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Nlom HapoaHe ckyniuTiHe
National Assembly Building
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2pahesura, nonpeyHu npecek, 1928. éaa;ﬁy - ‘-7'
National Assembly building, Designe by Architectural Department of Ministry of Con- :

struction, cross-section



Nlom HapoaHe ckynwiTuHe

Ipe Hukone lMawuha 13

Jlom HapogHe cKynwTuHe, jeAHO 04 HAjMOHYMEHTANHUjIX
beorpajickx 34akba, NOAUTHYT je Ha npocTopy oMeheHom KocoBckom
ynuuom, Takosckom, Tprom Hukone Mawuha n Bnajkosuhiesom, y
HenocpeaHoj bn3iHn C(rapor n Hosor aBopa u [1Bopcke bature (aaHac
[noHMpCKM NapK), € KojUMa YUNMHY jeANHCTBEHY apXUTEKTOHCKO-
dyHKUMOHANHY uenuHy. pafeH je y BpemeHCKOM pa3fobmby of
1907. po 1936. roguke. lctopuja meroe rpagrbe, ca OpojHuM
npekuauMa 1 u3MeHama npojekTa 1 y3 yuewhe Haj3HauajHUjux
fomalinx apxuTeKaTa npBe NonoBYHe ABafieCeTor BeKa, (UMO0nNYHO
ofpax<asa 1 BypHy ncTopujy Cprcke, NOTOM jyroCTioBeHCKe AipXaBe U
FbEHOr NapnaMeHTapHOT XXMBOTa.
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Hom Hapoowe ckyfuumure, aguo-cHumax, 2007.
National Assembly building, aerial photo, 2007.

MpBobuTHa 3rpaga HapoaHe CKyNLITUHe, Koja Ce Hanaswna Ha MecTy
JfaHawrer buockona ,0feoH” (Ha yrny ynuua Kparbuue Hatanuje
n KHeza Munowwa), 6una je ckpomHa rpafeBiHa, 06anKoBaHa no
y30py Ha npumepe GankaHcke npodaHe apxutektype. (TULarbem
[pXaBHe CaMOCTanHOCT! 11 y3au3arbem (pbuje y paHr KparbeBuHe,
HeyrnedaH u3rmes 3rpajie NoKa3ao (e HeJOCTOjHMM MapiaMeHTa
CyBepeHe [pxaBe. 3a HOBY flokauujy u3abpaH je nmyctu npoctop
,MapBeHe nujaue koA batan yamuje’, Koju ce Hanasuo Ha Camoj
rpaH1um u3rpaheHor aena BapoLwun. Ha ogabup oBe nokauuje, Koja
je u3asuBana BennKe noseMuKe Kog OHJALLHE jaBHOCTY, YTILana je
6ni31Ha MecTa Ha Kojem je 1830. rouHe ofpaHa Benuka HapogHa




Exmepujep [loma Hapodre cxynwmune 3ecmu6un u 6oyHo cmeneHuwme / Inter/or of the National Assembly Building, vestibule and lateral sta/rcase

ckynwvHa Cpbuije, y 0KBUMpY Koje je npounTaH Xatuwepud Typckor
CyNTaHa 0 NpaBUMa CPNCKOr Hapoaa U HacnehuBatby KHeXeBCKor
npectona.

Beh 1892. roauHe Munucrapcrgo rpafeiHa nosepuno je uspagy
MpojeKTa HOBOM CKYMLUTUHCKOT 3[atba apXUTeKT KoOHCTaHTUHY
Joarosuhy (1849-1923), Koju je BOjy BewTMHy y 06aMKOBabYy
penpe3eHTaTUBHIX 3rPajia J0Ka3ao NpojekToM 3a 3rpady HapoaHe
6anke Cpbuje, kao 1 bpojHIM peann30BaHUM jaBHIUM rpafeBiHaMa
y aycTpoyrapckoj npectoHuun. Mehytum, 360r  moauTMuKKX
npeBypatba 1 MaTepujaNHiX pasnora, rpaatba 0bjeKTa je 0anoxeHa
33 HeKO/MKO rOAVHA, KaJa je noBepeHa apxutekTy Josawy Mnkuhy
(1857-1917), nobenHuky Ha MOHOBO OPraHM30BaHOM KOHKYPCY 3a
[Jlom HapogHe ckynwutuHe, 1901. roguHe. Kako je JoHOLLeeM HOBOT
yctaBa KparbeBuHa Cpbuja £o6una BOZOMM MapaiaMeHT, HOBY MaH
je3a710Bo/bUO N3MeH-eHI NPOrpaM o Kojem je 3areTpedano ganog
jenHum kposom o6jeautn HapogHy ckynwminy, CeHat u [lpxaHu
(aBeT, Kao 1 3ajeH1uKe NpocTopuje, KabuHeTe 1 oroapajyhin 6poj
KaHuenapuja. MehyTim, y nornegy onLuTe KoMo3uuuje, NPoCTopHe
OpraHu3aupje ¥ rnaBHUX eneMeHata CTANCKO-apXUTEKTOHCKOT
00n1KoBatba, VnkuhieB npojekar ce y BeMKoj Mepi 0CNIakbao Ha
JoBaHoBuheBe naejHe Haupte u3 1892. roauHe. 36or ounrnefHIX

_

UIMYHOCTY [iBajy NpojeKara, HICY 130CTane KpUTUKe jaBHOCTI, Koja
je mocTaB/bana nuTare OPUMHANHOCTI ayTOpCTBA 1 Mpejiarana
pacnucuBabe HOBOT KOHKYpCa Koju 6u npepsuhao u3rpapry
CKYMLUTVHCKE 3rpajie Y HaLMOHATHOM CTINY.

|1 nopea Tora wro je y mehyBpemeny, 1903. roauHe, Jowno [o
AVHACTYKe MPOMEHe 11 LUTO je [OHET HOB YCTaB, Mpema Kojem
je CkynwTHa NOHOBO NOCTana jefHOAOMA, Huje Ce OfyCTano of
WnkuheBor npojekTa. 3BaHYaH NoyeTaK rpajitbe nanate 03HayeH je
rionaramem kameHa remesblia 27. aBrycta 1907. rofuHe, y npucycTay
kparba [letpa Mpsor Kapahophesuha 1 npectonoHacneanmka hopha,
HapOAHUX MOCTaHNKa 1 AMNNoMaTCKor Kopa. lToerba Koja je Tom
MPUINKOM Y3U[aHa Y Temesbe 3harba (aapXana je MMeHa Kparba,
MUTPONOAINTA, Kao 1 rMaBHor apxuTekTe JoaHa Vnkuha. V3soherse
pazioBa MoBepeHo je Mo3HaTom Georpasckom mpegy3vmauy Bacu
Tewmhy.

BypHa pewwaBatba Ha MCTOPUjCKOj MO30PHMLM TOKOM HapenHe
[ieLieHuje yTuLana cy Ha To fia je 0 3aBpLueTka psor cBeTckor pata
30arbe 6uno n3rpaheHo camo Ao HUBoA npgor crpata. Qopmuparbe
KparbeuHe (pba, Xpsata 1 (rioBeHaa ycnouno je notpeby 3a
HOBMM 13MeHama MpojeKTa, jep npeguleHe CKYMLITUHCKe cane
BULLe HUCy bune BoBobHe. 360r cMptin apxutekTe Wnkuha 1917.



rofuHe, pykoBoherbe pajjoBiMa, Kojui Cy Ce TULIANK He CaMo M3MeHa
1 onyHa npBOGUTHOT NpojeKTay Kpunnma rpage Beh u pectuyuuje
U3ry6/beHInX NNaHoBa, MOBEPEHO je ayTOPOBOM CUHY M apXUTEKTH
Munucrapcrea rpafieBuna Many Vnkuhy. Mpema 06HOBbEHOM
MpojeKTy, u3rpaja je HactasbeHa 1920. u Tpajana je o 1926.
roOANHe, Kaja Cy pafioBi joLL jeaaHMyT 06yCTaB/bEHI.

Onnyka o novetky cnegehe ¢ase pean3aumje npojekta ycneauna
je HakoH cmptn Kparba Anekcanapa Kapahophesuha 1934.
rouHe, Kafia je Hocunaw CBMX PajfioBa MocTano ApXWTEKTOHCKO
ofe/betbe MunuctapcTBa rpafeBuHa. [MaBHU MpojekTaHT 0BOr
onerberba 6uo je pycku apxutekta Hukona KpacHos (1864—1939).
tberoBo TpupeceTorouikbe UCKYCTBO Y NPOjeKTOBakY jaBHUX
penpe3eHTaTUBHIX 3[akba, Ha OCHOBY Kojer je CTeKao TUTYMy
+Apxutekte Pyckor Llapckor [lopa“, a notom u ,akapemuka
apXWTeKType”, Mpenopyynno ra je 3a paj Ha MpojeKTMA HeKux
O Haj3HauajHujux 3marba npectoHuue. [locebaH aonpuHoC
penpe3eHTaTUBHOCTI  CKYMLITUHCKOT 3fakba KpacHoB je nJao
npojekTom ypeherba eHTepujepa ca (BIUM ieTarbuma, nonyT obpage
Npo30pa v BpaTa, LUTYKO AieKopaLmje, ApBeHIX namnepuja, MeTanHux
JIeKOpaTUBHIIX PELLIETKI 1 AU3ajHa HAMELLITaja.

Manata HapogHe ckynuuHe 3aBpLueHa je u ocBeheHa 18. okTobpa
1936. roanHe y npucycTey Kpasba lletpa [pyror Kapahophesuha,
[iBafieceT JieBeT rofHa HakoH noyeTka usrpagtbe. lpsa cegHuua y
MPUCYCTBY (BUX YNaHOBa Baje ofpMaHa je ABa JaHa KacHuje, 20.
okTobpa 1936, a 1o Kpaja uCTe rofuHe 03BaHNYEHN Cy pacriopes U
HameHa CBUX NpocTopuja.

(KyMWTUHCKO  3[atbe  je 3aMULLBEHO U W3BEAEHO Kao
MOHyMEHTa/Ha, penpe3eHTaTvBHa 1 ciobopHoctojena rpahesiHa
CMMeTpiyHe ocHoBe. (TPOro MoLUTOBar-e akaZemckiX MpuHLHMNa
y BpeMe HeHor MpojekToBaba NpefCTaB/bano je HajnpuknagHuju
13pa3 3a nanaty TakBor 3Hayaja 1 HameHe. (penLLKUM PU3aNTOM
objekTa JOMMHMpA MOPTUK (A TPOYTaOHMM  TUMMAHOHOM,
OCTOHEHUM Ha KorocanHe (Ty6oBe, Koje HajBuCyje eneraHTHa
Kyrnona ¢ laHTepHoM Ha Bpxy. Cnorbalukbe 06n1KoBatbe 3aara (a

PyCTUYHOM 00PafioM CyTepeHa pUNarbCKUM 3eleHMM KaMeHOM,
00n1KoM Npo30pa 1 NunacTepa Koju ce NpOTEXy Kpo3 AiBe CPeanLLe
eTaXe 1 3aBPLLUABajy KPOBHIM BeHLieM ca 6anycTpagom — yKasyjy Ha
HeopeHecaHcHe 1 HeobapokHe y3ope.

LlenokynHa xepanauuka fiekopaumja npefgufeHa npBOOUTHUM
MPOjeKTOM, Kao 11 CKyNMTypanHa Haf 60uHIM KpuiMa, Haxanoct
HUje U3BezleHa. JenvHu peanu30BaHu NNAcTUYHK YKpac npeacTasbajy
MeZarboHI ca npeficTaBom AteHe u nukosuma lepukna, lemoctena
1 Linuepoa Ha 6ouHnm pusanuTima, pag Bajapa hopha JosaHosuha.
[Jlexopauwja Hag nopTanuma y Iy ckynnType anhena ca 6akibom
1 MACIMHOBOM rpaHoM ypaheHa je npema 3amucin Bajapa [etpa
ManaBnunHmja.

(actaBHu feo ambujenTanHor ypehetba rpalleBuHe npefcTaBbana
je 1 nekopaTvBHa orpaja ca CTUICKNM KaHzenabpyuma, nocTaBsbeHa
1937. ropuHe npema KpacHoBrbeBom npojekTy. [leo orpage
npeAcTaB/bane Cy 11 fiBe CTpaXape ca CTUN30BaHUM derbepiMa Ha
Bpxy. Orpazia ce Ha 0BOM MecTy Hanasuna o 1956. roguHe, Kaja je
yKnokbeHa npunukom ypeherba Tpra Mapkca u Enrenca (gawac Tpr
Hukone MMawnha). Y3 MoHyMeHTanHu cTeneHnwwHy npunas, 1939.
rofVHe NOCTaBIbeHa je CKynNnTypasnHa rpyna rpanu ce ko1 BpaHy,
paj Bajapa Tome PocaHauha.

lporpam yHyTpawer ypehewa CKyNWTUHCKe 3rpaje
noapasymeBao je MocebHO onpemarbe penpe3eHTaTUBHIX NPOCTOPUa,
Benuke 1 Mane cane, iBopaHe 3a CefiHuLIe 1 KabHeTa 3BaHNYHIKa.
(BeyaHOM YTUCKy LieHTpanHor BecTbuna HaJBuLLEHOT KyMnoioM,
nopes nonmxpoMHo obpaheHInx 31110Ba (a CTy60BIMa, NUIACTPUMA,
HILLIaMa 1 fiohama, onpuUHOCH 1 nocebHO AekopaTBHO obpaheHn
MepMepHI Nog. Xepananukum cum6onma 1 CkynnTypama Bnlajapa
0BOM MPOCTOPY JaT je M CHaXaH cumbonuuky Kapaktep. Benuku
X0N, MO3HAT 1 Kao ,cana 3a pasroBope’, NpeacTaB/ba LeHTpanHy
CKYMWITUHCKY NpOCTOpUjy, Koja je YKpalleHa 6oraTom LUTyKO
JieKopaLujom 1 HameLuTajeM y aybopesy.

Benmka ckynITMHCKA cana, CMeLUTeHa Y [iecHoM Kpuny 3rpage,
npojeKToBaHa je NpBo6UTHO 3a 200, a NOTOM, HaKOH Npepaze NPojeKTa,
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3a 400 nocnanuKka. Y cynpoTHOM, IeBOM Kpuiy 3rpagie, NpojekToBaHa
je Mana cana HametbeHa papy CeHara. Y obe cane, kao 1 y Cann
MuHuCTapcKor caBeTa, 310BM Cy 07I0XeHM LUTYKO AeKOpaLmjom, AOK
je Luenokynax Mobumjap U3BefeH 0ff 0paxoByHe.

KomyHukaumja uamehy npusemrba U npoctopuja Ha cnpary
0CTBapeHa je (a 1B CUMETPUYHO NMOCTaBIbeHa CTeNneHuLLITa of benor
MepMmepa, umje je yKpaLLaBarbe ynoTnykeHo OpOH3aHUM (TaTyama,
nepcoHndukaumjama Mpaspe u Mpocsere, u rpboBrma KparbeBiHe.
Y entepujepy cnpata noce6Ho ce U3fBajajy npocTopuje HamereHe
aAMVHUCTPATUBHOM 1 GUHAHCWjCKOM 0a00pY 1 brbnmoTeka, jenHa
of Hajnenwwmx npocropuja CkynwtiHe. KpacHOB/beBM HaLpTy
HameLuTaja y CTUACKOM MOriefy OApaxaBajy YKyc beorpaackor
rpabaHckor Ayxa Tor BpemeHa. 3upoe (KymwTiHe Kpacu
[iBafeceT ¢pecaka, Koje cy TokoM 1937. roguHe ypaaunn UCTakHyT!
JYroOCNOBEHCKN YMETHULW eKOPaTUBHOT CIMKAPCTBa.

W3rpapmba penpeseHtatuHor [loma HapogHe  ckynwtiHe
MOACTAKNa je MpoLec eBponeu3auuje 1 emaHuunaumje cpneke
rpabaHcke  KynType, npubmkaBajyfin  je  HajcaBpeMeHnjUM
CBETCKUM TOKOBIIMA Y 06N1aCTIN jaBHe MOHYMEHTAsIHe apXUTeKType.

lNopen 3Hayaja KOHTUHYUTET HAMEHE K0joj CTyXM O NoAK3atba 10
fiaHac, [lom HapoaHe ckyniuTvHe U3/iBaja Ce W Kao (BEJ0YAHCTBO
Haj3HauajHMjux porahaja MONUTAYKOT XKIBOTA Y jyrOCNOBEHCKO]
N CpNCKoj mctopuju. 360r CBOjUX APXUTEKTOHCKMX, UCTOPUCKKX,
KYNTYPHUX U YMeTHUYKUX BpeaHocTh, [lom HapogHe ckynwmune
yTBpleH je 3a cnomeHk kyntype 1984. roguHe

(Odnyka o ymephuearsy, Cyx6eru aucm 2pada beozpada 6p. 23/84).
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Jovan llki¢, Design of the National Assembly Building, main facade, 1907.




National Assembly Building

13, Nikola Pasic¢ Square

The National Assembly Building, one of the most monumental
buildings in Belgrade, was built in the area bounded by Kosovska, Ta-
kovska, Nikola Pasic Square and Vlajkoviceva Streets. It was built close
to the Old and New Palace and the Palace Garden (now Pioneer Park)
with which it forms a unique architectural and functional unit. It was
erected between 1907 and 1936. The history of its construction, with
many interruptions and changes in the design and with the participa-
tion of renowned local architects of the first half of the twentieth cen-
tury, reflects symbolically even the turbulent history of Serbian, then

the Yugoslav government and its parliamentary life.

The original building of the National Assembly, which was on
the site of today’s cinema “Odeon” (on the corner of Kraljice Na-
talije and Kneza Milosa Streets), was a modest building, mod-
eled on examples of Balkan secular architecture. With the ac-
quisition of national independence and the rise of Serbia to the
rank of kingdom, the modest appearance of the building proved
to be unworthy of the parliament of a sovereign state. For the
new location was chosen a bare area of “Cattle Market by Batal
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Mosque”, which was located on the border of the constructed
part of the town. The choice of the new location, that caused
great controversy in the public of that time, was also influenced
by proximity to the place where in 1830 the Grand National As-
sembly of Serbia was held, within which was read Hatiserif of
Turkish Sultan on the rights of the Serbian people and the suc-
ceeding to the prince throne.

Already in 1892, the Ministry for Construction entrusted the
project design of the new parliamentary building to the architect
Konstantin Jovanovi¢ (1849-1923), who proved his skills in de-
signing representative buildings, with the design for the building
of the National Bank of Serbia, as well as with many realized pub-
lic buildings in the Austro-Hungarian capital. However, due to po-
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YnasHu secmu6u, Kynona
Entrance vestibule, dome

litical turmoil and financial reasons, the realization of the building
was delayed for a few years, when the construction was entrusted
to the architect Jovan llki¢ (1857-1917), winner of the re-orga-
nized competition for the National Assembly Building in 1901.
Since with the adoption of the new Constitution, the Kingdom of
Serbia got the bicameral Parliament, the new plan met the modi-
fied program in which the building should have united under one
roof, National Assembly, Senate and Council of State. However,
in terms of general composition, spatial organization, as well as
of main elements of style and architectural design, the design of
IIkic relied largely on Jovanovi¢'s conceptual drawings from 1892.
Due to obvious similarities of the two projects, appeared public
criticism which questioned the originality of authorship and sug-



gested the new call for competition which would have provided
for the construction of the Assembly Building in national style.

Although in the meantime, in 1903, there was a dynastic change
and the enactment of a new Constitution, under which the Assembly
had become a unicameral, the design of Ilki¢ was not abandoned. The
official commencement of the construction of the palace was marked
with a groundbreaking ceremony on August 27, 1907, in the presence
of King Petar | Karadjordjevi¢ and Prince Djordje, MPs and diplomats.
The Charter, which on this occasion was inserted into the foundations
of the building, contained the names of the king, the metropolitan as
well as the main architect Jovan lIki¢. The execution of works was en-
trusted to the famous Belgrade contractor Vasa TeSic.

The turbulent events on the historical stage during the subse-
quent decade, had led to the situation that by the end of World
War I, the building was built only up to the first floor level. For-
mation of the Kingdom of Serbs, Croats and Slovenes, indicated
the need for a new design changes, as anticipated assembly halls
were no longer sufficient. Due to death of the architect Ilki¢ in
1917, work management, which concerned not only alterations
and supplement to the original design in the wings of the build-
ing, but also the restitution of the lo st plans, was entrusted to the
author’s son and architect Pavle lIki¢ by the Ministry of Construc-
tion. According to the renewed design the construction continued
from1920 - 1926, when the works once again were suspended.

The decision to start the next phase of the project came after the
death of King Aleksandar Karadjordjevi¢ in 1934, when the Depart-
ment of Architecture of the Ministry of Construction became the
holder of all works. The chief designer of this Department was a
Russian architect Nikola Krasnov (1864-1939). His thirty years of ex-
perience in designing public representative buildings, on the basis of
which he gained the title of “Architect of the Russian Imperial Court,”
and then even of “Academic of Architecture”, recommended him for
the work on the projects of some of the most significant buildings of
the capital. Special contribution to the representativeness of the As-

sembly Building, Krasnov gave with the interior design with all the
details, such as windows and doors processing, stucco decorations,
wood paneling, decorative metal grills and furniture design.

The Palace of the National Assembly was completed and consecrat-
ed on October 18, 1936 in the presence of King Petar Il Karadjordjevic,
twenty-nine years after the commencement of its construction.

The Parliamentary building was designed and realized as a
monumental, representative and free-standing edifice with sym-
metric basis. Strict adherence to academic principles at the time of
its designing, was the most appropriate expression for the palace
of such importance and purpose. The central risalit of the build-
ing is dominated by a portico with a triangular tympanum, above
which is an elegant dome with a lantern at the top. External de-
sign of the building with rustic processing of the basement with
green stone of Ripanj, shape of windows and pilasters that extend
through the two central levels and end with roof cornice with bal-
ustrade, point to Neo-Renaissance and Neo-Baroque models.

The entire heraldicand sculptural decoration above the side wings,
provided for in the original design, was not executed. The only
realized plastic ornament are medallions with images of Athens,
Pericles, Demosthenes and Cicero on the lateral risalits, the work of
sculptor Djordje Jovanovic. Decoration above the portals in the form
of the sculpture of an angel with a torch and an olive branch, was
performed according to the concept of sculptor Petar Palavicini.

A decorative fence with antique candelabras, placed in 1937 after
the design by Krasnov, represented an integral part of the ambient
arrangement of the building.The two guard rooms with stylized lan-
terns on top represented a part of the fence. In this place the fence
stood until 1956, when it was removed within the arrangement
of Marks and Engels Square (now Nikola Pasi¢ Square). In 1939 a
sculptural group, the work of sculptor Toma Rosandi¢, called “Black
Horses Playing” was placed by the monumental stair access.

Interior design of the parliamentary building included a special
furnishing of representative rooms, large and small hall, confer-
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ence room and officials cabinets. To the solemnity of the central
vestibule overtopped by the dome, in addition to the polychrome
processed walls with columns, pilasters, niches and loggias, con-
tributes even special marble floor surfaced decoratively. A strong
symbolic character was provided to this space with heraldic sym-
bols and statues of rulers. The Grand Hall, also known as “Hall for
Conversations” is a central assembly room, which is decorated
with rich stucco decoration and furniture carved in wood.

The Grand Assembly Hall, located on the right wing of the building,
was designed originally for 200, and then, after modification of the
design for 400 delegates. On the opposite left wing of the building, a
small hall was designed intended for work of the Senate. In these, as
well as in the hall of the Ministerial Council, all the walls are covered
with stucco decoration, and the entire furniture was made of walnut.

Communication between the ground floor and the rooms on the
floor was achieved with two symmetrically placed staircases of white
marble, whose decoration was completed with bronze statues per-
sonifications of Justice and Education and the arms of the Kingdom.
In the interior of the floor are especially distinct rooms intended for
administrative and financial committee and a library, one of the most
beautiful rooms of the Assembly. Furniture designs by Krasnov reflect
stylistically the taste of Belgrade civil society of the time. The walls of
the Assembly are adorned with twenty frescoes which were made
during 1937 by the prominent Yugoslav artists of decorative painting.

Construction of the representative National Assembly Building
encouraged the process of Westernization and cultural emanci-
pation of the Serbian civic culture, bringing it to the latest world
trends in public monumental architecture. Besides the importance
of continuity of the purpose it has served from its raise up to date,
the National Assembly Building stands out as testimony to the most
important events of political life in the Yugoslav and Serbian history.
Because of its architectural, historical, cultural and artistic values,
the National Assembly Building was established a cultural monu-
mentin 1984.

_

Hukona Kpactos, ,ZIA;: Hapoore CKynmUHe, akeapen, 1939.
Nikola Krasnov, National Assembly Building, watercolor, 1939.
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