


Masuseon y Tonyudepy, u3 an6yma U. B. [pomara, 1876 — 1878. (My3ej 2pada beozpaoa)
Pavilion in Topcider, from I. V. Groman’s album, 1876—78 (Belgrade City Museum)



lIpkeeHu konak y Tonyudepy

bynesap eojsode Mymxuka 11

(nomeHuk Kynmype 00 8enuKoz 3Hayaja

lnaHcka w3rpagrwa ABOpCKOr komnnekca y Tonumpepy nouena je 1831.
roauHe, Ha CN060AHOj TEPUTOPYjI HEMOCPEAHO MO CTULiAKLY ayTOHOMMUje, Kaja
Cy Ce CTeKAN YCNOBN fia (e jaBHO WCMOSbU WALONOrja BNAcTU HOBOHACTane
Lpxage. [onuTuuko-npaBHy nonoxaj kHesa Munowwa O6peHosuha y okBUpuMa
OcmaHcKor LapcTBa Taja AOCTUXE WCTW CTATyC Koju Cy BeKOBUMA MMani
BNALLIKIN KHEXeBM, LUTO je YCI0BUNO 1 Y30pe Kojuma je yobnnueH KHexes ABOp.
Y (pemnwiTy uaeanu3oBaHor arpapHor Mmej3axa Hanasuno ce ypbaHo jesrpo

[BOPCKOT KOMMNeKca. tbera cy YnHWM BOP, ABOPCKA LIPKBA 1 LIPKBEHU KOHAK
1 jefiaH 6poj MatbIX MPU3eMHIAX 3rpaja, Koje ¢y Gune rpynicaxe oko Aopa. Oko
0BOT MO Hacesba BeMMKa NOBPLLNHA 3eMsbe 6ina je NOKPUBEHa OpaHULLAMa,
BUHOrpajMMa, BoNrbaLMMa 11 MaLlkbaLMMA, a Y CAcTaBy KOMMIEKCA Hanasmo ce
KowwyTbak Kao HeroaHo NoBuLLITe. Y1TaB KOMMNEKC je cazpao 11 Benuki 6poj
rpafjeBuHa, Koje Cy yrnaBHOM ClyXurie 33 NPUBPEAHE 1 TProBauke akTUBHOCTY
y Tonuugepy. Ty je 6uno u3rpaheHo HEKONMKO BOZEHNULA, MeXaHe, HeCyMHIBO




nocTasibeHe 360r ckene Ha (aBu, papvoHuLa 3a npepagy
KOXe, MaraLynHu, am6api v Lyne. Y 6n131HYM KOHaKa, OHOCHO
[BOpa, Hanaswne ¢y ce 3rpajie 3a Kyxuiby, Kyha 3a nocnyry,
KOHbYLUHILA 1 joLu Heke yTunuTapHe rpafesiHe. KHes je ocum
BE/INKOT KOHAKa IMao M Matbi KOHaK Of ApBeHe rpahe, ¢
yeTupy cobe, KyXOM 1 ANBAHXaHOM, MOpez ToNuMAepcKor
notoka. [pexo nyTa LpkBe 6una je yecma, ay 6:131HY YapaaK,
O[IHOCHO OTBOPEHU APBEH! NaBUILOH, KOji Ce NEeTU KOpUCTUO
3a robe u cBevaHe pyukoBe. OcuM [BOpa U LpKBE, Kao
Hajpenpe3eHTaTBHUjuX rpafjeBIHa, 0BO Maso Hacerbe UMarno
je 1 CBOj OTBOPEH! jaBHM MPOCTOP CMELLITEH UCTIPeS LiPKBe, Kojui
je MPUNMKOM BENUKMX (BEYAHOCTA MMao GYHKLMjY rpajckor
Tpra. OBakBa CTpyKTypa BOPa, 0YMTO Npey3eTa U3 pyMyHCKIX
y30pa, NOYMBaNa je Ha HOBOBEKOBHO] €BPOMCKO] TPaANLujn
[1BOPA Kao CNIMKe CaBPLLEHOT yCTPOjCTBA (BETa, y 0BOM Cllyuajy
HoBe ApxaBe nog Bnawuhy kHeza Munowua. 1

llHaue nepmog oa 1825. mo 1835. rogmHe Moxe ce
nocmartpaty kao fo6a o6HoBe apxuTekType y Cpbuju, Koja je
HecTana rybuTKoM He3aBUCHOCTY CTape CPrcke ApXaBe.

(Be 3rpage mogurHyTe 3a Bpeme kHe3a Munowa mory ce
MoeNuTI y ABe BenuKe rpyne, U N0 HaMeHN a U Mo HaunHy
usrpagbe. [psoj rpynu npunazajy 3rpaae 3a CTaHoBakbe KHe3a
Munowwa v unaHoBa Herose NOPOANLIE, Ko U OHe 3a ApXaBHe
notpe6e. YrnaHom cy rpafieHe of uBpcTor MaTepujana. [ipyry
rpyny uuHe 3rpaje of Cnabujer matepujana, HamereHe 3a
(TaHOBakbe BULLIMX YHOBHIKA. OBe MpBe 0CTane cy no3HaTe nog
Ha31BOM KoHauy. Kao y3op cnyxune cy 3rpade oaroapajyfie
BpCTe Koje cy u3rpagumi Typuw, anu ¢y YiTibUBI 1 yTULRjW
apXUTeKType Koja ce pa3Bujanay LieHTpantoj EBpony, anorotosy
y 6nuckoj BojsogmHu, ogHocHo Ayctpo-Yrapckoj. Oe npse
TeXHbe HUCY IMane Tako jak yTuuiaj Aa 61 Morne npeobpasutin u
apxuTeKTypy Lene 3rpage. Taj npeobpaxaj HacTynuo je KacHuje,
L0NacKoM apXuTeKaTa Kojil Cy ce LUKONOBaNM Y MHOCTPAHCTBY
MajcTopa Koju ¢y Aonasunu u3 Ayctpo-Yrapcke.2




MehyTm, mano je BepoBaTHO 11 la Cy KHe3, Kojui Ce INYHO
3anarao 3a u3rpajby (BojuX J0OMOBa, U Heumap Xayu-Hukona
HKuBkoBuh Kao uckycHu rpafeBuHap npefysumau, Koju je y
HajBenoj Mepi 0CTBAPIBAO0 KHEXEBE Xerbe, jeAMHI 3aCNyKHIA
3au3rnep cux rpaleBrHa HaCTanux y TOM nNepuogy, anv o Tome
HemMa CauyBaHuX MojaTaka. Y (BakoM Cnyuajy 3axBambyjyhin
CONMAHOCTY ynoTpebrbeHor rpaheBMHCKOr MaTepujana CTarbe
CauyBaHUX 3rpajia U3 0BOr NepUofa Huje Tako nole. Mako y
BILLIE MaX0Ba NpenpaB/baHe 0CHOBHA KOHCTPYKLMja je ocTana
HeoLuTehieHa, Te UX je Moryhe pekoHCTpyucaTy.

LipkBeHy KoHak y Tonuuzepy je nopez KoHaKa kHesa Murowwa 1
LipKBe jevHa 04yBaHa 3rpajia HeKaJaLLIH-er JBOPCKOr KOMMEKCA.

Kyha je HajsepoBaTHuje n3rpaheHa HewwTo npe Tonunpepcke
LIPKBe, O[HOCHO WCTOBPEMEHO C HeHOM M3rpadrboM, anu je
3aBPLLUEHA Npe ke LUTO je pa3yMib1BO € 063MPOM Ha pasfnke
y BpcTW, notpebama 1 HauuHy obpafie C(Bakor of objexata,
Taunuje, y nepuogy 1830 — 32. roauHe.

Koak je 6uo u3rpafieH 3a notpebe npsor MuTpononMTa
Knexeune Cpbuje Munextuja lMasnosuha, a 3atum u 3a
HeroBor HacneaHuka, mutponoauta fetpa JoaHosuha.
KoHak cy Takohe kopuctunn 1 6yayhin unaHoBu KoH3uCTOpUjE,
npotocunhen JlukoreH Muxajnosuhi u cBetwteHnk [aBpuno
Monouh, noTory wWwabaukn Bnaguka. [pBu CBeLLTEHNUK
Tonunpepcke upkBe 610 je jepomoHax JepoHum, Kamena
KibaKeCKu, Kojul je Ty cny»umo Ao 1836. rogure. Kao cnyxuter
LIPKBE 1 KHEXeB KanenaH, OH je BepOBaTHO (TaHOBAO Y jeiHOM
Jieny LiPKBEHOT KOHaKa.3

Y KoHaky je Tokom jyna 1835. roguHe u3rpafjeH mpojexar
MpBOr ycTaBa NpaBocaaBHe Lpkee y KHexesuHn Cpbuju, nop
pykoBoaCcTBOM MuTpononuTa Metpa Joaxosuhia. OBaj HaupT
je pa3amarpaH Tek 1836. roauHe, HaKOH KHEXeBOT MoBpaTka n3
Llapurpana, a 21. maja, Ha HapoaHoj ckyniutunm y Kparyjesuy,
06HapoA0BaHo je ,HauepTaHuje 0 AyXOBHUM BMacTUMA’, NpBai
MICaHN OCHOBHMU LipKBEH 3aKoH y (pbuju.4
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LIpKBeHu KoHak ce Hana3u y ceBepo3anafHoM Jeny LpkBeHe nopre. [naBHOM
dacazom, ynasHum TPemoM W CTeneHWULTeM OKpeHYT je mpema ynuuM, a
ABOPULIHA dacada C yNa3om OKPeHyTa je Ka LpkBeHoj 6awwtu u noptu. Kako
je carpafieHa Ha CTPMOM TepeHy, 3rpajia MMa NofpyM Kojuu ce MpoTexe UCnog
FbEHOT JyXHOT IeNa C YNa30M Ha WCTOYHOj CTpaHu. [TofpyM je 3uaaH 0f KameHa
[OK je npu3emsbe 3uaHo y 60HAPYYHOM CUCTEMY C UCYHOM OA uurne. ma
MpaBoyraoHy 0CHOBY C MPaBUHIAM CUMETPUYHIM PacropesoM NpocTopuja oko
LieHTpanHor xona. YeTBOpoCMBHIN KPOB MeKOr Naja NoKkpuBeH je iepamuaom.

3uz0BuM Cy HajBepoBaTHUje W MPBOOMTHO OUAM  ManTepPUCAHN KpeyHUM
manTtepom. Ha tima Hukaaa Huje 6uno npodunncaHix BeHawa uan nnacTuYHmX
ykpaca. [1po3opu cy nocTaBIbeHy ca CBYX CTpaHa 0bjekTa: Tpv npo3opa ca 3anaga,
TpY Ca ceBepa, T C UCTOKa 1 ueTupm ¢ jyra. [po3opcku 0TBOpPH, NpaBoyraoHor
00n1Ka, TMNa Cy NeHLepa ¢ MeTanHuM peluetkama. Cnosbatliba Kpuna Koja ¢y y
paBHYu pacaZe 0TBapajy ce npema Cnosba, 0K Ce YHyTpalltba Kpuna oTBapajy
npema yHyTpaLUkb0CTI NPOCTopHja.

Ha jenHoj gotorpaduju upkse y Tonuupepy u3 anbyma l. B. pomaHa, u3
1876 — 1878. rognHe, y no3aauHu Ce BUAN LPKBEHM KOHAK (CBELUTEHUYKA
kyha) C JOKcaToM Ha 3amajiHoj, IMaBHoj, Gacafn Koju Ce Hanasmo Y HacTaBKy
noctojefier creneHnwuTa.5 OH je HajepoBaTHuje 6110 Y WIPKHN HewwTo Behoj 0

noctojefia iBa LieHTpanHa Npo3opcka otBopa. [lotbu Aeo AoKcaTa b1o je 031naaH
Y KaMeHy, Kao 1 0cTaTak 06jeKTa, 0K je ropbi 6110 Ha apXUTPaBHUM CTY60BUMA.
Ha jyxHoj dpacagn y forbum naptujama objexta BuasbyB je u fieneHak. Kpajem
[ieBETHaeCTor BeKa J0KCAT je 3aTBOPeH f1a 611 HEKOM KacHIjOM UHTEPBEHLMjOM,
3ajeaHo ¢ heneHKom, 610 NOTMYHO YKNOHEH.

Y 3aBogy 3a 3awWTUTY COMeHUKa KynType rpaga beorpaga y Toky je upapa
npojeKTa CaHaLuje v PeKOHCTPYKLIMje 0BOT 13y3€THO BpeaHor 06jeKTa.

PenpesenxTatnBaH nonoxaj 11 3Hauaj Tonuuaepcke Lpkee Hamehy u byayfin
TPETMaH LPKBEHOr KOHaKa. PeKOHCTPYKUMjoM LipKBEHOr KOHaKa, 3ajefHo
C ypeherem cafa HeycnoBHUX MomoNHuX objexata y ABOPULTY, LpkBe 1
LipKBEHe MOpTe 11 HbUXOBMM TPETMaHOM Kao WHTErpanHor Aena ABOPCKOT
KOMM/IEKCa, PeKOHCTPYMLLIE Ce LienviHa Koja MOTeHLMpa BPeAHOCT (BaKor objexTa
M0jeMHAYHO, a CAMUM TUM U LieIIHE YKjui CY OHU HEV30CTaBHY Jeo.
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Parish House in Topcider

11, Vojvode Putnika Boulevard

Cultural monument

The construction of Prince Milo$ Obrenovic’s palace complex in Topcider began
in 1831, shortly after Serbia hecame an autonomous principality under Ottoman
suzerainty, which opened the way for public display ofits ideology. As the political
and legal status of Prince Milo3 became equal to that enjoyed for centuries by the
princes of Wallachia as a tributary state of the Ottoman Empire, models for his
residential complex were sought there. The urbanized core of the complex, setin
the middle of an idealized agrarian landscape, consisted of the palace, the palace

church and church house, and a few smaller single-storey buildings grouped
around the palace. This small settlement was surrounded by large stretches of
land under crops, vineyards, orchards and pastures, and Kosutnjak Forest was
attached to the complex as a hunting ground. The complex included many
buildings which were mostly used for the economic and trading activity taking
place in Topcider, a few watermills, inns (no doubt because of the pontoon ferry
on the Sava), a leather workshop, warehouses, barns and sheds. In the vicinity




of the palace were ancillary buildings intended for
kitchen functions, servant accommodation, stables
etc. Apart from the main residence, the Prince had
at his disposal a smaller, wooden one, located near
the Topcider brook, which consisted of four rooms, a
kitchen and an audience hall (divanhana). Opposite
the church was a drinking fountain, and near it, a
wooden pavilion (¢ardak) used for banquets and
formal meals during the summer. Apart from the
palace and the church, as the most prestigious
buildings, the small settlement had its open public
space in front of the church. On important occasions
it assumed the function of the town square. The
layout of the palace complex, obviously modelled
on Romanian examples, was based on the modern
European notion of the royal court as embodying a
perfectly ordered world, in this case the new state
ruled by Prince Milos.

Incidentally, the period between 1825 and 1835
in Serbia may be seen as the revival of architecture
after the Ottoman conquest of medieval Serbia had
led to its demise.

All buildings constructed in the reign of Prince
Milo$ may be classified into two large groups both
by use and by building method. One encompasses
the buildings intended as dwellings of the Prince
and members of his family, as well as those serving
government functions. The other encompasses
buildings of less solid materials intended to provide
housing for senior administrative officials. The
former are still known as konaci. They followed
the model of the same type of structures built by
the Ottomans, but central-European influences are
also recognizable, especially those coming from the




neighbouring region of the Habsburg Monarchy,
today’s Vojvodina. These, however, were not strong
enough to reshape the architecture of the entire
building. Such reshaping came later, with the arrival
of architects trained abroad, and of practiced masons
from Austria-Hungary.

It is unlikely that the Prince, who personally
oversaw the construction of his residences, and
the experienced master builder HadZzi Nikola
Zivkovié, who fulfilled most of his wishes, were
the only responsible for the appearance of all
buildings constructed in that period, but there
is no documentary evidence to shed light on the
issue. Owing to the solid building materials used,
the surviving structures are not in a bad state of
repair. Despite several subsequent alterations, their
basic original structure is undamaged and they are
capable of being reconstructed.

Apart from the residence of Prince Milo$ and the
church in Topcider, the church house is the only
surviving building of the former palace complex.
A less demanding construction project than the
church, it was probably completed slightly before
the church, i.e.in 1830-32.

It was intended the first metropolitan of the
Principality of Serbia, Milentije (Pavlovic), then his
successor, Petar (Jovanovi¢). It was also used by
the future members of the ecclesiastical court, the
protosyngelos Likogen (Mihajlovic) and the priest
Gavrilo Popovi¢, the subsequent bishop of Sabac.
The first priest of TopCider church was hieromonk
Jeronim, the Prince’s chaplain, who served there
until 1836. As the Prince’s chaplain and parish priest,
he probably lived in a portion of the parish house.

ety 2210102 cnzn2iime
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The parish house was the place where, in July 1835, the draft of the first
constitution of the Orthodox Church in the Principality of Serbia was drawn up
under the direction of the metropolitan Petar (Jovanovic). It was not discussed
until after the Prince returned from Constantinople in 1836. The Law on Spiritual
Authorities, the first law on the Church in Serbia, was promulgated on 21 May at
the session of the National Assembly convened in Kragujevac.

The timber-framed parish house with brick infill panel walls occupies the

north-eastern corner of the churchyard. Its main facade with the entrance porch

and stairs faces the street, while the courtyard facade with another doorway
faces the church garden. Given the sloping terrain, its southern portion rests on a
stone-built cellar entered from the east. Its rectangular plan shows a symmetrical
arrangement of rooms around the central hall. The gently sloped pyramidal roof
is covered with barrel tiles.

The exterior walls have always been plain and probably originally coated with
lime plaster as they are today. Al sides feature windows, four on the south, and
three on each of the other sides. The double casement windows are vertically
oriented and furnished with grilles, with the in-swinging inner pair of sashes and
the outer, fitted flush with the facade, opening outward.

A photograph from 1. V. Groman’s album of 1876—78 shows the Topcider church
and, in the background, the parish house with a semi-open porch (doksat)
abutting the existing stairs on the main, western side. It was probably wider than
the width of two existing central windows. Its lower portion was built of stone,
as the rest of the house, while the upper showed posts supporting an architrave.
Visible in the lower zone of the southern facade is a wooden shutter (¢epenak). In
the late 19th century the western porch was walled up, and at some later point
removed along with the wooden shutter.

The Cultural Heritage Protection Institute of the City of Belgrade is in the process
of preparing a rehabilitation and reconstruction project for this exceptionally
important historic building.

The future treatment of the parish house is dictated by the prestigious location
and importance of the Topcider church. The reconstruction of the parish house and
refurbishment of the currently disused ancillary courtyard structures, the church
and churchyard, and their treatment as integral parts of the palace complex, will
result in the reconstruction of a whole, thereby enhancing the heritage value of
each individual structure and thus of the whole of which they are constituent
parts.

For more, see K. Mitrovic, “Topcider — dvor kneza Milosa Obrenovica, in Privatni Zivot Srba u devetnaestom
veku, eds. A. Stoli¢ and N. Makuljevic (Belgrade: Clio, 2006).

For more, see |. M. Zdravkovic, “Konaci knez-Miloseve Srbije; GEI SANUII-Ill (1957), 413—415.

Mitrovic, op. cit.

B. Petrovic, “Stogodisnjica topciderskog hrama Svetih apostola Petra i Pavia” (Belgrade 1935), 35; 1. M.
Zdravkovic, “Izgradnja Topciderske crkve GGB1(1954), 201-205.

Belgrade City Museum, I. V. Groman’s album, 187678, inv. no. Ur 3774,
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