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(i) . LLikapkuHa suna

J’ » [lenurpagcka 13

Wcmopujcka pomozpaduja =

Kyha Yexa Puxappa llkapke Hanasu ce y [lenurpapckoj
ynuun 6p. 13 y beorpaay, Ha Bpauapckoj naguHu, y 6nu3nnm
jenHor oa Hajsefinx rpaackux Tproa — (nasuje. Y ambujeHty
KOj OTKPMBA apXUTEKTOHCKA Tpararwa M OCTBaperba 04 Kpaja
19. Beka na (ge [0 faHallkbUX JaHa, 0Ba Buia, nonyT npasor

(TpaHua y beorpagy, npuenauu naxwy n Hamehe 6pojHa
nuTara nocmarpaumma. OTKya 0BakBa rpajicka Bina, 0BaKBo
apXUTEKTOHCKO 00M1MKOBatkbe, HeMOHOBIbEHO y beorpafty, oBakas
rpaguTesbCKiI Wapm?

Yecu cy y Cpbujy nouenu ga npuctuxy y efiem 6pojy cpeanHom




Jemaro ynuyne hacade - mpugpopa

19. Beka. Yewwke 3aHatnuje, baHKapu, UHAYCTPUjanLu, Nekapu,
apxuTeKTe 1 YMeTHUL YINaBHOM Cy Ce HacTaHunu y beorpagy,
rae Cy 0CampeceTux rofuHa, y UMby OuyBatba CBOT KyNTypHOr
naeHTuTeTa, ocHoBanu Yewwko Apywrso ,Jlymup”. KacHuje je oBo
APYLITBO NMOHENo Hasue KynTypHo-npocBeTHO ApywTBo Yexa n
(noBaka. 0Bom Beoma nonynapHOM YApYXetby jefiHO Bpeme je
npencefasao v Puxapa Lkapka, aupektop ¢unnjane lpaiuke
KpeauTHe OaHKe y beorpagy.

3anoau3sare cojekyhey lenurpaackojynuun, Puxapa Lkapka
je no3sao apxutekty [lparuwy bpalwoBaHa. byaumnewutaHcku

hak je no Taga y beorpasy seh peanu3oBao cBoje NpBo NOTNYHO
camocTanHo fieno, 3rpagly busLue EckonTHe 6aHke y Hywmhesoj
ynuum. OcTBaperbe y KombuHaumjn 6apokHO-KnacuLmucTnyke
eknekTuke, obe3beguno je bpawosaHy pobap npujem y
beorpazickoj cpeanHm.

lWkonoBarbe, xuBot u pag of 1907. mo 1918. roguue y
byaumnewwutu, apyroj npectoHuuy Ayctpoyrapcke MoHapxuje u
jenHOM of yMETHUYKMX LieHTapa cpedte EBpone, ynytum cy
bpawwoBaHa y Taga AOMUHAHTHU FPAACKN CTU — POMAHTUYHN
eKnekTLuM3am. AKageMcKi1 IPUHLMNN NPOXKET POMAHTUYHIM




Cnuka Ha masaHuyu canoHa y npuzemivy

[lyXoM npepcTa/bani ¢y sogehe onpederberse TaMOLLHUX
rpaguTesba. Tek HeKONMLMHA apxuTeKata 3acTynana je HoBa
eBPONCKa 1 (BeTCKA CXBaTatba 0 QYHKLMOHANHOCTY rpaheBuHe
W HaumHy [ekopucama QacagHux nospwuHa. C HOBUM
TeHfeHumnjama bpaloBaH ce nytem u3nox6bu u yaconuca o
YMETHOCTM 1 apxuTeKTypy Beh yno3HaBao.

Y nepuogy usmehy 1925.1 1930. roauHe MogepHa apxuTeKTypa
ce n'y Hawoj cpeanHn — Cpbuju u Jyrocnasmju, Tek nocteneHo 1
HeZ0BOJbHO jacHo Npobujana Ha rpagnTesbeky cLeHy. AkageMcKin
APXMTEKTOHCKIN KOHLIeNT NpeoBnafaBao je y 06nnKkoBaky Kako

(TambeHe TaKo 1 apxuTeKType jaBHuX rpahieBuHa. Yuuaj HoBux,
MOZEpHNX WAeja mpeno3Haje ce HajpaHuje Kpo3 CrnopajnyHe
npumepe y objekTMa WHAMBUAYANHOT CTaHOBamwa. Mapucka
n3nox6a nog Hasueom Exposition Internationale des Arts Dé-
coratifs et Industriels Modernes u3 1925. roguHe HecymmwuBo
je oCTaBuna CHaXaH YTUCAK Ha Hawe apxutekte. Ap AeKo
(TepMUH U3BeJeH HEKOMMKO [ieLieHuja KacHuje 13 Ha3uBa came
n3nox0e) y eBponcKkoj apxuteKTypu, Na Camum TUM HI KOZ Hag,
Huje ce MojaBNo Kao MPOMMLLIIbEHA Peakuuja Ha Hekn Apyru,
geh noctojefin u yremerbenu ctun. Huje umao Qunozodcky




OCHOBY WA TEOPWjCKY MOAPLLKY, HUTK Ce jaBIO Kao nocneanua
coumjanHux v ApywwTBeHuX npeobpaxaja. Pa3sujao ce nocreneHo
1 NCTOBPEMEHO C BEIMKMM LLUKONIaMa MoJepHe, ocnarbajyhin ce
LeNMMIUYHO Ha HIX0BA JOCTUrHYNA U YCTaHOB/beHe NNKOBHE
n3pase. MehyTum ekop, Kao rnaBHa ofnKka oBor cTuia, ouo je
Ha CacBIM CYNPOTHOj CTPaHM O Npe CBera GYHKLMOHANUCTUYKIX
3axTeBa MOJIEPHUX apXUTEKTOHCKUX CTaBOBA. OH Ce NojaBuo Kao
3pa3 UCKOHCKe noTpebe yoBeKa 3a Nenum 1 To Nlenum Koje ce
NIaKo Nperio3Haje 1 Koje je npujemunBo 3a Hajlumpe SpyLUTBEHe
(/10jeBe, a He CaMo 3@ UHTENeKTyalHy enuTy BpemeHa.

[lkapkuHa Buna u3rpaheHa je Tokom 1926-1927. roauHe,
Kao pernpe3eHTaTuBHA rpajcka Buna. Akagemcku mpuHumny,
POMAHTYAPCKM AyX, UCTOPUCTUYKIA MOTUBM, NPUMECE MOLEPHIX
naeja 1 apAeKkooBCKN TpeTMaH NOBPLUMHA, Npeno3Hajy ce y
00nuKoBarwy rnaBHe — ynuuHe ¢dacage objekta. (Qacaga je
N3BefieHa y jeliHOj PaBHN, a IeKOPATUBHI eNeMeHTI Npey3eTi 13
UCTOPUJCKINX CTUIOBA, POMAHIKE, BeHeLnjaHCKe roTike 1 bapoka
LONPUHOCe HbeHoj CmKoBUTOCTU. (Tpora akajemcka nogena
dacajie je HanywTeHa, a HEHOj CNOjeBUTOj 0OpaAN apxuTeKTa
je npuctynuo Ha KpeaTMBaH HaumH. PycTuyHoj obpaan aowe
30He (a 3abaTHUM MOTMBMMA, AMjaMaHT KBadepuMa Beoma
OnMCKNM Yewwkom Kyb1u3my, 1 Npo30puMa 3aBpLUeHUM Cenum
apKajiama, CynpotcTaB/ba Ce paBHa MOBpLUMHA CrpaTa. Hbom
LOMIHAPA POMAHTYapcka Tpudopa ucnyrweHa ¢nopanHum,
300MOPOHUM 1 QHTPOMOMOPGHUM MOTUBMMA, NOCTaB/bEHA
n3mehy MOAEPHUCTUYKN TPETUPAHUX MPO30PCKUX 0TBOpa 0e3
noce6Hor akueHTa. Dacaga ce 3aBpLLaBa 4eKOPATUBHO PeLLeHOM
Ha3yb/beHOM KpoBHOM aTukoM. MoTug npenomsbeHor fiyka
0apoKHUX BOMYTa MOHOB/bEH je U HA MOHYMEHTAINHO] YNa3HO)
Kanuju, umja cy Bpata pelleHa y BWAY BP0 [eKOpaTMBHO
TpeTupaHe MeTasHe peLLeTke.

Y XapMOHM30BaHOM OJHOCY [eTalba W LefuHe OTKpuBa
e MofepHuctuku npuctyn. Opctynajyhu op  akagemckux
NpuHUMNG, bpallioBaH je OpHaMeHTaNHy ieKopauujy 3aBojuo y

jacHo oapeheHe LenuHe, unme Cy UCTaKHYTI U eNeMeHTU MOJepHe
apxutekType. (ynpotcTaB/beHe 1 yjeAHo objeaurbeHe LIMPOKe
MIOLIHEe MOBPLLUMHE W OPHAMEHT, JIyK 11 OLITap Yrao, M3BMjeHa
W NpaBa NnHWja, MOTUBM Pa3NMYMTUX WCTOPUjCKUX CTUNOBA Y
(acBMM MOZEPHOM apaHXMaHy, YuHe OBy (acagy jeaHOM oA
HajHeoOMUHNjUX 1 jeAHOM O HajLiapMaHTHUjUX y beorpapy.

3apa3snukyof BefinHe cBojux caBpeMeHmKaapxutekTalparuia
bpawoBaH je nocebHy naxy NOCBETUO U Marbe YOUSbUBUM
ABOPULLIHMM (acanama octBapyjyhiv jeAsMHCTBO YKyNHOT n3rnesa
rpaheBuHe y MOPHONOLIKOM 1 CTUACKOM nornesy. PackoLHoj
CnosbHoj 0bpaam oaroBapa u borato onpemsbeH eHtepujep. Ha
nnadoHy Kpy»HOr Xona npu3emsba A0 AaHac je CauyBaHa 3ufHa
(KA, HAXaNoCT Hero3Hator ayTopa.

loaune 1927. pacapa LWkapkuHe Bune obuna je Harpagy Kao
jenHa oa Hajnenwux pacaga y beorpagy.

[JlaHac ce y 0BOj pacKkoLLHOj rpajckoj BUAKM Hanasn Ambacaga
benopycuje.

[lkapkuHa Buna je objekaT 3HauajHe apXMTEKTOHCKE MU
KyNTypHO-ncTopujcke BpeaHocT. OHa npepdcTasiba jedaH oA
Hajycnennjux npumepa bpalioBaHOBe apxuTeKType rpajckux
BUNA, a Kao peTka rpafeBnHa poMaHTUYapCKor ayxa 3ay3numa
13y3eTHO MecTo y beorpaackoj MehypaTHoj apxuteKTypwm.

Kao objexkaT 3HauajHUX apXMTEKTOHCKMX W  KYNTYpHO-
nctopujckux BpeaHocTw, LkapkuHa Buna npornawena je 3a
cnomenuk Kyntype 2002. roguqe (Oanyka, Cnyx6eHun rnacHuk
PC, 6p. 73/02).
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2. 3. Manesuh, [leno apxumexme [pazuwe bpawiosara, 3/1Y Mamuye cpncre,
6p. 6, Hosu Cad, 1970.

3. A. Kaoujesuh, Xusom u deno apxumexme [lpacuwe bpawosana (1887—
1965), ITb, kro. XXXVII, beozpad, 1990.

4. A. Weroamosuh, [Jee beozpadcke kyhe apxumekme [paeuwe bpawosana,
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£ Skarka’s Villa

»;ff‘ 13, Deligradska Street

The house of Czech Rihard Skarka is located in 13, Deligradska
Street in Belgrade, on the slope of the Vracar hill near one of the
largest city squares - Slavia. In an environment that has been re-
vealing architectural search and achievements in the period from
the 19th century to the present day, this villa, like a real alien in
Belgrade, attracts attention and raises many questions to the ob-
servers. Whence comes this urban villa, this unrepeatable archi-
tectural design in Belgrade, this architectural charm?

1 ﬂeopuw;_l_a.tpacaba

A large number of Czechs began to arrive in Serbia in the mid
19th century. A large number of Czech artisans, bankers, industri-
alists, doctors, architects and artists settled in Belgrade, where in
the 80ies, in order to preserve their cultural identity, founded the
(zech Society Lumir. At a later time this society was entitled Cul-
tural and Educational Society of (zechs and Slovaks. The director
of the Belgrade branch of the Credit Bank of Prague Rihard Skarka
presided once over this very popular association.




For the construction of his house in Deligradska Street, Rihard
Skarka engaged architect Dragisa Braovan. By that time, this
Budapest student had already realized in Belgrade his first com-
pletely independent work, the building of the former Discount
Bank in Nusiceva Street. The achievement of combined baroque-
classicist eclecticism, provided Brasovan with good reception in
Belgrade milieu.

Education, life and work between 1907 and 1918 in Budapest,
the second capital of the Austro-Hungarian Empire and one of the
art centers of Central Europe, led BraSovan to that time dominant
style of the city - Romantic eclecticism. Academic principles im-

Jlemarn enmepujepa

bued with the romantic spirit represented leading orientation of
that time builders. Few architects supported new European and
global understanding of the functionality of the building and of
the way of decorating facades. Through exhibitions and through
artand architecture magazines, BraSovan had already acquainted
himself with these new trends.

In the period between 1925 and 1930, even in our country -
Serbia and Yugoslavia, the modern architecture penetrated into
the architectural scene only gradually and not clearly enough.
Academic architectural concept was prevalent in shaping both
residential and the architecture of public buildings. The impact




of new, modern ideas was detected very early, through sporadic
examples of individual housing units. The Paris exhibition en-
titled Exposition Internationale des Arts Décoratifs et Industriels
Modernes in 1925 made undoubtedly a strong impression on
our architects. Art Deco (a term derived from the name of the
exhibition a few decades later) neither in the European architec-
ture, and therefore nor at us, emerged as a thoughtful response
to some other, already existing and established style. It did not
have any philosophical basis or theoretical support, nor was the
product of social and societal transformation. It was developing
gradually and simultaneously with large Modern schools, relying

Jlemar enmepujepa

partly on their achievements and established artistic expression.
However, decor, as a main feature of this style, was completely
opposite to the, above all, functionalist requirements of modern
architectural views. It appeared as an expression of man’s primal
need for beautiful, which is easy to be recognized, and which is
receptive for all the social classes, and not just for the intellectual
elite of the time.

Skarka’s villa was built in 1926-1927, as a representative urban
villa. Academic principles, romantic spirit, historicist motives, nu-
ances of modern ideas and Art Deco treatment of surface, are rec-
ognizable in the shaping of the main - street facade of the building.




The facade is a single plain and the decorative elements taken over
from historic styles, romanesque, Venetian gothic and baroque,
considerably contribute to its picturesque aspect. There is no strict
academic division of the facade, and the author was able to express
his creativity. The rustic lower zone with gable motifs, diamond
cubes very close to (zech cubism and the windows completed with
blind arcades, is counterbalanced with the plain surface of the up-
per floor. It is dominated by a romantic three-part arched window
filled with floral, zoomorphic and anthropomorphic motifs, placed
between, without any particular accent, window apertures treated
in modernist style. The facade ends with decoratively resolved jag-
ged roof attic. The motifs of ogive and baroque vaults are repeated
on the monumental entrance gate, whose door is solved in the form
of a decoratively treated metal grid.

The harmonized relationship of details and the whole reveals
a modernist approach. In repudiating the academic principles,
Brasovan separated the ornamental decoration in clearly defined
wholes and thus emphasized the elements of modern architec-
ture. Opposed and at the same time unified and large flat sur-
faces and ornament, arch and sharp corner, curved and straight
line, the motives of different historical styles in a very modern ar-
rangement, make this facade one of the most unusual and one of
the most charming in Belgrade.

Contrary to the majority of his contemporaries, the architect
Dragisa Brasovan paid special attention to less visible courtyard
facades, and realized the morphologic and stylistic unity of the
building. The luxurious exterior treatment is matched by the richly
equipped interior. On the ceiling of the circular ground-floor hall
there is a fresco of an unfortunately unknown author, preserved
until nowdays.

In 1927, the facade of Skarka’s villa was awarded as one of the
most beautiful facades in Belgrade.

Today, the Embassy of Belarus is situated in this luxurious ity villa.

Skarka's villa is a building of significant architectural and cultur-

al-historic value. It stands as the best example of BraSovan’s urban
villas architecture, and as a rare romantically inspired building it
occupies a special place in the inter-war architecture of Belgrade.

In 2002, as a building of significant architectural and cultural-
historic value, Skarka’s villa was declared a cultural monument.
(Decision, “Official Gazette RS” No. 73/02).

CanoH y npusemmy
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LLIKAPKWHA BIJIA

I3naBay: 3aBoz 3a 3aLTUTY CMOMeHMKa KynType rpafa beorpaga

3a u3gaBaya: Mp Munuua lpo3ganuh, aupekTop

Tekct: Kcenuja hmpuh

JekTypa: TatjaHa Togoposuh

lpesog: Jenexa Tonanosuh — KutaHosuh

[paduukn an3ajH: Jlyka Mpokuh

Ootorpadwuja: CHexxaHa HerosaHosuh,

(otofokymeHTaLMja 3aBOAa 3 3aLUTUTY CNOMeHMKa KynType rpafa beorpaga
Tupax: 1000 npumepaka

LWramna: JI,Cnyx6eHu racHuk”, beorpaa

beorpag, 2011
3aBo/ 3a 3aWWTUTY CNOMeHKKa KynType rpaga beorpaaa

W3narbe je omoryhino fpag beorpag,
[pazcka ynpasa, Cekpetapujat 3a Kyntypy
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