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ITpkBena nopra y Bpanuhy

Katanor u m3noxda nmocsehern npkem y Bparmhy
IIpefCTaB/bajy pecleKTaduIaH H300p 3aBOfia 3a 3aIlTH-
Ty CIIOMEHHKa KyIType rpaga Beorpasa y HacTojamy fa
Mame TI03HaTO, a H3y3eTHO BpefjHO Hacjlele mpecTaBH
jaBHOCTH.

Hapa JKuBkoBuh, €THOIOT-KOH3€PBATOP, CTPYYHAK
3a HapOJHO TPafUTEbCTBO YHje Cy HM3JI0KOe H KaTalo-
3U IIOCBeheHHW CKOpO HeCTaloj IpagHUTebcKoj OAaIlTH-
HHE Beh moxkasanw, fa ymoTpeduM peu Kojy je ayTopka
KOPHCTHJIA Yy CBOM TEKCTY, ,dyZleCHH CBET HapOLHOT
TeHHja, H3HEZIPHIIA je U3BAHPEAH TEKCT yTeMeJbeH Ha
CBeOOYXBaTHUM BHabHUMa 3aCHOBAHUM He CaMo Ha HCTO-
PHjCKUM IOofalliMa U HApOAHUM IIpefamruMa, Ha KojuMa
ce Hajuemrhe HCIpPIUBYjy TEKCTOBH CIHYHE BpcTe. KoM-
Iapangja ca JpBeHHM IpkBama y EBpomu, opymTBe-
HH KOHTEKCT, IPBO Kao KyJITypa H Kao KyJIT H JeTabHO
odjalllmeme KOH3ePBATOPCKOTL MIOCTYIIKA YHHE TEKCT Ka-
TaJIOra H3Yy3eTHHM.

~LpkBeHa mopTa y Bparmhy” npezncraspa He camo
Y30DHO OCTBapeme eKCIepTa ca AyTOTOfUIIBAM HCKY-
CTBOM Beh [0CTOjHO IpercTaBba Haope 3aBofa 3a
BaIlITUTY CIIOMEHHKa KyIType rpaga Beorpana sa, xao
IITO je HaBefleHO y YBOZLYy KaTaiora ,adHpMHIlle HeMa-
TepHjaTHe W MaTepHjalHe BPeJHOCTH KOHIIEHTPHCAHE
Ha IIPOCTOPY I[PKBeHe IIOpTe U BehoM II0CETOM Ce CTBO-
pe IpefycloBH 3a yHanpehHBame B OZPKHBOCT OBOTL
KOMILIEKCa.

Bepa ITaBaoBuh Jlonuapckn

The church complex in Vrani¢

The catalog and exhibition dedicated to the church
in Vranic¢ are a respectable choice of the Cultural Herit-
age Preservation Institute of the City of Belgrade, in its
tendencies to make lesser known, but highly valuable
cultural heritage, to a broader public.

Nada Zivkovié, a conservator ethnologist, expert in
folk architecture, whose exhibitions and catalogues hon-
oring the nearly extinct construction heritage have al-
ready presented, quoting a word used by the author in
one of her articles, the “miraculous” world of the folk ge-
nius, has brought about some new extraordinary content
— it is based on comprehensive knowledge reflected in
much more than just historical data and folk tales, the
usual cornerstone to similar articles. The comparison
with wooden churches in Europe, the social context, the
wood as culture and a cult, and detailed explanation of
the conservation procedure are what makes this cata-
logue an extraordinary one.

“The church complex in Vrani¢” is not only an exem-
plary piece of work by an experienced expert; moreover,
it duly reflects the efforts of the Institute for Protection
of Cultural Monuments of the City of Belgrade towards,
as stated in the Catalogue’s introduction ,affirming the
non-material and material values concentrated within
the church complex area, so as to enable the conditions
for improving and enabling sustainability of this com-
plex by generating higher interest and visits"

Vera Pavlovi¢ Loncarski
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IlpxBena mopra y Bpanuhy ce Hanasu y ILeHTpYy
cera Ha diaro, IPHPOSHO KacKagupaHoM Iatoy. Haxo
Telyje Kao CIIOHTAHO HACTA0 KOMIUIEKC, OHa Ce Pas-
BHjasa M0 CHCTEMY MaHACTHPCKHX HOPTH ca (QyHKIIHO-
HaJIHOM II0ZIeJIOM IIPOCTOpA.

[Mopen mpkasa us XIX Bexa, 3axBasbyjyhu, mpe cBe-
ra, menosamy ona Pagmsoja Murtposmha, popmupana
je doraTa mpkBeHa pH3HHUIIA, mpeHeTa je Crapa Kyha
nopogpuiie Marnh u HekosHKo moMohHUX objexara, H3-
rpabeH je mapoxujcku goM. [JaHac, XpOHOIOIIKH, 0DIH-
KOBHO W IIPHMAapHO (PYHKITHOHATHO PasHOPOJAH KOM-
IIEKC, YHHHA XOMOTeHY I[eTHHY UHje YKyITHe BPeJHOCTH
HajiuIase [ojeJHUHaYHa 3HaUYema odjexara.

Crpyumany 3aBofia 3a 3aIITUTY CIIOMEHHKA KyJITY-
pe rpazna Beorpazia cy of ocHHBama 1960. TOHHE, IIpe-
IIOBHAJIK BPENHOCT Taja mocTojehmx objekara IpKBe
OpBHape m IpkBe CBeror Himje, Bogmmm apxeoio-
IITKa UCKOIlaBama, MIPOjeKTe U PafoBe 3a IPEHOIIeHe
odjexara U PeKOHCTPYKIH]jy IIpKBe OpBHape, caHaLUjy
omrehema Ha HaATPOOHHUM CIOMEHHIIUMA U HOBH]O]
I[PKBH, ITPOjeKTe 3a ypeheme mopre u gpyre.

Lwum usnoxde u npareher katanora je ga ce apup-
MHIIly HeMaTepHjalHe U MaTepHjajlHe BPeJHOCTH KOH-
I[eHTpHCAaHe Ha NPOCTOPY I[pKBeHe IOpTe B Behom
IIOCETOM CTBOpE IPeNyCIOBH 3a yHaIpehnBame u onp-
JKHBOCT OBOT KOMIITIEKCA.

Taxohe, oBaj mpocTop je W CBOjeBpCTaH IpPHKAa3
CIIPOBE/IEHUX KOH3ePBATOPCKHUX IOCTyIaKa KOjH /jajy
MoryhHOCT fja ce UHATajy MeTONONOIIKH KOHIEITH 3a-
CTYIUB€HH Yy PAa3JIHYATHM BPEMEHCKHM pasfodpuma
CIy’KOe 3aIlITHTe, IpaBe aHAIU3€e H KOMIapaIldje, OqHO-
CHO TIOpef; KYJITYPHOT OH IIPeACTaB/ba U CTPYYHH, ey-
KaTHUBHU MOTEHIIH]aJl.

AyTop

The church complex in Vrani¢ is located in the center of
the village, on a mildly, naturally cascaded plateau. Though
seeming like a spontaneously formed complex, it has actual-
ly been developed by the same principle as monastery yards,
with functional division of space.

Along with the churches built in the 19th century, owing
to father Radivoje Mitrovi¢ and his committed work, an ex-
tensive church treasury has been formed, the Mati¢ family
Old house and several auxiliary buildings have been relocat-
ed, the parish home built. Bringing together individual parts,
diverse chronologically, in their form and primary function,
the complex now acts as a homogenous system, its total val-
ue exceeding the individual significance of buildings.

Since the establishment of the Institute for Protection of
Cultural Monuments of Belgrade, back in 1960, its experts
have recognized the value of the wooden church and the
Church of Saint Ilija, existing at the time, organizing ar-
chaeological excavations, projects and works for relocation
of existing buildings and reconstruction of the wooden
church, repair of damage on the tombstones and the newer
church, projects for church complex improvements and
other activities.

The aim of the exhibition and accompanying catalogue is
to affirm the non-material as well as material values concen-
trated within the church complex area, so as to enable the
conditions for improving and enabling sustainability of this
complex, by generating higher interest and visits.

The space also serves as a specific demonstration of the
performed conservation procedures, which enables the pos-
sibility to read methodological concepts practiced in differ-
ent time periods of protection services, make analyses and
comparisons — thus, along with the cultural significance, it
also offers notable professional and educational potential.

The Author
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Ceno Bparuh ce manasm y onmrurz Bapajeso, 35
KHJIoMeTapa jyrosamagsao of beorpapa, ca mecHe cTpa-
He Hbdapcke marucrpare. Jleskn Ha 01aroj maguHA Yuja
HaJIMOPCKa BUCHHA Ha HAjBHIIIO] TAYKH M3HOCH 232 M.
leomomku mpumazia MOHTHjCKOM Tojacy DiuHe. [ToBp-
IIIMHCKe BOZle TOTOBO fa Hema. [TocToje nBe pexe — Ma-
puna u Bpbdosnna koje mapanenHo Teky Kpos Bpanwuh,
Off ICTOKA TIpeMa 3arafy, ajli y BAMa UMa BOJe CaMo
Kajja majiajy jake KHIlle WM Kajia ce TOIle CHETOBH, IIITO
3HAYH fia cy fodap feo rofruHe BHAXOBA KOPUTA CyBa.

Artap cema TpHIazia CeBePHOM Jiely IIyMaHjcKe
Komybape. I'parmun ce ca cernma: Memak, bahesar,
IITumaxosan, bamwesarn, [Jpaxkesarl, Jaceaka 1 Mana Mo-
mrasnna. Ceno Bpanuh ce cactoju on yeTnpu 3aceoxa:
Lpxsernn kpaj, [Tunepuja, Pammih kpaj n Tapawnm.

Y Bpanwmhy, Koju 3ay3uma IOBPIIHHY O] TPHLECET
KBa/[paTHUX KAJIOMETapa, JXUBH BHIIIEe OJf TPU XUIballe
CTaHOBHHKA.

Ceno cnaga y HajcTapHja Hacesba 0eoTpafCKor IOf-
pyyja. TparoBu cexy 1o OpoH3aHOT f0da Kao U OCTaIl
Beher HIMpCKOT, a HEIITO KacHHUje X aHTHYKOI HaceJba,
Ha tokanuTernma Papnosuna, Yakunha suse u Cedpro.!

Y mmpoj oxonmHU BapajeBa mporaljenum cy apxe-
OJIOIIIKH TParoBH CIOBEHCKOT Hace/baBama. Y CaCTaB
CpIICKe ApiKaBe oBO mofpyyje je yuuro y X u XI Beky, a
Off 1285. TofuHe Y obnacT MauBe KojoM je BIaziao Kpakb

IparyTun.

The village of Vrani¢ is located within the munici-
pality of Barajevo, 35 kilometers south-west of Bel-
grade, on the right side of Ibar highway. It lies on a
mild slope, its altitude reaching 232m at the highest
point. Geologically, it belongs to the Pontian clay band.
Surface waters are nearly non-existent. There are two
rivers — Marica and Vrbovica, running parallel to one
another through Vrani¢, from East to West, but with
water in them appearing only in the event of heavy
rain or melting snow, while for a large part of the year
their riverbeds remain dry.

The village area belongs to the northern part of Su-
madija Kolubara region. It borders the villages Meljak,
Bacdevac, éiljakovac, Baljevac, Drazevac, Jasenka and
Mala Mostanica. Vrani¢ includes four hamlets: Crkveni
kraj, Piperija, Rasi¢ kraj and Tarais$. The village, cover-
ing the area of thirty square kilometers, is home to
more than three million inhabitants.

Vrani¢ is among the oldest settlements in Belgrade
area. Its traces date back to the Bronze Age, the same as
the remains of a larger Illyrian, and later on ancient set-
tlement at the sites Radlovica, Cakica njive and Sebrdo.'

In somewhat broader area of Barajevo, archeological
traces of Slavic settlement have also been found. The
area has become a part of the Serbian state in the 10th
and 11th century, and since 1285 it was included in the
area of Macva, ruled by King Dragutin.

11
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TToueTkoM 15. BeKa, 3a BpeMe necriota Crecdana Jla-
3apeBnha MauBaHcKka DaHOBHMHA YJIa3H Y CacTaB JleCIio-
ToBHHe. [IoBIauermbe CPIICKOT KUBIbA TP, TYPCKUM OCBa-
jamHuMa W TIpeMellTame KylITypHOT cpefuira y bBeo-
rpaji, U3a3uBa HHTEH3UBUpabe JKUBOTa Ha beorpazckom
oA pyyjy, Te crora off XVI BeKa 0 MHOTHM HaceJbUMa 13
oxonnHe Beorpasna mMamo noysgaHuje ofaTKe.

Ceno Bparnh momwume ce IPBH IyT y TYPCKOM IOITH-
cy Brnaxa Beorpancke Haxwje 1528-1530. TONWHE Ca TPH
BJAIITKa loMa. Y HCTOM IIOIHUCY YKYTIaH 0poj 3adenexe-
HUX JJOMOBA je IIeCT. ¥ KaCHHjUM IOTIHCAMA IIPBE IT0JI0-
BruHe XVI Beka ynrcaHo je cBera UeTHPH Kyhe, OTHOCHO
cegam Kyha 1560. roguHe.?

ITpema KacHHjUM TOmUCHMa Opoj Kyha ce cramHO
Memao, Tako fia je 1636. ronuHe y Bpanuhy sadenexe-
HO TpHHaecT Kyha, 16;0. ToguHe cefaMm Kyha, a mpe-
Ma [IpyroM IIOIIUCY W3 HCTe TonuHe feceT kyha. OBo
TIPOMEHJBHBO CTame OWUJIO je ofpas3 HECUTYpPHHX U He-
MHPHHUX OKOJIHOCTH y KOjHMa je JKHBEJIO JIOKAIHO CTa-
HOBHHMIITBO Y YCJIOBHMA YeCTHX PATHUX CyKoda m3mely
Typcke u AycTtpuje.

ITpBu crnenehu momeH 0BOT cena HATA3UMO Y TIOTTHCY
cerna beorpazickor AUCTPUKTA U3 1717/1718. TONUHE, TTI€ je
Bpanuh o3raueH camo Kao HacebeHO MeCTO Oe3 DIHKIX
rofiaTaka o dpojy ZoMoBa WM CTAHOBHHUKA.?

Toxom XVIII Beka Bpaunh ce name pasBuja, 0codu-
To mocie CBHIITOBCKOT MHpa 1791. H TYpCKHX (pepma-
Ha 1793/1794. TOWHE, KOjHUMa je W3BpIeHa pedopma H
yBenieHo HOBO ypeheme Beorpagckor nammanyka. Mehy
IIPBHEM CeJIIMa Koja Cy IoCTala YHTIynH 010 je Bpanuh.
Iberos ynTIyK caxuduja OMo je Ty’Ke BpeMeHa U I03HA-
TH faxuja Arannmja.

Y umenuxy mecra Kapahophese Cpduje u3 1804
1813. TOIMHE, Y TTOTHCY cella Beorpajacke Haxwje, Hajla-
3U ce 1 Bpanuh, omeT camo Kao HacebeHO MeCTO de3
Opoja momoBa u cranoBHUKA. Tokom XIX Beka moganu

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

In early 15th century, during the time of Despot Ste-
fan Lazarevi¢, the Banate of Macva becomes part of the
Despotate. The withdrawal of Serbian people due to
Turkish conquests and the relocation of cultural center
to Belgrade resulted in more bustling life in Belgrade
area; thus, more reliable data become available about
numerous settlements around Belgrade, starting from
16th century.

The village of Vrani¢ is first mentioned in a Turkish
census of Vlachs in Belgrade Nahiya region in 1528/1530,
with three Vlach homes. The same list indicates a total
number of six homes. In later censuses during the first
half of 16th century, the village is said to have four homes,
while the number of homes grew to seven in 1560.2

Analyzing later censuses, the number of homes has
constantly changed — in 1636 there were thirteen homes
in Vranié, in 1630 there were seven, another census
from the same year lists ten. Such volatile situation
came as a reflection of uncertain and unsettling cir-
cumstances the local population experienced, with fre-
quent war conflicts between Turkey and Austria.

The next following notion of this village is found in
the list of villages of the Belgrade district from 1717/1718,
with Vrani¢ only being indicated as a populated place
with no further data about the number of homes or
population.?

Throughout the 18th century, Vrani¢ continues its
development, particularly after the Peace Treaty of Svi-
tova in 1791 and the Turkish fermans of 1793/1794, intro-
ducing reforms and the new arrangement of the Bel-
grade Pashaluk. Vrani¢ was among the first villages to
become a chiflik estate, for a long time being managed
by Aganlija, a well-known Turkish dahija officer.

In the directory of Serbian settlements during Kara-
dorde of 1804-1813, the list of villages in Belgrade Nahi-
ya includes Vrani¢, once again only as a populated place

13



0 pasBojy Hacelba Cy PASHOBPCHUjH U OMIIUPHHjH. Tako
3HaMoO fia je Bparnh 1818. roguHe, ca 80 fomoBa H 193
apaJke I7aBe, YeTBPTO CeJ0 110 BeIWIHuHHU y Beorpan-
CKOj Hax®jH, Koja je yKymHO Opojana 122 cena. Hemro
KacHHje, 1836. rofnHe, Bparwnh ca go xyha npexcrasmsa
Hajeehe ceno Kaneranuje mocaBcke Koja afiMUHHCTpA-
THBHO IIOKPHBA y TO BpeMme 30 cela. Y IEPHOLY IpYy-
re monosuHe XIX Beka, Bparwh ce kKao u Behnna cena
Beorpasckor okpyra BeomMa HHTE3UBHO Pas3BHja, Tako
na Beh 1875. ropuHe ca 256 Kyha cnazga y Hajsehe ceno
TTocaBcxor cpesa, a 3ajenHo ca PummeM, Kopahumom u
Benmkom HBanuom, y uernpn HajBeha cema Beorpazn-
CKOT OKpyra.*

Bpanuh je Toxom XIX Bexa OHO He camo jeoHO Of
Behwux cesa beorpajicKor nofpyyja Hero U CTEIUINTE 3Ha-
YajHUX HCTOPH]jCKHUX JHYHOCTH U forahaja. Odjammene
3a 0BO Tpeda TpPakWTH, CBAKaKo, y IIOCTOjamy XaHa,
CTIa/beHOT IT0YEeTKOM 1804. TOTHHE, KOjH je Ko CTeIHIIITe
TProBIla M ITyTHHUKA, oMoryhaBao Kako TProBHHY Tako
M CTaJIHH KOHTAKT JIOKAJIHOT CTAHOBHUINTBA CA CTPaH-
numa. Y jenHo #u pyTo je NONpUHENI0 eKOHOMCKOM ja-
Yyamy U OpsKeM IONHTHYKOM H COIHjaTHOM Ca3peBamy
Bpanuhxke cpenune. Tako je Bpanuh y uaBecHOM cmucIty
[I0CTA0 M3Y3eTaK y OIIITEM, /[OCTa jeTHOITHIHOM pPas-
BOjy ceisia Deorpajicke OKOJIMHE TOT BpeMeHa.

ITaBne u Aranacuje [lonoBuh, 3HaMeHUTe THYHOCTH
IpBor cpmckor ycranka pohenu cy y Bparunhy opaxie
Cy H okpeTtann opyskaHy dopOy ¢ Typuuma. Tako je Ha
caMOM IIO¥ETKY YCTaHKa, IPBHX flaHa Qedpyapa 1804.
TOJIMHE MaJbeHheM BpaHHhKOI‘ xaHa, Murucas Yamiuja
Iao 3HAK 3a IOYeTak yCTaHKa y 0Boj odmacth. Kues
Cuma Mapxosuh, [1aBne ITonoBuh, KacHHje caBeTHHK
Beorpazcke Haxuje, 1 Janko Karuh cacramu cy ce y Bpa-
Huhy IT0YeTKOM 1804. TONHHE U ofaTie yIyTHiu Ilasia
INonmoswmha npeko Komybape y BameBcky Haxujy fa op-
raHu3yje yCTaHaK.
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without indicated population or number of homes. Dur-
ing the 19th century, the data on settlement’s develop-
ment become more diverse and extensive. For example,
it is known that in 1818, with 80 homes and a population
of 193 (recording men of the age 7-70), Vrani¢ was the
fourth largest village in Belgrade Nahiya, which includ-
ed a total of 122 villages. Somewhat later, in 1836, with go
homes Vrani¢ was the largest village in the Posavina
Captaincy, which administered 30 villages at the time.
During the second half of the 19th century, the same as
most villages in Belgrade District, Vrani¢ experiences
intense development and already in 1875, with 256
homes, it becomes the largest village of the Posavje re-
gion, and among the four largest in Belgrade District,
along with Ripanj, Koradica and Velika Ivanca.*

During the 19th century, Vrani¢ was not only one of
the largest villages in Belgrade area, but also the central
point for many historical figures and events. The expla-
nation should certainly be sought in the existence of a
khan, burnt down in early 1802, which was the gathering
spot for merchants and travelers, enabling trade as well
as continuous contact of local population with the visi-
tors. Both things enabled economic growth and faster
political and social engagement of Vrani¢ people, thus
making the village an exception in the overall, rather
uniform development of Belgrade villages at the time.

Pavle and Atanasije Popovi¢, renowned figures of the
First Serbian Uprising, were born in Vrani¢, and this is
where they started the armed battle against the Turks.
At the very beginning of the uprising in early February
18024, by setting the Vrani¢ khan on fire, Milisav Camd7i-
ja signaled the beginning of the uprising in this region.
Duke Sima Markovic¢, Pavle Popovi¢ (later on an advisor
in Belgrade Nahiya) and Janko Kati¢ met in Vrani¢ in
early 1804 and from here, they sent Pavle Popovi¢ across
Kolubara to Valjevo Nahiya to organize the Uprising.

Hapa JKuskosuh — IIPKBEHA TIOPTA Y BPAHHRY
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Y IpyroM CpIICKOM YCTaHKY ITOCEDHO Ce HCTakao
cBemTeHUK ATaHacuje Ilomosmh, 3aTHM mBeros Opart
,roctoziap Ilasine [Tomosuh”, xao u Apyru >kuTesn Bpa-
Huha: JoBau Jokcmh, Martuja Cranojunh, Crenan Hopwuh,
[Tapne MapuukoBuh, Munujan CrajkoBuh u IpyTH.
Y oBOM yCTaHKy ce MCTakao, Takohe, u cuHoBarl [TaB-
na [Tomoswha, Jlazap [Tomosuh, yyBenu mucap Jlasa y
HapopgaoM cyny kxHe3a Mwmiroma, nHade CBpINEHH hak
Benmuke mkome.?

O 3Hauajy ceja CBeJOYM W 3Tpajfia CTape OCHOBHE
IIKOJIe TIOfUTHYTA TIpef caMm Kpaj XIX Bexka, Ha MecTy
CTapwje IIKOJICKe 3Tpajie U3 1848.

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

Hoswu cnomenuk nocsehen Atanacujy Monosuhy
The new monument dedicated to Atanasije Popovic¢

During the Second Serbian Uprising, a figure that par-
ticularly stood out was the priest Atanasije Popovi¢, his
brother ,master Pavle Popovi¢“, and other citizens of
Vranié¢: Jovan Joksi¢, Matija Stanojci¢, Stepan Dori¢, Pavle
Marinkovi¢, Milijan Stajkovi¢ and others. Another prom-
inent person in the uprising was the nephew of Pavle Pop-
ovi¢, Lazar Popovi¢, the famous scribe Laza of the Nation-
al Court of Prince Milo§, a graduate of the Great School.®

The village significance is also testified by an old el-
ementary school building, constructed at the very end
of the 19th century, at the site of an older school build-
ing from 1838.
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IIpxBeHa mopTa ce Hajla3| y CPERHIITY Cela Ha pe-
JATHBHO PaBHOM IUIATOY, KOjH Ce IIPOCTHpPE Ha 1,15 Xa.
[TnaTo jenHHM CBOjHM fleJIOM Tafa IpeMa jyrosamnany
ca ceBepHe cTpaHe omeheH je achanTHUM myTeM Koju je
TUPEKTHO IoBe3aH ca Mdapckom marucrpanom. Acdai-
THH TIyT Ce y diaromM mazy CIyInTa IIpeMa IIeHTpY cea
KOjH je yfa’beH CBera HEKOIHKO CTOTHHA MeTapa. Ca
HCTOUHe, jy)KHe U 3allafiHe CTpaHe KOMILIEKC je OKpY-
JKEH 3eJIeHUM II0jacoM Bohmaka U n1HuBaja.

Lpxsa opBHapa CB. YeTpmeceT BeIHKOMYy4YeHHKA
ceBacTHjcKUX U IpkBa CB. HHje cy cpepuIlTe cena H
LpKBEHE IIOpTe Koja je (hopMHpaHA Kao CaMoOCTalHa
IIPOCTOPHA IIeJTHHA JOTHYHO TofpeheHa IeHTpy CHCTe-
Ma, IBeMa IIpKBaMa.

The church complex is located in the center of the
village, on a relatively flat plateau, over the area of 1.15

hectares. A part of the plateau extends down towards
south-west, while being fenced to the north by an as-
phalt road which is directly connected with the Ibar
highway. The asphalt road mildly descends towards the
center of the village, which is only a few hundred meters
away. To its east, south and west side, the complex is
surrounded by a green strip of orchards and meadows.

The wooden Church of Holy Forty Martyrs of Se-
baste and the Church of Saint Ilija act both as center of
the village and of the church complex, which is formed
as an independent spatial unit, logically placed in func-
tion of the system’s center — the two churches.
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IIpoctop nopTe je orpal)en orpazomM U UMa IBa yna-
3a. [Topen fiBejy IIpKaBa y 10j ce Hajlaze HaATPOOHHUIIH,
I[pKBeHAa PHU3HHUIA ca 30HPKOM CBeIlllTeHWKa PanmBoja
Mutposuha, mapoxujcku oM, kKyha nopopune Martuh
ca TOMOhHHM 00jeKTHMa 1 BOhbaK C MYETHHAKOM.

Haxo yobdnmyaBame IpKBeHe mopre y Bpanwuhy fe-
Tyje CIIOHTaHO, IeHa CTPYKTYypa je 3aCHOBaHA Ha BeoMa
IIPEenU3HO e(PHHUCAHOM MOPETKY MaHACTHPCKHAX KOM-
meKkca.®

Kao m Ko ouyBaHHX CpeIHOBEKOBHHX MaHACTHpPa
U OBJle Cy IIPHCYTHH €JIEMEHTH KOjH TOBOpE fia Cy Ha
JOKanujy u pacnopeq rpalheBHHA y OKBHPY HOPTe YTH-
I[aJId TIPHPOZIHA YCJIOBH TJIa, OKOJIWHE W UPaIlHOHATHH
eJleMeHTH KOHTHHYHTEeTa KYJITHOT MeCTa.

[Topen nosunyje, TopTa OLyBeK HMa 100pe MUKPOKIIH-
MAaTCKe yCJIOBe KOjH ITOf[pasyMeBajy OCyHJaHOCT, KBaJIH-
TETHO rpal)eBHHCKO M TIOJBOIIPHBPENHO 3EMJBHIIITE H [I0-
Opy HI0BE3aHOCT Ca IIEHTPOM CeJla ¥ OKOIHHM HaCe/bUMA.

Janac je Ty u ofnumyHa HH(PPACTPYKTypa ca acda-
THPAHUM CEOCKHM ITyTeBHMA KOjH je TIOBe3Yjy ca CBEM
TeoOBAMa Hacelba M HMdapckom MarmcTpanoMm, JoK, Y
0BOM CIIyyajy, IUIOJHO 3eMJbHINTe oMoryhasa rajeme
Boha u myerna.

Ilpunas nmoptu je moryh ca ceBepa, Kpo3 IBe Ka-
IIHje, jefHOM Koja BOZIM Y HCTOYHH JI€0 TIOPTE Y BEITHKH
BohBmaK U IpyroM, IOCTaBJbEHOM TaKo /1a YBOLH Y 3a-
MaJHU [leo KOMIITEKca, Ha IIJIaTo KOjU ce cariefiaBa ca
0da yrnasa y IpKBe.

TTopTa y Bparnhy mpezcraBba XpOHOIOIIKH, 00IH-
KOBHO ¥ (DYHKIITHOHAIHO Pa3HOPO/iaH aHcamOI odjekaTa
KOjH YTIPKOC TOME YHMHH ILIeIHHY Y K0jOj CBaKH /I€0 1O-
IyhaBa 3HaUYehe U IPHUYY OHOT APYTOT.

OBa mopTa je UYBpCTO YCTAHOBIBEH CHCTEM KOjH MO-
JKeMO fla TOfelHMO Ha KyJITHY 30HY, Koja 3aysHMma
[IEHTPaTHH feo orpal)eHe moBpIIHHE. Y HOj Cy I[pKBa
Csetor HUnmje ca 3BoHHKOM, IIpKBa OpBHapa mocsehena
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The church area is bound by a fence, with two en-
trances. Along with the two churches, the complex in-
cludes tombstones, the church treasury with a collec-
tion by the priest Radivoje Mitrovi¢, the parish home,
the home of Mati¢ family with auxiliary buildings, and
an orchard with a beehive apiary.

Though the shaping of the church complex in Vrani¢
seems spontaneous, its structure is based on a very pre-
cisely defined arrangement of monasterial complexes.®

The same as in preserved medieval monasteries,
here too, the elements indicate that the location and
layout of buildings within the complex were influ-
enced by the natural conditions of soil, environment,
as well as the irrational elements of a continuous place
of worship.

Along with its position, the complex has also always
had good microclimate conditions — optimal sunshine,
quality construction and agricultural land and a good
connection with the center of the village and the sur-
rounding settlements.

Nowadays it also retains excellent infrastructure,
with asphalted village roads linking it with all parts of
the settlement and the Ibar highway, while the fertile
land enables fruit growing and beekeeping.

The complex can be accessed from the north,
through two gates — one leading to the east part of the
complex into a large orchard, and the other set up to
lead the way into the complex’s west part, to a plateau
viewed from both entrances to the churches.

The church complex in Vranic¢ represents an ensem-
ble of buildings that differ chronologically, in their
form and function, but in spite of this, merge into a
compact unity where each part complements the signif-
icance and the story of the others.

The complex acts as a firmly established system,
which can be divided into: the worship zone which oc-

Hapa )Xuskosuh — [[PKBEHA TTOPTA Y BPAHURY
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CBETHM BETHKOMYYEHHIIUMAa CEBaCTHjCKHM
(MiageHIn), IIABHH yia3 y KOMIUIEKC, Hafl-
I'POOHH CIIOMEHHIIN H IIPKBEHA PU3HHIIA.

CrambeHy B0HY, Yy K0jOj je HapOXHjCKH
ZIOM ca CTaHOBHMA 3a CBEIITEHHUKE, CAIOM 32
HapoZ U 3aBHM JBOPHIITEM H €KOHOMCKH
Ieo ca BoOhmakoM H ITYeTHHAKOM Kao H [Ie0
ca xyhom mopoznuie Maruh u npuBpefHUM
00jexTHMa, eKCIIOHATHMA, KOjH OH y dyayhem
ypehemwy Tpedano nedrHHCATH Ka0 CETMEHT
€KOHOMCKe IIeJIHHe.

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC
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cupies the central part of the fenced area and houses
the Church of Saint Ilija with the bell tower, the wooden
church dedicated Holy Martyrs of Sebaste, the main en-
trance to the complex, the tombstones and the church
treasury; the residential zone with the parish home
with housing units for the priests, a hall for the people
and a backyard; and the economic section with the or-
chard and beehives, as well as the section with Matié
family house and economic buildings, the exhibits,
which should be defined as a segment of economic sec-
tion in the future arrangement setting.
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KYJITHA 30HA
IIpxBa dpBHaApa

HajsnauajHuju odjekaT y OKBHpPY IOpTe je I[pKBa
OpBHapa noceehena CBeTHM BeTHKOMYyYeHHIIIMA CEBa-
crijckaM (Mianennn) u Hamehe morpedy na ce ykpar-
KO OCBPHEMO Ha IIOYETKE H YCIOBBEHOCTH 32 H3IPafmy
OBHX I PBEHHUX XpaMoBa.

LPBO je jemHO of HajdOTaTHjUX M HAjpalInpeHHjuX
CHMOOIIMYKHX TeMa Koje ce yTIIaBHOM BEXKY 3a HIIejy JK1-
BOT' KOCMOCa Y HeIIpeKHIHOM oOHaBmamy. Kao cumbon
JKHBOTa — Ha CBUM HHBOHMA, Off €JIEMEHTAPHOT 10 MHUC-
THYKOT, IPBO Ce H3jeHaYaBa ca MajKOM, H3BOPOM, IIpa-
HACKOHCKOM BozioM. ITocenyje CBY BHXOBY BOBHAUHOCT,
CHary CTBapama M CIyTaBama, Xpamemha U TPOKIUPaba.

ITopex KyJITHOT W MHCTHYHOI 3Hauema, IPBO je U
Marepuja y IpaBoM CMHCIY Te peyn. [pafnuTe/bCTBO Ha
OBHM IIPOCTOPHMA T'OTOBO [la Ce He MOJKe BaMHUCIUTH
0e3 ymorpede apBeta. OHO je HeKazja TpafiuTesbcKa Iie-
JHHA, a HeKafla caMo meH fieo. Hajuemrhe, mopen dyHkK-
[HOHAJTHOT HMa eCTeTCKH U OIUIeMemyjyhu Kapakrep.

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

THE WORSHIP ZONE
The wooden church

The most significant building within the complex is
the wooden church dedicated to Holy Martyrs of Se-
baste (“Wedding saints”) and it calls for a brief reflec-
tion on the beginning and the conditions of construct-
ing these wooden temples.

Wood is one of the richest and most widespread
symbolic elements, mostly related to the idea of a living
universe in continuous regeneration. As a symbol of life
— at all levels, from elementary to mystical — wood is
identified as equal to the symbol of a mother, a source,
primeval water. It possesses all of their ambiguity, the
power of creation and inhibition, the feeding and de-
vouring.

Along with the cult and mystical meaning, wood is
also a material in its pure sense. Construction in these
regions is almost impossible to imagine without the use
of wood. It sometimes acts as an integral construction
unit, and at times only as its part. Most commonly,
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Ha oBoM mozpyyjy cadyBaH je BeJTHKH Opoj odjekaTa
U IIPOCTOpPa pasIHyUTe HaMeHe KOjU CBOje IIOCTOojame,
TeTIOTYy W 3HAauaj AyTYjy OpBeTy.

Lpxse dpsrape y Cpduju notuuy u3 doraTe Tpaju-
nuje rpahema y fipsety. [IpeTnoctasmka ce fia je Ta Tpa-
IHIHja [OIUIa U3 IIIyMOBHTE CIOBEHCKE IIPAIIOCTOjOHHe
U []a je HaCTaBbeHA HA OBHM IIPOCTOPHMA 3axXBabyjyhu
rofHedBY Koje je 0dnroBaio ApBeHOM rpal)om, IMITo To-
TBphyje u moparak na je Hajehm dpoj reorpadckux Ha-
3WBa y HAIIIOj 3eMJbH Be3aH Oalll 3a IIojaM JpBeTa.

Bpio uecro, KynTypa fpBeTa je mocTajana KyiT IpBe-
Ta. XpacT je IMao IT0CedHO MEeCTO Yy MATOJIOTH)H Jy/KHHX
CrnoBeHa Koja je, KacHHje XpHCTHJaHH30BaHa, OIICTala
IO NaHAIIBHX JaHa.

Benmka xporma 1 MONHO CTadI0 H3a3UBajy JUBIBEIHE
M CTPaXOIIOITOBamke M IPY’Kajy 3aKIOH 32 MECTO MO-
JHUTBe, IaraHCKe W xpuinhancke. Ha wmeroso cradmo cy
YPE€3HBAIH KPCT U HA3HBAIU I'd MOIHUTBOM H 3aIIHCOM.
Hcrmop mera je CBEIITEHHUK CIy’KHO Kajja HUje OO pyTe
doromMorse, U ofatie cy kpetaine juTHje. O XpacToBOT
npBeta rpahene cy u npkse. Camo kaza ra HHUje OHIIO,
rpabere cy of mpyror fpBera.

Mumsema fia je XpacT, HIH Ly0, Kako ra y Hapony
YecTo 30BY, HajOOBH M HAjAyTOTPajHHUjH MaTepHjall, 1a
je modap 3ByYHH M TOILIOTHH H301aTOP, IOpef OIpaB-
DaHOCTH MepibHBe (PH3HYKHM BelHYHHAMa, HOCe H HC-
KOHCKH KOJ Koju mopceha Ha XWmbajie TOOUHA HETOBe
IIPUCYTHOCTH y MOJUTBaMA.

IIpxBe dpBHape ce jaBmajy y HajpaHHjeM HEPHOLY
Cpefmer BeKa U OIICTajy [0 HaHAIIBHX JaHa Kao Iocle-
IUIa IPUPOAHUX U [PYIITBEHHX OKOJTHOCTH M3 KOjHUX
cy nonukie. Hacrajane cy m kazia je Hapozx OCKYyZeBao
y MaTepHjalHUM CPe[CTBHMA, jep je ©UMao MOTpedy 3a
BEPOM H YTEXOM.

[IpBu nHcaHu mofaIy O JPBEHUM I[pKBaMa y Cpef-
BEM BeKy faTupajy us BpeMmeHa Ceror Case, [OK je

22

aside from functionality, it also has an aesthetic and re-
fining character to it.

There is a large number of buildings and spaces pre-
served in this region, of various purposes, owing their
existence, beauty and significance to wood.

The wooden churches in Serbia stem from a rich
tradition of using wood for construction. It is assumed
that the tradition came from the ancient homeland of
Slavs rich in forests, being extended in this area thanks
to the environment abundant in wood, which is con-
firmed by the fact that the majority of geographical to-
ponyms in our country is related to the notion of wood.

Quite commonly, the wood culture turned into a cult
of wood. Oak had a special place in the South Slav my-
thology which, later being Christianized, has survived
to this day.

A large crown and a strong trunk cause admiration
and awe and provide shelter for a place of prayer, both
for a pagan or Christian. People would carve a cross
into its trunk and call it a sacred tree — zapis. It was the
place where a priest would give service when no other
chapel was there, and where the prayer processions
would start. Oak wood was also used to build churches,
with other types of trees being used only when oak was
not to be found.

The views of oak as the best and longest-lasting ma-
terial, a good sound and thermal insulator, are certainly
justified by its physical features, but also carry a pri-
mordial code recalling the thousands of years of its
presence in prayers.

The wooden churches appear in the earliest period
of the Middle Ages, surviving all the way to present day
as a result of the natural and social circumstances in
which they originated. They were built even when the
material resources were scarce, as people had the need
for faith and consolation.

Hapa )Xuskosuh — [[PKBEHA TTOPTA Y BPAHURY



0o apxuMaHApPHUT MaHacTHpa CTyIeHHIle, IOYETKOM
XII Beka. 3a oBe LIpKBe Be3aHa Cy MHOTa Ipefiama, Je-
TeHJle ¥ MUTCKa dmha, oIy T BrIa Koje UX Tpajie, pyIe

WK TIpEHOCe ca MecTa Ha MecTo. MelyTHm, BHXOB H3-
IJefl U3 TOT IlepHofla HHUje IIO3HAT, alk ce HajBepoBaT-
HHje Pafinjio 0 BeoMa CKPOMHHM OOIHUIIAMA.

HcroBpemeHO ca H3rpafilboOM MOHYMEHTATHUX 3H7ja-
HHUX IIPKBEHUX 3a/[y’)KOWHA, MaHACTHPA, YTBpheHuxX rpa-
ToBa U JPYTHUX 37laiha Koja Hoce 0denexKja BIacTeInHCKe
Mohu, Tpasie ce U 0oBe MajleHe IPKBe, Kao U3pa3 JKelba,
rnorpeda ¥ MOTyhHOCTH HajCHPOMAIITHHU]HUX CJIOjeBa Ta-
Talmker CTAaHOBHHUINTBA. Takole, TOKOM BHIIIEBEKOBHOT
POIICTBA, Y U3MEHBEHNM IOTUTHUYKUM H [PYIITBEHO €KO-
HOMCKHM IIPHINKaMa, IIPKBe OpPBHAPE Cy ce HaMeTHYJIe
Kao peleme.

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

Crapo ctabno y Bpanuhkoj noptu, 1976. Kyntypa apseta
“Ma nocebHO MecTo y MUTONOrUju JyxHWUx CnoseHa Koja
je oncrana Ao AAHAWBUX AAHA

Old tree in the Vranic church complex, 1976. The culture of
wood bears a special place in the mythology of South Slavs,
persisting until modern times

The first written data about wooden churches in the
Middle Ages date back to the time of Saint Sava, while
he was the archimandrite of Studenica monastery, in
early XII century. These churches are associated with
numerous tales, legends and mythical creatures, such as
the fairies who would build, destroy or move them from
one place to another. However, their appearance in this
period is unknown, but they were probably very modest.

Parallel with the construction of monumental ma-
sonry church buildings, monasteries, fortified cities and
other buildings reflecting the symbols of noblemen
power, the people would build these small churches, ex-
pressing the wishes, needs and capabilities of the poor-
est population at the time. Furthermore, throughout the
centuries of slavery, in the altered political and so-
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Y ceBepHHM JenoBHMa EBpolie, 1o HeymopenuBo
[IOBOJPHHJHUM YCIOBHMA, apXHTEKTYypa IjpKaBa OpBHapa
ce crodopHHUje pasBHjana. Benrnke moryhuocTH fpBeTa
Kao MaTepHjana JJOIyIITajne Cy HajpasHOBPCHH]E, TOTO-
BO packormrHe popme. Mehytum, ore cy y Cpduju mopa-
Te na Oyny HeyIanbuBe, CKPHBEHE, IIITO Mamke Ha yiapy
Typaka. Yopkoc cBemy, rpaljeHe cy cByzja HApOYHTO TO-
koM XVIII m moyerkoM XIX Beka.

ApxuBcka rpal)a B3 0BOT IePHOZA, IPKBEHH IIOIIUCH,
IDOKyMeHTH, aKTH H3 KaHIleJapHje KHe3a Muioma, 3a-
IIFCH Ha I[PKBEHHM TIpeJIMeTHMA U KBbHTraMma, Iy TOIIHCH
U IPYTH H3BOPH IIPYKajy AparoleHe IIOaTKe O BpeMe-
HY Tofiu3ama M ocBehnBama IIpkaBa, 0 00JIHKY, rpahu
U BeIMYHHHU IPKBEHHX 3Tpajia, 0 HaceJbuMa X MeCTHMa
I7ie cy TIOofiM3aHe, O I[PKBEHOM HHBEHTapy — HKOHAaMa,
dorocry)KOEHHM KIbHTaMa, Ofie’kiama, HaMeIlTajy Hu
IPYTHM LPKBEHHM IIpeJMeTHMA.

Pacnehe, nkoHa u3 ctape upkse dpsHape
Crucifixion, an icon from the old wooden church
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cio-economic circumstances, the wooden churches have
emerged as a practical solution.

In northern parts of Europe, under far more favora-
ble conditions, the architecture of wooden churches has
been developing more freely. The broad features of
wood as a material allowed for most diverse, almost
luxurious forms. However, in Serbia they needed to re-
main discreet, hidden, less prone to Turkish attacks. But
in spite of everything, they were built everywhere, par-
ticularly during the XVIII and early XIX century.

The archival material from this period, the church
records, documents, acts from Prince Milos office, notes
made on church objects and books, travel notes and
other sources, provide valuable information about the
time of church construction and consecration, about
the shape, structure and size of church buildings, the
settlements and places they were built at, the church
inventory - icons, church service books, clothes, furni-
ture and other church items.

The largest number of wooden churches was built in
north-western parts of Serbia, around the rivers Sava,
Danube, Great and West Morava, Drina and Kolubara.
There are few wooden churches to the east and south of
Morava, but further east in Timok Krajina, along Timok
and the Danube bend, towards Romania and Bulgaria,
they appear in quite a large number. There were also
wooden churches across Sava and Danube, mostly in
forests between these two rivers, in Srem area.

Nowadays, there are around forty wooden churches
preserved in Serbia. The turbulent times and fragile
material have kept this number from being higher.

The wooden churches are a marvelous phenomenon
in our architecture and arts. They reflect the spiritual-
ity, the essence of people, the skill of self-taught crafts-
men and the way of life shaped by social and political
circumstances.

Hapa JKuskosuh — IIPKBEHA TIOPTA Y BPAHHRY



Hajsehn 6poj mpkasa OpBHapa IIOfH3aH je y ceBe-
posananuuM nenosuma Cpduje, oko peka Case, [lyHa-
Ba, Benmke m 3amagne Mopase, [Ipune u Komybdape.
Mauo je mpkaBa dOpBHapa HCTOYHO H jy’KHO off Mopase,
anu ce ucrounuje y Kpajuan, nyx THMoKa M y OKyIIH
lynasa, mpema PymyHnuju u Byrapckoj, jaBmpajy y IpH-
1ryHOM Opojy. buno je npBeHHUX 1pKasa u npeko Case
n [lyHaBa, yrmaBHOM y Imrymama u3Mmel)y oBux nBejy
pexa, y Cpemy.

Hanac je y Cpduju cauyBaHO UeTpfieceTak IpKaBa
OpBHapa. BypHa BpemeHa 1 TpomrHocT rpabe cy yTua-
7 fja oBaj Opoj He Oyzme Behm.

llpkBe OpBHape Cy UyZecHa IojaBa y HAIIO] apXH-
TEKTYPH B YMETHOCTH. Y BHMa Ce OUHTaBa JyXOBHOCT,
HapogHo duhe, ymehe caMOyKuX 3aHATIHja U HAYHH JKH-
BOTA YCIOBJbEH APYIITBEHO MOTATHIKAM ITPHIHKaMA.

Ha mpkBama, IDKBEHOM HHBEHTapy, KaMeHHM Oe-
Je3UMa y IOPTH, yIHCaHa Cy HMeHa 3HAMEeHUTHX JIH4-
HOCTH U3 BpeMeHa yCTaHaKa, 3alliCaHy Ba)KHH florahaju.
I'pahene cy 30or Bepe, ann u Kajama. Lpxsa [Tokajauma
MIONUTHYTA je 10 Hajory KHesa Mmiolmia y 3HaK IIO-
Kajama 30or Kapahophesor yducrsa.

OHe cy Omie U 3aKIIOH, 0 YeMy CBeflode B OTBOPH 32
IIyIIKapHAIEe Ha HeKuMa off BuX. Hu y dypHEM Bpeme-
HHAMa, KakBa Ccy Hajuelthe Ha OBHM IIPOCTOPHMA, HHje
HecTasa noTpeda 3a 1enoToM. [lyDopesHH pafoBH Kao U
JTUKOBHA 00pajia HKOHOCTaca BPEMEHOM OHBAjy JIEIIITH
u doraTHju.

CraduiHHje €KOHOMCKe W IIOJIUTHYKE IPHIHKE Y
Cpbujn, y BpeMe BiajjaBuHe KHe3a Muroia, omoryhu-
e cy ysTpajmy Behux u doraTHjux IpBeHHX XpaMoBa,
KOjH Cy cafja OWJIH JTOIMpaHU Ha BUAHHjAM MECTHMA.
Kaxo Buie He Mopajy fja dyay cakpHBeHe, OBe IIPKBe
nodujajy doraTHje TpeMOBe, a KPOB IOKPHUBEH IIHH]-
poMm unu puHO 0dpaheHHM KIHCOM IIOCTaje BHIIIH.
Haxkon Xatumepuda 1830. roguHe, n3mel)y ocraior,
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The churches, their inventory, the stone marks in
the church complex, indicate the names of renowned
figures from the period of uprisings, as well as impor-
tant notes. They were built for the faith, but also for
remorse. The Church of Repentance was built by the
order of Prince Milo§, in sign of remorse for the murder
of Karadorde.

They also served as a shelter, as witnessed by gun-
point slots in some of them. Even in the turbulent times,
being most common in this region, the need for beauty
has persisted. The deep carving works, as well as the
painting artwork on the iconostasis, in time become
ever more beautiful and richer.

More stable economic and political situation in Ser-
bia, during the rule of Prince Milo§, enabled the con-
struction of larger and richer wooden temples, now lo-
cated in more visible sites. With no need of hiding
anymore, the church porches are enhanced in richness,
while rooves covered with shingle or fine-processed oak
get elevated.

Following the Hatt-i Sharif of 1830, among other
things, the use of bells is reinstated in the country, and
the churches are enriched with new wooden bell towers.

With more favorable social circumstance, the
churches also become the main gathering point, with
important facilities being built around it — the school,
later on the municipality hall and the inn - thus devel-
oping into the center of a settlement.

The temple interior is enriched with a choir gallery
above the nave. The enhancement of the church vault
with finely processed, carved wooden planks, improves
the acoustics and makes the interior ambience more
pleasurable. The iconostas are very commonly painted
by famous artists of the time, but the wooden temple’s
form and the special atmosphere in it have imposed a
great degree of folklore in these buildings.
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IIOHOBO Ce J03BOJaBa yHoTpeda 3BOHA, TaKO /la OBe
I[pKBe l00Hjajy U HOBE /[pBeHe 3BOHHUKE.

3axBasbyjyhv TOBOBHHjUM APYIITBEHUM IIPUIHKaMa
II0CTajy ¥ TIIABHO MECTO OKYIIbara, OKO KOjeT ce rpafe
IITKOJIa, KaCHHje OIIITHHA B KadaHa, OMHOCHO (hopMHupa
IleHTap Hacelba.

YHyTpammocT xpama foduja TaiepHjy 3a Xop Hs-
Haz mpunpate. [JopahuBame cBoma duHO 0dpaheHnM,
YKIbeOJbEHUM IIAIIoBIIMMa, ToBehaBa akKyCcTHKY W YHHH
YHyTpalllbH IPOCTOp IpHjaTHHjUM. HKoHOCTace, BpIO
4ecTo, OCTTHKaBajy T03HATH YMETHHUIIH TOT BpeMeHa, allu
(opma pBeHOT Xpama u TocedHa aTMOC(epa y meMy Ha-
METHYJIH Cy BEJIMKH CTelleH (DOIKIOPHOT Y OBUM OCTBa-
pemrMa.

CrnobopHUja KOMYHHKaIlHja ca CyCefHUM 3eMibaMa, Y
OBOM TIepHOZly, oMoryhaBa u fjonasak majcropa rpahe-
BHHAapa W APBOJieba KOjH Ipajie HOBE IPKBE M yHOCE
HOBe eJleMeHTe Y IeKOpaliju BpaTa, 0TBOpa | IIperpasa.

IyT u TeKak pasBOjHU IyT OBHX XpamMoBa MalHX
IUMEH3Hja, ali HelpOIeBHBOr 3HaJaja, BOOHO je Of
CKPOMHHX CpPe[HhOBEKOBHHX OPBHAPA, IIPEKO jeliBa BH-
IJBUBHX Yy BpeMe POIICTBA, [0 Caja IPEI03HATHBUX
(opmu Koje OUIIY CKIALOM B TUCKPETHOM MOHYMEH-
ranHomhy. MaTepujannsoBaHe y OpBETY, uecTo Oe3
HjefiHOT Jlea ojf APYTor MaTepwjajia, OHe Cy HajOoJbH
IIPEMeD BeroBe NPHUMEH/BUBOCTH, IOCTOjaHOCTH, HCKOH-
CKe JIeTIoTe U Iopyke...”’

He main 6poj monaTaka yKasHje Ha IIOCTOjambe IIPKBe
Oprape y cery Bparuhy y npyroj nomosurn XVIII Bexa.
CauyBaHHU TEKCT 3allica PYyKOIIHCHOT 300pHHKA HACTAO0
IIpe 1795. TOfIMHE HABOIH [Ia je KIbHTa IIpHUIafaia oIy
IumuTpujy ns Bpanuha u na jy je sHeknu Credan moxio-
HUO TIpKBH y Bpanuhy. OuyBaHH Cy M HEKH IIpeIMETH
U3 BEeHOI HHBEHTapa KOjH HMajy 3allice [japoJaBlia U3
1800. roguHe. Kpajem XVIII u moyeTkom XIX Bexka oko
OBe I[pKBe 30WBanu cy ce noralaju Besanu 3a Kounny
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Liberalized communication with the neighboring
countries in this period enable the arrival of master
constructors and carpenters, building new churches
and introducing new elements in the decoration of
doors, apertures and dividing screens.

The long and difficult development path of these
temples — small, but of priceless significance — went
from quite modest medieval churches, through barely
visible ones during the times of occupation, to modern
recognizable forms reflecting harmony and discreet
monumentality. Materialized in wood, often without a
single part made of other materials, they are the strong-
est example of its applicability, consistency, primeval
beauty and its message..."”

A considerable amount of data indicates the exist-
ence of the wooden church in Vrani¢ in the second half
of the 18th century. A preserved text from a manuscript
collection written prior to 1795 indicates that the book
had belonged to priest Dimitrije from Vrani¢ and that a
certain Stefan had donated it to the church in Vranié.
Some preserved artefacts from its inventory include
notes about their donors from 1800. In late 18th and ear-
ly 19th century, the church was at the center of events
related to Koca’s Frontier (Ko¢ina Krajina) and the
preparation of First Serbian Uprising. This is where
Duke Sima Markovié, Milisav Camdzija, Janko Katic,
Hadzi Ruvim and other prominent figures would meet.
Another important figure of this time was the priest of
Vrani¢ church Pavle Popovié¢.?

In 1804, the revolutionaries burnt down the khan in
Vrani¢, located near the old church in Okapine, and
later on, in 1813, the Turks desecrated the old temple. In
1823, the village inhabitants moved the old church from
the desecrated place to its current spot, Crkveni kraj
(Church area). In the place where the old wooden
church used to stand, on the estate of Vladimir R. Pop-
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Lipksa 6peHapa y Bpanuhy, usrnen objexta og 1912. no 2006. OpuriHanHK NOKpUBaAY — WKMHAPA,
30MetbeH je Lpenom y jeiHoj 04 paHUjux MHOTOBpPOjHUX MHTepBEHLMjA Ha 00jeKTy

The wooden church in Vranic, the facility appearance from 1912 to 2006. The original roof cover - shingle,

was replaced by clay roof tiles within one of the earlier interventions

Kpajury u npunpemMame [IpBor cprckor ycragka. Ty cy
ce cacrajaimu kHe3 Cuma Mapxosuh, Munucas Yamnnja,
Jamxo Karmh, Xaym PyBum u pyre HCTaKHyTE JTHYHO-
cru. H3 oBOr BpeMeHa II03HAT je B CBEINTEHHK IIPKBE y
Bparnhy ITaBie ITonosuh.?

YcraHHUIM Cy 1804. CHATWIN XaH y Bparunhy xoju ce
Hajasno y ONMBWHH cTape IpkBe y Mecty OkammnHe, a
1813. ropuHe Typuu cy ockpHaBHIH cTapu xpam. Cra-
HOBHHUIIY CeJla Cy 1823. IIPEeHENIH CTapy LPKBY €a OCKp-
HaBJbEHOT MecTa Ha cafainme, Ll pksenn kpaj. Ha mecty
ITie je HeKana Omla IpkBa OpBHApa, Ha IMamy Bragumu-
pa P. ITomoBrha Hanaswy ce criomeH Oener KojH je 1mocra-
Buo ITasine TTorroBuh. TokoM mocTojama 1pKBa dpBHApa
je mpeTrpriena MHOTe H3MeHe. Bek kacHHje, 1912. TOHHE,
[1€0 TOPHH KOHCTPYKTHBHH CKJIOII je TPOMEhEH.

CMmartpa ce fja je TeH OCHOBHH OOJIMK 3 1823. TOIHHE.
I'pahena je of XpacToBUX OpBaHa, IPaBOyraoHe OCHOBE
BeJIMYHHE 14,6 X 6,7 M Koja ce Ha HCTOYHOM JleJTy 3aBp-
IaBaja Cef[MOyraoHoOM arcupoM. [IpBodnuTHa IIpKBa je
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ovi¢, there is a memorial mark set up by Pavle Popovi¢.
Throughout its existence, the wooden church has un-
dergone numerous changes. A century later, in 1912, the
entire upper construction system was changed.

It is considered that its basic form dates from 1823. It
was built of oak logs, with a rectangular, 1.6 x 6.7 m base,
with its east part ending with a heptagonal apse. The
original church was covered with shingle, and in 1912 the
shingle was replaced by roof tiles.® It had two exquisitely
decorated doors. The western door was arched and divid-
ed into six square units, decorated with inserted profiled
boards with wooden interlace on the sides, engraved
hinges in its arch, and circular colored ornaments. The
northern door was similar but with a far simpler tech-
nique. The windows are large in size, with iron bars, and
next to them there are barely noticeable original aper-
tures, cut in a semicircular log, its size 30 x 17 cm.

The method of construction and oak logs processing
technique is typical for this type of architecture, and
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Ouila IOKpHBeHA LIMHAPOM, a 1912. IIIUHAIPA je 3aMembeHa
rperiom.’ Hmaia je mBoja BpaTa, n3yseTHO Jerio odpahe-
HHX. 3allajiHa BpaTa Cy 3acBefleHa U IOflebeHa Yy II1eCT
KBaJpaTHHX I107ba, Koja cy odpaheHa yMeTHyTHM IIpo-
(bunrcaHUM falIynIaMa IPBEHHM IIPEILIETOM Ca CTpa-
He, ypesaHHM IIapKaMma y JIyKy H KPYy>KHOM 0OjeHOM
OpHaMeHTHKOM H3HaJ| Bpata. CeBepHa BpaTa Cy CIHYHA,
aly 3HaTHO jemHOCTaBHHje odpage. [Iposopu cy Behnx
IHMEH3Hja ca TBO3[€HHM peIleTKaMa, a Iopefl BHX Ce
jensa mpumehyjy IpBOOUTHH OTBOPH, 3ace4eHH y OPBHY
HOJIyKPY’KHOT 0DJIMKa BeJTHYHHEe 30 X 17 M.

Hauwmn rpagme m odpame XpacToBHX OpBaHa je Ka-
paKTepUCTHYAH 32 OBY BPCTY apXUTEKTYpe, a y CKIamy
ca TpajHUIEjoM HApPOLHOI HEHMapCTBA. YHYTPAIIHBOCT
IIpKBe je Takole o fpBeTa yKpalleHOT pe3dapeHuM H
00jeHNM OpHAMEHTHMA.

3anapHa Bpata Lpkse BpBHApe W LpTex
no [l. Masnosuhy n3 1952. roanne

The western door of the wooden church, and the
sketch according to D. Pavlovic¢ from 1952

in accordance with folk construction traditions. The
church interior is also made of wood, decorated with
carved and colored ornaments.

When the arched ceiling was removed, a flat ceiling
was installed made of wooden boards, laid out at a
height of 2.60 m, supported by wooden pillars. From the
nave, the stairs led to the attic, intended for the choir in
the initial phase. The lowering of the ceiling led to icon-
ostasis being shorter, its upper part being removed, so
at the stage before its final reconstruction it ended with
a wreath of stylized leaves and grapes. The panel had
three opening, for the royal and side doors. During the
same era, a wooden proskomedia table in the form of a
canopy with a pyramid-shaped top, along the northern
wall, in the apse area where the thick boards bend in an
arch towards the church center. The front pillar of the

28

Hapa JKuskosuh — IIPKBEHA TIOPTA Y BPAHHRY



Kapa je sacBeneHa TaBaHHIIA YKIOHhEHA HallpaBJbeH
je paBaH mradoH Off ILIAIIOBAIA, KOJH je Jekao Ha Ta-
BaHHUIIM HA BUCHHH Off 2,60 M B OHO MOIYIPT JPBEHUM
cTynnuMa. M3 mpumpare cTeneHHINTE je BORHIO Y HOT-
KpoBJbe Koje je y IpBoj ¢asu duno oxpeheno sa xop.
Ycien cmymrama TaBaHHUIle ckpaheH je cTapH HKOHO-
CTac KojeM je YKIOWBeH FOPHH [eo Tako fa ce y (asu mpe
TIOCTIEN /e PEKOHCTPYKIIHjE 3aBPIIaBao y BULY BEHIIA Off
crunusoBaHor aumha u rpoxha. Y mperpagu cy duia
TPH OTBOpA 32 IJapCKe H DOYHe IABepH. Y HCTO] asy y3
CeBepHHU 3H[], y allCHIAIHOM IIPOCTOPY, HA MECTY ITe
Ce TaJjIle JTyYHO CaBHjajy Ka yHyTpaIlbOCTH I[PKBe, 10-
rpaljena je gpBeHa mpockoMHzRHja y GOPMH darmaxuHa
ca nupamugatHEaM KpoBoM. [Ipegsu ctyduh danpaxuna
je ykpaieH pe3dapHjoMm, a facke KOHIIEHTPHIYHUM KpY-
TOBHMA, OTYKPYTOBAMA M IIWK-IIaK JHHH]OM, H3BeTle-
HHAM y MPKO IIpBeHOj 0oju. OBakaB OpHAMEHT, U3BeleH
HCTOM D0jOM Hala3Ho ce Ha Jacly ca HaTIIHCOM H3HA[
3alafgHUX BpaTa I[pKBe.

ITox je dmo odmosken urmom. Hcrper onTapa je dwo
aMBOH 0]] DeJIor KaMeHa, a y3 CEBEPHH H jy’KHH 3HJ Ce-
IHIITA C HACTOHHMA H3paleHHM Off fipBeTa.

HsyserHo nene u Bpenne ukoHe u3 XIX Bexa, mpes-
MetHn npuMmemeHe yMmerHoctr u3 XVIII u XIX Beka, kao
7 KBHIIKO-apXUBCKH IPeIMETH HOIyYjy O0OraTcTBO
aPXHTEKTOHCKOT CKJIOIIA.

300r MHOTOCTPYKHX BpPeIHOCTH I[pKBa je yTBpleHa
3a KyJITYpHO J00pO Off BelTHKOr 3Havaja. (Pewerse 3a80-
ga 6p. 772/4 og 23. 12. 1965. Kynitiypro gobpo og senukol
snauaja — Ognyxa, ,Cninacnux CPC” 6p. 14/79)

Toxom BpeMeHa [OIILIO je 10 BeTUKHX omTehema Ha
00jeKTy Koja cy HaMeTHYJIa TOTpedy 3a XUTHOM PEKOH-
CTPYKIIHjOM.

PesynTaTd BHIIETONHIIBAX HCTPAKHBAKBA, Ka0 H
nprxBaheHH KOH3epPBATOPCKH IIPOjeKaT, OIPeNeNniIn
Cy CTaB fa Tpeda M3BPIIHTH PEKOHCTPYKIIH]y ITPAMap-
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canopy is decorated with carvings, and the boards have
decoration in the form of concentric circles, semicircles
and a zig-zag line in dark red color. Such ornament,
made in the same color, was also found on the board
with inscription above the church’s western door.

The floor was covered in brick. In front of the altar
there was a white stone ambon, while the north and
south walls had wooden seats set up along them.

Exceptionally beautiful and valuable icons from the
19th century, applied arts objects from the 18th and 19th
century, as well as books and archive material, further
enhance the richness of the architectural structure.

Holding a multitude of values, the church has been
designated as cultural good of major significance. (the
Institute’s Decision No. 772/4 of 23/12/1965 Cultural good
of major significance — Decision, “Official Gazette of RS”
No. 14/79)

Over time, there have been major damages made to
the building, calling for immediate reconstruction.

The results of years of research, and the accepted
conservation project, shaped the view that the restora-
tion project should reconstruct the primary, i.e. older
form of the church, which is different than the de-
scribed form found in 1823 in a number of aspects.

The first major project for the reconstruction of
wooden church was designed in 1976/1977. The main de-
signers were architects Svetlana Mojsilovi¢ and Milinko
Ivanovi¢, and its development was financed by Belgrade
City Assembly.

Upon the Project being adopted, high-quality timber
material was purchased, with optimal conditions for its
storage and maturation being ensured, so as to enable
that at the time of construction it maintains the re-
quired strength and the optimal level of moisture.

For a long time, the reconstruction works could not
be performed due to the lack of funds. The needed
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lMoyeTak panoBa HA KOH3ePBALMjU U PEKOHCTPYKLMjK 0bjekTd. Buamus je
NoNyKpYXXHK 0B/IMK NpUnpaTe KAPAKTEPUCTUYAH 3a CTAPHjy hOpMY LipKBe.

The beginning of works for the facility’s conservation and reconstruction.
One can distinguish a semicircular shape of the narthex, characteristic for
an older form of the church
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Haun rpaate u 0bpage xpacTosux BpBaHa je KAPAKTEPUCTUYAH 30 0BY
BPCTY GPXUTEKTYpe, d Yy CKNaay ca TpAAULKHjOM HAPOAHOT HeMMApCTBa

The method of construction and oak logs processing is characteristic for
this type of architecture, and in line with the tradition of folk architecture

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC
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He, OJHOCHO CcTapHje )opMe IIPKBe, Koja Cce y MHOTHM
CerMeHTHMa PasiHKyje off OIIHCaHe, 3aTedeHe (JOpMe H3
1823. TOZLUHE.

[IpBH BenWKH IpojeKaT PEKOHCTPYKIIHje IPKBe OpB-
Hape ypabeH je 1976/1977. roguHe. OATOBOPHHU IIPOjek-
TaHTH Cy OWIH apxurekTe Cpermiana MojcuinoBuh u
Mununako HMBanosuh. herosy mspany purancupaia je
CxymmmrHa Tpasa beorpana.

HaxoHn ycBajama [IpojeKTa KyIbeHa je BUCOKOKBAIIH-
TeTHa fipBeHa rpaha u 0de3deheHH oNTHMaIHH yCIOBH
3a BEHO Ca3peBame U YyBame KaKo OH IPHUINKOM yrpa-
Ie IMasia TIoTpedHy uBpcTohy M ONTHMAaNIaH MpoIle-
HaT BIIare.

PanoBu Ha OpBHAPH Iyro HUCY MOITIH Jia Oyny H3Be-
IeHU 300T HefloCTaTKa HOBYAHMX cpezcTasa. [loTpedan
M3HOC HUje OMO MaiH, jep je IMPOIemeHo a 300T BPCTe
MarepHjana (apBo), pasHo usBoheme He Ou S0 TOOHPO
3a objeKar.

IIpojexar u3 1976/1977. ronrHe TpuxBaheH je Kao 1mo-
7a3Ha OCHOBA 3a OTIOVHAKE PafoBa HA PEKOHCTPYK-
IUjH. YCIelHo je ondpameH npen Komucujom 3a mpo-
rpame 2006. roguHe. CTame 00jeKTa 3aXTeBajlo je XUTHO
usBoleme pazoBa, Kako 0H ce cmpevumno Behe mpoma-
Tame CTIOMEHHUKa KyIType.

PazoBu cy saroyets 10. oKTOOpa 2006. ropguHe. Ca
[I0CeOHUM 3a[J0BOBCTBOM HCTHYE Ce IIPHUCYCTBO HA OC-
Behemwy pasjosa np Bojka [TaBnoBuha, apxuTeKTe KoH3€p-
BaTopa KojH je, IIpe BHUIIE Off IIeCT IelleHu]ja, eBU/eH-
THPAo U TEXHUYKH CHUMHO IIPKBY OpBHapy y Bpanmhy.

Pannje KymbeHa, cTapa rpaha je 1o mpojekTy Mopana
TecameM, a MIHHApa IeTlameM Jla ce floBefie 1o oTped-
HUX nuMeH3Hja. CBaKH IOKYIIa] /la Ce CTapa XpacToBa
rpaha Temre u nemna 6uo je desycneman. Tpagunuona-
HHU aJlaTH, CeKUpe U OpajiBe, HAjKBATHTETHHje OKAbeHH
U HAOILITPEeHH, CAMO CYy OIICKaKalH Of] CTape XpacTOBHHE
Kao [7a je KaMeH.
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CsetnaHa Mojcunosuh u Munuxko Usarosuh,
ayTopU NPojexTa pekoHCTpyKuuje, 1976.

Svetlana Majsilovi¢ and Milinko Ivanovic, the
authors of the reconstruction project, 1976

amount was not a small one, as the analysis showed that
due to the type of material — wood, it would not be suit-
able for the facility to perform reconstruction in stages.

The project from 1976/1977 was accepted as a starting
point for initializing the reconstruction works. It was
successfully defended before the Program Commission
in 2006. The condition of the building urged for imme-
diate reconstruction, to prevent major deterioration of
the cultural monument.

The works started on 10 October 2006, and their
blessing ceremony was attended by Bojko Pavlovi¢ PhD,
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Papnoeu Ha pekoHcTpyKumju Lpkee 6psHape 2006-2009, no npojexTy apx. CeetnaHe

Mojcunosuh u apx. Munutka Usaxosuha us 1976/77.

The works for the reconstruction of the wooden church, 2006-2009, as per the project
designed by Arch. Svetlana Mojsilovi¢ and Arch. Milinko lvanovic¢ from 1976/77

ITpodnem je mpeBasul)eH KOMOMHAIIMOM MAIIIHHCKE
U pyuHe odpasie 3axBamyjyhu, 1odpo ompemibeHOj CTO-
JTAPCKOj paSHOHHIA HA CAMOM TPAJJHIIHIITY U JOOPHM
Majcropuma. ['paha sa mamosarn u MAHAPY je IPBO Ma-
IMUHCKH odpahena u mpodnincana, a 3aBpIHa odpaza
je ypahena Tecamem.

ToMm mpuInKOM cy TecameM odpaleHe fpBeHe rpesa
Y Ly’)KHHH OKO 3.000 MeTapa, 2.300 KOMajia IIaIoBIa u
3.200 KoMaja IIMHApE 3a IIOKpHBame Ipkae. Ypaheru
cy ¥ npoduIHCaHN HApOIIIU B HefoCTajyhn fexopa-
THBHH CTy00BH Tpema. Kao HajedpmkacHHju HauYMH 3a
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Apxutekta lMpeapar Muwwuh v otau Paausoje
Mutposuh y Toky panosa 2008.

The architect Predrag Misi¢ and father Radivoje
Mitrovi¢ during the reconstruction works in 2008

the conservation architect who first took record and
performed technical analysis of the wooden church in
Vrani¢, more than six decades ago.

The previously bought construction material had to
be adapted to the project-defined dimensions — timber
was fine-processed by trimming and smoothing, and
the shingle was being split. All attempts to saw and
split the old oak wood were unsuccessful. The tradi-
tional tools, axes and adzes, exquisitely well strength-
ened and sharpened, kept bouncing off old oak as if it
were stone.
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W3rnen pekoHcTpyncaror
objexra, 2018.

The appearance of the
reconstructed building, 2018

YceueHu rpeaHu enemeHTH hopmupajy
CenMOyraoHy ONTapcky ancuay

Incised beam elements forming the
heptagonal altar apse
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3aIlITUTY ApBeTa ypaleHa je TUKIOHU3AI[Hja KOMILIET-
He IIpKBe U ocTale ipBeHe Tpale.’”

Haxon Tora ce HpHCTYNHIO LEMOHTa)XKH OOjeKTa.
Haxo cy Bese Tanmu Omie ojagaHe BETHKAM KIXHOBHMA
Off KOBaHOT I'BOXKDa, Ilea IIPKBa je JleMOHTHpaHa 0e3
omrehema.

Tememaye cy eMOHTHpaHe TEK IO leTalbHOM CHH-
Mamy BHAXOBOT TI0JI0JKaja 10 BEPTHKAIH H XOPH30HTAIH
y 3a To Beh IpHIIpeM/beH KOOPAUHATHH pacTep PHUKCH-
paH yrpalheHHM penepuMa y TepeHy.

IlemonTHupaHa rpal)a cmakoBaHa je Ha CKelH H 3a-
mruhera. Y TeMe/bHO] 30HH HCIIOZ TeMebaya, Kao H y
ofly Tpema, OTKPHBEHH Cy MHOTH CeKyHJapHO YIIO-
TpedbeHN HaATPOOHM CIOMEHHITH. JeflaH [le0 BHUX je,
300T TeMIlepaType off IojKapa y KOMe je H3ropesa IpBo-
OWTHa I[pKBa OPBHAPA, HCIIYIIa0 H MOPAO je OUTH BPIO
MIayKJBHBO JUCIOIUPAH M CIAKOBaH Yy APBEHE CaHIyKe
Kako OW Cce cauyBajlW CBH HUXOBH parmeHTH. CauyBa-
HHU HaATPOOHHUIH cy ounIitheHu U ompaHu. [lamu paj Ha
mrMa he OUTH [1e0 TOCEDHOT TTPOjeKTa.

PanoBu cy HacTaB/beHH HCKOIIOM 32 TEMEJBE y3 CTall-
HH apXeoJOLIKH Ha#30p. Y TeMebHHM POBOBHMA HaH-
IIUIO Ce Ha HEKOIUKO TpodHUX jama. HayseTHo je uHTe-
pecaHTaH Hajlas y TpeMy IPKBe, Ife cy Hal)eHH ocTamu
HeonuTcke Kyhe.

Pan Ha peKOHCTPYKIHjH IIPKBE je DHO yCIOpeH
300T apXeoJOITKIX HCKOIIaBama U HCTPAKUBama Koja
cy, y radapuTuMa I[pKBe, yCIEIIHO 3aBpIleHa II0-
YEeTKOM MapTa Mecella 2008. TOfHHE. APXeOIOIIKIM
HCTpa’kKHBamuUMa Ne(HHUCAHH Cy H apXHTEKTOHCKH
eJeMeHTH, OCTAI[i IMPETXOfHe, U3Topele IPKBe OPB-
Hape, a Mmoryhe u Heke Tpehe, Mame u HemITo JpyTa-
YHWje OpHjeHTHCaHe IIPKBe, KA0 W HEKH Off UCTpaKe-
HHX TpodOBa.

Osu nmopanu omoryhuhe nama ucropuorpadcka, ap-
XeoJIOIIKa M apXHUTEKTOHCKA HCTPakWBama, a THME H
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The problem was resolved with a combination of
machine and manual processing, thanks to a well-
equipped carpentry workshop on the very construction
site and excellent carpenters. The material for wooden
boards and shingle would first undergo machine pro-
cessing and profiling, and then be further refined by
manual smoothing.

An enormous amount of wood was manually
smoothed for this purpose — around 3 ooo meters of
planks, 2 300 pieces of thick wooden boards and 3 200
pieces of shingle for covering the church roof. Profiled
purlins have also been made for this purpose, as well as
the lacking decorative pillars of the porch. As the most
efficient means of protecting the wood, the entire
church and all wooden materials have been subject to
disinsection and pest control.”

After that, the building dismantling was initiated.
Even though the links between beams were reinforced
with large wrought-iron wedges, the entire church was
deconstructed without any damage made.

The foundation beams were dismantled only upon
detailed recording of their vertical and horizontal posi-
tion in a pre-arranged coordinate raster fixated with
built-in benchmark indicators in the terrain.

The dismantled material was packed on the scaffold
and safeguarded. In the foundation zone below the
foundation beams, and within the porch floor, numer-
ous secondary-use tombstones have been found. A part
of them had been cracked, due to high temperatures
from a fire that burned down the original wooden
church, and had to be carefully displaced and packed in
wooden cases, to preserve all of their fragments. The
conserved tombstones were cleaned and washed, and
they will be further handled through a separate project.

The works continued with the excavation of founda-
tions, under constant archeological supervision. Several
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dosbe eduHUCABE U ITPE3EHTAIH]Y OBOT CITOMEHHYKOT
KOMIITEKCA.

ApXeoJIoIIKe COH/e Kao U Ilejia IOBPIIHHA apXeoJo-
IIIKH UCTpakeHe IIPKBe HACYTH Cy IUbYHKOM. [lapaen-
HO Ca OBHM PajloBIMa U3BEJI€HH Cy Pa/OBH Ha IPAIIPEMH
cTape, OpHrHHAHE rpahe IpKBe 3a IIOHOBHY YyIOTpedy
— MOHTaxKy. Ca CBHX ayTeHTHIHHX eJleMeHaTa [[PKBe OpB-
Hape TaX/bHBO Cy YKIOBeHe pasHe HeyrcTohe, a moTom
BUXOBE TIOBPIINHE OUHIITNeHE JI0 3IpaBe CTPYKTYpe Ap-
BeTa. OBO je OrpoMaH I10Ca0 X IIOCEDHO JelnKaTaH Kaja
ce y3Me y 003Hp cTelleH omTeherma MOBPIIHHA [pBETA
M3JI0KeHNX aTMocdeprnrjama. [1o 3aBprreHoM yHIThemsy
IPBO je, MPCKambeM CBHX ITOBPIIHHA, HMIIPETHUPAHO CH-
JUKOHCKHM ITPOTHBIIOKAPHHUM CPENCTBOM, Koje je yjeHO
U 3aILITHATA OF] TPYJbeHA.

TTocre 3aBpIIEHOT DETOHHPaMA, y CIIEIHjaTHO ypa-
heHOM KOBUery, TTOHOBO Cy CaxpameHH CKEIEeTHH 0CTa-
I W3 MCKONAHUX TpodoBa. CaxpameHHu Cy y TPOOHOj
jaMHu y TpeMy IIpKBe 3a KOjy IIOCTOjH OuyBaHa OPHUTH-
HaJHa HaZfirpodHa IUIova, a Koja je kacHHje yrpaleHa u
y TIOZ TpeMma.

Y ciojy usropeie semsbe IpoHaleH je, of BaTpe HCILy-
I[a0 aMBOH H3 crape IpkBe. OH je, Kao W HAATPOOHH
CIIOMEHHIIH, TTOCTIE [1eTa/bHOT CHUMama, y3 moMoh Baja-
pa-KoH3epBaTopa, yCIeNIHO NUCIOINUPAaH U ITOXpameH
3a pecTaypanujy 1 KOH3epBalHjy.

Y HaMepH Ia ce cadyBa IITO Behu IIpolleHAT ayTeH-
TyHe Tpahe ypalheHo je ncrmpaBmbame OpUrHHATHE Te-
MeJbHe I'pefie [y/KHHE 11 M. 3aXTeBHHM IIOCTYITKOM KOjH
ce cacTojao off (PHUKCHpama Ipefie y KOHCTPYKIH]Y Of
cKeJle, CBAKOJHEBHOT 3aJIMBaba BPEJIOM BOLOM H [OTe-
3ame y3 IIOMOh Xuppayiuke y IepHony Of Mecel] jaHa,
HCIIpaBjbambe je YCIIeITHO U3BEeEHO.

OpurusanHa TeMebada, Kao U CBe fipyre, yrpahena
je pukcupameM 3a TeMesb TIOMOhy YeTHIHHUX THILIOBA H
CIIEIHjaTHAX aHKepa.
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graves were found in the foundation trenches, while a
very interesting finding was seen in the church porch,
with the remains of a Neolithic house.

The work on church reconstruction was slow due to
archeological excavations and research which were suc-
cessfully completed in March 2008. The archeological
research defined the architectural elements, the re-
mains of a previously burnt down wooden church, and
possibly even a third, smaller and slightly different ori-
ented church, as well as some of the researched graves.

This data will allow for further historical, archeolog-
ical and architectural research, and enable better defin-
ing and presentation of this monument complex.

The archeological probes and the entire surface of
archeologically researched church have been covered
with gravel.

Parallel with these works, the old, original church
structural material was being prepared for re-use and
assembly. Any kinds of dirt were carefully removed
from all authentic elements of the wooden house, and
their surface was further polished all up to the wood’s
healthy structure. This was an enormous work and a
particularly delicate one, given the degree of damage
on the wood exposed to atmospheric influence. Upon
finalized thorough cleaning, all wood surfaces were
sprayed and impregnated with silicone fire-protection
solution, also preventing rotting.

After the concrete was poured in, the skeletal re-
mains from the excavated graves were buried once
again, in a specially designed coffin. They were buried
in the grave within the church porch, which had a pre-
served original tombstone, later being built-in in the
porch floor as well.

In the burnt layer of dirt, a fire-cracked ambon
from the old church has been found. The same as the
tombstones, following a detailed analysis and record-
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M3rnen pekoHcTpyncaHor objekTa,
2018.

The appearance of the
reconstructed building, 2018
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MoHTaska 3u0Ba TI0YelNa je TPOOHUM MOHTHPABEM,
Kaxo O MOLIH fia ce cariefajy e)eKTH CBUX HHTepPBeH-
I[ja y CMHCIy YHIThema U HCIpaBibama Tpefa, CTydoBa
u Tanmu. ToM IPHIIMKOM, Ha jy/KHOj CTPaHH I[PKBe, YO-
YeHa je W Benuka fiepopmariuja fpBeTa.

PazjoBH Ha MOHTa&)KH IIOYeNH Cy (DHKCHpameM CBHX
TeMeJbHUX I'pena. [locedan mpodieM m mM3a30B Omia je
TeMeJbHA 30Ha OJITAPCKe alcuye, Koju je dmno Hemoryhe
pemnTH Oe3 MpodHe MoHTaKe. Hamme, monronansa ar-
cHUJla Koja ©Ma CrielfuUIHO YKpInTame 0e3 cTydoBa 3a
ojavyame M ODOJBIIIAMKEe CTADWITHOCTH, OWTIA je 1 HajBHUIIIe
nedopMupacaHa 3HfiHA OBPIIHHA.

3a HOBH, pecTaypHpaHH TPeM TeMemade Cy IT0Be3aHe
[IOJIMTOHAIHO HA UCTH HAYWH Kao allCHfle ¥ Ha HCTH Ha-
YHMH aHKepoBaHe 3a IoJIoTy. BeHuaHHIIe Cy TTOCTaBbeHEe
Ha TPH CTapa OpUTHHAIHA W TPH HOBa CTyda ypalhena y
CBEMY II0 OpHUTHHAaIy, a Mel)ycoDHO Cy TIoBe3aHe Kao H
TeMesbayve. IIpe IocTaBpama MOHTHPAaHe Cy U CBE pac-
IIHbade — 3aTere, IITO je O Pa3yMEBAIO YIPafmy OJl-
TapCKe W IIperpajie IpUIpare.

Y crnepehoj dasu mocraBbeHe Cy OpHTHHATHE BEH-
YaHHUIe W NOKIOoNHe rpefe. Kako cy Ha mUMa cadyBa-
HHU CBH OTHCIIH, 3aCEIlH U yCEIlH 32 POTOBE W HAPOIIKe
IIPHUCTYIIHIIO Ce MOHTHPAay HCTHX Ha OCHOBY ayTeHTHY-
HHUX POToBa, KOju cy Hal)eHH y IPKBH CEKyHIAPHO YIIO-
TpedibeHH Ha IIadoHY.

[Tpunukom m3Bolema 0BaKO BETHKUX KOH3epBaTOP-
CKHX pagfoBa dmio je Hemoryhe n3dehw Henpensulene
cutyanuje. Hako je BeHUaHHIIA CTATHYKH CAHWPAHA, Off
TeJKHHE POroBa, TeK IIOCTaB/beHUX y TOj 30HHU a Mely-
COOHO HEIIOBEe3aHWX, [JOIIIO je 0 OTIACHOT OTKOTa Ce-
BEPHOT 3Hla Ha CIIOJBAIIHO0] CTPAHHU IPKBE.

Ha nmuiy Mecra, y3 CKOpO HEIPEMETHE H3MEHE Y KOH-
CTPYKIHjH IpKBe, IpoHa)eHO je ONTHMATHO peIleme.
dopMHupaHU Cy HOBH, XOPH30HTAIHHU PEIIeTKACTH HO-
caud o7 mocTojehe BHIHE rpefie HOocaya CBOfia M HOBHX,
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ing, with the help of a sculptor-conservator, the ambon
was successfully dislocated and stored for restoration
and conservation.

In order to preserve as much of the authentic con-
structive material, the original, 1 m long foundation
beam has been straightened.

A challenging procedure required the beam to be
fixated into a scaffold construction, get soaked with hot
water every day, and tightened by means of hydraulic
power, throughout one month, finally resulting in its
successful straightening.

The original foundation beam, the same as others,
was fixated to the foundation with steel sleeves and spe-
cial anchors. The installation of walls started off with a
trial mounting, in order to perceive the effects of all inter-
ventions — the cleaning and straightening of beams, pil-
lars and thick boards. During the process, a major defor-
mation of wood was noticed on the church’s south side.

The first step to the installation was the fixation of
all foundation beams. A particular issue and challenge
was seen in the foundation zone of the altar apse, which
was impossible to resolve without a trial mount. Name-
ly, the polygonal apse with specific crossing without the
pillars to reinforce and improve its stability was the
most deformed wall surface.

The foundation beams were attached to the new, re-
stored porch polygonally, the same as the apses, and
anchored to the substrate in the same manner. The wall
plate beams were set up on the three original and three
new pillars, entirely mimicking the original, attached to
one another in the same manner as the foundation
beams. All collar ties were also mounted before the in-
stallation, which required the altar and narthex parti-
tions to be mounted as well.

The following stage involved the mounting of origi-
nal wall plate beams and coping beams. Since all inci-
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PekoHcTpyncaHa kpoBHA KOHCTpyKuMja objekta, 2009.
The facility's reconstructed roof construction, 2009

sions, notches and cuts for rafters and purlins have
been preserved, they were mounted based on the au-
thentic rafters, found in the church placed in secondary
use on the ceiling.

With such major conservation works, unforeseen
circumstances could not be avoided. Though the wall
plate beam had been statically restored, the weight of
rafters, only just set in the zone but still not attached to
one another, caused a serious damage to the northern
wall, on the outside of the church.

An optimal solution was found on the spot, with
small changes in the church construction, nearly unde-
tectable. New, horizontal lattice trusses have been
formed, combining the existing visible collar beam and
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CaKpHBEHHUX I'pefla y3 BEeHUAHHIly Ca IheHe YHyTpallbe
crpare. Hamel)y mux cy nmocraspeHu cTyduhn, a mosesa-
HH CYy JJBOCTPYKHM ,[1aATOCOM~ IIOCTaBJb€HHM YHAKPCHO.

Cratnuko ojavame je ypal)eHO y IIe0j TyKHHH Ce-
BEPHOT U jy’KHOT 374, a IOTOM Cy MOHHTHPaHH POTOBH
u Hapouny. [Tocie 3aBpIIeHOr paja Ha KPOBHOj KOH-
CTPYKIIHjH ypal)eHo je IpBO NMPOOHO, a 3aTHM U KOHau-
HO IIOKpHBame KPOBa IOIYNPHIIPEM/BEHOM IIHH/POM.
Kana je moyena KOHKpeTHa MOHTa)Ka IIHHApPe CBaKH
KoMaf je MOpao OHTH H JofjaTHO fopahuBaH IIpe KoHA-
yHe yrpazime. To ce mocedbHO 0OJHOCH Ha KyTlacTe KPOBO-
Be HaJ| ancHupama, Ije je OHMI0 HeOIIXOZHO U KIMHACTO,
KOILyCHO (DOpMHpambe KOMajja IIHHIPE.

Pemenare 3a HoIIeme CBofia IpKBe ypaheHe cy y
CBeMy IIO IIPOjeKTY, a 3a HOIIEeHme IapadoIndHe KanioTe
y OITapCKOj allCHAX pelleme je IpuiaroleHo HaunHY
oClIamama B HOIlenha HAPOJKaKa 3a CTPeXxy.

Hocauu nartoca xopa u mmadoHa TpeMa U IIpHIIpATe,
CTape OpPHTHHAIHE U HOBE HefloCcTajyhe Tpefe, HoBeneHe
Cy y TIOTIIyHO XOPH30HTAIHH I10JI0Kaj TaKO 1 je IaTocC
Xopa IelHMHYHO IocTaBbeH. MelyTum, Hako oduMHH,
OIIMCAHHU PajfloBH Cy CaMo [eo PajjoBa HEOIIXOLHHUX 3a
TIOTIIYHY PEKOHCTPYKIH]Y 00jeKTa.

PapoBu Ha ypelemy yHyTpammsocTH Ipkee Onhe Ha-
CTaBJbeHHU y HapeLHOM IepHozny."

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

the new, hidden beams along the wall plate, on its inner
side. With small posts being set up between them, they
were attached with a double criss-cross ,flooring

Static reinforcement was applied along the entire
length of the north and south walls, with rafters and
purlins being mounted afterwards. Upon finalizing
works on the roof construction, roof tiling was per-
formed - following a trial, the final setting of semi-pre-
pared shingle was arranged. Once the actual mounting
of shingle started, each piece had to be further refined
before final installation. This was particularly the case
in conical rooves above the apses, which required fur-
ther adaptation of the shingle pieces.

The church vault centering was designed entirely in
line with the project, while the solution for the parabol-
ic dome in the altar apse was adapted to accommodate
the angle of eave purlins.

The trusses of the choir floor and the porch and
narthex ceiling, the original and new beams, were placed
in a perfectly horizontal position, resulting in the choir
floor being only partially installed. Still, though very ex-
tensive, the described activities were only a part of all
works needed for full reconstruction of the building.

The works on church interior improvements will be
continued in the upcoming period."
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IIpxsa Csetor Hinje

Llpksa Cseror Hiuje y Bpanuhy carpahena je 1888.
roguHe, 0 IPOjeKTy UCTaKHYTOT apXxuTeKre CBeTo3apa
HBauxkosuha.

CMemTeHa je y CeBEPOHCTOUHOM /[Ny IPOCTPaHe
nopte. KoHnunmpana je xao jenHodponHa rpaheBnHa ca
MOTYKPY’KHOM aIlCHIOM H KyO0eTOoM H3HaJ LeHTPaaHOr
nerna. Hma ocHOBY y 00IHKY CI0DOTHOT KpCTa. 3UaHa je
Oll KAMEHA U OIIeKe.

CBOjUM IIeTOKYITHUM apXUTEKTOHCKUM PellemheM CIIoj
je TpajuIIHOHATHHUX — CPEeJIOBEKOBHUX H CaBpeMEHHX,
€KJIeKTHYKHX XaH3eHOBCKUX I'Pa/JHTEIbCKHX CTPEMIberba.
Ha ceBepHOM 3MAy Haoca y3WHaHa je MEpMepHA IIIodya
BEJIMYMHE 100 X 80 IIM ca cirefehnM HaTIruCoM:

Osaj xpam toceehen Ce. upopoxy Hnuju caipahen y
1888. 10g. tio pohewy Xpuctwiosom 3a enagasure Muna-
Ha M. Obpernosuha IV kpama Cpbuje, oceeher og apxu-
etuckota u Mutpotonuwia Cpbuje I. Teogocuja Mpa-
osuha twWpygom Hapoga Gapoxuje upkeeHe cenana cenda
Bpanuha u Memaka, ceewtienuxa Munowa Joxcuha u
kmewiosa [letipa Ilotiosuha u3 Bpanuha u Ciiesana
Jlasapesuha us Memaxa y cnasy I'octiogy Hoty 3a eeuna
spemena. AMUH.

HenocpepHo, ceBepo3anaiHO Off ITIABHOT yJasa, Ha-
Ta3¥ ce MambH 3BOHUK M3 BpeMEHA I'pajiibe IIPKBE KOjH je
y OBHM TIapTHjaMa IIPeTBOpeH y mpofaBHALy cBeha n
I[PKBEHOT MaTepHjaa.

Ilpksa Cseror Himje ce Hanasu Ha apIienn yTepheHor
KyJITYypHOT 00pa off BeTMKOT 3HaJaja — IIpKBe OpBHApe.

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

The Church of Saint Ilija

The Church of Saint Ilija in Vrani¢ was built in 1888,
by a project designed by a renowned architect Svetozar
Ivackovic.

It is located in the north-eastern part of the spacious
complex. Structured as a single-nave building with a
semicircular apse and a dome above the central part, its
foundation is shaped as a free cross, and it is made of
stone and brick.

Observing its overall architectural solution, it com-
bines the traditional — medieval, and modern, eclectic
Hanzenian construction tendencies.The northern wall
of the narthex holds a built-in marble panel covering
the size of 100h 8ocm, with the following inscription:

This temple, dedicated to Saint Ilija the Prophet was
built in 1888 after the birth of Christ, during the rule of
Milan M. Obrenovié IV King of Serbia, consecrated by the
Archbishop and Metropolitan bishop of Serbia G. Teodosi-
je Mraovic, by the efforts of people of the church parish
Sforvillages Vrani¢ and Meljak, the priest Milos Joksi¢ and
serfs Petar Popovié from Vrani¢ and Stevan Lazarevic
from Meljak, to the glory of Lord God for eternity. Amen.

Nearby, north-west from the main entrance, there is
a small bell tower from the period of church construc-
tion, whose lower sections have been transformed into
a church shop with candles and other goods.

The Church of Saint Ilija is located on the lot area of
a designated cultural good of major significance — the
wooden church.
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[letanu entepujepa upkse Cs. Unuje y Bpanuhy
Interior details of the Church of Saint llija in Vrani¢
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U3rnen npeobuTtHe dhacape Lpkse

W OAHALW KU Ku3rnen

The original appearance of the church
facade and the modern appearance
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Haarpodun cnomeHHATTH

Y KyITHOj B0HH I[pKBeHe IOpTe HalasW Ce U HU3
HaZIFPOOHUX CIIOMEHHUKA U HaArpodHUX Iutova us XVIII
n XIX BeKa IOCTaBBeHHX HaJ T'PODOBHMA ITO3HATHX
JTAYHOCTH OBOT Kpaja. Mehy mnuma ce mszBajajy Han-
rpodHe 1rove IlaBna [Tonoswha w3 1816. roguHe, BeTH-
YHHE 216 X 80 IIM, ca HATIIHCOM KOjH TJIacH:

Bpcru Cpbun 6opay, 3a ocnobohere Hapoga

u ottievectisa c8ol 3a speme ycwanka Kapahopha

u knesa Munowa 1804. U 1815. OgNUKOBAHU YNLAH UPBOL
napogHol cyga I1asne [Totiosuh, Gpemunyo je 1816. u
octiasu Ha.. jepeja Teogopa...

u HajrpodHa 1ova Atanacuja [TomoBuha, mapoxa Bpa-
HuhKor M3 1831. TOfMHE, YYeCHHKa M jyHaka [IpBor
CpIICKOT ycTaHKa. [I1oya mMa ZHMeHSHje 207 X 68 IIM,
YKpallleHa je TEOMETPHjCKHM MOTHBHUMA M YOKBHPEHa
DOpAypOM cacTaBbeHOM Of [iBe IapajenHe THHHje HCIIpe-
cellaHe KPAaTKUM KOCHM 3ape3uma. Y CpefHHH IITode
YKJIeCaH je KPCT ca 3a00beHHM KpakoBuMma. Harmuc je
YKOMITOHOBAH Y I€KOPATHBHH CHCTEM.

Y cexkyHZapHO] (PYHKIHjH, Kao TasHIITe HCIper
LPKBEHOT IIpara, Hajlas3W ce Jeo HaATpoOHe IIoya H3
1755. TONHWHE, JHMEH3Hja 81 X 71 IIM.
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Tombstones

The worship zone within the church complex also
includes a series of tombstones from the 18th and 19th
century, placed on the tombs of prominent figures of
this region. Among the most distinguished are the
tombstone of Pavle Popovi¢ from 1816, its dimensions
being 216 x 80 cm, with an inscription that reads:

An outstanding Serb, a fighter for liberation of the people
and his homeland during the uprisings of Karadorde and
Prince Milos in 1804 and 1815, an honored member of the
first people’s court Pavle Popovié, died in 1816 and left for..
priest Teodor...

and the tombstone of Atanasije Popovi¢, Vranic¢ priest
from 1831, a participant and hero of the First Serbian
Uprising. The stone dimensions are 207 x 68 cm, it is
decorated with geometry motifs and lined with a frame
involving two parallel lines, with short inclined notches.
The middle of the panel includes an engraved cross
with rounded edges. The inscription is integrated into
the decorative structure.

A part of a tombstone dating from 1755, sized 81 x 71 cm,
is found placed in secondary function, as a tread in
front of the church threshold.
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Haparpobra nnoya lMasna Monosuha,
HOBM CrOMeHuK nocsehen Atanacujy
Monosnhy 1 HAArPOBHN CNOMEHHLK

CBeLITEHMKA BPaHUhKKX

The tombstone of Pavle Popovic, the new
monument dedicated to Atanasije Popovic
and the tombstones of Vranic priests
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Tpu HaprpodHe mIOYe Koje MOTHYY € movyeTka XIX.
BeKa y3HUJaHe Cy y IPUIA3HO CTEIleHHIITe HOBE IIPKBe,
HCIIpes] )eHOT 3alajiHor ITopTaja. BelnyrHe oBUX IIoya
cy: 175 X 76 1M, 177 X 78 1M, 175 X 51 M. Ha jenHoj of muX
MOJKe ce IIPOYUTATH FONHHA 1809.

ITnouya m3 1836. rofHHe HMa [€KOpalHjy CIHIHY
IIPETXORHO] M HPHINYHO je omTeheHa. [luMeHsHje cy
230 X 90 X 10 IIM.

Hanrpodua mioua JoBana Jokcmha mapahena je on
PYKHYacCTOT MepMepa ca KPCTOM Ha YeOHOj MapTHjH U
J00amOM Y IHY.

Ha crpanu cesepHo of 1pkse Cseror Hinuje cy zBa
HajArpodHa CIOMeHHKa C moyerka XX Beka [JOK cy ca

eHe jyJKHe CTaHe CaXpameHH CBeIlITeHUIIH.

Takol)e, HemITO fame o BHUX, OKPEHYT Ka CTas’ Koja
[I0Be3H]je IIIaBHY KallHjy U IIPKBEHY PU3HHILY, TOTUTHYT
je v HOoBHM crioMeHHK ArtaHacujy [ToroBuhy.

HcrouHo op 1mpkse Cetor Hnwmje, y ocu ancuse Ha-
JIa3U Ce CTapH XPacT, 3aIlucC.

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

Three tombstones from the beginning of the 19th
century are built into the access staircase of the new
church, in front of its western portal. The size of these
panels is 175 x 76 ¢cm, 177 X 78 cm, 175 X 51 cm. One of
them has an inscription that reads the year of 1809.

The stone from 1836 has a decoration similar to the
previous, and is quite damaged. Its dimensions are
230 X 90 X 10 cm.

The tombstone of Jovan Joksi¢ is made of pink mar-
ble with a cross on the fore section, and a skull at its
bottom.

North from the Church of Saint Ilija, there are two
tombstones from the beginning of the 2oth century,
while the south side houses the tombs of priests.

Slightly further away, looking at the path linking the
main gate and the church treasury, a new monument to
Atanasije Popovi¢ has been placed.

East of the Church of Saint Ilija, in the line of the
apse, there is an old oak - the sacred zapis tree.

3anuc, cTapo ocBelTaHo cTabo ca UCTOYHe
cTpaHe ontapcke ancuge upkee Cs. Unuje

Zapis - an old sacred tree on the eastern side
of the church altar apse
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IIpkBeHa pH3HHIIA

Ha mecTy Hexasamme LpkseHe Kyhe 3a Hapop -
~MeaHHIIE", Koja je TopylleHa 1987. TonuHe, uarpale-
Ha je IpKBeHa pusHHNa. Odjexar je MPBOOUTHO 3aMHU-
IIJbeH Ka0 MApOXHjCKH J0M Ca [eJIOM Y KOjeM je I[pKBe-
Ha pu3HHUIA. MelhyTHM KacHHje je 1[eo IPOCTOp Ipe-
TBOpeH y usnoxkdeHu. CarpaljeH je mpema IIpOjeKTy
apx. Mapwuje Bepbdema n3 Kpamesa. Kormummpas je kao
CIIPaTHH 00jexkaT ca JyJyHO pelIeHHM (parMeHTHMAa
tacagror aTHa. lleToKynaH H3IIe] je KapaKTepH-
CTHYaH HU3pas, nepudepujcke, npodaHe apXUTEKType
TOT BpeMeHa.

HayseTHa BpegHOCT 00jekTa M IIeJI0r KOMIUIEKCA je
doraTa, ToOpO KOHIUIIMPAHa U [IPe3eHTHPaHa My3€jcKa
30HpKa, OJHOCHO IIPKBEHA PHU3HHUIA. Y HOj Ce Halasn
BEJIMKH OPOj BpETHHUX eKCIIOHATA: DOTOCIYKOEHe KIbH-
Te ¥ HKOHe, ITPeIMETH ITPaBOCIaBHE IPUMEHEHE YMET-
HOCTH, apXeoJIOLIKH HalasH, IpefMeTH H3 001acTH
HyMH3MaTHKe W €THOJIOTHje, NMHCAaHH NOKyMEHTH H
¢oTorpadmuje, sparorieHe UCTOPHjCKe KHHTE W APYTH
IIpeSMETH BelHKe BPENHOCTH, KakaB je JPBEHH KPCT,
PYYHH paj apxuMaHpuTa MaHactupa borosaha, Xanu
Pysuma Hemxoswnha. [leo oBor d1ara je u eTHO-30HpKa
y kyhn Matwmha.
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The church treasury

The church treasury has been built on the site of the
former church house for the people — commonly re-
ferred to as “meanica”, which had been demolished in
1987. The building was initially conceived as a parish
home, with a part housing the church treasury. However,
the whole area was later converted into exhibition space.
It was built based on the project designed by architect
Marija Berbelja from Kraljevo. It was designed as a mul-
ti-floor building with arched segments of the facade
screen. The overall appearance is a characteristic expres-
sion of the peripheral, profane architecture of the time.

The exquisite value of the building and the entire
complex is the rich, well-conceived and presented mu-
seum collection, i.e. the church treasury. It has a large
number of valuable exhibits: service books and icons,
Orthodox religious applied art items, archeological
findings, numismatics and ethnology artefacts, written
documents and photographs, precious historical books
and other valuable items, such as a unique wooden
cross, handmade by the archimandrite of the Bogovada
monastery, Hadzi Ruvim Neskovi¢.

Another important part of this treasure is the eth-
no-collection in the Mati¢ house.
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IIpxBeHa pH3HHUIIA je HaCTajla Kao ILIOJ, CBECPHOT
3ayarama, JbybaBu, mocseheHoctn m mpocBeheHocTH
TYTOTOZUIIIIET CBEIIITeHNKA U CTapelllnHe xpama Panu-
Boja Mutposwuha. ,Ha npejy na moguraem IIpKBeHY pH-
3HHILY /IOIIIA0 CaM 1966. TOAMHE TOKOM MaTypcke Doro-
CJIOBCKe eKCKyp3Hje, Kajja CMO MOCETHIH MHOTe MaHa-
ctupe u npkse y Jammanuju u LpHoj ['opu. Taga cmo
y [JyOpoBHHUKY TOCETHIH IPaBOCIaBHY I[PKBY M IIpOTa
Pane BykomaHoBWh Hac je TIOTOM 0fjBeO [ia BHUMO
I[DKBEHH My3ej y JOMHHHKAHCKOM MaHacTupy. [lpmu-
JTHKOM OBOT pasIiefjlalkba 3aBeTOBAO caM ce Ja hy Kama
[IOCTaHEM CBEIITEHHUK H ja MoAnhH IPKBeHY PH3HHUILY Y
IapoXHju rie dynem cirykdoBao. '

IpxBena pusuuna y Bpauuhy ocsehena je o enu-
cxora mrymagujckor fip Case Bykosuha 1995. roguse. To-
KOM 1997. TIPOIITUPEHA je H OTBOPEHA 3a ITOCETHOTIE.

The church treasury was created as a result of de-
votion, love, commitment and enlightenment of a
longtime priest and the head of the temple, Radivoje
Mitrovi¢. ,I came upon the idea of developing the
church treasury in 1966, during my graduate theology
excursion, when we visited numerous monasteries and
churches in Dalmatia and Montenegro. In Dubrovnik,
we visited the Orthodox church and the protopriest
Rade Vukomanovic then took us to see the church mu-

seum in a Dominican monastery. During the visit I
swore that, upon becoming a priest, I too would initiate
a church treasury in the parish I serve in." 2

The church treasury in Vrani¢ was consecrated
by the episcope of Sumadija Sava Vukovi¢ PhD in
1995. During 1997, it was expanded and opened for
visitors.

WkoHe u3 cTape upkse &psHape
Icons from the old wooden church
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[leo ctanHe noctaske
LpKBEHEe pU3HULE

A part of the permanent exhibi-
tion of the church treasury
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[lpBeHU KpCT, pyYHHU pan apXUMAHAPUTA
manactupa Borosaha Xauun Pysuma
Hewkosunha, 1800.

A wooden cross, handmade in 1800 by
HadZzi Ruvim Neskovic, the archimandrite
of the Bogovada monastery

3rpasa LpKBeHe pU3HMLe
The church treasury building
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[leo 3asunyajHe 36upke
LpKBEHE pU3HHULIe

A part of the homeland collection
of the church treasury
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EKOHOMCKH H OPYTH JEO
Kyha mopoxune Marrh

Y3 orpany, Ha HCTOYHOM Jielly IIOpTe, Halasy ce Kyha
nopozuiie Maruh u Hekosnmko nomohHUX odjekara. Kyha
je carpahena mouetkom XIX Beka Ha [[pyToj JOKaIHjH y
arapy cena Bpannh.

Kyha je mpaBoyraoHe ocHOBe, [UMeH3Hja 10X8 M H
TIPBOOHUTHO Ce cacTojana Of [Be IIPOCTOpHje: ,onaKimje”
7 coDe. YHYTpaIlllH pacIope] je HeIlITO H3MemeH TT0/H-
3ameM HOBHX ITPErpajiHAX 3UI0Ba, (DOPMHUpAEM OCTaBE
y ,OaKIHju’, U Mame COOHUIle — Oy3UMAameM Jlena code.
3unana je y DOHZpPYYHO] KOHCTPYKIHjH Ca HCIIyHOM Of
yaTMme, a TIOKpHBEHA IIJBOCHATHM hepaMHTHHM KPOBOM.
Temersn cy 3WIaHH Y JTOMBEHOM KaMeHY Ca XPacTOBHM
rpefilaMa Ha Koje je TocTaBbeHa DOHAPYYHA KOHCTPYKIIHja.

Benuke HancTpemIHHIle, IPUCYTHE Beh Kop IIyma-
IHjCcKe OpBHApe, OBZle [JOCTHIKY IIPEIyCT Off jefHOT Me-
Tpa U duBajy npuxBaheHe KOCHHIIMIMA — HEKOM BPCTOM
IPBEHUX KOHB0JIa — IIITO HEMOCPELHO JOIPHHOCH JKHBO-
IIHCHOM H3IIefy Kyhe y ITelTHHH.

HsBanpezre mponopunje uamel)y Tena kyhe u xpoBHe
Mace, KapakTepuCcTHYHe Beh 3a IIymazujcky OpBHapY,
0CTajy HEIIPOMEHJbHBE KPO3 CBe eII0Xe pa3Boja U IMpef-
CTaBbajy TPajHy apXHTEKTOHCKY M JTHKOBHY BPEJHOCT
OBOT THMA."

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

ECONOMIC AND OTHER SECTION
The Mati¢ family house

Along the fence, the eastern part of the complex in-
cludes the Mati¢ family house and several auxiliary
buildings. The house was built in early 19th century on
a different location within the area of Vranic village.

The house has a rectangular basis, its dimensions be-
ing 10 x 8 m, and it initially involved two rooms: the
hearth area and the room. The interior layout has been
slightly changed by constructing new partition walls,
forming a storage space in the hearth room and some
smaller chambers — by reducing the room area. It is
built as a bondruck construction, with wooden framings
filled with cob, covered with flat clay roof tiles. The foun-
dations were made in cracked stone with oak beams,
and bondruck construction installed over it.

The large eaves, already seen in éumadija log cabin,
now reach the length of one meter, being met by braces
- kind of wooden consoles — which directly influenced
the house’s overall picturesque look.

The excellent proportions between the house body
and roof construction, characteristic already for the Su-
madija log cabin, remain unchanged throughout all
stages of development and represent a permanent ar-
chitectural and artistic value of'its kind."
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U3srnen kyhe Matuha npe
NOYeTKA PafoBa HA IEMOHTAXM
beginning of deconstruction works

The appearance of Matic¢ house before the
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NaBHK Npojexat KOH3epBATOPCKUX
panosa, U3rneau dacage npe u nocne
MHTepBeHLMje — apx. 30paH Jakossbesuh,
1979. roaune

The main project of conservation works, the
appearance of the facade before and after
the intervention - Arch. Zoran Jakovljevic,
1979
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Kyha nopoouue Matuh y Toky
panoBa Ha AEeMOHTAXK W U3MeLLTakY

The Matic familiy house during the works
including the deconstruction and moving
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Kyhy je HajBepoBaTHHje HampaBmo Mara Mupko-
Buh, Mucap ¥ yCTaHUK, PoJOHAYEIHUK Iopogule Ma-
tuh. Hakon JIpyror ycraHka 0o je kKHe3 cena Bpauuh.
Y mpwuior oBoj TBPABY je MofjaTax fa je deorpamcky fa-
xuja Arannuja us Bparnha xperao y Typujy pagu mpe-
roBopa ca Kapahophem o cmupuBamy ycranka. ITocie
cykobda ca Kapahophesum ycranumnuma y cery JJpryny,
pameH y Hory, AraHnnja ce 13. ¢pedpyapa 1804. TofuHE
noBykao y Bpanuh e je mpenohno xop ITasna ITormo-
Buha. CyTpaznas je dbopaBuo y kyhu Bubernor nomahu-
Ha, KMeTa MaTte Mupkosuha, ofHOCHO y Kyhn Koja u
TaHaC CTOjH y IpKBeHOj moptH. [lofaTak zfa je maxwmja
Arannuja bopaBro y oBoj Kyhu y BpeMe /10K je OO y
MHPOBHO] MHCHjH yKasyje Ha IOIUTHYKH, JPYIITBEHH 1
€KOHOMCKH YTHIIaj KOjH je HMao Hberos foMahuH, Te fa
je cacBEM HM3BECHO Jia je, y BpeMe Kajia ce Ceocke Kyhe
IIpaBe Off IpBeTa W MOKPHUBAjy IIHHAPOM, OHI0 Moryhe
carpazuTtd Kyhy SoHIpyYHE KOHCTPYKIHje IIOKPHBEHY
hepamumom.

Iopopuma Marnh je cBojy crapy mopopnuny Kyhy
KOPHCTHIIA CBe 710 1970. roguHe. HakoH roToBO jenHe
IelleHHje TOKOM KOje je palHfHO Ipomagaia, Kyhy je
Munennja IlerposBuh, mo majum Martmh, TOKIOHATA
IIPKBEHO] OMIITHHH. 300T HEMOTYhHOCTH /ja ce UyBa Ha
MecCTy Ha KojeM je carpaleHa, TofwHe 1983. IIPEHETa je
ca IpBOOHTHe JIOKAaIHje Ha PyOy cela y I PKBEHY LOPTY.
[TpemerTame je H3Befl€HO IIPEMa IIPOjEKTY apX. 30paHa
JaxosmeBuha, ofHOCHO 3aBOfia 3a 3aIITHTY CIIOMEHHKA
Kynrype rpaga beorpaga.™

Toxom gpyre nonosuHe XIX Bexa kyhe cy duie uame-
mITaHe 300T y/jalbeHOCTH Off ITyTa, Bofie, 300T roTpeda 3a
IpyTIHCcameM — IIITO je CTPYYHO] CIy’KOH 3aBofia ajo 3a
IIpaBoO /la TO YYHHE OBOM ITPHIHKOM.

Tako je )KHBOTHA HY’)KHOCTH Yy je[HOM BpeMeHY II0-
CTajna KOH3ePBATOPCKH IIOCTYIIaK 38 OUyBame Y ITPYTOM.
Hamemrame kyhe Matuha ca omycrene mepudepnje

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

The house was most probably made by Mata Mirkovi¢,
a writer and a revolutionary, the forefather of Mati¢ fam-
ily. After the Second Serbian Uprising he was the knight
of Vrani¢ village. This is testified by a historical event,
when Belgrade dahiya Aganlija headed from Vrani¢ to
Turija for negotiations with Karadorde on calming the
revolution. Following a clash with Karadorde’s revolution-
aries in the village of Drlupa, his leg being wounded, on 13
February 1804 Aganlija withdrew to Vranic, sleeping at
the house of Pavle Popovi¢. He spent the next day in the
household of a respected serf Mata Mirkovi¢ - the church
that still stands in the church complex. The fact that dahi-
ya Aganlija spent some time in this house during his
peace mission indicated the political, social and economic
influence of his host, confirming that, at the time when
most houses were made out of wood and covered in shin-
gle, it was possible to build a house from a bundruck con-
struction, covered in clay tiles.

The Mati¢ family had used its old home all up until
1970. After nearly a decade of rapid deterioration, Mileni-
ja Petrovi¢ (her mother’s maiden name Matic), donated
the house to the church municipality. Being impossible
to preserve the house on the place it was built on, in 1983
it was moved from the original location on the outskirts
of the village to the church complex. The whole proce-
dure was performed in line with the project design of
architect Zoran Jakovljevi¢, and the Institute for the Pro-
tection of Cultural Monuments of the City of Belgrade.™

During the second half of the 19th century, houses
were often moved due to their distance from the road,
water sources, the need for grouping a settlement —
which made it rightful for the Institute’s experts to re-
sort to such solution in this situation as well.

This way, what used to be a life necessity in one pe-
riod of time, turned to be a conservation procedure in a
new epoch.
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U3rnep objekTa Ha HOBOj NoKaLMju
The building appearance on the new location

PekoHCTpYKLINja KOHCTPYKTUBHMX AeTaba
objexTa, LpTexu apx. 3opaxa Jakosmesnha

The reconstruction of constructive details of the
facility, sketches by Arch. Zoran Jakovljevic
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cena, 6e3 HHPPACTPYKType y LIPKBeHY IIOPTY, IOpeT Be
LPKBe, Y3 acalTHH IMyT U Ca 0CTATIOM IOTPEeOHOM HH-
(pactpykrypom omoryhmuio je uyBame, Ipe3eHTaLH]y
CTIOMeHHKa 1 ypeheme jequHCcTBeHOT amdujeHTa. [Topen
MHOTHX TIPefHOCTH, Mel)y Kojuma je | Ta /ia HHje OHI0
IIOTpedHO H37iBajaTH HOBAIL 3a OTKYII 00jeKTa MU 00e3-
OehuBame J0KaIHje, IIOCTYIIAK je ©Mao U oTekaBajyhy
OKOJIHOCT, & TO je fia Cce pajd O Pa3HOPOLHHUM CIIOMe-
HUIUMA, KOjH HaKO XPOHOIIIKH yjeflHAuYeHH, (PyHK-
IHOHAIHO HHCY MOLJIH IIpelCTaB/baTH IelnHy. Hanme,
H3Tpajkha CTaMOEHHX, CBEIIEHNIKHX Kyha y IIDKBEHO]
nopru y Cpduju ce jaBma Tek kpajem XIX Beka. Tako na
je cBaka aconyjanyja Ha OBaKBY (DYHKIIHOHATHY IEIHHY
Mopaja OUTH H3DerHyTa.

MelyTum, unibeHHUIIA []a TOKOM JleBeTHAeCTOor Beka
monasu 1o opMHpama CeOCKHX IeHTapa Ca IIPKBOM
U jaBHUM H cTambeHHM Kyhama oxo me omoryhuia je
oBo pereme. Kako MehycodHa ¢usnuka moBesaHOCT
IpKBe U cTambeHe Kyhe, y3 CTPHKTHY (PYyHKIIHOHATHY
IIOfIBOj€HOCT, er3UCTHpPA y LIEHTPHUMAa U3 OBOT II€PHOJA,
TaKo je H HOBa JoKaiuja 3a Kyhy nmopopune Matuh, y3
[a’K/bUBY KOH3€PBATOPCKY HHTEPBEHIIH]jY, IIOCTaIa MO-
ryha u onpaspaga.

BermumHa mopTe je omoryhmna (GHU3HYKY yrasbe-
HOCT, [IOK je IIpe3eHTanuja Kyhe Kao jeffHHCTBEHOT H
L[eJIOBUTOT CIIOMEHHKA ca 3aceDHUM y1asoM, mparehum
00jeKTHMa W 3eJIeHHIOM HalpaBuia (yHKIHOHAIHY
DapHjepy.

3axsamyjyhu Tome mrTo je xyha nmopogume Matuh
€KCIIOHAT HapOJHOI IpaJUTebCTBA H3DETHyTe Cy HH-
TepBeHIIHje y I[Uby ocaBpeMemnBama. OBako HpjeanHa
CHTYyallHja, peTKa Kaja Cy CIIOMEHHUIIH OBe BPCTe y IIH-
Tamy, OMOoryhunia je IMIKOICKY IIPEMEHY KOH3epBaToOp-
CKHUX [IPHHIAIA.

Y Bpeme m3MemTama Kyha je mMana ouyBaHe CBe
rpal)eBHHCKe H apXUTEKTOHCKe eleMeHTe, MaTepHjall,

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

The moving of Mati¢ family house without infra-
structure from the neglected village periphery to the
church complex, next to two churches and asphalt road
with all needed utilities, enabled the preservation and
presentation of cultural monuments and the develop-
ment of a unique ambient setting. Along with many ben-
efits, including the fact that there was no need to allo-
cate funds for purchasing the building or ensuring an
adequate location, the procedure also had its difficulties
— with the variety of diverse monuments which, though
chronologically uniform, could not act as a functional
compact unit. Namely, the construction of residential
homes for priests within the church complexes in Serbia
does not occur until late nineteenth century, so any as-
sociation to such functional unit had to be avoided.

However, the nineteenth century development of vil-
lage centers, with the church and public and residential
buildings around it, has enabled this solution. Given that
the mutual physical connection between the church and
residential building, with a strict functional division, has
commonly existed in centers throughout this period, the
new location for the Mati¢ family house, with careful
conservation intervention, became possible and justified.

The church complex size allowed for adequate phys-
ical distance, while the presentation of the house as a
unique and individual monument, with separate en-
trance, accompanying facilities and greenery, made the
functional distinction.

Due to the fact that Mati¢ family house represented
an exhibit of folk architecture, all interventions which
would result in modernization could be avoided. This
ideal situation, quite rarely occurring for this kind of
monuments, enabled the textbook implementation of
the conservation principles.

At the time of its relocation, all constructive and ar-
chitectural elements, the material, construction, shape
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Mpojekat pekoHCTpyKLiKje, OCHOBA U

npecek ca npukasom onpeme 3rpaae

The reconstruction project, floor plan and vertical
layout, with an overview of the building’s equipment
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Capalure cTamwe HAKOH NpemeLITamba
HO HOBY NIOKALIM]Y, YHYTPALUHW U3rNes

The current state of the building after being
moved to a new location, interior appearance
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KOHCTPYKIIHjY, ODJIMKOBame W KOMIIO3HIIH]Y, ayTeHTHI-
HY obpajly eHTepHjepa, eKcTeprjepa U (PyHKIIHOHATHIX
merama. KOH3€pBATOPCKH IIOCTYIIAK je IOApasymMeBao
TeMOHTHpame CBHX JIeJoBa 00jeKTa, BHXO0BO 0deJerKa-
Bame, KOH3epBUpame, 0e3 003upa Ha CTelleH omTehema,
IIpeHOIIIeke HA HOBY JIOKAIHjy H IOHOBHO MOHTHpAamke. Y
HajBehoj MepH je KopuitheH 1 ocTojehw diaTHE MaTep.

Taxole, BaJKHO je HATIOMEHYTH fja Cy Ce CTPyJHaln
OllpellelHIX 3a OuyBame 3aTeyeHe ase Kyhe. Ilopen
moryhHocTH na ce usderHe Behum cTemeH HHTepBeH-
IIMje Ha OBO pelllele YTHIANO0 je H TO IITO je Y Kyhw,
Ha MMPBOOHUTHO]j JTOKAI[HjH, 3aT€UE€HO W HEIIITO IIOKPETHOT
MatepHjana ¢ Kpaja XIX u moyerka XX Beka. CBemiTe-
HuK PaguBoje Mutposuh je Beh mocemoBao 30HpKy eT-
HO-TIpeZiMeTa Koja je XpOHOJIOIIKY dircKka oBoj dasu. [la
je n3BefleHa PEKOHCTPYKIHja IpBe dase 0djeKTa, ABO-
TenHe yaTMape ¢ rmoyetka XIX Beka, yHOIIIEhe ITOKpeT-
HOT MaTepHjaja U3 [pyre monoBuHe XX BeKa OHUIO OH
HempuMepeHo. HanMe, BofieTHa yaTMapa U3 IPBUX TO-
mmHa XX BeKa o7 MOOWIHjapa je mMana IpoCTHPKE Off
KOJKe WJIM TKaHHWIle W TpPOHOXKall. Tek cpefuHOM BeKa,
Kaja 1071a3H 10 IPOMeHa Y OpTraHHU3allHjH YHYTPAIIIHbET
npocropa Kyhe Maruha, y onpemu nokyhcTsa cy ce Ha-
Ta3WIN KPEBETH, CTONHUIIE, ITKPHILE, OINIEfana, 8 HEIITO
KacHHje 1 OpMaH.

Enrepujep Kyhe, ca 0TBOpeHHM 0IIAKOM, 3eMBAHUM
II0JJOBHMA, TaBaHUIIAMa Off IPBEHUX Tpefia ca Taalama
n3melhy BHX, PyCTHYHO TECAHHM H CKPOMHO JeKOpHca-
HHAM BpaTHMa M 0eJlo OKpeuyeHUM 3HIOBHMA — cauyBaH
je OpIIKIBHBHM KOHB€PBATOPCKUM IOCTYIIAMA.

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

and composition of the house were preserved, as well as
the authentic interior, exterior and functional details.
The conservation procedure involved the dismantling of
all parts of building, their labeling, conservation, re-
gardless of the degree of damage, their transfer to the
new location and reassembly. The most prevailing ma-
terial used was the existing cob.

It is also important to note that the experts opted to
preserve the house in its current phase. Along with avoid-
ing greater interventions, the selection was also influ-
enced by the fact that the house, at its original location,
included some movable property from late nineteenth
and early twentieth century. The priest Radivoje Mitrovi¢
had already owned a collection of ethnic items, from pe-
riods chronologically close to this epoch. If the conserva-
tors had decided to reconstruct the first phase of the
building, the two-section cob house from early nineteenth
century, the introduction of artefacts from the second
half of the nineteenth century would be deemed inappro-
priate. Namely, the two-part mud house from early nine-
teenth century would normally include leather of fabric
rugs and a tripod. It is not until mid-century, when the
Mati¢ house interior organization was changed, that the
households started to include beds, chairs, chests, mir-
rors, and later on a closet.

The house interior — with an open chimney, earthen
floors, ceilings made of wooden beams with thick boards
between them, rustically refined doors with modest dec-
oration, and walls painted white — has been preserved in
carefully performed conservation procedures.
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ITomohxm 00jexTH

Ha mpocropy y ommsurm Kyhe mopopuie Matuh,
BPEMEHOM je ITpeHeTO U HeKOJTHKO ITOMONHMX odjerara.

Crnomenka Matosuh, pohera Mujamnosnh, moxio-
HHJIA je IPKBH 2000. TOIHHE CTapH MieKap. MumyHka
Pamuh je 2007. ronHHE IOKIOHHIA Maragy.

Munosan PagocaBmesnh je Kynuo Bajar y ceiy IllTa-
BuIla Ko7l JbHra u mpeHeo ra y nopty. [Ipyru miuekap je
noksoH opopute Jodpusoja Bpkuha us bahesra. Ko
oz npyha je moxinonmia Munrure Munomesuh, pohera
Bacmh w3 Bpanmha, a xomr of ,menkn” 3opaH CTaHOj-
ywrh n3 Bpanuha kKoju ra je Kynwno o Janka bpkuha u3
Bahesma.

ITopex Tora IITO Cy BpefHH U JaHAC PETKH €KCIIO-
HAaTH OBH 00jeKTH CBeflode O OLHOCY IIOIITOBama apo-
ZaBalna IpeMa TPaSHIHOHAIHHUM BPeJHOCTHMA, H7l€H-
THTETY, alH, IIpe CBeTa, IIpeMa CBOjoj IPKBH H HEHOM
CBeIITeHHUKY, oty PanuBojy Murposuhy.

Y eKOHOMCKOM Jlelly KOMILIeKca HajladH ce CTapu
BOhmaK M feceTak KOIMIHHIA.

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC

MomohHK, NnpuBpeaHU 00jeKTH — MOKNOHU
MeLUTAHA LipKBM BPaHWUNKO]

The auxiliary economic buildings - presents
by the local citizens to the Vranic¢ church

Auxiliary buildings

Over time, several auxiliary buildings have also been
relocated in the area near the Mati¢ family house.

In 2000, Spomenka Matovi¢, born Mijailovi¢, gave
the church an old dairy house, while Milunka Rasi¢ do-
nated an old traditional storage house in 2007.

Milovan Radosavljevi¢ bought a vajat cottage in the
village of Stavica near Ljig and transferred it to the
church complex. Another dairy house was received as a
gift from Dobrivoje Brki¢ and his family from Bacevac.
Milina MiloSevi¢, born Vasi¢, from Vrani¢ gifted the
church with a wicker basket, while a slat basket was do-
nated by Zoran Stanojc¢i¢ from Vrani¢, who bought it
from Janko Brki¢ from Bacevac.

Along with being valuable and nowadays rare exhib-
it pieces, these buildings also testify to the givers’ re-
spect of traditional values, identity but above all, their
church and its priest, father Radivoje Mitrovic.

The economic part of the complex includes an old
orchard and a dozen of bee hives.
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CTAMBEHA 30HA
INapoxujcku fom

Y samagHOM fieny TOpTe, Y cTaMO€eHOj 30HH, Halasu
ce 3rpajia apOXHjCKOT oM Ca CTAHOBHMA 32 CBEIIITe-
HHUKe H canoM 3a Hapop CarpaljeHa je 1999. ronnHe Ha
MeCTy CTapHje CBellleTHHYKe Kyhe U3 IeleCeTHX rofja-
Ha [IBajieceTor Beka y (opMHU Koja IofpakaBa 3rpasy
1npkBeHe pusHHIle. [IpojekTaHT je apx. Mununa Camuh.

Ha seneHoj mOBpIIKHY jy)KHO of cTamdeHe Kyhe Ha-
Ja3Hd Ce HHU3 Off CefjlaM HaArpoOHHX croMeHHKa u3 XIX
Beka. CIOMeHHIIN Cy IOQUTHYTH HaJl rpodoBHMa. [Toper
Kyhe ce Hanasm momohHH 0djeKar.

Nada Zivkovi¢ —THE CHURCH COMPLEX IN VRANIC
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RESIDENTIAL ZONE
Parish home

In the western part of the complex, the residential
building includes the parish home, with housing units
for the priests and a hall for the people. It was built in
1999, at the site of an older priest house from 1950s, in a
form resembling the building of the church treasury. The
project design was developed by architect Milica Simic.

In the green area, south of the residential house, there
is a sequence of seven tombstones from the 19th century,
erected over the graves.The house is neighbored by an
auxiliary building.
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Il FJ4 3AK/BYYAK | CONCLUSION

Csera 35 KHJIOMeTapa jyrosamafHo of IieHTpa beorpa-
I, ca fiecHe cTpaHe Hdapcke Marucrpaie, Halasu ce celo
Bpanwh y KoMe JKUBH BHIIIE O] TPH XHba/l€ CTAHOBHHKA.

Y okBupy cena Bpanuh, mo cBoMm 3Hauajy, usnBaja
Ce I[PKBEHA NIOPTa Koja je (hopMupaHa Kao caMOCTaIHA
I[eTHHa ITPOCTOPHO HofipeleHa IIeHTPY CHCTeMa, IIPKBH,
OIHOCHO IIPKBaMa.

llpxBa dpBHapa, npkea Ceror Hiuje, Hagrpoduu
CIIOMEHHUIIM M Oorara 3d0HMpKa cBelllTeHHKa PasnBoja
Mutposuha ca crapom mopogmuHom kyhom Marmha
Koja je jemwWHa, 10 /jJaHAC, HAEHTH(PHKOBAHA yCTAHNY-
Ka Kyha Ha Beorpamckom mozppyyjy, IpeicTaBbajy He-
MepJBHBO 3HAUajHY KapHKy Y JaHIly HacaeleHoT crome-
HHJYKOT DOTaTCTBa CBUX CTYIIIEBA Hallle KyJIType.

XPpOHOIOIIKA 00jeKTH Ce MOTY CBPCTaTH Ha ciefehn
HauymH: movyerak XIX Beka — IjpKBa OpBHapa, crapa Kyha
nopopune Matnh, IpUBpenHH 00jeKTH H HaATPOOHH
cnomerunH, Kpaj XIX Beka — mpxsa Csetor Hnmje ca
3BOHHKOM, OCaMJIeCceTe H fieBefieceTe roquHe XX BeKa —
I[PKBEHA PU3HUIIA, TAPOXUjCKH JIOM, OT'pajia OKO HOPTe.

ObIMKOBHO je MPUCYTHO HAPOAHO TPaSUTEECTBO —
I[pKBa OpBHapa, Kyha mopoguiie Marnh, npuBpenHH
00jeKTH M HafirpPOOHH CIIOMEHHITH; aKaeMCKa apXUTeK-

82

Only 35 kilometers south-west from Belgrade
downtown, the village of Vrani¢ lies on the right side of
Ibar highway, being a home to more than three tho-
usand people.

Within the village of Vrani¢, a site standing out by
its significance is the old church complex, formed as
an independent spatial unit, logically placed in func-
tion of the system’s center - the two churches.

The wooden church, the Church of Saint Ilija, the
tombstones and a rich collection of the priest Radivoje
Mitrovi¢, along with the old Mati¢ family house, as the
only uprising revolutionary house identified in Bel-
grade area to date, are an immensely significant link
in the chain of inherited monumental wealth from all
stages of our culture.

Chronologically, the buildings can be classified in
the following manner: early 19th century — the wooden
church, old Mati¢ family house, economic facilities and
tombstones, late 19th century - the Church of Saint II-
ija with the bell tower, the 1980s and 1990s — the church
treasury, parish home, fence around the complex.

In terms of form, the complex includes folk architec-
ture style — the wooden church, old Mati¢ family house,



Typa — CIOj TPaJUIIHOHATHUX, CPEHOBEKOBHHX U Ca-
BPEMEHHX, eKITeKTHIKIX XaH3eHOBCKUX IPAfIHTEbCKHAX
cTpemsbena — I[pkea CBeror Hinje ca 3BBOHHKOM H IIE€PH-
(epujcka mpoaHa apXUTEKTypa — IPKBEHA PUSHHUIA U
TIAPOXHUjCKHU JIOM.

DYHKIIHOHATHO HOPTY MOKEMO HOJ[eTHTH Ha KyJIT-
Hy 30HY, CTaMO€eHy 30HY, EKOHOMCKY 30HY H OCTaIH JIe0.

MelyTHM, XpOHOJIOIIKH, OOIMKOBHO M IIPHMapHO
(byHKIHOHATHO pasHOpPOfaH aHCaMOII 0djeKara, CMeIIITe-
HHUX Ha IUIATOY KOjH je diaro IpHpogHO KacKagupaH, fa-
Hac TBOPH XOMOTeHY I[eJIHHYy H HeroBe YKyITHe BPeIHO-
CTH HafjuyIaze [0je[HHAYHA 3HAY€eHha 0djeKara.

Taxolye, IprKa3 cIIpoOBefleHUX KOH3€PBATOPCKHX II0-
crynaka fnahe MoryhHOCT fja ce UHTajy METO[OIOIIKH
KOHIIENTH 3aCTyIUbeHH Yy PasIHYATHM BPEMEHCKHM
pasmodprMa CiTy’KOe BalllTHTeE, IIpaBe aHAIN3e W KOM-
naparuje.

HemepprBe HemaTepHujaaHe BPEHOCTH OBOT IIPOC-
TOpa, IPUCYTHE Y IOApasyMeBaHOj JyXOBHOCTH, yBeha-
He Cy THMe IITO Ce H3HOBa OTBphyje na ce mpocdecuo-
HaJlHa eTHKa U JbyDaB W Bepa y [eloBamky II0jefHHIIA, ¥
oBOM ciIyuyajy ora PaguBoja MuTposuha, mpeTBapajy y
CHATY ca pesyITaTHMa KOjH HajinIase BpeMe.

economic facilities and tombstones; academic architec-
ture — a combination of traditional and modern, eclectic
Hanzenian construction tendencies — the Church of Saint
Ilija with the bell tower, and the peripheral profane archi-
tecture — the church treasury and the parish home.

Functionally, the complex can be divided into the wor-
ship zone, residential zone, economic zone and the rest.

However, the ensemble of buildings, diverse chrono-
logically, functionally and in its form, located on a mild-
ly naturally cascaded plateau, now makes a homoge-
nous complex, with its total value surpassing the
individual significance of separate buildings.

Further on, the overview of performed conserva-
tion procedures will enable the possibility to read
methodological concepts practiced by protection ser-
vices in different time periods, make analyses and
comparisons.

The immense non-material values of this space, ex-
isting in the underlying spirituality, get further aug-
mented with the ever reaffirming fact that professional
ethics, love and faith seen in a person’s actions, in this
case father Radivoje Mitrovi¢, turn into strength and
results that outstand all time.
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