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eBeTHaecTH BeK y beorpamy 6mo je oberneskeH 0OMMHOM
U Pa3HOBPCHOM TI'PaJMTEJLCKOM MPOAYKIHjOM, Koja je J0-
CTHIJIa BHCOK CTeleH yMmeha y o0jekTnMa jaBHe HameHe.!
Jomahu apXHUTEeKTH, ycaBpIlaBaHU Y EBPOIICKHM IIEHTpUMa
(beu, Ilemra, Llupux, bepnuu, MunxeHn, AxeH, Kapmicpye),
1o noBpatky y CpOujy JOHOCHIIM Cy HOBE M CBEXE HJIE)E,
IIpOKJIaMyjyhu akaeMCKy apXUTEeKTypy, HHCIUPUCAHY HC-
TOpHjCKUM CTHIOBMMA.? HakoH CpIICKO-TYpCKHX paroBa
1876—-1878. roguHe U Npu3HaBamba MIIAJIE CPICKE KHEKe-
BuHe 1882. roguHe Ha bepMrHCKOM KOHTpecCy, CTBOPEHH CY
YCJIOBH 3a HallpeJak W pa3Boj JIpKaBe. YIIPKOC HeCTaOmI-
HOJ TIOJIUTUYKO] CUTYAllUjU Y JIP’KaBH, Koja je obOernexuia
Mocyemke JBE ACLEHHUje JACBETHACCTOI BEKa, yCIEOHO je
npeobpakaj Ha CBUM TOJbMMA, IITO je HEMHHOBHO yTHIIA-
70 1 Ha pedhopMme y apxXuTeKTypu U ymerHocTu.® Jlomahu
ApXUTEKTH, BO)EHM CTEUCHMM 3HAHEM U AKTYEJIHUM Jie-
maBamuMa y EBponu, y cBojuM ocTBapemHMa IMPaKTH-
Kyjy HEOCTHIIOBE — HEOpPEHECaHCy M Heo0apok, y Hajsehoj
MEpH, 0K Cy pOMaHTHYapCcKe TeHACHIM]e Y OBOM HEpHO-
Iy 3HaTHO PEIyKOBaHE Y OJHOCY Ha NPBY MOJOBUHY BEKa.
I'paheBuncko onesbeme [lomeunTesbcTBa BHYTpEHHX JAeia
1862. ronuHe mpepacta y MuHHCTapcTBO Tpal)eBrHa, Koje
je mpejicTaBJballo HajBUILY yIIPaBHY U HaJI30pHY rpal)eBrH-
CKY BJIacT Ha 1einoj repuropuju Kpassesune Cpouje. Omncer
JIeTIOBama OBE YCTAHOBE OHO je IUPOK — O] ITPOjeKTOBAbA,
u3paze, oIpXKaBama CBHX JApKaBHUX TIpaleBHHA, MPeKo
ypehema rpamoBa, Hacesba U Oama, Ima CBe 10 HaA30pa HaTl
[IPOjEKTOBAEM U U3PAZAOM OKPY)KHUX, CPECKUX U OMIUTHH-
CKHX 00jekara, Kao ¥ Haa3uparma jJaBHOT pajia cCaMOCTaITHUX
MHKCHepa, apXuTekara u npeaysumaya.* Fogune 1881. yc-
[IOCTaBJba C€ U 3aCEO0HO APXHUTEKTOHCKO OJICJbEH-E, TIOPEL
Kenezunuxor, mxemepckor, PauyHoBogHor u Ommrer.
Hoga reneparja rpaguresba, KOju Cy OHMIM IIKOJIOBA-
HU BaH beorpazma a motoM 3amocieHn y ApXHTEKTOHCKOM
OZICJbCIbY Y MPECTOHHLM, Y apXUTEKTypy INABHOT Ipaja H
YHYTPAIIBOCTH YHEIH CY JyX aKaJIeMCKHX CTPEMJIbEHha Y T0-
ClIe[Iib0] YeTBPTUHH JIeBeTHaecTor Beka. [lopen memranckor
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Cn. 1. Munucmapcmeo npaegde 1904. zooune, cmapa
pasenedHuya

haka Anekcanapa byrapckor®, 3a4eTHUKA HOBUX CTHIICKHX
tenaennuja, u Koncrantuna Jopanosuha®, koju je ®uBeo y
Bbeuy 1 ocTBapmo Heke 0 HaJUMCTHjUX U HajJIeNInX Ipu-
Mepa HeOpEHEeCaHCe, OJ] 0CaM/IECETHX T'OIHA JICBETHAECTOT
BeKa OMJIa je aKTHBHA M Ipyma T3B. XaH3CHOBHX yUCHHUKa’,
LIKOJIOBAaHUX y bedy, Ha nmpuHIUIMMaA HEOBU3AHTH]CKE ap-
xutekrype: Cerosap MBaukoBuh®, Joan Mnkuh’, [lyman
XKusanosuh'’, Brnagumup Hukonuh® u JoBan Cy6oruh'?.
[To3nato je na cy jour 3a Bpeme CTy/rja MOKa3uBaIH CKJIO-
HOCTH Ka y4eCTBOBakbY Ha jABHUM KOHKYpPCHMa, Ha KOjUMa
Cy Cce UCTHUIAJIH YCIIEIITHUM MTpOjeKTuMa 1 6nBaiu Harpahu-
BaHM CTYAMjCKUM IyTOoBamuMa. Taja cy OMIM y IPHIMLH
Jla YIOTIIyHE CTeYCHA 3Hama, YIIO3HAjy CIIOMEHHUKE U3 Iie-
puoja crape I'puke u Puma, rotuke, poMaHuKe, peHECaHce,
MaHupu3Ma u Oapoka. Apxutekra Cpero3ap lMBaukoBuh
je y cBoM Aymoepagy w3 1887. roguHe HaBeo a je mpes
Kpaj Oeukux cTyaeHTckux aana (1871) Heko Bpeme mpoBeo
y Uramuju ¢ nmpodecopom Teodrmrom XaH3eHOM, IITO je
OMII0 pe3yJsiTaT OCBajarkba KOHKYPCHE Harpajie ¢ MpojeKToM
3a CPIICKY LPKBY y BU3aHTHjcKoM cTriy.”® [la je Ha muajor
ApXUTEKTy 00MJIa3aK NTAINjAaHCKHX PETHja U MUTOPECKHUX
rpajioBa OCTaBHO HEU30PUCHUB Tpar, CBEJOYU U HEroB Mpo-
jeKar OCTBapeH ACICHH]Y KacHUje — MUHUCTapCTBO MpaB-
ne y beorpany (1882—1883), nsrpaleHo mo y3opy Ha ura-
JIMjaHCKe TaiaTe U BUJIe, Ipe CBera, PUPEHTHHCKE, PUMCKE
" BepoHcke. '

[To3Hato je na KOpeHH pPEeHECAHCHHUX Majara MOTHYY
n3 Gupenie, U3 BpeMeHa KaJia Cy apXUTEKTH CBOje MTPOjeK-
TE MOYENH Jia Be3yjy U 3a CEKyJlapHEe a He caMo CakpaliHe
rpaheBune. Y Tockanu cy, HamMe, jomI Tpe (PUPECHTHHC-
KHX PEHECAaHCHUX OCTBapema u3rpahieHu 00jeKTH y OBOM
cTuity, anu 3a norpede upkse (Kpctuonnna y dupenimy,
Karenpana y Iusu). Y Beneuuju cy, takohe, y nepuony
paHe peHecaHce yOuJbUBE HHKJIMHALIM]E Ka U3MEHHU JOTa1a-
IIBUX yTBphema, unja ogOpamOena (pyHKIMja BHUIE HHjE

CIIOMEHUMYKO HACJIEBE

Ouia HeomxofHa. TeXWIIO ce CUMETPUYHHM pellemhuMa,
JOTaUbUBUX M €CTETCKUX Iporopiuja. Ha HuBOYy mtaHa
M CIOJbHOT OONMKOBama, BEHEUWjaHCKE W (DUPEHTHHC-
Ke TajiaTe YHEeKOIHUKO Cy ce pasiukoBaie: y Beneuuju cy
3UIOBH OWJIM OTBapaHU JTyKOBHUMa a JeKopaluja je Omia
BeoMa Oorara M packoliHa, 1ok cy y ®upennu rpalheBruHe
OwnIe HEeHTPAHOT TIaHA, XePMETHYHOT CIIOJBHOT M3IIIe/a,
¢ mepMmepHoM aekoparujom (Karenpama y @upenrm). OT-
MPUIMKE UCTOBPEMEHO, TOKOM TPUHAECTOI U YETPHACCTOT
Beka, y DupeHIn u cexyaapHe rpaljeBuHE TTOCTajy IPeaIMeT
yMeTHHYKUX acnupanyja. [lanara nena Cumopuja (Palazzo
della Signoria; Palazzo Vecchio) mpencraBiba mpuMep
rpaljeBuHe uWje Cy apXUTEKTOHCKE HETPAaBHIHOCTH KOJI
UTAJIMjaHCKUX HEUMapa NoOyauye *Kejby Ja UX eIMMHHU-
ITy, OJHOCHO Ja y OKBHPY jEIUHCTBEHOT KOpIyca 00jemu-
HE BHUIIIE Pa3HOBPCHUX MPOCTOpHja, Ka0 M Ja MPOUYEIHO]
(dacamyu najy cuMeTpuYaH u3rien.'> YV nepromy o 4eTHpH
Beka (1300-1700), y uTanujaHCKUM IpaJoBUMa YOuJbHUBa
je TmporpecuBHa KOHILEHTpaIHja MOhH y pyKama HEKOJIMKO
MarbKX TIOPOIHIIA, OHOCHO TojeanHana.'® tbuxosa uieja
je, y ToueTKy, Ouja ycMepeHa Ha IOKYyIlaj cTBapama je-
JTMHCTBEHOT KOMIUIEKCA CAYMI-EHOT Of JBOPUINTA, KYyIIe,
Karieye v MpocTopyja y PyHKIHUjU palHuX co0a (kabrHeTa),
C HAIIacCKOM Ha CHMETPUYHOCTH INIaBHE (acaje, Kao IITo
je To 6uo ciyuaj ca Iaramom dena Curvopuja. Kacuuje cy
rajare MoCTeNeHo ryouie odenexja yrBphema — Kyi1y, almu
Cy TeHACHIH]e 00jenubaBama BHINE PA3IMYUTHX MTPOCTO-
pHja y jenHy CKJIaHy apXUTEKTOHCKY IIEJTMHY OCTajle Mpu-
MapHa 1 HajBa)XKHU]a TeXmba, o7 Anbeprtuja, bpyHeneckuja,
Mukxenona, /la KamOuja, Pocenuna, Jlaypane, Jla Canra-
na, bpamantea, Pomana na cse no [Tanaguja.'” 3a pasnuky
on deynanHux rieMuha, Koju cy OOpaBHIM Y 3aMKOBHUMA
y YHYTPaIIbOCTH, TProBun y OUPEHIN KUBEIH CYy U3HAM
pagHUX MIPOCTOPH]a, TIa CY TEKIIIN JTa U3Tpaje majary Koja
Ou MCTOBpeMEHO Owita U KaHilelaapuja u Maranui. CramoOe-
HU 00pacIy OBOT THITA MMalld Cy CBOje KOpEHE jOIl y aH-
THYKOM Pumy, Te je y 4eTpHaecToM M NMETHASCTOM BEKY OH
[IPEY3€T, aJli je 3a UCTOPH]y apXUTEKType 3HAYajHO ILITO je
Taj apXUTEKTOHCKH MOJICN U 3a)KUBEO, He camo y dupeHim
Beh ce mpommpuo u Ha neny Uranujy.'® [Tanare u Buie cy
00MYHO OWIIE MMPOjEeKTOBAHE KA0 BUIIECIIPATHHUIIE (11Ba, TPH,
pebe yetnpu U BHIE cIIpaToBa), IPH YEMY Cy Y IPU3EMIbY
OWwIm CMElmTeHW MPOJaBHUIIA M MaraiuH, TPBH CIIpaT
je ciyxuo 3a craHoBamwe (piano nobile), 10K cy TOpmHH
W 3aBPIIHU HUBOM YIVIABHOM OWJIM HaMEH-CHM 3a JACLy H
rocayry. Unrasa rpaheBuHa je oOmuHO Onia 3aBpIaBaHa
KJIACHYHUM KPOBHUM BEHIIEM, KOjHU j€ 3a BpeMe CyHYaHUX
JlaHa PaBHO CEHKY Ha 3UI0BHMa M TaKO yMamHBaO TOILIO-
ty. [lopen gyHKIMOHATHE TOAETE CIpaToBa, youaBa ce U
30HCKa TUCTIAPAaTHOCT Y CIIOJbALIbEM O0JIMKOBamwYy (acase.
[Ipuzemibe je 0OTUKOBAHO Y PYCTHIIN, Ca U3PAKCHIM KaMe-
HUM KBaJepuMa, HaMEepHO HeoOpal)eHHM; o] IPBOT cIipaTa
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O APXUTEKTYPU ITAJIATE MUHUCTAPCTBA TIPABJIE HA TEPASMJAMA
N BEHUM HEUMAPCKHUM Y30PMMA

j€ pa3aBOjeHO XOPHU3OHTAJIHUM apXUTPABOM, KOJH CITYXKH
Kao JIOWU JICO TIPO30Pa, jep MPO30pH Ha OBOM JETy HE KO-
pecIoHANpajy ca oHUMa Ucnof. Piano nobile ce paznukyje
1 1o o0paau ¢acagHOr KaMeHa, KOjH je 3HATHO yjeqHaue-
HUJH 1 Mamke n3004ueH. [opmy 1eJI0BY ¢y OMIIN UACHTHY-
HU ca CIPaToM HUCIIOJ MO MUTaky OpraHu3aluje 0TBOpa, C
JEIMHOM PAa3JIMKOM Y TOTIIYHO TJIaTKoj oOpamu (acagHor
TUIaTHA. YHYTPAIIKOCT Tajare je YMHWIO BEJIMKO OTBOpe-
HO KBaJpaTHO JBOPHIUTE y CPEIMHU YATABOT KOMILIEKCA,
KOj€ je Y TOmeM Jeiy 010 0OJMKOBAaHO Yy BUAY OTBOPEHOT
apKaJHOT XOJHHUKA.

OonukoBame (acajie U CKyANTypaliHa MIacTHKA UMa-
JIM Cy CBOjy (QYHKIIH]Yy — CJalld Cy MOPYKE MPOJIA3HUKY U
nocMarpady. [lamara nena Cumwopuja y ®@upenuu (3amno-
geta 1294) mocemyje aHTHYKEe CHMOOIMYKE O3HAKE, Ka0 U
cumOoIIe JpKaBHE U BOjHE MOhHM, ¥ Ha BeoMa J00ap HaYuH
penpesentyje meramopdosy ¢acamHOT IJamTa ceKyaapHe
najiare y KOMIUIEKCHY IOPYKY TOJUTHYKE M HCTOPHUjCKe
caapxkuHe. KaMeHa pycTvka eBolMpa pHUMCKE CIOMEHH-
Ke, a KyJIe HarvaliaBajy Jp:xaBHy Moh. YOp30 ¢y u ocTaju
MohHM TProBuu U ¢eyaaqHo IUIEMCTBO MOYEIH Ja TOAHU-
XKy yredaTJpbUBe Imajiate, duja je dacama mMaia IpuMapHu
Wb JIa U3pa3H NPUBATHY, IIPe HETO jaBHY BEJIMYMHY U MOh
(Pallazzo Rucellai, Palazzo Gondi, Ca’del Duca, Palazzo
Diamante). Huje camo HauuH o0pajne (dacane Ouo oxpas
YCIIOHAa W CHare uTanujanckux MohHuka Beh W momoxkaj
najare y yau4HOM MHJbEY, OJHOCHO IOCTAaBJbAE CaMe
OCHOBE TpaljeBUHE Ha HEKYy BPCTY Y3AMTHYTOT IOCTOJba,
yrja je (yHKIMja Owia 1a manarta Oyie BUIIA U MCTaKHY-
THja Y OJHOCY Ha OKojiHe oOjekre. Takohe, mpojeKToBame
Tpra (piazza) ucupen npodeine Qacage UMaio je IBOjaKy
(GyHKIH]y: a TOJaTHO HAIIAcH JIEToTy (hacajie U lheHy Be-
JUYHHY, alld U J]a CIY’KH Ka0 MECTO OKYIJbaka WIaHOBA
mopoautre.

Penecanca je noxuBena CBOjy OOHOBY Y JeBETHaeC-
TOM BEKy, y TIEPHOJY MMO3HATOM Kao YCIIOH aKaJeMH3Ma,
OHOCHO ucTopu3Ma.”’ AkazeMu3aM, M3yuaBaH Ha BHCO-
KOIIKOJICKUM YCTaHOBaMa, akajeMujama, Kao Bianajyha
WICOJIOTH]ja M CTUJICKO OTIPEeIhEHh-e, OCTABHO je Imevar Ha
oduLmjenHy cBeTCKy apxuTektypy. [ paheBuHe obnukoBa-
HE Y aKaJeMCKOM MaHUPY HOCHJIE Cy O0eleKja CHHTE3e U
cUcTeMaTu3almje UEeJOKYMHOT JI0 Taja MO3HATOT apXHUTEeK-
TOHCKOT cTBapanaimtea. [Tope HeOroTvke, HEOPOMaHHKE,
HEOKJIACHIM3Ma, KOHIIMIINPA]y ce 3/1aba U Y HeOpeHecaH-
CHOM CTHIIy, KOjU TOIpa)kaBa PEHECAHCY KBAaTPOYCHTA M
yrHKBeYeHTa. CpeIMHOM JIEBETHAECTOT BEKa, KA0 OJITOBOP
Ha JIelllaBamba y akaJIeMCKU HacTpojeHoj EBpomu, u y cpn-
CKOj apXHUTEKTypH ce JAemaBajy Tpanchopmarnmje. Ha rpa-
quTesbcTBO y CpOUMjH y IEBETHACCTOM BEKY HHUjE YTHUIAIIO
CaMO OCHHBaWE TEXHUYKHUX IIKOJa®!, y KOjuMa ce u3yda-
BaJia M apXUTEKTypa, Hero M pajJi MUHUCTapcTBa rpaleBu-
HE, BOjCKE, MPOCBETE U LIPKBEHHX Jena, uTha. OCHUBamkEM
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Cn. 2. Munucmapcmeo npasoe oanac, Ceemosap
Usaukosuh u Josan Cybomuh

ApXHUTEKTOHCKOT oneJherha MuHHucTapcTBa TpaleBrHA
(1881), cpricka apXxuTeKTypa JI0KHBJbaBa MOJIET U TPeoo-
paxaj, npensoleHa oMahuM CTPyUAIIMMA, IKOJIOBAHUM
Yy MHOCTPAHCTBY. Y mpBoj (a3u akajeMus3Ma, y UCTOPHOT-
pabduju HA3BAHO] paHu WIH CMPOSU AKA0eMU3aM,> Haj3Ha-
YJajHHja 0CTBapema MPOjeKTOBaHA Cy Y HEOPEHECAHCHOM U
HeoOapokHOM Jyxy. 3rpasa Munucrapcrsa npasse (1882—
1883) cmatpa ce jeqHOM O/ HajXapMOHUYHHUjUX rpaleBuHa
TOT MEPUOJIA, KOja CBOJOM CKJIaTHOM (hacajioM M MPOIOp-
[Mjama " JJaHac OCTaBJba jaK YTHCAK.

Apxurexktun Cseto3ap MBauxouh u Joan Cyb6otuh
OuiM cy TBOPLIM OBE HeOpeHecaHCHe rpaljeBuHe, carpahene
Ha Tepasujama Op. 41.% Tlogusame rpaljeBrHe MOKIIANa ce
ca narpaamoM nanare Ctapor JBopa, 10K je ca UCTOPHjCKe
TaukKe eAnITa, MUHUCTAPCTBO MPAaB/e MOAUTHYTO Y Bpe-
Me nperBapama CpOuje y KpajbeBHHY, 32 BpEMe BIa/IaBUHE
Kpasba Munana. Mnaye, MuHUCTapcTBO MpaBiae je ycra-
HOBJbeHO jor 1811, romquae. CpequHOM IEBETHACCTOT BEKa
MWUHHCTApPCTBO je MOJCJbEHO Ha J[Ba O/leJbCHa: aJIMUHHC-
TPaTUBHO U CYJCKO, a Tek 1919. roguae momwio je 10 peop-
raHu3aimje, Kaja My je J107eJbeHa HaJJISKHOCT BPXOBHOT
ylpaB/baba CBUM aJIMHUHHUCTPATHBHUM IIOCIOBHMA CyJa,
nopeJi yrpaBibamba CBUM HaJUIC)KHOCTHUMA MUHHCTApCTBA
npaszae. Tazna je oHO MoJeJbEHO Ha YETHPH pecopa: aaMu-
HUCTPATUBHO OJICJbCIHE, 3aTHM OJIEIhCH:E 33 U3PAJY 3aKOH-
CKHUX IpOjeKara, 3a Ka3HeHe 3aBOJIe M PauyHOBOJICTBO U 32
HAKHAy [ITETEC MPUYUILEHE PATOM.

Kopmyc rpalheBuHe je mpaBoyraoHe OCHOBE M ITOC-
TaBJbEH j€ KAO0 3rpajia MBUYHE M3TPAIhe y HU3Y MPHU3EM-
HUX W JeJIHOCTIPATHUX, CTAMOCHUX M TPrOBaukWX 3rpaja.
OoGjekar je usrpaljeH of ,,0lEeKe y KPEUYHOM MaJITepy ca
MYHUM 3H0BHMa MPEMONMNEHUM apXUTPABHOM JPBCHOM
KOHCTpYyKIHjoM™“.?* TIpBOOMTHO 3MaFbe HHUje HMallo ca-
JAlhe KPUIIO Y TBOPHIITY, TAKO J1a JaHAC OCHOBA C THM
JOJTATKOM HMMa OONHK JaTHHWYHOT cioBa ,,L.“. Takohe,
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Cn. 3. llanama Xac-Ilpanmep y beuy, @puopux [llaxuep

noctojehu usniren ¢dacame He oATOBapa MPBOOUTHOM, jep
je mpema ctapuM QoTorpadujama 3rpajsa uMaja JBa yiasza
— HEKaJallkbH JICBH yi1a3, KOjH je Mo U (PyHKITH]Y KOJICKOT
[poJia3a, KaCHUjOM aJarTalyjoM MPETBOPEH je y Mpo30p.
[Ipuzemibe TiIaBHE (acaze U3BENEHO je y KBaaepruMa I1oc-
TaBJLCHUM Y XOPU30HTAIHE PEIOBE C HU30M MOIYKPYKHHUX
npo3opa. CrnparHy 30HY OJUIMKY]y HEOPEHECAHCHH elie-
MEHTH, IPO30PH C jJOHCKUM MHJIACTPHMa U TUMIIAHOHUMA.
3aBpIlHY JIe0 KOPITyca YMHU KPOBHU BEHAII OJ1 KIIACHYHOT
¢puza u rupmanan.® 3rpaga MuUHHCTapCTBA TIpaBIe KOH-
LUIKpPaHa je T0 y30py Ha 3[ama CBa TPU NEpHOAa peHe-
CaHce — paHu, 3peJH, TIO3HH, TO ce pedIeKTyje Ha 30HaMa
¢acagnor mnarHa. ['paleBuHa, ynpkoc CKpOMHOj U Hempe-
TEHIIMO3HO] CTOJHHO] 00paan, MPHUBJIAYN MKy TITABHOM,
yaugHOM (hacazoM, Koja je jeTHOCTaBHa U ypaBHOTEKEHa,
Kao W TIOJUXPOMH]OM, OIHOCHO CMCHHUBAHEM TaMHHUjUX
(oma 30Ha, aPXUTEKTOHCKA MJIACTHKA OKO MPO30pa, JEKO-
paTUBHH JIETaJbU HA KPOBHOM BEHILY) U CBETJIMjUX IOBP-
mmHa (¢acana crpara).

30Ha MPBOT chpaTa JOMHHUPA, OHA je HAJUCTAKHY-
THja — U TI0 HAYUHY 00paje, ajly U MO BEJIMYMHU MOBPIIH-
HE KOjy 3ay3uMa. borarto ykpaiieHd mpo30pH yIedyarbUB
Cy JIeo cpemer mnojaca rpaljeBuHe, MOMITO CBOjUM OO0JIH-
KOM, BEJTMYMHOM M MECTOM Ha (acaau, a moceOHO JIeKO-
paTUBHUM eJeMEHTHMa (TUMIIAHOHHU, JOHCKH THIIACTPH),
NpeACTaBJbajy 00eekje CTUIa y KOM Cy 3MJaHH, Y OBOM
CITy4ajy YMTaBOj KOMITO3UITH]U Ja]y OJJIMKE UTAJINjaHCKUX
peHecaHCHHMX manara.’® [JaBHM MOTHB je TNpeCcTaB/beH
CPEIUILUM JIBOJHUM TIPO30POM, KOjU TTOHABJhA PEIICHE
JIBajy OOYHUX IIPO30PCKUX OTBOPA, HA JICBO] U JIECHO] CTpa-
HU. JequHA pa3iiika je y 3ajeIHHYKOM THUMITAHOHY KOjH
HaJIBHUCYje CPEIUIIIELE ITPO30Pe, KOjU CY 3axBasbyjyhu Tome
CTOIUBCHU Y jemHy 1enuny. Mctu puram 1 oOpasail youana

CIIOMEHUMYKO HACJIEBE

Ce M y MpHU3eMJbY H y aTHIIM — pacropell 0TBOpa U JeKopa-
THUBHUX MOTHBA IIPATH IIEMY IPBOT CIpaTa M KOPECIIOH IH-
pa ¢ wuM. Ha Taj HauMH je MOCTUTHYyTa jakoha, a omeT u
JMCIMIUIMHOBAaHA pa3urpaHoct dacane, y QyXy HTalujaH-
CKE peHecaHce.

Apxutektn HMBaukopuh u CyOotuh cy mpojekrom
31ama MUHHCTAapCTBA MIPaBJie MOKa3aly Jia ¢y Beoma Ji00-
pH TIO3HABAOIM HTANHjaHCKe peHecance. MehyTum, mopen
FPIXOBOT 3Hama M MCKYCTaBa CTEYEHUX TOKOM CTYIH]jCKHX
OopaBaka y Wranuju, Tepasujcka manara je 3HaTHO Behu
MOKa3aTesb HUXOBUX JIMUYHUX aQUHUTETA IpeMa peHecaH-
CHOj apxuTeKTypH. CKIOHOCT Ka oBOM cTuiy MBaukoBuh
je moTBpIuo u 'y cBoM Aymoepaghy, ypanusim Behu Opoj
CBOjUX CTYJICHTCKHUX paJioBa y CTHIIY ,,j€lIMHCKO-TaJIIjaHCKe
o6noBe.?” C 003MpOoM Ha YMELEHHMILY JIa Cy 000jHLa ayTopa
OwM yueHHIM jaHckor apxurekre Teoduna pon Xanzena
U 712 cy OWIM YIO3HATH C HETOBUM PaJoM, Kao U ca Oed-
KUM pyHOOO2en CTHIIOM, Tajara MUHHCTapCTBa MpaBIe je
y ucropuorpaduju ynopehusana ¢ Xac-IIpantep nanxarom
y beuy, apxutexre ®puapuxa [llaxuepa, kao u ca XaH3ze-
HoBOM beukom Gep3om, mipe cBera, 300r (hacane oOnoxeHe
KepaMuuKuM 1touniiama.”® IllaxHeposa manara, HacTana y
nepuony MBaukoBuheux u CyOotuherux cryauja y beay
BEpOBATHO je Omia y3op 3a 6eorpajcKy majary HacTalry To-
TOBO JICLICHH]y KacHuje. M3pa3uTa 30HCKa 1ojiesia, pUTMUY-
HOCT IP030pa, pycTH4Ha o0pasa Mpu3emba U HarlalleH!
CpelibH TI0jac ¢ PACKOIIHUM TPO30PUMa MPEICTABIbATIH CY
JOTaJbUB 00pa3arl 3a MilaJe apXUTeKTe, KOjH Cy Mpey3esn
HETOBY OCHOBHY (hOpMYy U J10/1aJTH MY JINYHU H3pa3, 0azupan
Ha ayCTPH]jCKO-UTAJIHjaHCKUM apXUTEKTOHCKHM Y30pHUMa.

OHO IITO YWMHHU TNAaBHY pa3nuKy u3Mehy Oeuke u
Ocorpajzcke majare Moxke ce mpoHahw ympaBo y Jeauma
WTalIMjaHCKe pEHEecaHce, Koja Cy OBHM ayTopuMa Owuia
CHaXKHa nHcnupanuja. Mekoha nuHuja u mynoha maca, of-
CyCTBO KpyTOCTH M xJagHohe mpucyTtHo Ha IlllaxaepoBom
3amy, Aaie cy ocoderoct MBaukoBuheroj u Cybotuheroj
rpaheBuHn. HeHaMeTIbHBOCT KOMOWHOBAHA C TIPHjEMYHBOM
(hacaJHOM JICKOPAIIjOM M PABHOTEIKOM Maca MOXE C€ YII0-
penutu ca CanmukenujeBoM (Michele Sanmicheli) nanatom
Kanoca y Beponu, u3 Tpehe aeneHuje mecHaecTor Beka,
Kao M ca crapujoM (GupeHTHHCKOM rpal)eBHHOM, majiaToMm
Crporn, ca Kpaja MeTHAECTOT U MOYETKa ECHASCTOT BeKa,
apxutekre benenera na Majana (Benedetto da Maiano).
JBe rpaheBrHE U3 Pa3NTHMUUTHX MIEPUOJa pEHECAHCE Ha Haj-
0ospu MOryhy HauMH pemnpe3eHTyjy OMJUKE paHe U 3pese
(haze oBor cTmia. MUHHCTApPCTBO MpaBie €BOIMpPa KOMOH-
Hauujy enemeHara ca nanara Kanoca u Crporu. dacana
OBE TIOCHIeNe (PUPEHTUHCKE Tpal)eBWHE, CKpOMHHUjE 00-
pabena, mocenyje JemnoTy 3aCHOBaHy Ha YMEIIHO KOMITIOHO-
BaHO] MPOYEITHO] KOMIIO3HUITH]H, CACTABJHCHO] M3 TPH 30HE,
JICKOpUCaHe KaMEHUM KBajepuma pazinnuure ¢puHohe 00-
pane. Jlyanu momykpy>kHH 3a0aTH O OIIeKe N3Ha[| mpo3opa
Y TJIABHOT YJla3a IJIaBHU CY YKPACHH MOTHBH, KOjU JOAATHO

86



O APXUTEKTYPU ITAJIATE MUHUCTAPCTBA TIPABJIE HA TEPASMJAMA
N BEHUM HEUMAPCKHUM Y30PMMA

aKIICHTY]y HEpaBHY CTPYKTypy 3ujaHOr IuiatHa. CaHMu-
KenjeBa nanara nopoamue Kanoca ommmkyje ce 3HAaTHO
pasyhenujom (acagom, koja, TOPE] XOPU30HTAIHE TOJIe-
Je, moceyje U BepTUKAIU3aM OCTBapeH AYIUIMM jOHCKUM
NUJIaCTpUMa, WHKOPIOpHpaHuM wu3Mel)y mpo3opa mpBor
cnpara. [Ipuzemibe je MHCIHPHCAHO PaHOPEHECAHCHUM
MeproioM, 0OMMKOBaHO TTOMONy KPYyTHMX KaMEHHUX KBa/le-
pa, U3HAJ KOJUX je YYMI-CH HAIIM Ipejia3 y BHIY IVIaTKe
OCHOBHE 3WTHE TIOBPIITUHE, YHjU SJICMEHTH 1ajy Tpal)eBUHI
CHa)kKaH HaIllacak Ha BEPTHKAJIHO] OCH M Kao Ja CBOj BPXY-
Hall IOCTHKY y aTHIM M3HAJ KPOBHOT BEHIA, y BHIY Oa-
JycTpazae ca craryama. M3pa3utu BepTHKamu3am A00uo je
yIeyarjbiB M3pa3 KPYHHCAH OBOM 3aBPIIHOM 30HOM, KOja
KOPECTIOHIUpA Ca CIIPATOM HCIIO, alli y CII000IHHU]O] U pa-
surpanujoj ¢opmu. Mpaukosuh n Cybotuh cy ycnenu aa

Cn. 4. llanama Kanoca y Beponu, Canmuxenu
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Cn. 5. llanama Cmpoyu, ypmeosic ghacade

Ha CB0j0j rpalyeBHHM N30eTHY N3pa3UTy CBEACHOCT U y3AP-
’KaHOCT M3pa3a, KapaKTepUCTHYHY 3a nanary CTpolH, aiu
¥ Ja He TOJIETHY TTPeaMOUIINO3HO 3aMHIIIJEEHO] uaeju dha-
caze nanare Kanoca, unje Ou nozppaxaBame, y3 oapehene
M3MEHe, MOTIIO JIAKO Jia pel)e y KUY HITH Jia CTBOPU YTHCAK
0 JUCXapMOHMjU YHTABE KOMIIO3MIHjE. YCIIOKHAaBAHEM
APXUTEKTOHCKHX eJIeMeHaTa M MOTHBA, JEKOPATHBHE TLIAC-
THKE ¥ YPaBHOTEKEHUM OJHOCHMA CBETIO-TaMHO Ha (a-
caju, 3rpaga MuHUCTapCTBa NPaB/Ie U3pa3 je UCTaHUYaHOT
YKyca ¥ CTHJIA, & FbeHH MTPOJEKTAHTH HAIILIK CYy TIPaBy MEpy
3a XapMOHHUYHE Mel)yoTHOCE CBUX elieMEHaTa.

On puMCKHX y30pa ¢ KojuMa je paHuje y UCTOPHOT-
paduju noBohena y Besy, mamara MuHHCTapCTBa MpaBIe
Hajommka je bpamanteoBoj (Donato Bramante) mamatu
Kanpunu (Kyha Pagaena) n3 cpeqyHe 1LIECHAECTOT BeKa
(yHHIIITEHA Y CeJaMHAECTOM BEKY, aJIi CadyBaHO j¢ HEKO-
JIMKO IpTeXa M TpaBHpa Ha OCHOBY KOjUX 3HAMO Kako je
m3mIenana), omHocHo mnanatd Bumonum-Kadapemn mato-
BaHO] y 1512. roguny, u uyBenoj manatu ®apuese (1513;
npommpeHa 1534-1546), noxyire y 3HaTHO Mamb0j MEpH.
BpamanTteoBa rpaljeBuHa je MOX/Ia MOCITYKUJIa KA0 HHCITH-
pammja MBaukouhy u Cybotuhy y dhopMasHOM KOHIENTY
U pacropejy elieMeHaTa 10 XOpU30HTaIHO] Tiofienu Qaca-
e, KapaKTepUCTUYHO] 3a peHecancHu nepuoa. Cee 1ITo Ha
MWuHHCTApPCTBY MPABJE OCTaBJba YTHCAK YMEPEHOCTH, Ipa-
IUO3HOCTH U HCTAaHYAHOCTH, Ha nanaTu Kanpunu je pyctu-
q)HKOBaHO, MacHUBHO U cTtatuuHo. Harnamenu KpYIIHA KBa-
JIepH y TIPU3EMIbY MPEICTaB/bajy OCHOBY Ha KOjOj IOYMBA
piano nobile ¢ TETKAM yIBOjEHUM TOPCKUM CTyOOBUMA H3-
Mely jeaHocTaBHO OOJIMKOBAHMX MPO30pa, OIUTPUX JIMHHUja
W TuMIiaHoHa. KpoBHU BeHall je cacBHM CUMIUTU(UKOBAH U
Jiaje 3aBpIIHE yMUPYjyhu revar 1enoj KOMIO3UIH]jH, Koja je
OwJia 3acCHOBaHa Ha CTPOroj cuMeTpuju.?’ CIMYHOCT nanara
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MWINLIA [IEPAHUR

®apnese u Bunonu-Kadapenu ca 3natbeM MunncTapcTBa
npasJe pedIexTyje ce y OCHOBHO] TUCTIO3UIHjH (PacagHor
rutatHa. CUMeTpHja U yousbBa HHKIIMHAIM]a Ka paBHOTE-
KM CBHX JIEJIOBa KOMIIO3UIIM]€ MTPEICTaBIbajy 3alpaBo HU-
XOB 32jCJTHHYKH apXUTEKTOHCKU H3pa3. MOHYMEHTaTHOCT
Y MacCHUBHOCT, KOjH CY KapaKTEepUCTUYHHU 32 MPECTOHHUILY
Wranuje, ¢ HEMHHOBHUM MaHHUPHCTHYKAM TPaHIHO3HUM
TEHJICHIIMjaMa 1 MOTPeOOM 3a MOMyHhaBabeM 3UIHUX IUIa-
TaHa CUMETPUYHUM M MCTOBETHUM MOTHBMMA, HHCY OMIIM
on Beher 3nauaja 3a MBaukoBuha u CyOoruha. OHE cy y
rpaljeBUHaMa IIECHACCTOT BEKa MPUMAPHO TPAKWIH jeIi-
HOCTaBHOCT, JBYIIKOCT H YMEPEHOCT, cMarpajyhu ja ueno-
KyIHa KOMIIO3HLIMja CYIITHHCKU Tpeda Ja OCTaBU yTHCAK
Ha TlocMarpava TUM CBOjJUM KBaJHTETHMA, a HE TPaHAHO3-
HHUM pa3MepaMa 1 OHABJbABEM.

[Tanara MunucraperBa npasze Ha Tepasujama jenHa
j€ oIl peTKux HeopeHecaHcHuX rpaleBuna y beorpany ca-
qyBaHUX /10 AaHac. OOpazoBaHM M MiIaau apxutektn Cae-
to3ap MBaukosuh u JoBan Cy6otuh, mkonoBanu y beuy, a
BPJIO I0OPO YIIO3HATH C apXUTEKTYpOM peHecaHcHe Mra-
nuje, npe ceera Bepone, ®upenne u Puma, caB cBoj eHTY-
3Mja3aM U 3Hame YIOKWIN Cy Y HacTaHak oBe rpaleBune.
[TpuMeHHMBILIM OCHOBHE ITOCTYJIaTe PEHECAHCHE KOHIICTILIH]je
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CIIOMEHUMYKO HACJIEBE

(acazne, ¢ HarVIaCKOM Ha €BOLMpaE paHe, 3pelie U KacHe
(haze oBOT CTHIIA, BEHITO Cy MHKOPIIOPUPAIIN ally3Hje eBO-
JYTUBHOT TOKa (hacajHOT Mpouesba, KOjH je BEeKOBUMa JI0-
KUBJhaBao Mpeodpakaje, MpUMapHO Be3aHE 3a JelaBarmba
Ha JIPYIITBEHOM M MOJHMTHUYKOM IuiaHy Wranmuje metHaec-
TOT W IIECHAECTOT BeKa. XapMOHUYHOCT JIEJIOBa ca IIeIH-
HOM yKa3yje Ha TeXIbY CPIICKHX apXHUTeKara Ja MpeIcTaBe
ujeain 3pesor A00a peHecaHCHEe apXUTEKType, K0joj ¢y U
OHHU HArWkballd, BEUITO M30eraBiii PUMCKY ITOMIIE3HOCT H
TEXHHY, Ka0 U IOMAJI0 MOHOTOHE MaHUPUCTUYKE TEHICH-
nuje. 3axBaspyjyhu Tome, 3rpama MuHHCTapcTBa IpaBie
Kao CKJIQJHO M YCIEITHO HEOPEHECAHCHO OCTBAPEH-E HAKOH
BHIIIC O] JeTHOT BeKa U JaJbC IJICHU CBOjJOM apXHUTEKTYPOM,
Kao €BOKAIIMjOM peHeCaHCHOT 100a, Koje je obenexua ro-
puduKayja 9oBeKa U HETOBE YMEITHOCTH Ha CBUM TIOJbH-
Ma HayKe M CTBapaJialTBa, na Tako u apxurekrype.*’ C 00-
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aApXUTEKType W BEJHMKH OpOj TMO3HATHX, ald U Marmbe T03-
HaTUX W HEIOBOJPHO aHAJNM3MpaHMX Tpal)eBHHA HACTAINX
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0CTaBJbajy MOTYNHOCT 3a 1ajba HCTPAKUBAHA U TIapalierie,
Kao U M3BOlEH¢ HOBHX JIPArolleHUX 3aKJbydaka.
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Summary: MILICA CERANIC

ON THE ARCHITECTURE OF AND THE MODELS FOR THE MINISTRY OF JUSTICE BUILDING IN
TERAZIJE

The nineteenth century in Belgrade was marked by an extensive and diverse architectural production, which achieved
a high level of accomplishment in public buildings. Upon their return to Serbia from foreign universities (Vienna, Budapest,
Zurich, Berlin, Munich, Aachen, Karlsruhe), domestic architects ushered in fresh ideas, championing the tenets of academic
architecture inspired by historical styles. Apart from Budapest-trained Aleksandar Bugarski, the inceptor of new stylistic
trends, and Vienna-based Konstantin Jovanovi¢, who designed some of the purest and most beautiful examples in the neo-
Renaissance style, from the 1880s a group of so-called Hansen’s disciples, trained in Vienna in the neo-Byzantine tradition,
was also active: Svetozar Ivackovié, Jovan I1ki¢, Dusan Zivanovi¢, Vladimir Nikoli¢ and Jovan Subotié.

Towards the end of his studies, Svetozar Ivackovi¢ was awarded a study trip to Italy for his competition-winning
neo-Byzantine church design, and he made it in company with Professor Theophil Hansen. That the tour of Italy with its
picturesque towns had strongly impressed the young architect can be seen from a design he made ten years later in co-
authorship with Jovan Suboti¢ — Ministry of Justice in Belgrade (1882/3) — on the model of Italian, most of all Florentine,
Roman and Venetian, palaces and villas.

The fact that both architects were students of the Danish-born architect Theophil von Hansen and familiar with his
work and with the Viennese Rundbogen style, has led historiographers to compare the Ministry building with Friedrich
Schachner’s Haas-Pranter Palace in Vienna and Hansen’s Vienna Stock Exchange, most of all because of its exterior ceramic
tile facing. The points of difference between the Belgrade building and the two Viennese palaces owe inspiration to Italian
Renaissance architecture. Its unpretentiousness coupled with a captivating facade decoration and balanced massing can be
compared with Sanmicheli’s Palazzo Canossa at Verona, of the 1530s, and with an earlier Florentine building, Benedetto
da Maiano’s Palazzo Strozzi built in the late fifteenth and early sixteenth centuries. The two buildings are particularly fine
representatives of the early and mature phases of the Renaissance style.

Among the Roman models to which the Ministry building has been linked, perhaps the closest analogy would be
Bramante’s Palazzo Caprini (House of Raphael) of a mid-sixteenth century date (destroyed in the seventeenth century and
known from a few surviving drawings and engravings) and, to a much lesser extent, the Palazzo Vidoni-Caffarelli (dated to
1512) and the Palazzo Farnese (1513, enlarged in 1534-46).

The Ministry of Justice in Terazije is one of the few neo-Renaissance buildings in Belgrade that have survived into
our times. With all of its parts harmoniously related to the whole, the edifice indicates the Serbian architects’ penchant for
the High Renaissance ideal, and their clever avoidance both of Roman pompousness and weightiness and of somewhat
monotonous Mannerist tendencies. It is owing to these qualities that the successful neo-Renaissance design of the Ministry
building, as an evocation of a magnificent past epoch that glorified man and his skills in all fields of science and art,
continues to have appeal after more than a century.
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Fig. 1 Ministry of Justice in 1904, picture postcard

Fig.2 Ministry of Justice today, Svetozar Ivackovi¢ and Jovan Suboti¢
Fig. 3 Haas-Pranter Palace, Vienna, Friedrich Schachner

Fig. 4 Palazzo Canossa, Verona, Michele Sanmicheli
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