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aHactup QeHek cmewTeH je

jyrouctourom peny [orer Cpema,

Ha TepuTopujIn cena JakoBa, yaarbeH
20 kunomeTapa of beorpaza. MaHactupcku
KOMMNEKC ce cacTojin of LipKBe nocgehieHe
¢BeToj [1eTku, KOHaKa Koji OKpy»yje LpKBy
(a Tpu CTpaHe 1 3acebHe Kanene Takohe
nocgehene cgetoj Metku. Mako mo cBom
reorpadckom Mmonoxajy He cnaja y rpyny
dpywwkoropckux MaHactupa, OeHek je no
(BOM HaCTaHKy, YCNOBUMA WCTOPMjcKOr
pa3Boja 11 apXUTEKTOHCKUM 067IMKOM yBeK
TpeTupaH y okBupy oge rpyne. C 063upom
Ha TO Ja Ce Ayro Hanasuo y Onu3uHmM
rpaHuue Typckor 1 Xa636ypLukor LapcTBa,
OeHex je HoXMB/baBAO OpojHe AeBacTaLyje
n owrteherba Tokom GypHe mctopuje. 0a
CaMor 0CHIBakba MaHacTup je 6110 3HauajHo
peauwTe Kynta cgeTe [lpenofobHe matun
lapackese, koju ce oa noyetka XV Beka
HapounTo pa3Buja Ha nofpyuyjy beorpaga
n ower Cpema. Taj kynT je ycneo fa ce
OZIPXKM 10 JAHALLHbUX aHa.

MpBobuTHa LpKBa

He noctoje noy3zanu nogawu Ha 0CHOBY
Kojux 61 ce MOrao yTBpAUTY TauaH JaTym
NoAN3atba MaHaCcTUPa, HUTU UMe Herosor
KTutopa. lpema npepatby, Koje npeHocu
mutpononut Bukenuje JoBaHosuh y cBom

u3BeLLTajy 04 2. neuembpa 1775. roguxe,
maHacTup OeHek cy, kao U MaHacTupe
Kpywegon n Xonoo, nogurnu y Apyroj
nonosuHn XV Beka Cpncku Bnaamka
Makcum bpatkosuh, ca 6patom fecnotom
JoBaHOM 1 Mmajkom AnrenuHom. Mnak,
HajpaHnjn  nctopujckn nomeH (DeHeka
notuye 13 1563. roanxe.

Ha 0CHOBY apXeonoLLKmMX UCTPaXMBatba
MOXe (e 3aKibyuuT fja je crTapa
upkBa MaHactupa OeHek n3BefeHa
Kao jeaHoOpogHa, MOHrUTYAMHANHA K
BepoOBaTHO 3acBefleHa rpaheBuHa (a
6ounm NOMYKpyXHUM neBHULaMa. Mo
BoM 007MKy je npunmajana caxetom

TUNY TPUKOHXAJHUX LPKaBa MOPaBCKOr
cruna. OBakBa KOHUenuuja cakpanHux
rpahesuHa je of cpeanHe XV Beka
HeroBaHa y kpajeBuma npeko (aBe 1
[llyHaBa, oapxaBajyhn Tako Tpaguuujy
(pefHbOBeKOBHE MOpaBCKe apXuUTeKType
W HaKOH MponacTu cpncke Apxase. Y
KaCHUjUM BpeMEHIMa, HapouuUTo TOKOM
XVIII Beka, noctoje 6pojHa uCTOpujcKa
(Be[J0YAH(TaBa Koja Ham fajy nopatke o
u3rnegy npBo6UTHe LipKBE 1 LieNIOKYMHOT
MaHacTMpcKor — komnnekca. Hapouuto
je 6uTHa [OKYMeHTOBaHa MCTOpHjcKa
rpaha y Be3n C feTa/bHUM nonucuma
MaHactupa w3 1735, 1753, 1771. n
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1789-1791. roguue. OcTaje HejacHo Aa
nm je kybe 6uno carpaheHo nctoBpemeHo
Kafa 1 NpBOOMTHA LiPKBA WM je HacTano
cpenuHom XVIII Beka (u3mehy 1735.
1753. roanHe), Kaaa je carpaheH u 6apokHI
3BOHUK.  HajucupnHuje  uctopujcko
(BEJOYAHCTBO O CyAbUHN MaHacTUpa,
y MNpBUM BeKOBWUMA MOCTOjakba, Jaje
uryman QeHeka Bukentuje Pakuh y cnucy
Wctopujat maHactupa OeHek u3 1797.
roAuHe. YnpaBo ce tbemy MoXe npunucati
Hajgefa 3acnyra 3a noau3ame HoBe
MaHacTupcke upkee. Mako cy npunpeme
3a 00HOBY MaHacTMpa U U3rpajy Hoge
upkee otnouene Beh 1775. roamHe, Ha
peanu3auujy urpagre yekano ce ge o
kpaja XVIII Beka 360r HefocTaTKa HOBLA
N patHux 36uBatba 1789—1791. roguHe,

nena ce. llemke
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Kafia je MaHacTup NpWINYHO CTPajao.
Hosa 6apokHa LipKBa Koja 1 AaHac nocToju
nogurHyTa je y nepuogy 1794-1797.
TOAVHE, N0 NPOjeKTy 3eMyHCKOT MajCcTopa
Maypunujyca Pabna, a Pakuh nosogom
3aBpLUETKA LPKBE C  HEeCKpUBEHUM
noHocom benexu: ,McTa LpkBa 3aBpLum
e y cemy y neto 1797. ca 3BOHUKOM
yKpatueHum Kybetom. lokpuseHa numom
LipKBa CBOjOM J1enoToM npeBa3unasu (se
CpeMcKe 1 GpyLIKOropcke LpKBae”.

ApxuteKkTypa upkBe ceTe [leTke
[Jlanawma upksa ¢8. lleTke, y okBUpY
kKomnnekca mMaHactupa Oewek, no (som
APXMTEKTOHCKOM  CKJloMy — MpefcTaBiba
n3pasut npumep OAPOKHUX CaKpanHUX
rpaheBnHa Koje Ce MOAMXKY Kpajem

XVIII Beka Ha noppyyjy KapnoBauke
mutpononuje. Lipkse oBakBor 06uKa, ¢
jeNHOCTAaBHOM OCHOBOM U (@ CHaXHUM
3BOHMKOM Ha pa3BWjeHoj 3anajHoj
dacagn, npeacTaBbajy Kpajibu pesyntar
y eBoNnyLujIn LpKBeHUX rpaheBuHa paiuke
cruncke rpyne.  (Bojum  AuMeH3njama
LPKBA je Yje[lHO W HajMOHYMEHTa/Huja
akpanHa rpaheBuHa y O0BOM Jdeny
(pema, Kao 1 Ha Wwupem noapyujy rpaga
beorpaga. Y ocHoBY je opraHM30BaHa Kao
NOHrMTyAMHanHa rpahesuHa y dopmu
CaXeTor KpcTa, (a MAUTKO M36aueHum
nepHuuama. Ha wuctouHom peny ce
Hanas| NpocTpaHa ancuaa, a Ha npeceky
rnaBHOr Opojjia 1 TpaHCenTa y34umxe ce
BUTKA Kynona. 3udaHa je oA oneke y
KpeuHoM Mantepy, ca ynotpe6om apyrux
marepujana y peanu3auujn npo3opcKux
0TBOPA, NOPTana 1 NofHe NOBPLLUHE.

Y peanu3auuju ekctepujepa uctuye ce Hu3
MpaBUIHO PUTMOBaHUX Mpo3opa u3mehy
Kojux ce Hanase nauTki nunactpi. OeHeuku
NANACTPU Ha MOCTAaMeHTy 3ajefiHo (a
IMaBHUM NPOGUINCAHM BeHLeM Nnpunaajy
00nMLMMa TOCKAHCKOT pefa. ApXUTEKTOHCKY
peanu3aumjy dacaga opnkyje 6oratcTeo
06apoKHIX [eKopaTUBHUX efleMeHaTa Koju
HajBuLLe Jonase 10 U3paxaja Ha 3BOHMKY
1 3anagHoj dacaan. Y ayxy penr0BeKoBHe
CpNCKe TpaduLmje U3HaZj 3anajHor noprana
je nocTaB/beHa MepmepHa Mnova (a
KTUTOPCKIAM HATMICOM, NOCBETOM LIPKBe I
AaTyMOM U3rpagtbe.




YHYTpalWmOoCT LpKBe je NpocTpaHa
W u3y3eTHO Jo6po  0CBeT/beHa,
a MpocTopomM  AOMMHMpA  BUCOKM
NKOHOCTAC, n3BefeH y Tpu peda. lpema
PacnonoXmBuM MofjaLMma MKOHOCTaC
je  u3pagmo  no3HaTM  HOBOCAACKM
aybopesay  AkceHtmje  Mapkosuh,
1798. rogute. O teroBuM YMeTHUYKIM
BpeaHOCTUMA MOXEeMO CyauTI jeauHo
no pe3dapeHUM [eN0BIUMA FOPHUX 30Ha,
jep cy norbe 30He yHuwWTMAM AycTpujaHLm
1914. ropune. (B0joM apXMTEKTOHCKOM
KOHLIenwujom n 06inKoBamem feTasba,
Kao M OpraHu3auujoMm MKOHa (peHeukn
WKOHOCTaC ~ mpunaga  6apokHoMm
Tuny. OpHoc u3mehy xopu3oHTanHe
palynaweHocTn U BepTUKanHor
Harnacka Ha KpCTy Kao LEeHTpasHoOM
MOTMBY [aT je ypaBHOTeXeHo, a Lena
KOHLenuuja oauwwe MOHyMeHTanHoLwhy,
Aajyhn  apXUTEKTOHCKO - JINKOBHM
aKLeHaT eHTepujepy Lpkse. HenocpeaHo
HaKOH MoBpaTka (a LIKONOBama Y
beuy, nanueBaukm cimkap [letap
PapgocaBmbeBnh u3paano je MKoHe 3a
NKoHoCTac, y nepuogy og 1818. no 1820.
rofuHe. Y uUMa je BUABUB YTULAj
KNacuuucTuyknx  ¢opmyna, Hapouuto
Yy KOMMO3MUMM W LpTexy, [LOK je
KONOPUT HELTO UB/bU 1 0NN Jyxy
pomaHTu3ma. KoHauHo 1859. roguHe,
3eMyHcKU cnukap Qumutpuje Metposuh
je eHTepujep LpKBe 0CMKao Gppeckama,
KOje HaXanoCT HIUCY 0uyBaHe.




Opn cBOT MOCTaHKa [0 AaHAC 3a MaHacTp
(e BE3MBA0 KYNT WUCLINUTESbCKOT 13BOpA.
O3npanm OyHap C NEKOBUTOM BOAOM
noja/byje e Tako Yy C(BUM OMUCUMA
MaHacTupa QeHek Kao HeroBa nocebHa
3HaMeHUTOCT. Haa NeKoBUTMM 1U3BOPOM je
HeKada MmocTojana CTapa Kanena, 0 uujem
BpeMeHy NOCTaHKa He NocToje MoAaLM, anu
0 HeHOM u3rney (egoum bakpope3s (Bete
Mapackese u3 1782. roguHe. OBaj MKOBHN
npeanoXak npukasyje kaneny kao CKpoMHO
MOMTOHANIHO  3fjatbe (@  MpUNAAHNM
MpaBoyraoHNM aHekcoMm. [laHac noctojeha
kanena ¢B. [leTke, yAa/beHa CTO MeTapa
04 MaHacTupcke LpkBe, notuye u3 1800.
roguHe. O BpemeHy mnoau3arba CBeLOUM
KTUTOPCKM HATMUC Yy MpuUnpati  Kanefe.
PanoBu Ha KoHauHOM ypehetby 11 onpematby
YHYTPALLKOCTU Kanene noTpajann ¢y jow
HeKo BpeMe, TaKo J1a je teHo ocBeherbe 1o
TeK 15. aBrycta 1807. roaute. Lleo objexar
je 13BefieH jeAHOCTAaBHO W YPaBHOTEXEHO.
Pey je 0 marem jeaHOOPOAHOM 06jeKTy
YA YHYTpaLIHbM MPOCTOP  CaunHbaBajy
MONYKPYXKHa ancAa Ha WCTOYHOj CTpaHU,
HA0C Yy CPeaNHN (a MANTKMM NeBHULAMa 1
0CMOCTpaHa MpunpaTa Ha 3anagy, Mcnog
ymjer KpoBa Ce Hanasu 03udaHu OyHap.
(acape Kanene cy negeHe y ayxy 6apoka,
(2 XOPU30HTA/IHOM MOAESIOM Ha TP 30He.
Beptukanuu akueHat fAajy nunactpu Ha
COKMTy, Haf KOjUMa je MOAWTHYT HarnaLleHo
npodunncaH KpoBHW BeHall. Pasnuuuto
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peluere KPOBHUX 007MKA Haj Kamenom,
OfJHOCHO [BOBOJHOT KpOBa Haj, HAaoCoM
W nupamudanHe KpoBHe CTPYKType (a
NaHTEPHOM HAa BpXy, M3Haj npunparte,
(BEOYM HajBepoBaTHUje 0 ABOCTPYKOM
KapakTepy o0jeKTa, Koju je CyXuo Kao
Kanena Haj ,BOAMLOM’, a YjeAHO W Kao
MaHacTupcka rpobbaHcka kanena.

JlaHawmn KoHaun maHactpa OeHek
06yxBaTajy LpKBY Ca TpU CTpaHe: 3anagHe,
ceBepHe U jyxHe. [petnocTasma ce fa
¢y u3rpaheHn 1785. roauHe, Kag ux je
ocBewTao mutpononut Mojcej [MyTHUK.
HajnotnyHuje nojatke 0 WUCTOPUjCKOM
n3rnedy KoHaka Aajy cauyBaHu niaHoBMU
n3 1878. roguHe. Wako cy ctpagamu y

KaCHUjUM paTHIM [ielliaBatbiMa, KOHaLm
W [aHaC npeAcTaB/bajy  MMMNO3aHTHY
6apokHy jeaHocnpaTHy rpaheBuHy, ca
0TBOPEHIM TPEMOM Ka MOpTH LipKBe.
Manacup  QeHek je 1979. ropuue
npornailed 3a KyntypHo Jobpo oA
BE/MIKOT 3HaYaja.
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he Fenek Monastery is located in
Tthe southeastern part of Donji Srem

region, in the territory of the village
of Jakovo, 20 kilometers away from Bel-
grade. The monastery complex consists of
a church dedicated to St. Petka, a mansion
surrounding the church on three sides and
a separate chapel also dedicated to St.

Petka. Although by its geographical posi-
tion does not belong to the group of Fruska
Gora monasteries, Fenek by its origins,
conditions of historical development and
architectural form has always been treated
within this group. Since it was located near
the border between Turkish and Habsburg
Empire for a long time, Fenek endured nu-

Manacmup Qenek ca ypksom c8. [lemke u KoHakom
Fenek monastery with St. Petka’s Church and mansion

merous devastation and demage during
the turbulent history. Since its establish-
ment, the monastery was significant cult
center of St. Venerable Mother Paraskeva,
which from the beginning of the 15th cen-
tury was developing especially in the area
of Belgrade and Donji Srem region. This cult
managed to survive up to the present day.




The original church

There are no reliable data on the ba-
sis of which either the exact date of the
monastery construction or the name of its
founder could be determined. According to
tradition, given by Metropolitan Vikentije
Jovanovic in his report dated December 2,
1775, the monastery Fenek and the mon-
asteries Krusedol and Hopovo as well, were
raised by Serbian Bishop Maksim Brankovi¢
with brother Despot Jovan and mother
Angelina in the second half of the 15th
century. However, the earliest historical
records about the Fenek date back to 1563.

Based on archeological researches, it can
be concluded that the old church of the
Fenek monastery was made as one-nave,
longitudinal and probably vaulted build-
ing with semicircular lateral choir rooms.
By its shape, it belonged to compact type
of Morava style triconchal churches. From
the mid - 15th century such a concept of
sacred buildings was fostered in areas
across the rivers Sava and Danube, pre-
serving in this way the tradition of medi-

eval Morava architecture, even after col-
lapse of the Serbian state. In later periods,
especially during the 18th century, there
are numerous historical testimonies giv-
ing us information about the layout of the
original church and the entire monastery
complex. Documented historical materials
related to detailed inventories of monas-
teries from 1735, 1753, 1771 and 1789-91
are particularly important. It remains un-
clear whether the dome was built simul-
taneously with the original church or in
the mid - 18th century (between 1735 and
1753), when even the Baroque bell tower
was built. The most detailed historical evi-
dence about destiny of the monastery, in
the first centuries of its existence, gives
the abbot of Fenek monastery Vikentije
Rakic in the document History of the Fenek
Monastery from 1797. The greatest credit
for raising the new monastery church can
be attributed to him. Although prepara-
tions for the monastery restoration and
new church construction started in 1775,
the realization of the construction was

pending until the end of the 18th century,
due to money shortage and war events in
1789 — 91, when the monastery was quite
damaged. The new baroque church exist-
ing even today was finally constructed in
the period 1794 — 97, according to the de-
sign of the Zemun master Maurilius Rabl,
and Raki¢, on the occasion of the church
completion, noted with unconcealed
pride: ,The same church was completely
finished in the summer of 1797 with a bell
tower and adorned dome. Covered with
tin, the church with its beauty surpasses
all the Srem and Fruska Gora churches.”

Architecture of St. Petka Church
Today’s church of St. Petka, within the
complex of the Fenek monastery, by its
architecture represents a distinct example
of Baroque sacred buildings constructed at
the end of the 18th century in the area of
the Metropolitanate of Karlovci. Churches
of such a shape with simple basis and
with strong bell tower on the developed
western facade represent the final result




in the evolution of church buildings of
Radka style group. With its dimensions,
the church is at the same time the most
monumental sacral building in this part of
Srem region and in the wider area of Bel-
grade, as well. In its base, it is organized
as longitudinal structure in the form of
reduced cross, with choir rooms sticking
out shallowly. There is a spatious apse in
the eastern side, and the slender dome
surmounts the intersection between the
main nave and the transept. It was built
of brick in lime mortar, with the use of
other materials in the realization of win-
dow openings, portals and floor surfaces.

A series of windows with regular fre-
quencies between which the shallow
pilasters are located, are emphasized
in the realization of the exterior. Fenek
pilasters on the pedestal together with
the main profiled cornice belong to the
forms of Tuskan order. The architectural
realization of the facade is characterized
by the variety of Baroque decorative ele-
ments which are the most visible in the

bell tower and west facade. In the spirit of
the medieval Serbian tradition, above the
western portal, a marble plate is placed
with the donor’s inscription, a dedication
of the church and the construction date.

The church interior is spacious and very
well illuminated, and the place is dominated
by high iconostasis, made in three rows.
According to available data, the iconos-
tasis was made in 1798 by famous wood-
carver from Novi Sad Aksentije Markovic.
Its artistic values can be judged only by the
carved parts of the upper zones, because
the lower zones were destroyed by Austri-
ans in 1914, With its architectural concept
and detail formation, as well as with or-
ganization of icons, the Fenek iconostasis
belongs to the Baroque type. The relation
between the horizontal division and the
vertical emphasis on the cross, being a
central motif, is given in a balanced way,
and the whole concept is monumental,
giving architectural — art emphasis to the
church interior. In the period from 1818 to
1820, immediately after returning from

studies in Wienna, Petar Radosavljevic,
painter from Pancevo, painted icons for the
iconostasis. The impact of classicist formu-
las is visible in them, especially in the com-
position and drawing, while the colouring
is more vivid and closer to the spirit of
Romanticism. Finally in 1859, the painter
from Zemun Dimitrije Petrovi¢ painted
the interior of the church with frescoes,
which unfortunatelly are not preserved.

St. Petka’s Chapel

From its foundation up to the present day,
the cult of the healing spring was attached
to the monastery. So, the built-well with
healing water appears as its special sight
in all the descriptions of the Fenek mon-
astery. Above the healing spring existed
once the old chapel, about whose period of
foundation the data do not exist, but the
engraving of St. Paraskeva from 1782 testi-
fies to its form. This art template represents
the chapel as a humble polygonal building
with rectangular annex additionally built.
Today’s chapel of St.Petka, hundred meters




away from the monastery church, dates
back to 1800. The donor’s label in the cha-
pel’s narthex testifies to the period of its
raising. Works on the final arrangement
and equipping the chapel’s interior lasted
for some time, so that its consecration took
place on August 15, 1807. The entire facility
was made in simple and balanced way. It is
a small single-nave building, whose interior
space is composed of semicircular apse on
the eastern side, naos in the middle with
shallow choir rooms and octagonal narthex
on the western side, under whose roof the
built-well is located. Chapel’s facades are
made in the spirit of Baroque, with a hori-
zontal division into three zones. Vertical em-
phasis is given by the pilasters on stone, over
which the emphasized profiled roof cornice
was erected. Different solutions of the roof
shapes over the chapel, i.e. two-arched
roof above the naos and the pyramidal roof
structure with a lantern on top, above the
narthex, testifying most likely to the double
character of the building, which served as a
chapel above the ‘water; and at the same
time as a monastery cemetery chapel.

Mansion

The present mansion of the Fenek
monastery, circle the church from three
sides: western, northern and southern.
[t is assumed that it was built in 1785,
when it was consecrated by the Metro-
politan Mojsej Putnik. The most detailed
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data about the historical appearance of
the mansion are provided by the pre-
served designs from 1878. Although it
was damaged in the later war events,
the mansion represents even today an
imposing Baroque one-floor building,
with open porch towards the church yard.

In 1979 the Fenek monastery was pro-
claimed a cultural monument of great value.

Nkonocmac ypkee ce. llemke

Iconostasis of the St. Petka’s Church N
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3anadxu u ucmoyHu u3ened ypkae ca. llemre
Western and Eastern appearance of the St. Petka’s Church
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