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Ucropujar HaponHor myseja

OcuuBame Hapognor myseja i meroB KuBoT 0 [Ipyror cBeTckor para

Y BpeMe Bi1ajiaBVHE yCTaBOOpaHNTE/ba, HEIIOCPESHO 110 OIJIACKY € BJIACTY KHe3a Mol 1 mbero-
BOT ciHa Muxana 1 mocrapjbambeM Anekcanzipa Kapahophesnha sa HoBor kHe3a, ocHoBaH je Hapop-
a1 My3ej. Hajsacmy>xuujn sa dopmupame ope nHCTUTYLH]je 6110 je JoBan Crepuja Ilonosuh, Taganmsn
noneuumern npocseusveruja. CrepujuHuM ykasoMm of 10. Maja 1844. ropuHe ocHOBaH je Myseym cep6-
CKU, KOjYI je Ha jeTHOM MeCTy TpebaJio Ia cabepe crnapume U ja IX 3a Homomcmeo ca4ysa. O OCHUBamba
j€ Mo NofjefHaKO Ba)KHY HAyYHOUCTPAXKMBAYKYy U 3aIITMTHO-KOH3€PBATOPCKY Y/IOTY.

[IpBobuTHO je 610 y ckomy ca bubmorexom, a 1881. ropuHe, foHoIemeM 3akoHa o HaponHoj
oubmmorenu u Mysejy, Mysej ce ocamocTamyje. [IpeMa ogpendama oBor 3akoHa, yyBap Myseja
MOPao je UCTOBpeMeHO OuTy 1 mpodecop Ha KaTefpyu KIacudHe apxeosoruje Bemke mkore. Victe
rofuHe, fonackoM Muxanna Banrposuha Ha MecTo 4yBapa, 3alounbe U3rpajiba apXeonouIKe 1
MICTOPMjCKO-YMETHIYKe KOoHLenuuje Myseja, ¢ TEXNIITEM Ha HAYYHOUCTPaXKMBAYKOj I€TATHOCTY
¥ ICKOTIaBabJIMa, Ko 1 Ha OCTBaperby MOIepHE My3€0/IoIKe GU3NOHOMIje.

Op ocHMBama, 1844. romuHe, 1a cBe 10 CMeIITama y 3rpany Yiupase pongosa 1951. rogune, My-
3€j ce CTAJTHO Ce/MO U OfiBajao cBoje 301pKe y mocebHe srpazie. Y IpBO BpeMe 6110 je CMELITeH y cau

History of the National Museum

The founding of the National Museum and its life until the Second World War

As an institution, the National Museum was founded during the rule of the Defenders of the Constitution,
immediately following the departure from power of Prince Milo$ and his son Mihailo, and the installation of
Aleksandar Karadordevi¢ as the new prince. It was Jovan Sterija Popovi¢, the then minister of education, who
was most responsible for the founding of the Museum. Sterija’s decree of 10" May 1844 founded the Museum
of Serbia, with the aim of gathering antiques in a single location and preserving them for posterity. From its in-
ception the Museum was in equal measure centred around scientific research and protection and preservation.

Initially co-habiting with the Library, the Museum gained its independence in 1881, after the passing of
the Law on the National Library and Museum. According to the provisions of this law, the guardian of the
Museum had to also be a professor in the Department of Classical Archaeology of the Higher School. In the
same year, as Mihailo Valtrovi¢ took the post of the guardian, the formulation begins of the archaeological
and historical-artistic conception, with the emphasis on scientific research and excavations, as well as the
creation of a modern museum profile.

Since its inception in 1844 until finding a home in the Treasury Directorate building in 1951, the Muse-
um kept moving and exibiting its collections in separate buildings. Initially, it was housed in the ministerial
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ocHusay Hapopuor mMyseja
Jovan Sterija Popovi¢,
the founder of the National Museum



THU MY3E]

e e T s,

Muxauno Banrposuh,
npsy ynpasHuK HapopgHor myseja

Mihailo Valtrovi¢,
the first director of the National Museum



3a MMHUCTapcKe cefHuie MuHucrapcTsa mpocsere Ha KocanunheBowm BeH1y, a morom y Tonuuckoj
kacapru n3mehy Hemamwune u CapajeBcke ymuie. Jlo mognsamwa Kaneran MuinHor 3aama 1863.
TOfIMHE jefHO BpeMe je 6110 CMellITeH 1 y 3Tpaay YIpase IPOCBeTe y Tafallboj MuHucTapcKoj ymm-
1y (manamma Kpapune Harannje). [To saBpuieTky nanate Muire Anacracujeuha Mysej je y 10j
106110 HeKOMMKo coba Ha Kopuurhemwe. V mopex penpe3eHTaTMBHOCTY IIajiaTe, OHA HUje MOITIA Jja
06e36emy onrosapajyhe ycnoBe 3a dyBame 11 u3narame Mysejckor gponpa. Kaga je Muxano Banrpo-
Buh fjomao Ha MecTo yyBapa Myseja 1881. romuse, y o6pahamy BracTiMa yKa3Bao je Ha CKy4eHOCT
IPOCTOPa, HECUTYPHOCT 360T c/1abux Bpara, Ha pusuk of Kpabe. Victunao je ga Hema MoryhHoctn
Jla ce pa3HOBPCTAH MaTepyjasl IPYIMIIe IpeMa BPCTH, KYJITYPU 1 XpPOHO/IOrMju. Tek HaKOH JieceTo-
ropuiumer Bantposnhesor 3amarama, Mysej je 1891. n 1892. roguHe no6mo Ha Kopuinheme gBe kyhe
Ha TajaurmeM Kpa/beBoM Tpry, OTHOCHO Ha MeCTY Ifie ce laHac Haiasy [IpupogHo-MaTeMaTnky
¢axynrer. Mama 3rpaja 611/1a je HaMebeHa 3a CMEIITaj CPIICKMX CTApPUHA — TOPEbY CIIPAT 32 M3JIarame
IpefMeTa 13 CpIICKe ucTopuje (IopTpeTy BojckoBoba u apyrux 3aciny>xHux Cpba, opysxje, 3acTase,
HOBe/be U JIp.), JOK je IIpM3eM/be 6110 HaMemheHO U3/laramy eTHorpadckor MaTepujaia (IpeamMeru
13 HApOJHOT XXVBOTA, HAPOJHA HOIIba, HAKNT, Be30BM, TKaHNHe 1 ¢/1.). Ha ropmwem cripary Behe
3rpajie IVIAaHVPaHA je rajiepja CIMKa M CKY/IITYPa, a y Ipu3eM/by 30MpKe IIpeMeTa, Off IIpaucTopuje
1o MopiepHuX BpeMmeHa. HakoH Benuke 6op6e Muxanina Banrposuha a 0o6e3benu cpencraa 3a

meeting hall of the Ministry of Education in Kosancic¢ev Venac Street, and then in the Artillery Bar-
racks, located between the Nemanjina and Sarajevska streets. Until the construction of the Mansion of
Captain Mi$a Anastasijevi¢, it was housed for a while in the Education Administration building in what
was then the Ministers’ Street (present-day Queen Natalija’s Street). As Captain MiSa’s Mansion was
completed, a few of its rooms were given to the Museum for temporary use. Despite the representa-
tiveness of the Mansion, it could not provide appropriate conditions for preserving and presenting the
Museum collections. When Mihailo Valtrovi¢ became the guardian of the Museum in 1881, he point-
ed out to the authorities the insufficient room, lack of security due to weak doors, and the risk of theft.
He added that the diverse materials cannot be grouped by kind, culture, and chronology. It was only
after ten years of Valtrovi¢’s efforts that the Museum was given two houses in 1891 and 1892, in what
was then the King’s Square (the present day location of the Faculty of Natural Sciences and Mathemat-
ics). The smaller building was intended for storing Serbian antiques: the upper floor for exhibiting
objects related to Serbian history (portraits of military commanders and other reputable Serbs, weap-
onry, flags, charters, etc.), while the ground floor was intended for exhibiting ethnographic material
(objects from the popular culture, popular costume, jewellery, embroidery, fabrics, etc.) The upper floor
of the bigger building was planned as the locale for a gallery of paintings and sculptures, and the ground
floor for a collection of objects spanning the period from prehistory until the modern times. After
intense efforts put in by Mihailo Valtrovi¢ to secure the funds for the preparation of these buildings,



ypebeme oBux srpana, kpabs Anekcanap O6penosuh je 06e36enno femMMUYHa CpeficTBa 3a pea-
NMM3anujy M3noxxbe y Mamwoj 3Tpajiy, IOBOOM Jp>KaBHe moceTe KHe3a Huxorne IletpoBuha 1896.
ropune. MebyTtum, ce fio 1904. ronyue Mysej Hehe 6uTyr 0TBOpeH 3a Py IIy6/IMKY, jer HICY MOTTIe
Zia ce 06e36emie BUTPMHE, OIIpeMa 1 YyBambe M3/I0KeHNX eKCIIOHATA.

Topuue 1898, Haponum My3ej TectameHTOM J0o6Mja 3rpasy CreBue Muxannosnha y Yy kHesa
Muromma 1 Tako fo6uja MmoryhHoCT fja pacteperu npetpiaHe srpazie Ha KpameBom Tpry. Y oBaj
o6jekar je 1901. roguHe npebader ETHonomkn ogebak HapogHor myseja.

IToBogoM cBewyaHe npocnase croroguumuLe IIpBor cprnckor ycranka, 1904. ronune, Hapopun
MY3€j je OTBOPMO APXEOJIOLIKO Ofie/berbe ¢ manupapujymom, Cpefb0BEKOBHO ofie/betbe, [anepujy
cnuka 1 Bykos Mysej y srpafiama Ha KpasseBoM Tpry n ETHOrpad cku oferpax y srpagy y Yy kaesa
Muwomra. VicTe rogyHe opraHi30BaHa je Be/liKa Jyroc/ioBeHCKa yMeTHIYKa n3noxo6a. Kpajem 1905.
ropuHe, Muxano Bantposuh je mogHeo ocTaBKy U 3aTpaXkuo paspelierbe Off y>KHOCTI 9yBapa. 3a
JiBe I T10 JielieHje OH je off Myseja n3rpaamo MoiepHy MHCTUTYLV]Y ca ofipel)eHOM JIOTMYHOM KOH-
LIeTIVjOM U IIPUMEHNO MOJiepHe My3€e0JIOlIKe IPUHIINIIE Y BeroBoM ypebemwy. OH ce faHac MoXxe
CMaTpaTyu IpaBUM TBOpLeM MofiepHOr HapopHor My3eja 1 OCHMBaueM Hallle My3€0/IoT1je.

Toxom ITpBor cBeTcKOr para, y 60Mbap/i0Bamby M HEKOHTPOIMCAHOM IUbayKamy, JOIIO je 10
Be/IKe fleBacTalyje Mysejckor ponma. Obe srpaje cy 3HaTHO omrTeheHe, a yHUIITeHa Cy ¥ HeCTaa

King Aleksandar Obrenovi¢ provided partial funds for the exhibition in the smaller building on the
occasion of the visit of Prince Nikola Petrovi¢ in 1896. However, the Museum was not going to be
open to the general public until 1904 as exhibit cases, equipment and protection of exhibits could
not be provided.

In 1898, the Museum was bequeathed the building of Stev¢a Mihailovi¢ in the Kneza Milosa
Steet, thus being able to clear out the cluttered buildings in King’s Square. The Ethnological Section
of the National Museum was re-located into this facility in 1901.

In 1904, on the occasion of the ceremony of celebrating the 100" anniversary of the First Serbian
Uprising, the National Museum opened the Archaeological Section with a lapidarium, the Medieval
Section, the Gallery of Paintings, and Vuk’s Museum in the buildings in King’s Square, and the Ethno-
graphic Section in Kneza Milo$a Street. The great Yugoslavian Art Exhibition was organized in the
same year. Towards the end of 1905, Mihailo Valtrovi¢ resigned and requested that he be relieved of
the duty of guardian. In two and a half decades he turned the Museum into a modern institution with
alogical concept, and implemented modern museological principles in setting it up. Today he can be
considered the true creator of the modern National Museum and the founder of our museology.

During the First World War, the bombing and uncontrolled plundering resulted in the devasta-
tion of the Museum collections. Both buildings suffered considerable damage, and some famous
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HeKa Of] YyBEeHUX Jiefia, monyT KinueBaukor njomna u ApujagHMHOT exapa. TokoM paTHUX rofuHa
361pKe cy 6ute n3noxxexe y JJoMmy Bpadapcke IITeVIOHNIIE, Ha Iy ymuia Kpaba Munana n Kuesa
Muonra, ga 61 10 3aBpLIETKY paTa My3ej OO0 IIpecesbeH y ABe IIpocTopuje srpaje [Ipyre 6eorpamcke
rMMHa3Mje y MakeOHCKO]j yIMI U Y MayTy IpuBaTHY Kyhy y Yiunu kHernme Jbybune. 3a morpebe
Myseja, 1922. rogyuHe OTKyI/beHa je HoBonogurayra kyha Panre Munomesuha y Yy kaesa Mu-
nomra. 36upke cy Beh HapenHe royHe 6yIe JOCTYIIHE IOCETHONVIMA, [JOK je TallMAAPIjyM OTBOPEH
HEIITO KacHMje Y [IBOPUIIHOM Jieny objexTa. My3sej he y oBoMm crambeHOM 06jeKTy, Koju Huje 3a0-
BO/baBa0 OCHOBHE MY3€OJIOIKe CTaHJap/e ¥ IPVHIUIIE, IPOBECTY BUIIE Of] leCeT FOAMHA, JOK
KOHA4HO Huje 106110 ofroBapajyhy mpocTop 3a MOfiepHy IOCTAaBKY CBOjUX 30MPKIL.

Tonnue 1933, kpas Anekcangap Kapahopbhesuh noneo je ommyky o ycrynamwy kpaseBckor Hosor
nBopa Ha Tepasujama 3a npecTonnuku Mysej. Kapa je 1935. ropnne cnajamem Hapopnor myseja —y
TOM TPEHYTKY I10/l Ha3MBOM VIcTopujcKo-yMeTHUYKM MYy3€ej 1 My3eja caBpeMeHe YMETHOCTH, HaCTao
Mysej kHesa [TaBna, y3 aganraunjy gogebere srpase Hosor Bopa — omoryheHa je caBpemeHa 11o-
cTaBKa My3ejckor ¢onpa. IIpBu yT o ocHMBamba HallMOHA/IHOT My3eja lerose 30upke cy gobue
IIPOCTOP HOCTOjaH HbUXOBUX BPEIHOCTH I 3HaYaja.

Mysej kHesa ITaBya je TokoM [Ipyror cBeTckor para, y3 Kpahe npekupe, 610 OTBOpeH 3a 1moce-
tnone. IIpenmenosan je y YMeTHnuky mysej 1944. ronune. HakoH para pajp je HaCTaB/beH Y UCTO)]

works disappeared or were destroyed, e.g. the Idol of Kli¢evac or Ariadne’s Chalice. During the war
years the collections were exhibited at the Vracar Savings Bank House, at the corner of Kralja Milana
and Kneza Milo$a streets. When the war ended, the Museum was re-located into two rooms in the
Second Belgrade Grammar School building in Makedonska Street, as well as into a small private-
ly-owned house in Kneginje Ljubice Street. In 1922, the newly-constructed house of Rasa Milogevi¢
in Kneza Miloga Street was bought off to meet the needs of the Museum. As early as the following
year, the collections were made available to visitors, but the lapidarium was opened a while later in
the building courtyard. This residential facility, which did not meet the basic museological standards
and principles, would be home to the Museum for over ten years, until it was finally given an appro-
priate space for a modern exhibition of its collections.

In 1933, King Alexander Karadordevi¢ made the decision to make available to the capital city
museum the New Royal Court in the Terazije Street. The modern exhibition of the Museum collec-
tions became possible in 1935, when the National Museum (under the name Museum of History and
Arts) merged with the Museum of Modern Art to make the Museum of Prince Paul, and when the
assigned New Royal Court building was adapted. For the first time since the inception of the Nation-
al Museum, its collections were given a space worthy of their value and significance.

The Museum of Prince Paul was open to visitors during the Second World War, with minor inter-
ruptions. In 1944 it was renamed to the Museum of the Arts. After the war, the Museum stayed in the
same building, but in 1948 the building was re-assigned to the Serbian Parliament. It was then that
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arpany, annu je oHa 1948. roguHe ycTymbeHa 3a norpebe Ckymmnae Cpouje. Taga je Mysej mo6mo
npocropuje y srpagu bepse Ha Crymentckom tpry u y Konaky kHerume Jbyoune. Mehytum, Te
IpOCTOpUje HICY OAroBapajie HAMEHM 1 jOLI jacCHMja je IOCTala IoTpeba 3a IT0CeOHOM 3TPasioM.

Tenepanuum ypbanucTiakum mwiaHoM beorpapa n3 1948. roguue apxurekra Hukona Jo6posuh je
Ha MeCTy CTapor rpo6/ba Ha TalIMajnaHy IIaHNpao My3ejcKy KOMIUIEKC. Y CKJIaZy ¢ TUM, Y IIPaBIy Of
LipxBe Cetor Mapka mpema JIpxxaBHoM apxuBy Munanys [Ipenh je nspammo npojekar MoHyMeH-
TaJIHOT 3]]alba Y 1yXy collpeanusma. KoMIekCHOCT ofyxBaTa 3axTeBaa je BULIETOIMNIILY peannsa-
1mjy. Ha kpajy ce nmak u oBa Haa usjanosuna. KommpomucHo peremse je mponabeno 1950. rofyHe, Kafa
je IoHeTa OfyTyKa Jia ce 3rpajja XuIoTekapHe, OfHOCHO VHBecTunmoHe 6anke Ha Tpry Perry6mike yeTymm
Mysejy. Y3 orpanindeHy afanTanujy, Heka/jalllibe IaaTep caje ¥ KaHIemapuje ocTae ¢y N3okOeHn
IIPOCTOPY, JOK Cy Tpe3opu OaHke yckopuinheHn 3a cMeIITaj My3ejckor geroa. Mysejy je 1952. Bpahen
Ha3uB Hapoznuu My3ej u 23. Maja CBe4aHO je OTBOPEH 3a jaBHOCT y 3rpaay Ha Tpry Pemy6nuxke.

Boraru pong HapopHor My3seja cakyIbeH je ;yrorofyILIbYIM HAIIOPHIM PajioM M ICTP)KVBAbY-
Ma, KpOo3 IIPOHA/IaCKe U MCKOIIaBama, KAo I ITAHCKOM HabOaBKOM IIpefMeTa IIyTeM OTKymna. MHoru
IpeMeTH Cy JoOMjeHM Kao IIOK/IOH IapojjaBalla i MHCTUTYIIM)a, a BeIVKa CPefICTBA CY y/laraHa 1 y
KYIIOBVHY JIe/Ia TMKOBHE YMETHOCTH.

the Museum was provided rooms in the Stock Exchange building in Students’ Square, as well as in
the Residence of Princess Ljubica. These rooms were inadequate and the need for a separate building
was becoming all the clearer.

In the 1948 General Plan for the City of Belgrade, the architect Nikola Dobrovi¢ specified a mu-
seum complex in the location of the old cemetery in TaSmajdan. Accordingly, Miladin Prljevi¢ de-
signed a monumental, Social Realism-inspired edifice in the space from the Church of St. Mark to
the State Archives. The project took several years due to the complexity of the undertaking. However,
the hopes of achieving this were shattered. A compromise solution was found in 1950, when the de-
cision was made for the Mortgage (i.e. Investment) Bank building in the Square of the Republic to be
made available to the Museum. After a limited adaptation, the one-time public counter halls and
offices became exhibition spaces, while the bank vault spaces were used to store the Museum depot.
In 1952, the Museum was given the old name of National Museum, and on 23 May it was opened to
the general public in a ceremony in the building in the Square of the Republic.

The rich collections of the National Museum are a result of the long-term efforts including the
planned buying off, discovery, exploration, and excavation of objects. Many objects have been gifted
from donors and institutions, and considerable funds went into the purchases of visual arts works



Hanac Hapopgau My3ej cBojuM GpOHIOM, KPO3 apXeo/IoLIKY, HyMU3MAaTUIKYy ¥ yMETHIUKY Trpaby,
JNOKYMEHTYj€e ¥ TYMa4y PasBOj MaTepujasHe KY/IType M YMETHOCTY YOBeKa IIPBEHCTBEHO Ca CPIICKOT
JKMBOTHOT TIOfIPYYja, a/Iil y OKBUPY Pa3B0ja €BPOIICKE KYIType 1 yMEeTHOCTHI. 3aT0 Mysej cafmpxu u
u3yseTHO 6orat marepujasn us untase Espore.
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Today, through its collections and the archaeological, numismatic and art material the Museum
documents and interprets the development of the material culture and arts of the people from the
Serbian living space, but within the development of the European culture, arts, and styles. This is why
the Museum also contains rich materials from the entire Europe.
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3rpapa Yipase douposa - uctopujcka pororpaduja
The Treasury Directorate building - a historical photograph
- v
1oz [paB u3 ];L’.Lll"pﬂ,’m m Yopasa Dovjiona

Souvenir de Belgrade Banque hypothéeaire

_—

e
P
—
=

o S <0
' :”"‘_“"ﬁlﬁﬂﬁ;



3rpaga Ynpase pongosa

[ToueTak popmupara 6ankapckor cucreMa y Cpbuju o3Hayasa 1862. roguHa. [la 6u ce cTano Ha
IIyT 3eJIEHAIIKOM KpeAUTUPamy U Ia 611 ce HApOJy O/aKIIasIo Aa HOBAIl y3eT IIOf] 3ajaM BpaTH, OC-
HOBaHa je YiipaBa ¢poHOBa — IpBa baHKapcKa ycraHoBa y Cpouju. YTBpheHa je kamarHa croma u
ycmoBu nof kojuMa he 6anka ogobpasaru kpepure. XumoTeka je 6una o6aBesHa, a KpeAUTHU M-
HUMYM u3Hocuo je 1.000 rpomesa. [Ipohu he, mehytum Hekonuko genenuja gox rpahancrso u
Ce/BAITBO He OYAY CTEK/IM TOBEPerbe Y HOB CUCTEM KPeAUTHPaba.

[Topusamy yriena 6aHKe TOIPUHENIO je 3Jatbe IeHe HOBe, Be/IMKe I pacKollHe 3rpasie Ha [Toso-
PUIIHOM TPry, OBHOCHO Kofi KHexxeBor criomeHnuka, 1903. rogune. [lo Tajia, KaHLenapuje Yipase
donpoBa 611e cy cMernTeHe y XoTeny ,,CpIcku Kpask . HoBa MOHYMeHTa/THa 3rpajia Ha MECTy HeKa-
mamme Kadane ,,JJapraHenn” 1 meHOT 60eMCKOT KUBOTA, TpebasIo je ja perpe3eHTyje MOTEePHOCT
Yl HAaIIpeJHOCT 6aHKapCKOr KOHIIEeNTa, 60raTcTBO GaHKe M CUTYPHOCT OAHKApPCKOT CUCTEMa Y
Cpbujn.

Ha nmosuBHOM KOHKYypCYy 3a HOBY 3rpafiy Yupase ¢poHzmoBa 1901. rogyiHe cKmIie M/iejHOT pellerba
nopHenn cy Auapa Cresanosuh, npodecop Texunukor ¢akynrera Bennke mkone, Hukoma

The Treasury Directorate Building

The year 1862 marks the beginning of the banking system in Serbia. In order to prevent usury and
to facilitate the paying back of the money the population had borrowed, the Treasury Directorate was
founded as the first banking institution in Serbia. The interest rate was set, as well as the terms under
which banks would approve loans. Mortgage was required and the credit minimum stood at 100
groats. It would be a few decades, however, before the citizens and farmers would trust this new
loaning system.

The bank’s reputation grew as a result of the construction of its new, big, and lush building in the
Theatre Square, i.e. near the Prince’s Monument, in 1903. Until then, the offices of the Treasury Di-
rectorate were located in the hotel The Serbian King. The new and monumental edifice, located where
bohemian life at the tavern Dardaneli used to unfold, was supposed to represent modernity and the
progressive nature of the banking concept, as well as the bank’s riches and the safety of the banking
system in Serbia.

In the 1901 open competition for the new building of the Treasury Directorate, the outlines of the
conceptual design were submitted by Andra Stevanovi¢ — professor in the Faculty of Technology of the
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Hecroposuh, apxutexra Munucrapcrsa rpabesuna, Munan Kaneranosuh, mpogecop Texumuxor
¢dakynrera Benuke nikorne, n Jopan Vinkuh, Bumm apxurexkra Munucrapcrsa rpabesuna. Ilpencen-
HJIK T3B. OLICIJIBAUKOT Cyfia 6110 je ynpaBHUK Ypase poHzoBa Mata Jopanosuh. Yranosu cy 6w,
HIOpe]] je[{HOT TPTOBIIA U jeHOT jyBeypa Koje je IoCTaB/uOo YIIpaBHY 000p MHCTUTYLIV]je, ahupMMI-
caHu apxuTekT MuHncTapcTBa rpahesuna: Bupem banep, HadenmHUX ApXUTEKTOHCKOT Ofie/berba,
Munopan Pysunnh u Iparytun Hophesuh. TajauM rmacameM oLlelbUBAYKMA CYF je IPBY HATpagy I
1.000 guHapa fopenmo Aunpu CreBanoBuhy u Huxonn Hectoposuhy, foxk je gpyra Harpaga u 600
nuHapa npumnasna Joany Vinkuhy. ITpojexar je Tpe6ao n3pagyutyi TOKOM 3MIMCKOT IIepuozia ja 611 Ha
nponehe cregehe roguae noyenu pagosu. Hectoposuhes rmaBHY IpojekaT je ZOCTIOBIIE M3BEREH Y
HapeJHe JBe roAVHe 11 6aHKa je OTBOpeHa y HOBOj 3rpaju 27. anpwia 1904. ropuHe.

[TpBo6UTHO, 3Tpajia je MMasa caMo IIOAY>KHY TPAKT IIpeMa JjaHalmeM Tpry Perry6mike, ca cpe-
[UIIBYM PU3ATATOM U IBa 00YHa 3aBpliIeHa KyHonaMa. [IBocpaTH 06jekar je MMao LeHTpanTHu
XOJI C TPOKPAKMM CTENEeHUINTEM. Y PU3EMHO] MIAPTUjI, Ca IeCHe CTPaHe Hajlasn/Ia ce IaTep caja
3a capajmy carpahancrsom. CJieBe cTpaHe, Kao 11 Ha CIIPaTOBUMA, 61/Ie Cy CMeIITeHe KaHIleapuje.
Y mianTep caay apXUTEKTH Cy IPYMEHVIN BUTKe 'BO3JieHe CTy0OBe ¢ KaHe/lypaMa, Ha BUCOKUM
6asama, ca eKopaTUBHO oOpaheHuM KanuTennma, Koju Cy HOCUIN rpefie, Takohe JeKOpaTUBHO
obpabene. TparoBu npBo6uUTHe 10O371aTe CTyOOBA O JAHAC Cy CAYyBaHU JICIOJ C/I0jeBa KacHuje

Higher School; Milan Kapetanovi¢ - professor in the Faculty of Technology of the Higher School; and
Jovan Ilki¢ - senior architect at the Ministry of Construction. The chairman of the so-called assessment
panel was the director of the Treasury Directorate Mata Jovanovi¢. In addition to a tradesman and a
jeweller, appointed by the Board of Directors of the institution, its members included renowned archi-
tects from the Ministry of Construction: William Bader - director of the Architecture Division; Milorad
Ruvidi¢; and Dragutin Dordevi¢. In a secret ballot, the assessment panel awarded the first prize and the
sum of 1000 dinars to Andra Stevanovi¢ and Nikola Nestorovi¢, and the second prize and the sum of
600 dinars to Jovan Ilki¢. The project was intended to be drawn up during winter so that works could
start in the spring of the following year. Nestorovi¢’s main project was implemented literally in the two
ensuing years, and the bank started work in the new building on 27 April 1904.

Originally, the building only had the longitudinal block in the direction of what is now the Square
of the Republic, with the central and two lateral dome overhangs. The two-storey building had a
central hall with a three-flight staircase. The ground floor featured on the right-hand side a public
counter hall, intended for engagement with the public. Offices were located on the left-hand side and
on the upper floors. In the public counter hall the architects envisaged the slender iron posts with
flutes, set on tall bases, with decorative capitals, supported on beams, which were also given a deco-
rative finish. The traces of the original post gilt have been preserved to the present day under the



HaHeTe MacHe dap6e. [JekopaTuBHe Ipefie Cy HKAIOCT y HOTIYHOCTH U3Ty6/beHe y 60MbaproBamy
Beorpaza y Jlpyrom cBeTckoM pary. Vameby cTy60Ba, y BUCMHI OCHOBA, Ha/Ia3MIIN CY e pe3bapeHn
IpBEHM IIaHeNMN, a Ha ’bJIMa Iperpajie off eCKMPaHOT CTAK/Ia ca M3BYjeHNM XXEeHCKUM dpurypama y
certecujckoMm ctumy. Ilog je 610 of kepaMM4KMX MIo4ynia ¢ GIOpaTHUM IIapaMa, 0K Cy 3UJOBU
OV IeKOPYICAaHM TEXHIKOM MpaMopu3sanyje.

3a pas/IMKy Off Ia/ITEp caje KOja je OTKpMBasa TaJa aKTye/IHM 1yX Cellecuje, LeHTPaJHM XO/I ca
CTeIIeHNIITEM OO je TpeTHpaH y aKaIeMCKOM JYXY, C MAaCUBHIM MEPMEPHUM CTYOOBUMA KOjU CY
HOCI/IN fleKopaTuBHO obpahene rpepe. ITosmara koja je mpoHal)eHa Ha 1Ma BpaheHa je y mocieniboj
peKkoHCTpykuuju objekta. Haxkanoct, HegocTatak GOTO-JOKYMEHTaI[yje 13 TOT BpeMeHa I Yibe-
HMIIA 1A je eHTepMjep BeIMKIM [Ie/IOM YHUIITEH Y 60MOap/ioBamby, He J03B0/baBa HaM Jia Y L[eJIOCTH
PEKOHCTPYMILIEMO beroB usrnes. Ha ocHoBy nmojaTaka 1a ¢y Tajia IpUsHaTH JEeKOPaTUBHY YMETHUIIN
bopa KoBauesuh 1 Auppeja [loMeHNKO M3paany eHTepujep 3Tpajie, MoXKe e IPEeTIIOCTABUTH ia je
OH 001/IOBA0 CIMKAHNM IIPTEXVMAa U 60TaTOM HeKOPaTMBHOM IUIACTIKOM.

Y obpanu ¢acapa je Takobhe nIpuMemeH akageMCKI IPUCTYII, ca JOMUHAHTHUM IIPUHLIAIINMA
00/IMKOBaa I eJIeMEeHTIMa PeHeCaHCHOT U 6apoKHOT cTiwIa. HarmalieHa je XOpi3OHTaIHA Toferna
VI CBaKI Off pU3ajnTa I71aBHe (acajie 3aBplIlieH je KyIooM. Vcnpen LieHTpaIHe KyIOoJIe je aTuKa ca
6anycTprMa QrraHKMpaHa CKy/INTypaJTHUM TpyliamMa Ha BUCOKUM 6asama. Ha cpepguimem ey atn-
Ke HaJIa3M ce CaT, a M3HaJl iera opao. VI3Haj pycTuaHO obpalheHor mpusemspa y BeITaYKOM KaMeHY

layers of the subsequently applied oil paint. The decorative beams were unfortunately completely lost
in the bombing of Belgrade during the Second World War. Engraved wooden panels were placed
between the posts, with partitions made from sandblasted glass, and curved, secession-style female
figures. The floor was covered with ceramic tiles with floral patterns, while walls were marbleized.

Unlike the public counter hall, suggestive of the secession style - topical then - the central hall with
the staircase was given an academic treatment, with massive marble columns supporting decorated
beams. The gilt found on them was re-applied in the final stage of the building reconstruction. Un-
fortunately, the lack of photographs from that period as well as the fact that the interior was largely
destroyed in the bombing, prevents us from reconstructing its appearance in full. Given that the re-
nowned decorators of the day, Bora Kovacevi¢ and Andrea Domenico, designed the interior of the
building suggests that it probably had an abundance of painted drawings and rich decorative plastics.

The fagade was also given an academic treatment, with the dominant principles of form and ele-
ments of the Renaissance and Baroque styles. The horizontal structural aspect is foregrounded, and
each of the overhangs on the main fagade is topped with a dome. An attic with balusters, flanked with
sculptural groups on tall bases, can be found in front of the central dome. The central section of the
attic has a clock, and an eagle above it. Above the rustically-treated, artificial stone ground floor are
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Y3IVDKY Ce CIIpaToBM ca 06710roM off 60pio KepaMIYKIUX IIOYNIIA ¥ PACKOIIHO TPeTHPaHNM IIPO-
30pCcKMM OTBOpUMA. LIeHTpamHy pr3amnT je Kao ITTaBHM MOTVB HaIJIallleH YABOjeH!M CTyOOBIMa I
6orarom ¢acagHOM IIACTUKOM M3paheHoM y paguonnmy muKkopecra @pame Bangmana.

Y KOHCTPYKTMBHOM CMMCTTY, HOBJHY je IIpefiCTaB/bao IIPBY Iy T KOJ HAaC yIoTpe6/beH ITpeK-Me-
Taj1 u3Mehy rBo3fieHUX rpefa 3a U3pajly TaBaHMIe, y c10jy 6eToHa o 101m. To ce Moxe cMaTparu
IpeTeyoM apMypaHor 6etona y Cpomju.

ToroBo TpupeceT rogHa HAKOH NOAM3AKbA o6jeI<Ta JOLJIO je 1O BeNIMKe NOrpajiibe.

Y6p30 HakoH 3aBpuieTKa [IpBor cBeTcKOr para, YipaBa ¢poHoBa je 1922. roguHe NpoMeHMIa
Ha3uB y [IpxaBHa xunorekapHa 6anka KpapeBune Cp6a, XpBarta u CroBenana. [log Tum nmeHOM
IocaoBana je mo 1929. roguue, Kaja je y CKIajly ¢ IpOMEHOM Has3uBa JIp>KaBe IPOMEHNIIA Me Y
[ pxaBHa xunotekapHa 6anka KpapeBuHe Jyrocnasuje. C pasBojeM 6aHKe U pasrparmaBambeM BbEeHIX
cBe BehMx 1ocnoBa, MojaBuIa ce MoTpeba 3a MpOIIMpemheM M PeKOHCTPYKINjOM 06jeKTa, Tako ja
je1929. ropune [Ip>xaBHa XnmorekapHa 6aHKa pacmycana KOHKYpPC 3a Iofu3ame 3rpaje y 3anehy
ctape. OTKYyI/bEHO je 3eM/bUINTE Koje je mpumafano nopopuy Kpcmanosuh, 1o HoBompocedeHe
ymuue Jlasze [Tagya. YcmoBuMa KOHKypca TpaXKeHO je /ja HOBY 06jeKaT caunmbaBa Le/INHY C II0-
crojehum. Ha koHKypc cy npucnena fBafeceT4eTUpy paja, aau IpBa Harpajia Huje Hofe/beHa.

floors with a padding of burgundy ceramic tiles and lushly treated window frames. As a main
motif, the central overhang is foregrounded by means of double columns and rich facade plas-
tics manufactured in the workshop of the sculptor Franjo Valdman.

In terms of construction, what was new was the first instance of use in our culture of stretch
metal between iron beams for the purposes of making the ceiling in a 10-cm concrete layer.
This can be considered a forerunner of reinforced concrete in Serbia.

Nearly thirty years after its construction, a major extension was added to the building.

Soon after the First World War ended, the Treasury Directorate changed its name in 1922
to the State Mortgage Bank of the Kingdom of Serbs, Croats, and Slovenians. It conducted
business under that name until 1929, when in line with the change in the name of the state it
changed its name to the State Mortgage Bank of the Kingdom of Yugoslavia. Owing to the
development of the bank and its ever-increasing business operations, the need arose to expand
and reconstruct the building. In 1929, the State Mortgage Bank announced an open competi-
tion for the construction of a building in the back of the old one. The land owned by the Krs-
manovi¢ family was bought off up to the newly-constructed Laze Pacua Street. The terms of
the open competition specified that the new building should form a single unit with the exist-
ing one. Twenty-four submissions were received, but the first prize was not awarded. The Board
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The building destroyed in World War II
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YnpaBHu of6op 6aHKe Huje 6110 3aJJ0BOJ/bAaH IIOHYDeHNM pelermuMa. 3aTo je [JOHeO OfIyKY Ja ce
U3paja pojeKkTa mosepu TeXHMYKOM ofie/berby baHke, omHOCHO apxuTekTi Bojuny Ilerposuhy.

ApxuTexTa je M3BpIINO HOrpay 6anke 1933. roguHe, np>xehn ce y cBeMy IpBOOUTHOT M3ITIefa
ctapujer gena. Hukoma Hecroposuh je, mrurehn cBoja ayropcka mpasa, Hajmpe TpaXkno aa ce y
IIPOjeKTOBame YK/bY4! Kao KOHCY/ITAHT, a KaJia je 0cTao 6e3 0OAroBopa, 3aXTeBao je GUHAHCUjCKY
HaJlOKHa/ly. YIIpaBHM 060D je 06a momuca of0aIo Kao HeOCHOBaHa.

BonymeH 3fama je ca JorpajilboM IIOCTa0 MacCUBHUjI, C KBaf[paTHOM oCHOBOM. CaMa 3rpajia 1o-
CTasIa je 3aTBOpeH rpajcku 67oK. OpurnHanHa ¢acaja je Ha HOBOM ey IIOHOB/bEHA, Kao M C/IYaH
OpraHMU3alMOHN CKJION. Y eHTepujepy ce, cajia u3 Ynuie Bace Hapanuha, mojaBuio jour jegHo cBe-
YaHO CTEMEHMINTE Y Ca leCHE CTPaHe jOll jefiHa IIAJITEP Cajla, 0Baj IyT Ca CTAKIEHUM KPOBOM. Y
JIMKOBHOM IIOIJIERY eKCTepujepa, objeKar je GopMupaH Kao MHTErpajHa Lie/IiHa.

Toxom Jlpyror cBeTcKor para, y srpajgu [l p>kaBHe xumorekapHe 6aHKe 6110 je cMemTer Hemaukn
reHepanutad. Y caBesHnukoM 6ombaproBamy beorpaga 1944. ronnHe y BeMKOj Mepi je CTpagao
HajcTapuju geo objexra — mpema Tpry Perry6muke. CpyiiieH je LieHTpanHM feo 06jeKTa ¢ paCKOIIHOM
KyTIOTIOM, Ha 4Mjy he ce peKOHCTPYKIujy dyekaTu crefiehe e aerjennje. Tom feBactanmjom objekta
HEIIOBPATHO je M3Ty0/beH YNTaB HI3 ay TCHTUYHUX eJleMeHaTa 00/IKOBamba.

of Directors of the bank were not happy with the offered solutions. This is why they decided to entrust
the Technical Division of the bank with the project, specifically the architect Vojin Petrovi¢.

The architect completed the building extension in 1933, adhering in full to the original appearance
of the older section. Protecting his copyright, Nikola Nestorovi¢ first demanded to be included in the
project as a consultant, and as he did not receive a response, he demanded a monetary compensation.
The Board of Directors rejected both requests as unfounded.

The extension increased the volume of the building and gave it a square basis. The building itself
became a closed urban block. The original fagade was repeated in the new section, as was the struc-
tural layout. The portion of the interior facing Vase Carapica Street now featured another ceremoni-
al staircase and one more public counter hall on the right-hand side, this time with a glass roof. In
terms of the exterior visuals, the building was designed as an integral whole.

During the Second World War, the State Mortgage Bank housed the German Headquarters. The
Allied bombing of Belgrade in 1944 caused significant damage to the oldest part of the building - the
one facing the Square of the Republic. The central part of the building with the lush dome was de-
stroyed, and two decades would pass before it was reconstructed. In this devastation of the building,
a whole array of authentic elements of form were irretrievably lost.
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Hapopnu my3ej y srpagu Ha Tpry Peny6mke

Haxkon 3aBpueTka JIpyror cBeTckor paTta, XurnorekapHa 6aHka IpeMeHOBaHa je y [l p>kaBHY
MHBeCTUILMOHY O6aHKy 1946. ronnHe. ObjeKar je caHMpaH IIpeMa IPOjeKTy apxuTekTe Bojucmasa
Mapkosnha. Y oBoj 06HOBM HuCY BpaheHe LieHTpaIHa KyIlo/la ¥ ileKopaTyBHa atuka. [paheBnHa je
IIOHOBO CTaBJ/beHa Y PYHKINjY, aiu he meHa 6aHKapcka HaMeHa TpajaTu Bpyo Kparko. Kpajem 1950.
TOfiViHe, OITY4Y€EHO je [a ce 3rpajia mpuBpeMeHo ycTynu HapogHom Mysejy. MOHyMeHTaTHO 3ame
y neHTpy beorpaza, y 6mmsuHu Apyrux KyITypHUX YCTaHOBA, TonyT HapogHor nmosopuiira, Axa-
IeMuje HayKa, YHUBep3uTeTa 1 Komapuese 3agy>x01He, C IpeIO3HAT/BYBYM apXUTEKTOHCKVIM Bpefi-
HOCTVIMA, CBOjOM BEIMYMHOM U pacliopefioM IPOCTOpHja — U3TIEHANIO je Kao Hajbo/be pellerbe 3a
CMeIlTaj penpe3eHTaTMBHOr HallMOHA/THOT My3eja.

360r BpegHOCTH 06jekTa, CaBeT 3a mpocBeTy, HayKy u KynTypy HP Cp6uje nsnao je ynyrcraa
IIpeMa Koj/Ma ce Ha 0BOj 3Tpajiu HICY CMeJie BpIIMTY HuKakBe Behe n3mene. Y mapTy 1951. ronuae
3aI104eTy Cy pajoBu. [leBeT ofje/berba — MPENCTOPUjCKO, AaHTUYKO, CPEAbOBEKOBHO, HYyMU3MaTU Y-
KO-enurpagcko, ofie/berbe HOBMje jyTOCTIOBEHCKE YMETHOCTI, CTPAHY rajlepyjy, pecTaypaTopcKo-Ko-
HepPBATOPCKO-TIPENapaTopCcKy pafinoHNIly, 6M6IMOTEKY U YIPaBy C afMUHICTPAIMjOM — Tpebano
je cmecTnTH y mocrojehe npocropuje. 3a morpebe pajja Myseja u yckiahuBama ca 3axTeBuMa u3Ja-
rama, Helto Behy pagoBu cy unak usspuieHu y npusemspy. lllanrep cana npema Tpry Peny6muxe,

The National Museum in the Square of the Republic building

In 1946, one year after the Second World War ended, the Mortgage Bank was repurposed as the
State Investment Bank. The building was also rehabilitated according to the project developed by the
architect Vojislav Marinkovié. In this restoration the central dome and the decorative attic were not
rebuilt. The building was brought back into use as a bank, but not for long. Towards the end of 1950
it was decided that the building was to be made temporarily available to the National Museum. A
monumental edifice in the centre of Belgrade, near other cultural institutions such as the National
Theatre, the Academy of Sciences, the University, or the Kolarac Endowment, with recognizable ar-
chitectural values, size, and room layout, it appeared to be the best solution for storing the represent-
ative capital-city museum

Because of the value of the building, the Council for Education, Science, and Culture of the People’s
Republic of Serbia issued instructions to the effect that no major modifications of the building were
to be carried out. The works started in March 1951. The nine sections — prehistoric, antiquity, medi-
eval, numismatic-epigraphic, recent Yugoslavian art, foreign gallery, restoration and preservation
workshop, library, and administration - needed to be housed in the existing premises. In order to
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C KaHe/MPaHUM I'BO3JIEHIM CTYOOBMMa KOji HOCe PACKOLIHO TPeTUpaHe rpefie, o0uIa je 0BOM
PEKOHCTPYKIMjOM jefTHOCTaBHE NMHUje 3a MOTpebe caBpeMeHe CKY/IIType Koja ce M3/1araaa y ToM
npocropy. Taga mackupanm, oBu cTy60Bu ce Hehe carneaBatyt CBe 10 IIOC/IENIbe PEKOHCTPYKIje
srpasie 2016-2018. roguHe. Y HOBOj manTtep camy, mpema Ymuy Bace Yapanuha, manrepu cy npet-
BOPEHN y BUTPUHE. YBelleHe Cy JTaKe IOKPeTHe Iperpaje 3a norpebe nsnarama. IIpuBpemeno cy
3aK/IOEHI A/IETOPHjCKY OpoH3aHM Mefja/boHM BragymMupa 3aroponmyka u Benuka ppecka Mmamena
Jocuha Ha cTenmeHMIITY, UMju cafp>Kaj 6aHKapCKO-IIPUBPETHOT KapaKTepa Hifje OTOBapao OBaKBOM
Mmys3ejy. [llapeHa cTak/Ia Ha KpOBY HOBE IA/ITEP cajle 3aMemeHa Cy 6eMmuM, MaT-M/IeYHIM CTAKJIOM,
¥ IPaBUJIHO CY IIPOIIYLITa/Ia CBET/IOCT U 1jefoj MpocTopuju nosehana nsnoxx6enn kapakrep. Ma-
THYpaHa Cy CBa YHYTpallllha IPO30PCKa CTaK/Ia. JeTHOCTaBHOCT, MMpHOha 11 yjeflHa4eHOCT CIIpoBe-
JIeHN Cy KpO3 CBe U3/100eHe mpocTopuje cTBapajyhu ogrosapajyhy aM61jeHT 3a eKCIIOHATe uuja je
yMeTHIYKa BPeHOCT Ha Taj HAYVMH {0JIasuIa 0 IIyHOT u3pakaja. Bpahenn nasus Hapopuu mysej
JICITIVICAH je CTIoBMMa off 6poH3e 13Haz oba yasa, mpeMa Haupry apxurekTe V. 3gpaBkosuha. Kao
yna3 3a moceruolue ofpeben je ymas us Bacune ynuie, jep ce 300r ckona 3rpajie 1 pacropesa
ofie/berba ipyradnje Huje Morno u3secTu. Memrposuhe kapujatuze 3a KocoBckn xpam gobure cy
OBJIe CBOje MeCTO, JoInpuHocehy CHaXHOM YTHUCKY O HOBOj, My3€jCcKoj HaMeH! objekTa. PagoBu cy
Tpajany YeTPHAECT Meceln. AfjlanTanyja je saBpiiena u Mysej orBopen 24. Maja 1952. ropune.

ensure the operation of the Museum and meet the exhibition requirements, larger-scale works were
still carried out on the ground floor. The public counter hall facing the Square of the Republic, with
fluted iron posts bearing lushly treated beams, acquired a simpler outline in this reconstruction to
match the modern sculptures exhibited in this space. Masked then, these posts would not be made
visible until the last reconstruction of the building in the period between 2016 and 2018. In the new
public counter hall, facing Vase Carapica Street, the service desks were turned into cases. Light mov-
able partitions were introduced for exhibition purposes. The allegorical bronze medallions by
Vladimir Zagorodnyuk were temporarily covered, as was the big fresco by Mladen Josi¢, located in
the staircase, as their banking and economy-related content was unsuitable for the Museum. The
painted glass panes on the roof of the public counter hall in the newer portion of the building were
replaced with white, matte-milk glass which allowed light in evenly, underscoring the air of an exhi-
bition space for the whole room. All the inside window panes were frosted. Simplicity, calm, and
evenness were implemented in all the exhibition spaces, creating a suitable ambiance for the exhibits
whose artistic value was foregrounded in this way. The old name - The National Museum — was in-
scribed in bronze lettering above both entrances, designed by the architect I. Zdravkovi¢. The entrance
from Vase Carapica Street was set as the visitor entrance. Me§trovi¢’s caryatids intended for the
Kosovo Temple found their place here, adding to the distinctive air of a building with a new use - that
of a museum. The works took 14 months, and the Museum was opened on 24 May 1952.
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[TpBob6uTHA Mpeja fa ce Mysej cMecTiy 3rpajy 6aHKe caMo IPUBPEMEHO, 0 U3rpafilbe 06jeKTa
Ha TammMajmany, yop3o je HamymTeHa. [IpuBpeMena aganTaiuja Hije MOITIa [YTOPOYHO [ia OATOBapa
HapopgHoM Mysejy. Y OIIITOj IIOC/IepaTHOj OCKYAUIIN, YIOTpeO/beHN MaTepujamm cnabujer KBamm-
TeTa IOKa3aJIy Cy CBe CBOje MaHe Y HapefHIM rogyHama. [pah)eBMHCKY 1 apXUTeKTOHCKM PafoBI
Cy caMo JieceTak TOiyHa HaKOH peajiy3alije yCIeBa [a 3aJ0B0/be OCHOBHE My3ejcke morpebe. Y
jeceH 1963. ropyHe, BeMMKMM 3ajIarameM TaJallber YIpaBHIKa My3eja ap Jlazapa Tpudynosuha
3aI109eTO je IIPOjeKTOBame PEKOHCTPYKIMje, a HAKOH Of[VHY laHa ¥ rpaheBMHCKY pagoBy Ha 00-
HoBy HapopHor myseja y beorpany. IIpojekar cy nspaaguim apxutekTy, Ipodecopy ApXUTEKTOH-
ckor ¢akynTera YHuBep3urera y beorpany — Anekcanmap Jlepoko, Ilerap AHarHOCTHU 1 HOLIEHT
3opan [lerposuh. Jlepoko n AHaTHOCTH CYy U3pafuIN MpojeKaT rpaheBMHCKO-apXUTEKTOHCKE pe-
KOHCTpPYKIVje, 1ok je ITlerpoBuh 610 ofroBopaH 3a uspapy npojekTa yHyTpallbe OpraHusanyje
MY3€ejCKIX IIPOCTOpMja 1 BbUXOBY eHTepujepcKy 06pany. [taBHu nssobau 6110 je rpahesuncko npe-
nysehe ,,Pan“ us beorpapa.

Y nwby fasper npunarohabama objeKkTa ClI0KeHIM 3aXTeBMMa I 3aflalliMa My3eja, OHOCHO IIpe-
BasuIaKewha CBUX (I)YHKIH/IOHaHHI/[X HeJ0CTaTaKa, MOPAJIo je nohu o nosehama meroBux KamaureTa.
Hapsubuamwe cpeguimer Tpakta Miaber fena objexTa 3a jBe eTake, CIIo/ba je 0CTajIo0 HEBUJ/BUBO.
Era’xe nmpBor 1 ipyror cipara 1ocraje Cy UCK/bY4UBO U3/I0KOEHY IPOCTOPY, C KOHTUHYMPAHUM
CUCTEMOM pasIylefiaba N3/I0KOeHNX IBopaHa. VsHay 1ranTep case, T3B. aTpujyMa, HoOMjeHa je BemKa

The initial idea for the Museum to be temporarily housed in the bank building, until a building was
constructed in Ta§majdan, was soon abandoned. The temporary adaptation could not suit the Nation-
al Museum in the long term. In the general post-war shortages, poorer-quality materials were used,
and revealed all their shortcomings in the ensuing years. It was not until about ten years later that the
architectural and construction works managed to meet the basic needs of the Museum. In the autumn
of 1963, through great efforts put in by the then director, Dr Lazar Trifunovi¢, the designing stage
started, followed a year after by the new construction works as part of the restoration of the National
Museum in Belgrade. The project was developed by the architects and professors at the Belgrade Fac-
ulty of Architecture, Aleksandar Deroko and Petar Anagnosti, as well as assistant professor Zoran
Petrovi¢. Deroko and Anagnosti drew up the project of architectural reconstruction, and Petrovi¢ was
responsible for the drawing up of the project of the composition of the Museum rooms and their inte-
rior treatment. The main contractor was the construction company RAD from Belgrade.

In order to further adapt the building to the complex requirements and activities of the Museum,
i.e. to overcome its functional shortcomings, its capacities needed to be increased. Two storeyes were
added to the middle block of the newer part of the building, remaining invisible from the outside. The
first and second floors became exclusive exhibition spaces with an uninterrupted flow in and out of
exhibition halls. A great, 407-square meter hall was added above the public counter hall, i.e. the atrium,



fBopaHa off 407m? HaMereHa IIOBPEeMEeHNM /1 TEMAaTCKIM M37I0)K0aMa. YKyITHa HOBPIIMHA U3/I0X06e-
HIIX IpocTopa noBehaHa je 3a 1.055m?. AMdureaTpanmHo 00MMKOBAH IPOCTOP aTpujyMa npensubeH
je 3a perrae, IpaMcke IpeficTaBe U o1 Benmka 6ubmoTeka fo6ua je cBoje MecTo y CTapoj IanTep
camu. Y CKOIIy JBOPUIIHOT CBeT/IAPHMKA Ha IPYTOM CIpaTy GpopMupana je 3uMcka bamra — 6ude. U
IaHac ce y 6ydey KopycTe CTOMIE 13 BpeMeHa OBe PEKOHCTPYKIINje, ¢ IPeI03HAT/BUBUM MOTHBOM
u3 Mupocnasmesoe jesanhewa Ha Hacnony. Ha dacagu mpema Tpry Perry6mike, koHa4HO ce TOHOBO
II0jaBIIa PacKOIIHA IIeHTPaIHa KYIIOJIa 1 VICIIpe]] e Opao, Aero Bajapa Prcra Crujosuha. Vet ymer-
HJIK je Ha KapTyIIMMa Off BEeLITa4KOT KaMeHa OBa/THOT 00/11Ka, 60YHO Of y/1a3a, u3Beo OpOH3aHe OpPT-
peTe Haj3HAYajHMjUX TMIHOCTH y ucTopuju Myseja, JoBana Crepuje ITonmosuha (y1eBo) 1 Muxana
Banrposuha (gecro). Haponsu my3ej je cBedaHo oTBOpeH 5. jyna 1966. ronnHe.

Crepehux HeKOMMKO JelleH1ja My3ej je OIICTajao y 0BOj 3rpagy, MehyTum, 3axsaspyjyhu Buriepe-
IIeHIjCKOM Hey/aramy y 06jeKaT, y GYHKIMOHATHOM CMUCITY IIPOCTOP je IIOCTENeHO Iyb1o Kopak ¢
MY3€0/IOLIKVM CTaHAApAMMa. 360T JIOMNX MUKPOK/INMATCKUX 1 6€30€JHOCHMX YC/IOBa, CTaIHA I0-
craBKa My3seja noByueHa je 2003. ronune. IloBpemene u rocryjyhe nsnoxx6e npusraunse cy 6pojay
ny6mmKy. Vnmak, HajBayKHUjJ CHOMEHMK CpIICKe ucMeHocTy Mupocnasmweso jesanheme, cnuke Ilaje
JoBanosuha, Case lllymanosuha, Hagexxne IlerpoBuh u gena gpyrux BenmkaHa cpIicke, jyrocio-
BEHCKe /1 CBETCKE YMETHOCTH, TonyT [InTa MoHapujaHa, IeTHaeCT TOiNHA CYy OCTAJI TOTOBO CaKpU-
BeHU of] ounjy jaBHOCTH. [Tocmenma pekoHCTpyKIMja, Hajiupe dacane npeMa npojekty Karapuue

intended for occasional and theme-oriented exhibitions. The total exhibiton space was increased by
1,055 square meters. The auditorium-shaped atrium space was intended for recitals, plays, etc. The great
library found its place in the old public counter hall. The winter garden — eatery was created on the
second floor in the lightwell. The chairs left from the period of this reconstruction, with a recognizable
motif from the Miroslav Gospel in the backrests, are still used in the eatery. The fagade facing the Square
of the Republic finally featured again the rich central dome and the eagle in front of it, designed by the
sculptor Risto Stijovi¢. This artist also used oval-shaped artificial stone cartouches to make bronze por-
traits of the most significant people in the history of the Museum - Jovan Sterija Popovi¢ (left) and
Mihailo Valtrovi¢ (right). The opening ceremony for the National Museum took place on 5 July 1966.

In the ensuing decades, the building that housed the Museum was gradually falling out of step with
the museological standards in functional terms, as a result of a decades-long absence of investments in
it. Due to poor microclimatic and safety conditions, the standing exhibition of the Museum was with-
drawn in 2003. Occasional and guest exhibitions attracted large audiences. Still, Miroslav’s Gospel as
the most important monument of Serbian literacy, as well as the paintings of Paja Jovanovi¢, Sava Su-
manovi¢, and Nadezda Petrovi¢, the sculptures of Ivan Mestrovi¢, and the works of other luminaries of
the Serbian, Yugoslavian, and world art such as Piet Mondrian, remained practically out of the eye of
the general public for fifteen years. The most recent reconstruction, first of the facade (in accordance
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JIncasan n Mapuse IlaBnosuh, a moroM 1 unTaBor 06jekra, oCTBapeHa je y mepuony of 2014. no
2018. ropyiae. O6uMHM rpal)eBMHCKM 1 3aHATCKM PaJjOBY pajiv KOMIUIETHE CaHAIyje ¥ pecTayparyje,
y3 yBoberme HOBIX caBpeMeHMX GYHKIMOHATHUX 1 6e30e[HOCHUX CHCTEMA, IIPEY3eTH CY C LM/beM
Iia JOCTUTHY HajcaBpeMEeHMje My3€eO/IOLIKe cTanapae. VinejHo pelleme je ypasino My3ejcKu apXu-
tekTa 3opaH JoBaHoBuh. [Ipojekar je napapuna koMmnanmja ,, MammHonpojekt konpusr', ¢ Jbumpa-
HOM PajijioBauky Kao OTOBOPHUM IpojeKTaHToM. Mysej je, Ha BenuKy pagoct beorpahana u octane
my0/IVKe, jOII jeTHOM CBe4aHO OTBOpeH 28. jyHa 2018. roguHe.
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[TaBnosuh, [I. Cr. (1952), Adanmauuja 3epade J]piasHe uneecmuyuore 6axke 3a nompebe Hapooroz myseja
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Am6posuh, K. (2006), Cmujosuh, beorpap.

with the project of Katarina Lisavac and Marina Pavlovi¢) and then of the entire building, was carried out
between 2014 and 2018. Comprehensive construction and craftwork activities, aimed to provide full
rehabilitation and restoration, alongside the introduction of new modern functional and security systems,
were conducted with a view to attaining the latest museological standards. The conceptual solution was
developed by the Museum architect Zoran Jovanovi¢. The project was drawn up by Masinoproject Ko-
pring, with Ljiljana Radlovacki as the responsible designer. The Museum was opened again in a ceremo-
ny held on 28 June 2018 to enthusiastic Belgraders and the general public.
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Pecraypanuja, peKoHCTpyKuMja, caHauyja u afantanyja Hapognor mysejay
beorpany, 2014-2018

Pecraypammja pacase

H3papa mpojexTHe AOKyMeHTaIHje 32 pecTaypanujy pacape OHAA je jeAHHCTBEHA IPUANKA AQ Ce H3BEAY U
IPETXOAHHU UCTPAKUBAYKH PAAOBH, KOjU Cy OOYXBaTHAH y3UMakbe IIOTPEOHHX y30paKa IPUMeHheHNX MaTe-
PHjaAa, HCTpaXXMBahe HAYMHA U3PaAe M MOHTaXe AeKOPaTUBHMX (pacapAHUX eAeMeHaTa, Kao U CTeleHa U y3-
poxa omrehema pacapHux noBpimrHa. MHHHCTapCTBO KyAType U HHPOpMucama Perrybanke Cpouje punan-
cupano je 2011. ropuHe mocraBsame PpacapHe CKeAe 3a HICTPaXKHE PAAOBe Y3 TAABHY pacapy OpHjeHTHCaHy Ka
Tpry Peny6anxke. 3aBop 3a 3aIITUTY CIIOMEHHKA KyAType rpapa beorpaaa je TokoM uspase npojexra u us-
Bol)erba OBHX paAOBa UMAO KOHCYATAHTCKY YAOTY.

Pecraypanuja gpacaae 3amnouera je kpajem 2014, a 3saBpureHa cenTeM6pa 201S. ropune. PapoBe je usBopuaa
¢upma , Koto“ A. 0. 0. y capaamu ca ,, AAIT HEHXKEHEPUHTOM” A. 0. 0, AOK je PapOBe Ha (pacapHOj CTOAAPHjU
usBopraa pupma ,Topwood“ d. o. 0. IIpaBo crame omreherma cBixX pacapHUX MOBPILIMHA MOTAO Ce CATAEAATH

TeK HAKOH AeTasHOT ynitherba U Iparma, UMajyhu y BHAY CTelleH 3aIIpA»aHOCTH U YUEeHHUITY AQ CY TPeTXOAHU

The restoration, reconstruction, rehabilitation, and adaptation of the National
Museum in Belgrade 2014-2018

Facade restoration

A unique opportunity to conduct preliminary exploration works during the drawing up of the project
documentation for the restoration of the fagade was taken in order to obtain all the required samples of applied
materials and investigate the making and mounting of the decorative fagade elements, as well as the degree
and causes of the damage to the fagade surfaces. The Ministry of Culture and Information of the Republic of
Serbia funded in 2011 the mounting of the facade scaffolding on the main fagade facing the Square of the
Republic in order to carry out the exploration works. The Cultural Heritage Preservation Institute of Belgrade
had a consultant’s role during the execution of these works and the implementation of the project.

The restoration of the fagade started towards the end 0f 2014, and the works were completed in September
20185. The works were executed by KOTO d.o.0. in collaboration with ALP INZENJERING d.0.0., while the
fagade wood works were carried out by TOPWOOD d.o.o. The true extent of the damage to all the fagade
surfaces became clear only after a detailed cleaning and washing, given the amount of smut and the fact that
the earlier restoration works for the facade of the National Museum had been carried out over four decades
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PaAoBH Ha pectaypanuju ¢pacapa objexra Hapopnor myseja usBolenn npe uie op uetupu perjennje. Cao-
’KEHOCT, DOraTCTBO U A6KOPATHBHOCT 00paAe, MaTepHjaAl IPHMeeHH Ha GacaAl U YHIbeHUIA Ad je 0bjexar
BHIIIe ITyTa TOKOM CBOT [IOCTOjarba PeKOHCTPYHCAH U AOTpahiBaH, 3aXTeBaAU Cy MO3HABake BEAUKOT Opoja
3QHATCKMX TEXHUKA, CXOAHO BpeMeHy y KOjeM Cy II0jeAUHU AGAOBH 3Aatba rpaleHm.

Coxaa 00jexTa H3BeAeHa je OA KBaAepa IPUPOAHOT KaMeHa KePCaHTHTA, Bal)eHOT 13 00AIDKEbET PyAHHKA
y ceay Punas, Hapomak Beorpapa. Taj pyaHuK je cHabAeBao rpapuTese 6pOjHHIX GEOIPAACKUX 3AAEbA H FHeTOBA
IIMpPOKA MPHMeHA MOXKe Ce BUAETHU Y apXUTeKTOHCKOM HacAel)y mpecToHuIte, T0OCeOHO y rpaAmby 3HAYAjHUX
jaBHHUX 06jekara moueTkoM XX Beka. O TOMe U3 KOjHX je cBe pyAHHKa Bal)eH kameH yrpahen y objexar Hapoa-
HOT My3€ja CBeAOYH U YKAECAHHU HATIIHC Ha jJEAHOM OA CTeTIeHHKa, Y CAMOM BeCTHOHAY HajcTapujer Aeaa rpabe-
BuHe — Padawcku epanum 2 Koue P. Ilapanoc Illabay.

Kako y Bpeme pecraypariuje pacape Huje 61a0 Moryhe Baherse kameHa 13 HeKapalIber pyAHHKa y Pursy,
IPOjeKTOM je OrAa mpeaBul)eHa caHarja omreherma Ha COKAU yIIOTPe6OM pellapaTOPHHX MAATEPA U BELITAY-
KOT KaMeHa. Bumre mpo6a oapearao je cactas u 60jy MaTeprjaa, a prHaAHA 00papa OOCHpameM, II0 YTAAY
Ha rocrojehy, AOIprHeAa je Aa ce CAHHPaHH ACAOBH IITO Matbe yOUaBajy.

dacapHe noBpuIKHE KOje Cy O1Ae H3BeAeHe Y BEIITAYKOM KaMeHY AeTaAHO Cy aHAAM3UPaHe A 6u ce mTo
IPUOA>KHUje IIOHOBUO CACTaB, A TUMe U H3TAeA HOBUX IIOBPIIMHA Matbe Pa3AMKOBao oA mocTojehux. Kako
cy dacase uspabeHe u KacHuje pecTaypupaHe y PasAUYHTHM BpeMEHCKUM [IEPHOANMA, CACTAB BEIITAYKOT

before. The complexity, richness, and decorative qualities of the treatment, the materials applied in the making
of the facade, as well as the fact that the building had been reconstructed and extended a number of times in
its history, required an expertise in a large number of craftwork techniques, appropriate to the time in which
certain parts of the building were constructed.

The plinth of the building was made from the blocks of the natural stone kersantite, extracted from the near-
by mine in the village of Ripanj, close to Belgrade. This mine supplied the builders of many Belgrade edifices, and
its wide application is evident in the architectural legacy of the capital, especially in the construction of important
public buildings at the start of the 20™ century. The carved inscription on one of the steps, in the very vestibule
of the oldest part of the building, saying, “The Radalj granite of Mr Ko¢a R. Paranos Sabac, testifies to the number
of mines from which stone was extracted to be put into the National Museum building.

As during the restoration it was not possible to extract stone from the one-time mine in Ripanj, the project
specified the repair of the plinth damage by repairing mortar and artificial stone. Numerous trials determined
the composition and colour of the repairing materials, and the final bossage, carried out in line with the existing
one, made the rehabilitated parts less noticeable.

The facade surfaces in authentic artificial stone were analysed in detail to approximate the composition as

faithfully as possible, reducing thus the differences between the new and existing surfaces. As the fagade sur-
faces had been made and subsequently restored in many different periods, the composition of the artificial
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kaMmeHa Ha pacapu ka Tpry Pery6arke Huje y OTIYHOCTH HAGHTHYAH OHOM yrpal)eHOM Ha AeAy objekTa Ka
Yamim Aaze ITauya, Kao HM HOBPIIMHAMA peCTaypHPAHUM lIIe3AeCeTHX ropuHa 20. Bexa.

AHaAM30M HCTOPHjCKU AOCTYIIHUX II0AATAKA M MaTepHUjaAa Ha rpal)eBiHM TOTBpheHO je Aa CY 'y AOTpaAmbH
1933. roauHe Ha HOBOM A€AY 00jeKTa IIPUMeeHH Y OCHOBH HCTH MaTePHjaAU KO IPBOOUTHY — IIPUPOAHH

KaMeH / KepCAaHTHT, BEIITAaYKH KaMeH, GpacapHe KepaMHIKe TAOYHI[E, APBEHA CTOAAPH]A, METAAHU IUTEPH.

Kaxo je y 6ombappoBatsy 1944. roprte 3patbe 3HaTHO omuTeheHO y CpearIImbeM AeAy HajcTapujer 06jexTa, y
IPBOj IOCAEPATHO]j PeKOHCTPYKIHjH YMECTO KePaMUYKHX ITAOYHMIIA U3BEACH je IIPBeHHU BellTauku KameH. Tokom
caepehe pexorcTpyxkiinje, 1966. roaune, xojom cy yHampehenu ycaosu papa Hapopror my3eja, mpeko Tor caoja
NOCTaBMbEHe Cy KepaMHyKe IIAOYHIle AeMOHTHpaHe ca pacaae u3 Yaurie Aase Ilagya. Tum nocrymkom pommao je
AO 3aAe05aBarba 3aBPITHOT PACAAHOT CAOja, IIITO je AOBEAO AO HE3HATHOT yTaIlalha ACKOPATHBHUX eAeMeHaTa Ha
dacapn y ca0j obaoxeH maouuntjama. O IOCTojarsy MOBPIIMHA U3BEACHHX y KePAMIUKHIM IIAOYMI]AMa Ha pacasr
Ka Yauru Aaze Iladya cBepoue Mambu PpparMeHTH KepaMuKe CauyBaHH y HETIOCPEAHOM CIIOjy Ca AeKOPAaTUBHUM
eAeMEeHTHMaA OA BEIITAa4KOr KaMeHa. Y pecTaypalHju Cy CBe IAOYHIle KOje Cy Ce OABOjUAE OA TIOAAOTE U 3a KOje
je IIpeTHAQ OMACHOCT OA ITAAA — AEMOHTHpaHe, ouritheHe i KacHHje MoHOBO yrpahene Ha pacasu. Hapydena je
M3PaA2 HOBUX ITAOYHMIIA TTO YTAEAY HA Ay TEHTHYAH Y30PaK KaKo OH ce yOaIjAr KOMaAU KOjU HEAOCTAjy. YTpaAwba
HOBHX [TAOYHIIA OPIDKAHBO je IIAAHHUPAHA AA Ce He 61 Ha pacaAl yodaBaAe IIOBPIINHE C IIOTITYHO HOBHM ITAOYH-
r1aMa. AeMOHTHpAHe IAOYHIje Cy KOMOMHOBaHe C HOBUM U yKAQIIaHe y OOHOB/b>eHe MOBPIIHHE.

stone on the fagade facing the Square of the Republicis not fully identical to the one in the part of the building
facing Laze Pacua Street, or to the surfaces restored in the 1960s.

The analysis of the historically available data and materials on the building confirmed that the 1933 exten-
sion applied in the new part of the building what were basically the same materials as the authentic ones —
natural stone/artificial stone kersantite, facade ceramic tiles, woodwork, and hollow metal blocks.

As the medium section of the oldest part of the building sustained considerable damage in the 1944
bombing, the first post-war reconstruction used the red artificial stone instead of ceramic tiles. The ceramic
tiles taken off the fagade from Laze Pacua Street were put over this layer in the following reconstruction in
1966, which improved the working conditions of the National Museum. This procedure resulted in the ‘thick-
ening’ of the fagade topping, which resulted in turn in a slight sinking of the decorative fagade elements into
the tile-clad layer. The smaller ceramic fragments preserved in the immediate contact with the decorative
artificial stone elements testify to the existence of surfaces covered in ceramic tiles on the fagade facing Laze
Pacua Street. During the restoration, all the tiles that were broken off from the base and could fall were taken
off, cleaned, and subsequently re-installed on the facade. New tiles were ordered in the style of the authentic
sample in order to fill in the missing pieces on the surface. The installation of new tiles was carefully planned
to make the fagade surfaces with new tiles less prominent. The tiles that were taken out were combined with
the new ones and fitted into the restored surfaces.



Crame omrehema pacapHUX A6KOPATUBHHX eAeMeHATa BAPUPAAO je Y 3aBUCHOCTH OA OpHjeHTanuje paca-
Ae, U3AOXKEHOCTH IITeTHUM aTMOCEPCKHMM YTHIIAjHMA, CTAPOCTH IOjeAMHHX A€AOBA 00jeKTa, KBAAUTETA
IPETXOAHO H3BEACHHUX PeCTayPaTOPCKUX HHTEPBEHIHja i KBaauTeTa yrpaheHnx MaTepujasa. Brao je Heorm-
XOAHO AA Ce HeKHU eAeMeHTH 3aMeHe HOBUM. Ca A0OPO o4yBaHUX i O4HITNeHIX eAeMeHATa y3eTH Cy OTUCLIU
Ha OCHOBY KOjHUX Cy HAaIIpaBAEHH KAAYIIN 32 H3PaAy HOBUX. Bajapu KOH3epBaTOpu Cy H3paAUAU IPOOHE y30pKe,
peTyLUINpaAU HX U Ha OCHOBY AopabeHux kaayma uspal)eHu cy HOBU eAeMeHTH. AHAAUSHMPAHA je PUHAAHA
06papa eAeMeHATa U3BEACHUX Y BEIITAYKOM KaMeHY, KOja je MOKa3aAa HACHTHYAH HAYKMH 3aHATCKe 00pase U
Ha ApyruM objexruma ayropckor TuMa H. Hecroposuh un A. Cresanosuh, opHocHO Ankopeciia Opare Baa-
AMaHa, KOjH je y4eCTBOBAO Y PeaAu3alllju BbUXOBUX IIPOjeKaTa U3 epuopa npse pAenennje 20. Beka.

Maxo apxmBcka TeXHHYKA U pOTO AOKyMeHTallMja II0Kasyje Aa Cy Ha ¢pacapaMa IMOCTOjaAr U APYTH AEKO-
PATHBHU eAeMEeHTH, OHU HUCY PEKOHCTPYHCAHHU 300T HEAOCTaTKA KBAAUTETHUX HHPOPMALIHja O HIXOBOM

TaYHOM H3TAEAY.

Y 30Hu KpoBHe aTHKe HajBeha omTehena je MMao HU3 Ba3a, Koje Cy 300T H3A0XKEHOCTH OPOjHUM HeraTUB-

HHUM YTI/II_IajI/IMa 3aMECIbCHE HOBHM.

®dacape yHyTpammsux ABopuiTa 1 AoorpaheHor cpeaunimer aeaa u3 1966. ropute, mpojeKToBaHe Cy U
U3BeACHE Kao CBeAeHe paBHe MMOBPIIHHE, YHja pecTaypaljyja ca CTAHOBHIITA KOH3ePBAaTOPCKe CTPyKe Huje
3aXTeBHA M CAOXKEHa.

The degree of damage to the decorative facade elements varied depending on the fagade orientation, ex-
posure to adverse atmospheric effects, age of specific parts of the building, quality of previous restoration
interventions, as well as the quality of the installed materials. The condition of some elements was such that
replacements were necessary. Imprints were taken from well-preserved and cleaned elements based on which
moulds were made for making new ones. Sculptors conservationists made trial samples, retouched them, and
new elements were made based on modified moulds. The artificial stone element finish was analysed and re-
vealed identical craftwork in the other buildings by the creative team N. Nestorovi¢ and A. Stevanovi¢, as well
as the sculptor Franjo Valdman, who implemented their projects from the first decade of the 20™ century.

Although the archival technical and photographic documentation indicates that the fagades also featured
other decorative elements, they were not reconstructed due to the lack of high-quality information on their
exact appearance.

In the area of the roof attic, the greatest damage was sustained by an array of vases which were replaced
with new ones due to the exposure of this area to numerous adverse conditions.

The facades of the courtyard and the extended medium section from 1966 were designed and implemented
as simplified even surfaces whose restoration is not demanding or complex from a conservation standpoint.

The roof domes were covered with lattice-shaped copper sheet slates. The conservationists made the decision

to make all the even roof surfaces and other sheet metal lining in copper sheet — a high-quality durable material,
whose patina would contribute to the overall aesthetic and the rich visuals of this representative building.

PEKOHCTPYKIIVJA HAPOITHOT MY3EJA
THE RECONSTRUCTION OF THE NATIONAL MUSEUM
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KposHe kymoae cy mokpusee muepuma op 6akapHOT AUMa, KpOjeHHM y BUAY AatuIia. KoHsepBaropcka
OAAYKa je OMAa AQ Ce paBHe KPOBHe IIOBPIIMHE U CBe OCTAAe AUMEHE OIIIIHBKE H3BeAy y 6aKapHOM AUMY,
KBAAHTETHOM M AyTOTPAjHOM MaTepHjaAy, UMja IaTHHA he AOTIPHHETH YKYIIHOj eCTeTHIIH U 6OTaTCTBY AUKO-
BHOT U3TA€AQ OBOT peIpe3eHTaTHBHOT 00jeKTa.

Y XpOBHOj aTHIU, A€BO U AECHO Y OAHOCY Ha IIeHTPAaAHY AyHeTy BeAHKe KyTIOAe, ODUTHHAAHO Cy Ce HaAa-
3HA€ ABE CKYANITYpaAHe Kommosumuje. Mcropujcke ¢ororpaduje u rpadudxu npukasu dpacape objexra ka
Tpry Pery6anke omoryhaBaau cy caraepaBarbe OIIITET H3IAEAA CKYAIITY DA, 03 IIPeljH3HUX AeTas, ITa IIPOje-
KaT HHje IIPeABUAEO U3PaAY BUXOBUX PENAUKA. Y IIeHTPAaAHOj AyHETH IIOCTaB/&eH je jaBHU car.

Pexoncrpykimja, canammja 1 agantanyja

Y mepuoay oa cenrrem6pa 2015. Ao jyaa 2016. 3aBpinena je H3papa pojekTa peKOHCTPYKIIKje, CAaHAIIje K aAaTl-
Taljuje, a paAOBH ApyTe (pade 06HOBe 06jexTa Tpajaau cy o 2S. jyaa. 2016. a0 28. jyna 2018. ropune. Papose je
H3Be0 KOH30pLHjyM y cacTasy: ,Koto® . 0. 0., , Tepmontnkemepunr a. 0. 0., ,TBH“ a. 0. 0. u ,Topwood“ d. 0 ..

Oaycrajame 0p peKOHCTpyKIHje objekTa ¢ BehnM 06uMoM n3MeHa 1 moBeharmeM KaIlaluTeTa U MOBPIINHE
H3A0XKOEHOT MPOCTOPa, Y3POKOBAAO je OAAYKY Aa ce arpapa HapopHor Myseja pekoHCTpyHIIe M apanTHpaA Y
oksupy nocrojeher rabapura 1 BoayMeHa, y3 604y OpraHU3alujy ¥ paljMOHAAN3ALH)Y GYHKIIMOHAAHE IIIeMe.
Kako je 1 cam papro y Mysejckum ycaoBuma, apxutekTa 3opas. C. JoBaHoBuh IpojeKkTOM je HOHYANO H3MeHe
KOje Cy MorAe y HajkpaheM poky peaAmsaniuje AaTH KBAAUTATHBHO yHampeheme. QyHKIHOHAAHA IIeMa U

The roof attic originally had, to the left and right of the central lunette of the big dome, two
sculptural compositions. Historical photographs and graphic representations of the building fagade
facing the Square of the Republic allowed the general appearance of the sculptures to be worked
out, without precise details, so the project did not envisage the making of their replicas. A public
clock was installed in the central lunette.

Reconstruction, rehabilitation and adaptation

Between September 2015 and July 2016, the reconstruction, rehabilitation and adaptation
design was drawn up, and the second-phase works on the restoration of the building stretched
between 25 July 2016 and 28 June 2018. The works were carried out by the consortium made up
of companies KOTO d.o.0., Termoinzenjering d.o.o., TVI d.o.0. and TOPWOOD d.o.o.

After abandoning the idea of the building reconstruction which would include large-scale
changes and increase the capacity and exhibition space, it was decided that the National Museum
building be reconstructed and adapted within the existing size and capacity, with a better organi-
zation and rationalization of the functional scheme. Having worked in museum conditions, the
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pacropea U3AOKOEHUX IPOCTOPHja YCAOBUAHM CY HajMami 0OUM H3MeHA y HUBOY IIPBOT U APYTOT CIIpaTa.
HernTo BHIe OpraHH3alMOHNX IIPOMEHA MOXKe Ce YOUUTH y puseMay. I IpocTopu npeasub)ern 3a pas aaMu-
HUCTPalYje, 3alITUTY, HCTPAXKXUBAbe, KOMYHHUKALIN]Y, PaA My3ejCKUX CTPY4IHhaKa U CAPAAHMKA, KOjU Ce HaAase
Ha TpeheM 1 yeTBpTOM CrIpary, yHanpeleHU Cy 1 MOAEPHH30BaHHU Y CKAAAY C IIPOCTOPHUM MOryhHOCTHMA,
IIO3HIIHjOM IIPUCTYIIA U CIelUGHIHIM KPY>XHUM KpeTameM. HuBo cyrepeHa je mpounmhen popmupamem
KBAAHTETHU]ET, jaCHHje OPraHI30BaHOT, 60A€ ITIOBE3aHOT U IIPHUCTYIIAYHHjer IPOCTOpPa.

3aAaTak CTpyumhaKa KOH3epBaTopa IIOAPA3yMeBao je pap Ha OOHOBH, OUyBakby U IPe3eHTAIHjU OHHX POC-
TOpa U eAeMeHaTa eHTepHjepa KOju Cy 360T CBOjUX Criel$pUIHUX KBAAUTETA IPUAOHEAN BPEAHOBAIbY 1 3HAYA)y
OBOT CTIOMEHHKa KyAType. PerpeseHTaTHBHOCT A€AOBa OYyBaHMX ay TEHTUIHHX EHTepHUjepa U3 CBUX $asa Ha-
CTaHKa 00jeKTa U BUXOBO IOHOBHO IIPE3eHTOBAbE II0CETHOIMA Y OCHOBH CY TEXXEH KOH3ePBATOPa AA Ce, TIOpeA
H3AArama HajBPEAHHjUX YMETHUYKHIX A€AQ, IIPUKAXKY APXUTEKTOHCKE M eHTepHjepCcKe BpeAHOCTH rpaleBuHe.

Ycaep 6pojHHX IPOMEHA, AOTPAABH M PATHHX AeBACTAIIMja, HAjCTApUju Ae0 0bjekTa, y KojeM je 6uaa
CMeIITeHa YpaBa ¢OHAOBA, CaMO y HEKMM CBOjUM CeTMEHTHMA UMa OYyBaHe IIeAOKYITHE eAeMEeHTe OPUTH-
HaAHe eHTepHjepcKe Aekopanuje. 300r mpuaarohasara rpaljeBrHe cB0joj capaIImbOj, My3ejcKoj HAMEHH, TH
IPOCTOPH CY — [IpeMa CTABOBMMA U CXBAaTalbHMa CTPYUIbaKa IOCAEPATHe OOHOBE — CTaBASAHH Y APYTH IIAQH,
¥ SKedHU AQ eCTETHKOM He napupajy My3ejCKoj AeAATHOCTH, AO Te Mepe Ad CY jeAHOCTaBHO IpebojeHu 6e3 ro-
TOBO MKAKBHX HHTEPBEHIHja Ha OOHOBM OHOTA IITO je 60MOapAOBabeM AeBACTHPAHO.

architect Zoran S. Jovanovi¢ introduced into his design the quality improvements that could be implemented
in the shortest possible period. The functional scheme and the layout of the exhibition space resulted in the
smallest number of changes on the first and the second floor. More organizational changes can be seen on the
ground floor, while the administration, protection, exploration, and communication spaces, as well as museum
experts and associates’ offices on the third and the fourth floor, were improved to an extent possible given the
spatial limitations, access and specific circular communication. The basement level was de-cluttered by creating
a higher-quality, more clearly organized, better connected and more accessible space.

The task of the conservationists was to restore, preserve and present the spaces and interior elements
whose specific qualities contributed to the acknowledgement of value and significance of this cultural mon-
ument. The effort on the part of conservationists to enable the Museum to presents to the visitors the archi-
tectural and interior-related values of its building, in addition to the most valuable artworks it houses, were
driven by the representative nature of the parts of preserved authentic interiors from all the phases in the
history of the building, as well as by the wish to make them available to the visitors once again.

Due to a multitude of changes, extensions, and the devastation brought about by war, only some segments
of the oldest part of the building, which housed the Treasury Directorate, have preserved the original interior
decoration in its entirety. Because the building was brought to its present use as a museum, these spaces were
backgrounded in accordance with the views and notions of the experts of the day (the period of post-war re-
construction of the building) with the aim of not countervailing the Museum activities with its aesthetic - so
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TparoByu mosyiate Ha IeKOpaTMBHUM eleMeHTIMA ITagoHa
Traces of gilt on decorative elements of the ceiling




Hu npuankoM oBUX papoBa HHje H3BeAeHA PeKOHCTPYKIIMja U3rAeAa MaadoHa U3HAA IIEHTPAAHOT CTere-
HUIIHOT IIPOCTOPA/X0Aa y HajCTapujeM AeAy 00jeKTa, KOju je MpeMa apXUBCKOj AOKYMEHTALIUjU H3TACAQO
3HATHO AeKOPATHBHHje, Ca 60raToM IHIICAHOM IPOPUAALIN]OM, CTEIIEHOBAH Y BUIIIE HUBOA, Y CKAAAY Ca OAAU-
KaMa BAAAQjyhiX apXUTEKTOHCKIX CTHAOBA U3 BpeMeHa roausarsa rpahesute. Yuiherse nospimyHa rumcanux
npoQUANCAHUX AQjCHU OTKPHAO je BbUXOB OPUTMHAAAH H3TAeA, AGKOPHCaH o3AaToM. Taj AeTas je KOH3epBa-
TOpe YIIyTHO Y Ad/ba HCTPasKUBalha 3UAHUX U MMAAQOHCKHX NOBPIIMHA M TAKO Cy OTKPUBEHH TParoBU IO3AaTe
U Ha APYTUM OPOjHIM A€KOPATUBHIM eA€MeHTHMA eHTepHjepa.

AnaausoM ¢poTorpaduja Ha KOjuMa je IIPHKA3aH padopeH objekar, MoTBpheHO je KOjU AeO CTeIIeHUIITHOT
IPOCTOPA Y HUBOY APYTOT CIIPATa HUje Y paHUjUM $pasaMa y IIOTI[YHOCTH OOHOBAEH Y CKAAAY Ca Ay TEHTHYIHUM
usraepoM. Hepocrajasa je mopesa maadona M3Hap MOAECTA YABOjeHHM I'PeAaMa Ha Kdcerie Ca yTaOHUM YKPaCHUM
AajCHaMa, YABOjeHH ITHAACTpH u3pal)eHn y wimyko mepmepy KOju Cy ACAHAY TTOAA, OAHOCHO MOBPIIHMHE U3BeACHE
TEXHHKOM Mpamopusayuje. BprxsUBIM yKAababeM CAOjeBa CUBO-KyTe 00je, Koja je mpekpusaaa Behu aeo
3MAHMX ITOBPIIHMHA, OTKpPUBEHe Cy IOBPUIMHE ACKOPHCaHe TEXHUKOM MpaMopu3aliyje. Y CTelleHUITHOM XOAY
II0CTOjaAO je AOBOSHO eAeMeHATa CAdyBaHKX Y OTITyHOCTH, HAa OCHOBY KOjUX Cy U3BeACHH HeAOCTajyhu.

I'yOuTkoM ayTeHTHYHOT IAaQOHA U3TYyOs€EH je U LIEHTPAAHH AYCTEP,  HEKU APYTH KOjH j€ OCBETAABA0
CTeIIeHUIIHH XOA HHUje 3aTedeH IIPUANKOM peKOHCTpYyKIuje. CBU AyCTepH KOjH CY Ce HAAA3HAU Y 00jeKTy
ourirhenu cy, pecTaypupaH¥, AOIyeHA METAAHHM €AEMEHTHMA 1 CTAKACHUM AEAOBHMA / KPHCTAAUMA KOJU

much so that they were simply painted over, with as few interventions as possible in the restoration of what
had been permanently devastated in the bombing.

These works on the building did not include either the reconstruction of the appearance of the ceiling
above the central stairway hall in the oldest part of the building, which according to the archival documenta-
tionlooked considerably more decorative, with rich plaster moulding and multiple-level grading, in line with
the features of the prevalent architectural styles from the time of the construction of the building. The cleaning
of the surfaces of moulded plaster skirting boards revealed the original appearance, decorated with gilt. These
details guided the conservationists along into further explorations of the wall and ceiling surfaces of this space,
and this is how the gilt traces were discovered in other numerous decorative elements of the interior.

The analysis of the photographs of the devastated building confirmed which part of the second-floor stairway
had not previously been fully restored to match the authentic appearance. What was missing was the division of
the ceiling above the landing by means of double beams into coffers with angular decorative skirting boards,
double stucco marble pilasters dividing the marbleized surfaces. A careful removal of the layers of grey-yellow
paint covering most of the wall surfaces uncovered the original marble-like decoration on the walls. The stairway
hall had a sufficient number of fully preserved elements based on which the missing ones were reconstructed.

The loss of the authentic ceiling meant the loss of the central chandelier as well, and none other was found
lighting the stairway hall during the reconstruction. All the chandeliers found in the building were cleaned

=

—
==
m o
=
=
= Z
= O
o=
X <
= Z

=
=
S E
=S
<< Z
=0
=
= o
=2
‘E:
=
ks

O
o=
o
(TSRS
(=N

2014-2018




[Tnadon usHap ymasa ca Tpra Pery6muxe
Ceiling of the entrance hall facing the Square of the Republic



Cy HeAOCTajaaH, a uspaleH je u moTpebaH 6poj HUXOBHX PENAKKA KAKO OH Ce YIIOTITyHHO YKYIIHH CBETAOCHU
AOXHBA). Y 1iumy oppelhrBama HajprKAaAHHje BeAYHHE [IeHTPAAHOT AycTepa u3pal)eHa je ApBeHa MakeTa
KaKo OU ce IIPOLjeHIAQ BEAUIHHA AyCTepa Koja Hehe 3aKAOHUTHU ApyTe eHTepujepCcKe eAeMeHTe.

AorpapmoM objexra Ypase porpoBa 1933. roprHe Ipo30pCcKU OTBOPH, IO TPH HA CBAKOM CTEIIEHUIITHOM
IIOAECTY, 3aTBOPEHH Cy H CTEIIeHHUIIITE je U3ryOHAO Be3y C IpeocTaAuM AeAoM. [ToHOBHO omeapatse ipo3opa
U MOTYhHOCT AQ ce y BU3yeAHOM CMICAY HajCTapUju U AOTpal)eHH A0 TOBEXyY, YHAIIPEAHAO je YKYIIaH AO-
XKMBAQj U jaCHHje CarAeAdABambe OPUTHHAAHOT U3raepa mpocropa. Hosa opranusanyona mema u mpasarj Kpe-
Tarba OIAEMEHHAH Cy YKYIIaH yTHCAK, 00jeKaT HaITyITaTe 0OMAACKOM OBOT A€AQ, Haj3HAYajHHjer II0 OOraTrcTBy
AEKOpaTUBHOCTH eHTepHjepa.

Y HuBOY moAecTa u3Mel)y pu3eMma 1 IIPBOT CIIpaTa, Ha IIPO30PUMA CY y PeKOHCTPYKIHju 06jekTa 1966.
H3BEACHH YKPACHI METAAHH TMTePH C MOTHBUMA U3 Mupociaspesoz jesarhena, duju je ayTop apxuTeKkTa AAeK-
caHaap Aepoko.

Y npuseMay HajCTapHjer AeAd, y IPOCTOPY HeKaAalllibe MIAATEP CaAe, Ipe peKOHCTPYKIUje U apanTanyje
HAAQ3MAQ Ce My3ejcka 6ubaroTeka. Maraep saTeueHor eHTepujepa, BpCTa IPUMeheHNX MATEPHjaAd M eCTeTHKA
00AMKOBaHA y IIPABOj MEPH CY OAPKABAAU CTHACKE OAAMKE CepaMAeCeTHX ToArHa 20. BeKa. YIIPaBo Cy Te IOBp-
1He oA GyPHHPAHHX [TAHEAA CAKpPUBAAe OPUTHHAAHE METaAHe CTYyDOBe HeKaAa Hajpelrpe3eHTaTHBHH)er IIPOC-
TOpa, HAMEHEHOT II0CeTHOLMMA U KAMjeHTHMa YipaBe pOHAOBA. JeAHa cayyBaHa M AOCTYIHA poTorpadpuja

and restored, the missing metal elements and glass parts/crystals were added, a sufficient number of their
replicas was made, in order to complete the overall lighting experience. In order to determine the most appro-
priate size of the central chandelier, a wooden model was made to estimate which size of the chandelier would
not hide the other elements of the interior.

As part of the extension of the Treasury Directorate building in 1933, the window cases — three each on
every stairway landing — were closed, and the stairway lost the connection to the remaining section. The
‘re-opening’ of the windows and the possibility of connecting visually the oldest and the extended part con-
tributed to the overall experience and a clearer perception of the original appearance of the space. The new
organizational layout and direction of movement contributed to the overall impression. You leave the building
by visiting this most important part, in the sense of how rich the interior decorations are.

Atthelevel of the landing between the ground floor and first floor, the 1966 reconstruction of the building
included the making of decorative hollow metal blocks with motifs from the Miroslav Gospel, created by the
architect Aleksandar Deroko.

On the ground floor of the oldest part, the space where the public counter hall used to be housed the Mu-
seum library before the reconstruction and adaptation. The appearance of the interior, the types of applied
materials, and the aesthetics of form reflected accurately the stylistic features of the 1970s. It was these veneered
panels that were ‘hiding’ the original metal posts of what was once the most representative space, intended for
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* Tparosu mo3nate Ha 6asi MeTanHor cry6a
Traces of gilt on the metal post base

53



KOjy y cBOjOj apxuBH 1oceayje Mysej rpasa beorpaaa, mpukasyje oBaj mpocTop y cBOM ITyHOM cjajy. Ao AaHac
je caTyBaHO caMo LIIeCT METAAHHX CTy00Ba, ced) M MAAU A€O YTAOHHX AEKOPATUBHUX AQjCHH KOje Cy YKpaIlaBaAe
oBaj mpocrop. Ha cryboBuma y AHy 6a3uca Moxe ce mpovnTaTy Ha3uB mpoussohaua/pabpuxe: ACT. GES R.
PH. WAAGNER WIEN. OTkpuBeHHU CTyOOBH Cy Pa3AHYHTOL U3TAEAQ. JEAQH Ce H3ABAja IIO TOMe IITO HeMa
6ojenu caoj momyT ocrasux. I[TocTameHT cTy60Ba 60jeH je TEXHUKOM PpA00epajd, ca OCAUKAHOM TeKCTYPOM Ap-
BeTa, AOK je TOPEbH A€O CBETA0 — 000jeH H1jaHCOM CAOHOBe KocTH. EbuxoBuM ymopehusamem Moxe ce 3akmy-
YUTH AQ j€ CAAAIIEH M3TAEA PEe3YATAT HEKHMX KaCHUjUX PAAOBa HA BbHMA. AyTeHTHYaH M3rAeA Ha GoTorpadpuju
HaroBeCTHO je A CY II0jeANHH eAeMeHTH U TpoPHAaLIMje CTy60Ba 6uau cjajuu. ExcriepTcku TUM CTpyUmBaKa,
CAMKapa KOH3epBaTopa i xeMHuyapa PerrybAMIKOr 3aBOAA 32 3AIITUTY CIIOMEHHKA KYATYP€ U3BPIIHO je aHAAU3Y
60jeHHX CAOjeBa H UCIIOA BHX H3ABOjHO CAOj nosiame. HujeaaH op cTy60Ba y OTKPHBEHOM CTakby HHje HMAO
OPUIMHAAHY XPOMATCKy KoMro3unujy. OBa CHTyaIiuja yTHI[AAQ je Ha OAAYKY AQ Ce METAAHH CTYOOBH OYHCTE,
3auITHTe U PUHAAHO He PeCTaypHpajy IPeMa OPUIHHAAHOM H3rAeAy. 3amTHheH N Cy CTaKAEHOM 06AOTOM, AEKO-
PAaTHUBHO OCBETAHEHU M U3AOXKEHH Y IPOCTOPY HOBE HAMEHE — MyATHMEAUjaAHE CAA€, KO My3€ejCKH €KCIIOHATH.
Ce y 0BOM IIPOCTOPY IIPUBAAYHU [IOTAEAE CBOJHM AEKOPATUBHO OOAMKOBAHHIM YHYTPAILIELIM KPHAMMA, CATyBa-
HUM KaceTaMa ¥ MACUBHUM YAA3HHM BPaTHUMa Ca OYYBAHUM OPUTMHAAHMM OKOBOM.

Aeo objexra porpabhen 1933. roauHe, Ha KOjeM je TAQBHU yAa3 y My3ej u3 Bacuue yaune, HajsHadajHHje
3aHATCKe papOBe UMAo je y 30HM IIpU3eMaba — Y aTpHjyMckoM AeAy. [IpocTop yaasHOr XoAa M TPOKpPaKo

visitors and clients of the Treasury Directorate. The only preserved and available photograph from the archives
of the Museum of the City of Belgrade shows this space in its full glory. Only six metal post have been preserved,
as well as a vault, and a small portion of the angular decorative skirting boards decking this space. The posts at
the bottom of the base read the name of the manufacturer/factory: ACT. GES R. PH. WAAGNER WIEN. The
discovered posts have different appearances. One stands out as it does not have a layer of paint as the rest. The
pedestal of the post was painted using the technique of antique glazing, with the painted wood texture, while
the upper portion was painted in a light-ivory colour. Comparing their appearances may lead one to conclude
that the present appearance is a result of subsequent works carried out on them. The authentic appearance in
the photograph suggested that certain elements and the moulding of the posts were ‘shiny’ The team of experts,
painters-conservationists, and chemists of the Cultural Heritage Preservation Institute of Serbia conducted an
analysis of the painted layers and teased apart underneath them a layer of ‘gilt. None of the posts in the revealed
state did not have the original chromatic composition. This situation led to the decision to clean and protect the
metal posts, but not to restore them in line with the original appearance. They were protected using a glass
cladding, given decorative lighting, and exhibited in a space with a new use — the multimedia room — as museum
exhibits. The vault in this space attracts looks with its decoratively shaped interior doors, preserved safe boxes,
and massive entrance doors with the preserved original lock.

The part of the building constructed in 1933, which contains the main entrance to the Museum from Vase
Carapica Street, had the most extensive craft works done in the ground floor area — in the atrium section. The
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CTeIeHHIITE Y IIPOAYKETKY 3aAPXKAHH CY y IIOTITYHOCTH y HEKAAQAIIeM U3TAeAY K 00paAH, Y3 H3BeaeHe Heo-
IIXOAHE KOH3ePBaTOPCKO-PeCcTaypaTOpCKe MHTepBeHIIHje Ha YhInhersy U caHalju. Y aTpujyMy Cy ounmrheHu,
pecTaypHpaHH U Capd AOCTYIIHH IIOCETHUOLIMMA AAeTOPUjCKH OPOH3aHU MeAASOHH, KOJH CY Y IIPETXOAHOM
HepUOAY OUAM 3aKAOHEHHU U TOKPUBEHH. /ABa ceda y OBOM IIPOCTOPY IpHAarol)eHa cy HOBOj HAMEHHU — H3-
AOXKOHM HyMU3MATHUKe KOAEKIHje, KOjy IOCETUOLU MOT'Y Pa3TAeAQTH y3 CBe OUyBaHe YHYTpallibe KaceTe,
00jeHy HyMeparyjy, CIMPAAHO METAAHO CTEIIEHHUIIITE 32 HUBO raAepuje ceda U ayTEHTUIAH OKOB.

Opecky Maasena Jocuha y cTeneHUIIHOM IPOCTOPY, PaHU]je 3aKAOHEHY APAIlepHjoM 300T HeadeksamHnoz
CaApIKaja — IOHOBO je Moryhe BHAETH.

EcTeTrka eHTepHjepa YAA3HOT X0AQ OAAKKYje ce HOraTCTBOM ITOAHMX U 3MAHHX IOBPIINHA 0OAOXKEHUX
KaMeHOM U TeXHHKOM IITYKO MepMepa. YAa3HH BeCTHOUA je Y LIeAOCTH 3aAPKA0 CBOj U3TAEA, Y3 Marbe KOH-
3epBaTOpPCKe papOBe U MUHHMAaAHe HHTePBeHIHje Ha 00AOraMa oA KAMEHUX [IA0Ya PaAU IIpUAarohasama
CaBpeMeHHM CHCTeMHMa KOHTPOAE IIPUCTYIIA U OAP>KaBatba 00jeKTa.

ITpumMeHa mMTYKO MepMepa y eHTepUjepcKoj obpaau OHAa je ecTa AeKOPATUBHA TEXHHKA, KA0 aAeKBAaTHA
3aMeHa obAarama kameHoM. ITo koaoputy u wapu, y enrepujepy objekra Hapopror My3seja Moxke ce U3ABOjU-
TH HEKOAMKO Pa3AHYUTUX TUIIOBA LITYKO MepMepa. Y IpuseMay, y AeAy objexra xa Tpry Perry6Oauke, n3BepeH
je MTYKO MepMep 3pHaCcTe CTPYKType TONAOT OKep TOHA Ha PaBHUM 3UAHKM ITOBPIIMHAMA, AOK Cy IMAACTPH
M3BEACHHU Y CHBO3EACHKACTOM TOHY. 3MAHE IOBPIIMHE ¥ aTPUjYMCKOM AEAY, HAKO ¥ CAUYHOM TOIIAOM

entrance hall area and the three-flight stairway as its continuation were kept in full in their former appearance
and treatment, with the necessary conservation and restoration works of cleaning and rehabilitation. In the
atrium, the allegorical medallions which had previously been masked and covered were cleaned and restored
and are now available to visitors. Two vaults in this space were repurposed for the exhibition of the numismatic
collection that visitors can browse alongside all the preserved safe boxes, coloured numeration, the spiral metal
stairway for the vault gallery level, and the authentic lock.

The fresco authored by Mladen Josi¢, located in the stairway area and previously hidden by a drapery
because its content was not appropriate, is visible again.

The aesthetic of the entrance hall interior features a wealth of stone-clad floor and wall surfaces and stucco
marble decking the walls of the most representative halls. The entrance vestibule has retained its appearance
in full, with minor conservation work and minimal interventions in the stone board cladding, as a result of
adapting to the modern systems of access control and building maintenance.

The application of stucco marble to the interior was a frequent decoration technique, as an adequate replace-
ment for stone cladding. A number of different types of stucco marble can be distinguished in the interior of the
National Museum building with respect to the colours and patterns. On the ground floor, in the part of the
building facing the Square of the Republic, the wall surfaces have a stucco with a grainy structure and a warm
ochre colour, while the pilasters have it in a grey-greenish tone. The wall surfaces in the atrium section, although



OKep-IIpBEHOM KOAOPHTY, UMajy IPUMeIbeHy KHAUIACTY CTPYKTYPY, IO U3rAeAy HajOAKy MepMepy. Bepo-
BaTHO HAjCAOXKEHUJH ¥ HAjaTPaKTUBHU]H je IITYKO MepPMep U3BEACH Ha SUAHMM ITOBPIIMHAMA XOAHUKA, TAMHOT,
Y OCHOBHU CHBOT KOAOPHTR, Ca IIAPOM KOja IIOAPAXKaBa CTPYKTYPY HajCAUIHHjY KameHy 6peun. Te 3uaHe moBp-
IIIMHE Cy Y IPeTXOAHOj PeKOHCTPYKIHjH 00jeKTa OrAe MOKpUBEHE TACTOM H 00jeHe MOIy T MAATEPUCAHHX AQ
CBOjOM AekopaTuBHOIINY He 61 CKpeTaAe Kby ITOCETHAALA CA M3AOKEHHX YMETHUYKUX AeAd. nmhemem
AeAa 0oje 1 raeTa, borara ecTeTHKa OBUX IIOMAAO 3a00paBs>EHIX TEXHUKA AEKOpaLiyje II0Ka3aAa ce y CBOj
cBojoj Aertoru. V3pahenu cy 6pojuu po6uu y3opuu koju cy omoryhunau aa ce omrehene nospmuse pecra-
YPHPajy Ha HajoosH HAYMH, YUMe je OBOM IPOCTOpy BpaheH jeAMHCTBEH H3TrAea. Y XOAHHMKY M3 KOjer ce
IPHCTYIIA Y BEAHKY CAAY Ha APYTOM CIIPATy, IOAUXPOMH]ja eHTepHjepa je IOCTUTHYTA yIOTPebOM IIOBpIIHHA
y LITYKO MepMepy Pa3AMYHUTHX 00ja U CTPYKType Iape.

Msaox6ene caae cy KoMmraeTHO peHoBupane. [Ipoduaricana naadgoHcka KOHCTPYKIIH)a je ACMOHTHPAHA, a
H3BeAeHa je HOBA Ca CaBpeMeHNM My3ejcKuM ocBeTnerbeM. Illema kperara/ 00HAACKa IIOCTABKE je KOHIUIIMPAHA
TAKO AQ Ce II0CceTa My3ejy M pasrAepdrbe KOAeKIIUje 3aIIo4nEbe Ha yAacKy u3 Bacune yaule, a 3aBplreTak M H3Aa3ak
u3 objexra My3eja cy Ha Tpry Perry6avike. QuKcHpaHU TAHOU KOjU CY U3 YHY TPALlber IPOCTOPA Y IIOTIIYHOCTH
3aTBapaAu PpacapHy CTOAAPH)Y — ASMOHTHPAHH Cy, a CIIO/oHA KPHAA ADBEHE PpacapHe CTOAApHje 3aMemeHa Cy
HOBHUM. Yrpal)eHa cy crakaa koja omoryhaBajy 60y 3aIITUTY OA HETaTHBHOT IPOAOPA IIPUPOAHOT cBeTAA. ITo-
Tpeba 3a BehoM H3A0)K6eHOM ITOBPIIMHOM Y CAAAMA 3aA0BOAEHA je IIOCTABASAMEM TAHOA Y OKBHPY HOBE U3AOXK-
beHe OCTaBKe TaKo Ad je omoryheHo cTpyjame Badayxa usMelyy pacapHOT 3MAQ M HOBHX [IAHOA.

with a similar warm ochre-red hue, have an applied vein-like structure, closest in appearance to marble. Possibly
the most complex and attractive is the stucco marble used on wall surfaces of the corridors — dark, of an essen-
tially grey hue, with a pattern that imitates a structure most similar to the breccia stone. These wall surfaces were
covered in the previous reconstruction of the building with the skimming coat and painted as a mortar surface,
in order not to direct the visitors attention away from the exhibited art works. By cleaning a part of the paint
and skimming coat, the rich aesthetic of these almost forgotten decoration techniques appeared in all its glory.
Many trial samples were made, enabling the best possible restoration of the damaged surfaces and the unique
appearance of this space. In the corridor leading into the grand hall on the second floor, the polychromy of the
interior is attained by using stucco marble surfaces of different colours and patterns.

The exhibition halls have been fully renovated. The moulded ceiling construction was dismantled, and a
new one mounted with a modern museum lighting. The concept and layout of the movement/viewing the
exhibition has been made such that the visit to the Museum and the viewing of the collection begins at the
entry from Vase Carapica Street, and the end and departure from the Museum building is in the Square of the
Republic. The fixed panels which used to completely close the facade woodwork from the interior space have
been dismantled, and the external sashes of the wooden fagade frames have been replaced with new ones. In
the execution of these works, glass panes were mounted which also provide a better protection from the
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Hpo6_a M3paJie CUBOT ITYKO MepMepa

Testing gray stucco marble application



Ocsexeme y enTepHjepy Kadea CBaKaKo jecy ABa yMETHHUYKA BUTPaXKa KOja je OCMUCAMO M PeaAM30Ba0
Cao60pan Mapunkosuh. Jepan ¢ motuBoM peaa ITuta Mouppujana, koje Hapoasu Mysej uma y cB0joj ko-
AEKIJHjH, K APYTH Ca CTUAU30BAHUM MOTHBOM IITHIIA U3 Mupociasmesoz jesanhena, koje ce HaAa3e Ha 3AIUTUT-
HoM 3HaKy HapopHor My3eja. AHaAM3a MpeAAOXKEHUX CKUIIA, BUXOBA pa3paad, yCBajame y30paKa CTakAa U
3aXTeBHH IIOCTYIIIIU BeroBe Pysuje — OUAH Cy HoCebaH H3a30B 32 CTPyUbake KOH3ePBATOPe KOjH Cy IIPATHAH
usBoleme pap0OBa Ha OBOM CIIOMEHHUKY KYATYpe. 3ajeAHO ca CauyBaHHM MOOUAHjApOM KOjH je OCMHUCAHO AAEK-
caHAQp AepoKo, OBU BUTPAXKU CTBAPAjy HOB aMOUjeHT Kadea, KBAAUTATHBHO AOITyHeH HOBOM BH3yPOM CTe-
HeHUIIHOT IpocTopa ka Tpry Perrybanxe.

ITpuHIUI KOjUM CY Ce KOH3epBAaTOPH TOKOM H3BOhema pap0Ba PYKOBOAUAU OHO je Ad Ce PeKOHCTPYHIIe
U pecTaypupa LITO BULIE ay TEHTUYHOT eHTEPHUjepa, a Ad Ce IPUTOM He yrpo3e OCHOBHA QYHKIIHja 1 My3ejcKa
HaMeHa 06jexTa.

negative natural light. The need to provide a greater exhibition surface in rooms has been met by placing panels
as part of the new exhibition, enabling thus the free flow of air between the facade wall and the new panels.

The café interior has been embellished with two artistic painted glass pieces, designed and created by
Slobodan Marinkovi¢. One has a motif from the works of Piet Mondrian, which the National Museum has in
its collection, and the other with a stylized motif of birds from the Miroslav Gospel, found in the National
Museum’s trademark. The analysis of the proposed schematics, their development, adoption of the samples
of glass mounted, as well as the demanding glass fusion techniques presented a challenge for the expert con-
servationists who monitored the execution of works on this cultural monument. Together with the preserved
furniture devised by Aleksandar Deroko, these painted glass pieces create a new café ambiance, complemented
by a new view of the stairway facing the Square of the Republic, adding a new quality into the mix.

The principles that guided the conservationists during the execution of works were to reconstruct and
restore as much of the authentic preserved interior as possible, making sure not to jeopardize the basic function
of the building and its use as a museum.
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View from the Square of the Republic

Vsrnen ca Tpra Perry6mke



Lentpamtu pusamnt dacaze ka Tpry Pemry6mike
The central facade overhang facing the Square of the Republic
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YHyTpammocT Mase Kynone
The inside of the small dome







Lentpanna Kymona
The central dome




The courtyard roofs
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.« YmasHu xon 13 Ynuue Bace Yapammha
The entrance hall from Vase Carapica Street
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Cremneryuay xon npeMa Yy Bace Yaparmha
The stairway hall towards Vase Carapica Street



ATpI/Ijng
The atrium
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Arpujym 1oKoM n3BOEHAPaLoBa
1 . q .
The atrium during reconstruction worksi.




Megamon Bragumnpa 3aroponmyka
A medallion by Vladimir Zagorodnyuk



VisnoxbeHa OCTaBKa y aTpujymy
Part of the collection at display in the atrium
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The vault
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s Vase Carapica Street
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Pecraypucanu mryko-mepmep
The restored stucco marble



The room with the damaged stucco marble
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Y3opuu cTakma 3a BUTpaxK

Stained glass samples




Mspapa BuTpax emey -
Stained glass makingin the atelier













Jlyctep
Chandelier



Makera nycrepa

ﬂ& H _ The model of the chandelier
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CremeHNIIHY XOT — TIOIVIef ITpeMa Kadey

_ _The stairway hall - the view of the café /
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Decorative hollow clay blocks







Uncovering the public counter hall po




AyTeHTIYaH M3I7Ief Ia/Tep cane
The authentic appearance of the public counter hz




JlaHalby M3TTIEN METAHUX CTY60Ba
The present appearance of the metal posts
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Cremen sy X7 npeMa Tpry Peny6n-1}n<‘e
The stairway hall facing the Square of the Republic




CIP - Karanorusanuja y my6mKanuju
Hapopna 6n6mmnoreka Cpbuje, Beorpap

727.7.025.4(497.11)”2014/2018”
727.7(497.11)

ITEBU'R, Anekcangpa, 1964-

Pexoncrpykuuja HapogHor myseja : CHOMEHUK Ky/nType
Of} BE/IMKOT 3Ha4aja / [ayTopu Karanora Anexkcanzpa Illesuh,
Kcennja Rupuh] ; [pororpaduje Cuexxana Heropanosuh]
; [mpeBon Jesnkanan] = The reconstruction of the National
Museum : a cultural monument of great value : 2014-2018 /
[authors of the catalogue Aleksandra Sevi¢, Ksenija Ciri¢] ;
[photographs Snezana Negovanovi¢] ; [translation Jezikalac].
- Beorpap : 3aBof 3a 3aIITUTY CIIOMEHMKa KYIType Irpaja
Beorpana = Belgrade : Cultural Heritage Preservation Institute
of Belgrade, 2019 (Beorpag : Buporpad = Belgrade : Birograf). -
111 cTp. : wnycrp. ; 21 x 21 cm

Yropeso cpIL. TeKCT u eHr/I. mpeBof. - Tupax 300. -
Bubmmorpaduja ys cBako Hormassbe.

ISBN 978-86-89779-70-7

1. Rupuh, Kcennja, 1973- [ayTop]
a) Hapopnu mysej. Beorpap -- Pekoncrpykuuja -- 2014-2018

COBISS.SR-ID 279324172



PEKOHCTPYKIMJA
HAPOIHOI MY3EJA

CIIOMEHMK KYITYpe Off Be/IVKOT 3Hadaja
2014-2018

3aBof 3a 3aIUITUTY CHIOMEHNMKa KYIType rpafa beorpana
Kanemerpan lopwu rpap 14, beorpag
www.beogradskonasledje.rs
office@beogradskonalsedje.rs

3a u3maBaya:
Onusepa Byukosuh, gupexrop

AyTtopu nsnox6e u karamora:
Anexcanppa llesuh n Kcennja Rupnh

Husaju:
Oyuman Mlesnh

®ororpaduje:

JoxyMeHTanuja 3aBofia 3a 3alITUTY
CIIOMeHNKa Ky/IType rpajia beorpana
HoxymeHnTanuja Myseja rpafa beorpasa
HoxymenTanuja Hapognor myseja
Cuexxana Herosanosuh

ITpojekar pecraypauuje dacaga Haponuor myseja y Beorpapy:
ReArch

Jlextypa:
E-Quill

IIpeson:
Jesukanaig

IMtamma:
Buporpad, Beorpan

Tupax:
300

3axsamyjemo ce HapogaoMm mysejy y beorpany, Mysejy rpaja
Beorpapa, JII Beorpancka tBphaBau ¢upmu “KOTO”z.0.0.
KOj¥ Cy IOMOIIY peann3aliijy U3noxbe 1 KkaTamora

THE RECONSTRUCTION

OF THE NATIONAL MUSEUM
a cultural monument of great value
2014-2018

Cultural Heritage Preservation Institute of Belgrade
Kalemegdan, 14 Gornji grad, Belgrade
www.beogradskonasledje.rs
office@beogradskonalsedje.rs

On behalf of the publisher:
Olivera Vuckovié, Director

Authors of the exhibition and the catalogue:
Aleksandra Sevi¢ and Ksenija Ciri¢

Catalogue design:
Dusan Sevi¢

Photographs:

Documentation of the Cultural Heritage
Preservation Institute of Belgrade

Documentation of the Belgrade City Museum
Documentation of the National Museum in Belgrade
SneZana Negovanovic¢

National Museum fagade restoration design:
ReArch

Language editing:
E-Quill

Translation:
Jezikalac

Printing:
Birograf comp, Belgrade

Print run:
300

We thanks to National Museum in Belgrade, Belgrade City
Museum, Public Enterprise Belgrade Fortress and KOTO LTD
who contributed realization of the exhibition and catalogue






S e SO
A

RSN
N

N
N
“o‘n’o‘k

Z,
S

A IR
AN
AR

1199999, OO KKK
AR RR AR @ @




