeKin ofy TopakbCKinx
caToBa u3paheHu cy 3a 3HauajHe objekte beorpaga n Cpbuje nonyt Xapuese
Kanene Ha 3eMyHCKoM npaBocaBHoM rpo6by, CabopHe LpkBae, BojHe GonHuLe,
HapogHor no3opuwra, Kpcmaxosuhese kyfie Ha Tepa3ujama, PaTHuuKor oma,
Ynpase doHnoBa 1 apyre jaHe objexTe. [lapanenHo ca M3pagom catosa, Kao
(aCTaBHY J1€0 HeroBOr MeXaHN3Ma, PaANOHILLA je NoYena Aa uje Mana 3B0Ha 3a
0TKyLiaBatbe YacoBa. YOp30 e MPeLLno 1 Ha MBetbe 3B0HA 3a LLIKONE, CYAHULLE 1

HaznelwTBa ia 61 yop30 nouena npon3Boak-a v BENNKIX LPKBEHNX 3B0Ha. OBa
[iBa NPOK3B0Ja HICY BPEMEHOM YCIOBIIA CaMO MPOMEHY Ha3uBa Gupme Hero
Cy NocTana 0CHOBHa NpoK3BOAHa AenatHocT JusHuLe. C063upom Aa je of jenHe
[0 Apyre nopyLi6uHe Nponasuno AocTa BpemeHa, JIuBHMLa je Mopana Aa uma u
[LOAaTHN NPorpam, Na €y Tako HacTajany cneLuuyaH anat 1 anatHe MaLlHe.
(OBa onyHcKa ienaTHoCT 06yXBaTiNa je U3y3€eTHO LUMPOK aCOPTUMAH NPON3BoJa
o3 3pajie byHapcKIx mymMny 3a BOALY, 3HaUKIA 3a nce, Tabnu ca HasuBuMa ynuua,
GUPMY 11 3aHMMakba 10 Kyna 3a LpKBeHe nopTe. Y 0BOM MpoLecy NpoMeHa y
JIuBHULYM je noyena 1 u3pada HOBOT CaBPeMeHOr anata no Hauptuma [lagna
Mantenuha. NctoBpemeHo, HeKafalLba Mana bpaBapcka paauoHuLa npepacna
je 'y 3aHaTCKV LieHTap 32 3eMyH 1 OKOIMHY U3 KOjer Cy ce MPeHoCune TeXHUUKe
11 TEXHOMOLLIKE HOBUHE KOje Cy Y rpaj CTU3ane YIaBHOM U3 (BUX 1eN0Ba CPefibe
Espone.




HaxoH MaBnose cvptin 1924. roauHe, NOPOAMYHY TPaaMLKjy HACTaBHO je HeroB
pohak Toma lMantenuh (JaroguHa, 1896 — beorpag, 1978) Koju je, nonyT cBojuX
MPETXOAHMK], CTanHo yHanpehuBao npovec npoussore. Toma Mantenuh, He
Metbajyfin OCHOBHM KapakTep NOCTYNKa NnBetba 1 npunarohasajyfin ra HOBUM
3axTeBIIMa TPXKILLTA, 0f36aLIA0 je CBe TEXHIUYKE MOCTYNKe KOjiu HUCY 0firoBapanyt
HOBUM MaTepujaniima, camum npou3BOAVMA U Hapyumouuma. Hose notpebe
3axTeBane cy HoBM 1 Befin pagHu NpocTop na ce U3 Tux pasnora 1926. roguke,
npema nnaHoBiUMA 3emyHckor rpaguTersa Jocuda Mapkca, npuctynuno
npeypefetby Mane 1 TPOLLIHE PaAMOHILIE Y MOZEPHY TBOPHILY, Ywjit je NpocTop
0/r0Bapa0 TeXHOMOLIKOM MpOLecy uBera 3BOHA W U3pagu TOParsCKIX
caroBa. Taja je JluHuLa fobuna cajalukbi M3rNes v MPOCTOPHY OpraHu3aLjy.
MogyHum TpakToBMMA MOCTaB/beHUM Ha perynauujy lajese u [locuTejese
ynuue, JIMBHILA jacHo U3paxaBa CBOj YHYTpaLLIbM CAIpXaj 1 KapaKTepucTike
3eMYHCKOr TpajuTe/bCTBa (a MOYeTKa MPOLNOr BeKa. tbeH npoctop uuHe
KoBauHuLia, 6paBapcka paavoHILL, CTapa 1 HOBA IMBHILA Ca BaYKuM nefiuma,
MarauvH v kaHuenapuja. Oacage cy jenHocTaBHe CTuncke 06pagie, KOMNOHOBaHe

y Ayxy uctopuuusma ca pUTMUYHUM HIU30M NPO30pa UCTAKHYTUM (BELEHOM,

FeOMETPUJCKOM  [ieKOpaLjoM MPO30pckiX LembpaHa 1 3aceyeHnm Yrnom
HarnalweHum Goratjom NAACTUKOM Ca MpuMecama Heobapoka. [lBopuiLHe
dacane obpaheHe cy ckpomHo 6e3 npumeHe fiekopaTvBHe nnacTuke. Ha KpoBHIM
PaBHIMA U3JUXKY Ce JMMHbALY, OF KOjUX OHaj Kojiu Ce KOPUCTUO Y INBHULM 1
JiaHac OMUHMPa CBOjOM BUCMHOM. ApXTEKTOHIKA YraoHOr cerMeHTa objekTa,
Ha[iBWLLEHOT NyYHUM TUMMAHOHOM (a catom u3pafeHum y JIMBHULYM u3Haz
KOora je rofiiHa OCHUBakba 1 MeTalIHM 3BOHOM Ha BeHLly, NpocTopHo ofpehyje
HbEroB MoN0aj Ha yry ynuua, Aajyfin My Npeno3HaT/bUB 1 JOMUHAHTaH 13rmes
Y HenocpesHOM OKpy»etby. Ha 60uHIM aTikama Hekaja ce Hanasno HaTnue
NMeHOM BRacHKa MCMICAH Ha iBa MACMA - ALy u natuHuwy.

Tpn reHepaumje MajcTopa-3aHatiuja Bogunn ¢y JIMBHULLY, Koja je, CTanHum
yHanpehuBarem AenaTHOCTU U MPUMEHOM TEXHOMOLIKUX HOBUHA, Npey3ena
Bopehy ynory y 3aHaTCTBy Kao M Y (BeYKyMHOM NpuBPeAHOM Pa3Bojy rpaja.
(Boje npou3Boze M3narana je Ha cajmoBuMa 1 usnoxbama y beorpapy, Ocujeky,
byaumnewun, Ckonsby, 3arpeby 3a Koje je ofMKoBaHa OpOjHUM MpU3HarbUMa.
MeRy Haj3HauajHujum Harpajama jecy Benvka mMefaba ca byaumnelutancke
n3noxbe 1896. rofnHe opraHM3oBaHe y YacT XWbadyroAULLkbEr MocTojarba
yrapcke KpyHe v Oppen (Betor (aBe V pepa kojom je kpamb Anekcangap |
Kapahophesuh opnukoBao majctopa Tomy MawTenuha. Ocum HeocmopHor
LONpUMHOCA Pa3Bojy 3aHaTCTBa, 3a JIuBHuuy ,Mantenuh” Be3aHn cy u ppyru
uctopujck forahaju ofy HeCyMHINBOT 3Hauaja 3a NPUBPeAHM Pa3Boj 3emyHa n
OKONMHE MOMYT NojaBe NPBOT YaMLa a NapHUM MOTOPOM Ha [lyHaBy, n3paja
napHe NoKomobue y camoj paAvoHMLM, MOKYLIAj MOCTaB/bakba MPBOT (aTa
Ha eneKTpUYHN NOToH Ha 3rpaan Manate ,3opa” y KHe3 Muxaunosoj ynuum,
raiLetbe noxapa Kao 11 UCmymnaBarbe Bode U3 3eMyHcKe KaHanusaunje y lyHas
€a MyMnama ConcTBeHe Npon3BopHse.

(Be [0 cpepmHe cefaMpeceTUX FoAMHA NpoLLNor BeKa, JIMBHULA je uyBana
opuUriHanHe 06nKe 1 NpoLiece 3aHaTcke AENaTHOCTI Ha HaLLM NpocTopuma. Y
FbeHUM PaVIOHMLIAMA 0CT0 je CayyBaH NMPBEHCTBEHO anaT 1 TO Of HajcTapujer
pyuHor 3a 06papy rBox0Na o KomneTa GpaBapcKor 1 anarta 3a MBeH-e 3B0Ha 1
W3pagy ToparbCKMX CaToBa, kao v nomohHor npubopa v MatunHa. lokymeHTaumja,
Koja je HacTajana HenocpeHo HakoH M3BPLLEHIAX Paj0Ba Ha 06jeKTIMa 11 mpaTina
6oraty fienatHocT JIuBHMLE, Kao M MHOroOPOjHY MNIAHOBHA, LPTEX N 1 CKULIE UMajy
HecyMHbIB 3Hauaj 3a Cnyx0y 3aluTuTe KynTypHor Hacneha.




JueHuua ManTenuh Buwwe of yeTnpu feleHuje Huje y GYHKUMju. MpBY Kopak
Ha nyTy 06HOBE OBOT CMOMEHMKA KYNTYpe U HeroBor YKibyunBarba y *UBoT,
Hajnpe NoKa/He 3ajeHNLIe, a IOTOM 1 LUMPEr rPAACKOr U PervioHanHor Noapyyja,
npenBuheH je VnejHm pelLerbem pekoHCTpYKLuje U peBUTank3aLmje ypaheHum
y 3aBogdy 3a 3alTUTy CNOMeHuKa KynType rpaja beorpaga 13 2009. rogue.
lMopes HeonxopHe caHauyje 1 pectaypaumje noctojeher 06jekTa v peKoHCTpyKLuje
MopyLUEeHOr ABOPULLHOT Kpuna Hekajallke HOBe NUBHULE, JeduHncaHa je
HOBa (YHKLIMOHaNHa (xeMa 1 Cajpaj Koju 61 Tpebano aa omoryhu akTuBHO 1
nonuBaneHTHo Kopuiuhetbe luHuLe ManTenuh y obnactv kynype u Typusma.

HakoH ypaheHor VaejHor peLuetba pekoHCTpyKLmje 11 peBuTanu3auje JluBHILE
MaHtenuh ca Ae¢uHMCAHMM NMPOCTOPHO-MPOrpaMCKUM CafipajeM 3aBOf 3a
3aLLTUTY CTIOMeHMKa KynType rpaga beorpaga u OnwwmiHa 3emyH notnucanu cy
[poToKON 0 CapajbIt Ha peani3aLmju npojeKTa 3awuTuTe, ypeherba n Kopuwhierba,
0baBe3yjyfu ce Ha 3ajeAHNYKO AeN0Batbe Ca Lnbem A ce adupMULLY BPERHOCTI
KyNTypHor 06pa 1 HakoH CpoBezieHe pecTaypaLinje 1 PeKOHCTPYKLMje COMEHNK
KyNType fia ra yuuHe [OCTYNHIM jaBHocTu. lpoTokon npeagufa u3pagy [nasHor
MpojeKTa PeKOHCTPYKLMje 1 afanTauuje objexTa, umju fie Hocunaw, pape Guti
3aBof 3a 3aLUTUTY COMeHNKa KynType rpada beorpaga.

Y 10Ky 2012. roguHe y okBupy nporpama JbybmaHcku npouec Il —
PexabunuTaumja Hawer 3ajegHuukor Hacneha 2011-2014. roguHe noapykaHor
of cTtpaHe Eponcke komucuje n (aBeta EBpone, Jluhuua Mantenuh je
KaHAMA0BaHa 3a NACTY NpUPOPUTETHUX MHTepBeHuMja. Mpeanor je ycgojeH
1 NoppxaH ofj cTpaHe HawuoHanHe pagHe rpyne, Tako Aa ce JIuBHMUA HaLuna
y Tpynu of AeceT objekaTta u NoKanuTeTa BUCOKOT 3Hauaja 3a koja ce cmarpa
[ia UM je noTpebHa XWTHa KOH3epBauMja U/unn pectaypaumja. MembeHn L
W pe3ynTaT npuMeHe MpuHLMNa u Metogonoruje Jbybranckor npoueca Il je
[ia 00HOB/bEHO KyNTYpHO Hacnehe nmocTaHe jefaH of KibyuHux enemeHarta
Yy OPXUBUM MONMUTUKAMA pa3Boja U ynpaB/batba OALITUHOM, Kao 11 6osbe
UHTerpucatbe balTuHe Kpo3 passojHe nnaHose. Kako 6u ce adupmucan
cTapn, 3abopaB/beH)n 3aHaTy, Mpe3eHTOBana W NMPOMOBMCaNa ayTeHTUYHA
HaMeHa, TeXHONOTWja U3pajie U anatu Hekaja KopuifeHn y NoCTynKy NuBetba,
Ha CaMoM MoueTKy CnpoBofjerba MpoLeca pexabunuTaunje ycnocTaBrbeHa je
capapwa ca My3ejom rpaga beorpapa Kako 6u ce carnegane moryhHoctin u
HaumMHN Npe3eHTaumje NOKpeTHor GoHaa JIMBHILE Y CKnagy a CaBpemeHiM

My3€0OLLKVM NPUHLMANMA 1 NPaKCOM. 3HauajHy ynoryy YuTaBom npoLiecy Mma
1 Cpncko MBaYKO APYLLTBO Kako Y CMPoBOResy PEKOHCTPYKLMje HekafaLlber
HauMHa JMBeHA Tako W Yy NpOHanaery 3alHTEPEeCoBaHUX WHCTUTYUMja,
OpraHu3auuja U nojeanHaLa Koju 3a OCHOBHY ieNlaTHOCT UMajy NBapCTBO
a moru 6u fa Gysy noTeHUMjanHI yuecHNLM y NOCTynKy pexabunutauuje u
Tume Byayhin Kopuchuuy objexta. OuyBaH1 anatu 1 MaLLMHe NPe3eHTOBaHM ,in
situ’, Kao 11 moryha pekoHCTpyKLMja NpoLieca Npou3BOAHE Y OKBHUPY OrNefHe
panvoHuLe, BoAuMM 6 Ka YCnocTaB/bakby My3eja CTapux, 3abopaBrbeHux
3aHaTa, NPOMOBHCatby KYNTYpHOT Hacefa 1 keroBix BpeaHocTy. Ha Taj HaumH
cTBopuy 61 ce ycnoBy Aa JIMBHMLA NOCTaHe He3a001na3Hu KYATYPHY LeHTap 1
Ba)XHa TauKa Ha TypucTyKoj manu beorpaga.

OuyBatrbem LIENOBUTOCTH, ayTeHTUYHOT U3rNefa U YBoferbem HOBE HaMeHe
ucnynuno 6u ce 3asewrtawe Tome [lanTenuha, nocnedmwer BnacHuka w
MajcTopa JlusHue. BpegHocTy JIuBHMLE Kao HajcTapujer objekTa MHAYCTpujcke
bawTnHe beorpaja ykasyjy Ha WCTOPWjCKM, TEXHOMOLUKN, WAEHTUTETCKI,
HayYHO-UCTPAXXMBAYKY, APYLUTBEHN 1 EKOHOMCKI 3HAUaj He CaMo 3a NIOKAHO
CTaHOBHMWTBO, Bel 1 3a [paj ma 1M pervioH. 3ajefHNYKMM [AenoBatbem
NOKanHe 3ajeHuLe, UTy0u 3aLuTuTe, CTPYKOBHIX 11 HENPOGUTHIIX YAPYKekba,
TYPUCTUYKIX OpraHu3aLiyja v rpafaHa npeseHToBane 6u ce BPeAHOCTI 11 3Hauaj
JueHuue MaHtenuh ca jedHUM LubeM - odyBarbe Tpaduuuje, UCTopujckor
KOHTUHYWTETa U APYLUTBEHUX BPEAHOCTU CMOMeHMKA. Ha Taj HaumH jow jesHo

KyNTYpHO 06PO 0/ HALMOHANHOT 3Hauaja 610 61 JOCTYMHO jaBHOCTH.
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Panteli¢ Foundry

15 Gajeva, Zemun

Cultural monument of great value

Hdejro pewierbe pexoHcmpykyuje u pesumanu3ayuje o6jekma, us2neou (2009)
Conceptual design for the reconstruction and revitalization of the Foundry, elevations (2009)

Panteli¢ Foundry, one of the oldest surviving technical heritage sites in the
Belgrade area, is situated at the corner of Gajeva and Dositejeva streets in the old
core of Zemun, the earliest urbanized part of the Serbian capital in its present-day
boundaries. The preserved unity of space, technology and tools for manufacturing
the bells and clocks which earned renown not only locally, but in what then was
the Habsburg Monarchy, now stands as a monument to the development of crafts
in Belgrade over a period of more than 150 years. Apart from its value embodied
in material remains, until the mid-1970s the Foundry kept up the original forms

and processes of craft manufacturing and functioned as a training centre for
generations of young craftsmen.

The beginnings of the Foundry date back to 1854, when Djordje Panteli¢ started
a shop for repairing and manufacturing small household items and fittings. A
small business in a humble one-story house on the site of the present-day Foundry
worked with the hammer and anvil, making and repairing items such as locks and
keys, iron balcony and stair railings, garden fences, stoves, iron hearth tripods,
and was the only workshop “all the way to Novi Sad” that made and “calibrated”




[ajesa ynuya, oko 1962.
Gajeva Street, ca 1962

single-pan scales. Its growth began in 1870, with the
return of Djordje’s oldest son Pavle (Zemun, 1858 — Zemun,
1924) from Vienna and the introduction of technical and
technological innovations into the production process. The
original small workshop grew into a manufacturer of tower
clocks for churches, schools and major town buildings, and
a bell foundry. Some of the tower clocks were made for
important buildings in Belgrade and Serbia, including
the Hari$ Chapel in the Orthodox Cemetery of Zemun,
the Cathedral, the Military Hospital, the National Theatre
building, Krsmanovi¢ House in Terazije, the Soldiers’
Home, the present-day National Museum and other public
buildings. As a clock manufacturer, it cast small bells for
striking hours, and soon began to cast bells for schools,
courthouses and administration buildings, and finally
proceeded to casting large church bells. These two lines
of production led not only to a change of the workshop's
name, but became its basic activity. To fill the idle time
between two orders, the Foundry developed an additional
programme, which gave rise to specific hand and machine
tools. This additional activity resulted in a wide array
of products, from dog badges, doorplates, street name
plates, firm plates and benches for churchyards to water
well pumps. In this period of change, the Foundry began
to make new tools designed by Pavle Panteli¢. Moreover,
it grew into a craft centre for Zemun and its environs,
disseminating technical and technological advancements
which mostly came from all over central Europe.

After the death of Pavle Panteli¢ in 1924, the family
tradition was continued by his cousin Toma Panteli¢
(Jagodina, 1896 — Belgrade, 1978) who kept on improving
the production process. Without changing the basic
casting method, he adjusted it to new market demands
and abandoned all techniques incompatible with new




lpojexam Jocugha Mapkca, pacada, 1926.
Josif Marks, fagade design, 1926

materials, products and clients. The expansion required a new and larger work
space. In 1926, the plans of the Zemun builder Josif Marks were used to reshape
the small workshop into a modern factory suited to the technological process of
bell casting and tower clock manufacturing. It was then that the Foundry was
given the spatial organization and appearance that it has today. Two wings built
to the Gajeva and Dositejeva street alignments, clearly reflecting the purpose
of the structure and characteristics of the architecture of early 20th-century
Zemun, house a blacksmith’s shop, a machine shop, the old and new foundries
with furnaces, a stockroom and an office. Simple in style, the street facades are
composed in the spirit of historicism, with a rhythmic row of windows encased
by a geometric surround, and a slightly more elaborate truncated corner with
its neo-baroque reminiscences. The courtyard facades are plain, and the roof

features chimneys, of which the foundry furnace chimney still dominates the
surroundings. The corner part of the building shows a concave-sided gable with a
segmental pediment. It features a clock manufactured by the Foundry, the year of
founding and a metal bell at the top as an accent to its corner location, making it a
recognizable and dominant landmark in its physical setting. Two plain parapets at
the sides used to feature the name of the owner in two scripts, Cyrillic and Latin.
Three generations of master craftsmen ran the Foundry, which took the lead by
constantlyimprovingtechnologyand craftsmanship, givingaboostto the economy
of the town. It displayed its products at fairs and exhibitions in Belgrade, Osijek,
Budapest, Skopje, Zagreh, and won many awards, of which the most prestigious
were a medal of the Budapest Millennial Exhibition in 1896 and the Order of St
Sava Fifth Class bestowed on Toma Panteli¢ by King Alexander | Karadjordjevi¢




of Serbia. Apart from an indisputable contribution to the development of crafts,
Panteli¢ Foundry is associated with other events of significance for the economic
growth of Zemun, such as the first steam boat on the Danube, the construction
of a steam traction engine at the Foundry, the attempt to mount the first electric
clock on the “Zora” building in Knez Mihailova Street, the use of its pumps for
putting out fires and pumping out the Zemun sewer system.

Until the mid-1970s the Foundry preserved the original forms and processes of
manufacture. lts workshops are a repository of tools, from the oldest iron working hand
tools to sets of machine tools and tools for bell casting and tower dlock making, as well
as accessory equipment. The documentation accompanying the Foundry’s rich activity
that began to be created immediately after its rebuilding, as well as many plans,
drawings and sketches are of obvious interest to the heritage protection service.

Panteli¢ Foundry ceased operations more than forty years ago. A first step in
the revitalization of this heritage site and its inclusion into the life of the local
community, the city and the region, has been taken by the Restoration and
Revitalization Conceptual Design prepared by CHPBI in 2009. Apart from the
necessary repair and restoration of the existing building and the reconstruction
of the pulled-down courtyard-facing wing of the former new foundry, it defines
a new spatial allocation and functions to ensure an active and polyvalent use of
Panteli¢ Foundry in the field of culture and tourism.

After the completion of the conceptual design for the restoration and
revitalization of Panteli¢ Foundry with the defined layout and functions, the
CHPBI and the Municipality of Zemun signed a collaboration protocol relating
to the realization of a protection, adaptation and management project, taking
obligation to act jointly in promoting the values of the heritage property and
to make it accessible to the public after its restoration and reconstruction. The
Protocol envisages a detailed reconstruction and adaptation design, which is also
to be developed by the CHPBI.

[n2012, withinthe programme ofLjubljana Process Il - Rehabilitating our Common
Heritage 2011-2014, supported by the European Commission and the Coundil
of Europe, Panteli¢ Foundry was nominated for the list of priority interventions.
The nomination was accepted and endorsed by the National Task Force and the
Foundry has been included in a group of ten heritage properties in urgent need of
conservation and/or restoration. The goal and desired result of implementing the

principles and methodology of Ljubljana Process Il is to ensure that the restored
cultural heritage becomes a key element in sustainable development and heritage
management policies, and more effectively integrated into development plans. In
order to draw public attention to old and forgotten trades and crafts, to present and
promote the authentic purpose of the historic property, the technology and tools
once used in the casting process, one of the first steps in the rehabilitation process
has been to establish collaboration with the Belgrade City Museum on analyzing
the possibilities and modes of presenting the movable collections of the Foundry in
accordance with contemporary museological principles and practices. An important
role in the whole process, both in reconstructing the earlier casting techniques and
in arousing the interest of organizations and individuals engaged in metal casting
as potential participants in the rehabilitation process and the Foundry’s potential
users, is played by the Serbian Casters Society. The in situ display of the preserved
tools and machines, and possibly the reconstruction of the production process in an
experimental workshop, would lead to the creation of a museum of forgotten crafts
and the promotion of the cultural heritage and its values, with a view to making
the Foundry an unavoidable cultural venue and a landmark on the tourist map of
Belgrade.

Preserving the integrity and authentic appearance of the Foundry while
giving it a new use would honour the wish of the last owner of the Foundry and
master craftsman, Toma Panteli¢. The value of the Foundry, as Belgrade’s oldest
industrial heritage site, resides in its historical, technological, identity, social,
scientific and economic significance not only for the local community, but also
for the ity and the region. Through a concerted effort of the local community,
the heritage protection service, professional and non-profit associations, tourism
organizations and citizens, the value and significance of Panteli¢ Foundry would
be appropriately presented and made accessible to the public with a view to
preserving the historical continuity, tradition and social value of yet another
heritage asset of national significance.
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