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[lnax ocHose, apxumexkma
% Anexcandap byzapcku, 1869.




% HapooHo noszopuwme y beozpaoy
CDpaHu,yCKa 1-3
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HapooHo no3opuur

JeiHa oA HajpackoLHMjuX 1 HajBehix beorpaackux nanara 13
[ipyre NoMIOBUHE ieBETHAeCTOr Beka — HapogHo mo3opuwte —
CMeLuUTeHa je Ha yrny Bacune n Opanuycke ynuue. Mogusamem
0BOr 0bjekTa 1 peanu3saunjom Jocumosuhesor lnaxa perynauuje
Bapowy y wWaHuy u3 1867. roguHe CTBOPeHW Cy YCI0BU 3a
dopmmpatbe JaHac raeHor beorpagckor Tpra, Tpra penybnuke.

G

MoauryTo jow aasHe 1868. roguHe, HapogHo no3opuwrte je,
npatefin CyabuHy CONCTBEHOT Hapoda W ApXaBe, MPOAA3U0
Kpo3 pa3nuuute (ase rpafuTesbckor U YMETHUYKOT pasBoja,
onctajyhin Kao cumbon cpncke KynType, TpagnuLmje 1 AyXoBHOCTIA.
[JlaHac nog teroBum KpoBoM paje Tpi yMeTHUYKa aHcambna —
Onepa, [lpama n baner.




lpBa uaeja o ocHMBamwYy CTanHor no3opuwra y beorpagy
jaBuna ce 1851. roguHe. [lo Tana Huje 6uno npodecuoHanHmx
TMyMayknx JApyliTaBa HWUTU  0AroBapajyiux Mo30puLLHuX
3rpaja 3a u3Bohewe npepctasa. [pu Komaan M3BoAMAN
Cy Ce y ajanTupaHum rpafeBuHama u npoctopuma, monyt
Hekapawke LlapuHapruue (hympykaHa), xotena ,Koa jenena’,
Benuke nmusHuue, xotena ,(pncka KpyHa“ wnn Kadawe ,Kop
eHrnecke Kpasbuue”. 3anaramem 0gbopa Jbybuterba HapoaHe
npocgeTe 1 [To3opuwHor of6opa opraHn30BaHo je NpUKynibatbe
fobpoTBOpHUX npunora: KHe3 Anekcanpap Kapahophesuh
npunoxuo je 1.000, a kanetaH Muwa Anactacujeuhi 500
[iykaTa, ok je Bnaga KHexesuHe Cpbuje noknoHmna sembuLiTe
Ha 3eNeHoM BeHUy 1 HoBYaHN 13Hoc of 2.000 aykata. Uako je
MO30PULLHO 3[jatbe Ha 3eNneHoM BeHLy 3anoyeto 1852. roguHe,
npema NpojekTy utanujaHckor apxutekte Jocuda Kacawa, op
0Be Hamepe ce oayctano 300r noggogHe npupoge ta. 0Baj
rpajuTesbCKIN HeyCneX 0fN0XN0 je YCNoCTaBbatbe NPBOT CPRCKor
Mo30pMLLTA 3a FOTOBO ABE JieLieHuje.

AnraxoBarbem [lo3opuiuHor caBeta u camor kHea Muxauna
ObpeHouha aowno je 40 3BaHWYHOT OCHUBaKa HapopHor
Mo30puLUTa, Koje je 0f CaMor MoyeTka UMasno npodecroHanHu
aHcambn, obpasosaHe ynpasutesbe (nonyT JoBaHa hophesuha
n bpanucnasa Hywwuha) n pasHoBpctan peneproap. KoHauHo,
1868. roauHe JoHeTa je 0fJyKa 0 HOBOj JIOKALWjU 3@ NOAN3abe
no3opuiLHe 3rpage. /13abpaH je TepeH oko HekafaLumbe (Tambon
Kanuje, Koja je buna cumbon BULLEBEKOBHE TYpCKe BNACTU HAf
(PNCKUM  HapodoMm. MctoBpemeHo ca MoCTaB/batbeM NpBOT
KameHa y Temesbe byayhe 3rpage no3opuuTa, oapxaHa je u npsa
npeAcTtaBa HOBOOCHOBAHOr HapoaHor no3opuiuTa u3soherem
KoMaJa 13 HauuoHanHor peneptoapa hypal) bpankoBuh Ha
CueHu kadaHe ,Koa eHrnecke kpasbuue”.

Haxanoct, kHe3 Muxauno 06peHoBuh, umjum je nuYHUM
3anararbem 1 MatepujanHuM CpeiCcTBUMA 1Aeja 0 HaLMOHaNHOM
TeaTpy nocTana CTBApHOCT, H1je NOXIBEO AOBOSLHO Ayro Aa byae

(BeOK NoYeTKa U3rpaare nanare. Mnak, 3axBanHu beorpahanu
OAYXUNM Cy Ce MOLITOBAHOM Bnajapy npeactaom hopha
Manetuha MocvmptHa cnaBa kHe3a Muxanuna, Koja je npea ogurpaHa
y HoBonoawrHytom no3opuwuty 30. okTobpa 1869. roanHe.

MoHYMeHTanHo MO30PULLIHO 3Aae MOAMTHYTO je 3a CBera
roANHY faHa, npema 3amucnu AnekcaHapa byrapckor, jeaHor og
Haj3HauajHuj X CPNCKNX apxuTeKaTa Tora 00a, Koju je NpeTXoaHO
U3paauo 1 npojekar agantaunje cane,Koa eHrnecke kparbuue”. Y
Bpeme rpahetba 10 je 6una, y3 KanetaH MuwwinHo 3natbe, Hajeeha
N Hajpenpe3eHTaTnBHUja Nanata beorpaga u Cpbuje. MocebHa
umbonuka ogabupa nokaumje 3a HeHo Noan3are A0AATHO je
Harnawexa yrpahuarem fienosa nopywere (tambon kanuje
y Temesbe NO30puLIHOr 34ama. 0 3Hauajy Koju je nogmsare
0BOr 00jeKTa MMano y CBecT CPNCKOr Hapopa roBopu U To
[ je uutas Tpr ucnpen rpahesuHe 2o6uo ume Mo3opuiiHu
Tpr, npey3umajyhin oa Hekajawwe Benuke nujaue (paHac
(TymeHTCKOT Tpra) 3Hauetbe raBHor beorpaackor Tpra.

HapogHo no3opuwiTe 3aMULISBEHO je M Peanu3oBaHO Kao
penpe3eHTaTiBHa rpaheBIHa Ha Kojoj je ayTop NoKa3ao BUCOKO
no3HaBarbe NpuHLMNa Taga Bnagajyher akagemusma. OgHocom
Maca, XOPW3OHTANHOM 11 BepTUKanHOM nogenom dacaja,
kao u ofabupom rpaheBUHCKMX 1 AEKOPATUBHUX eNemMeHata,
ONMITK U3red 3Aaa ynyiinBao je Ha CIMUHOCTN Ca YyBEHUM
munaHckum nosopuwtem La Scala, koje je carpahieHo ABaaeceTak
roAnHa panuje. HapounTty naxrwy apxutekta byrapcku noceetuo
je obnukoBary dacape opujeHTcaHe npema Tpry. Cpeaunwurbi
pU3anuT rnaBHe Gacajie 3aBpLUEH je TPOYraOHUM TUMNAHOHOM Y
30HIKPOBA, 0K je XOPU30HTa/Ha N0feN1a 0CTBApeHa MCTaKHYTUM
MOJEOHMM BeHLMMA. Y npu3emsby Ce UCTULAO TPeMm, W3Haj
Kojer je, y BUCMHM NpBOT Cnpata, buna Tepaca ca ieKOpaTMBHO
peLLeHOM 0rpaJom.

Pewwetbe eHTepujepa npBor 3aama 6uno je ocTBapeHo Ha
OCHOBY MOCpeAHO npuxBaheHnX WTanWjaHCKUX Mopena, Koju
Cy y NpBU NnaH uctuuany ypehere u yAo6HOCT rneganuiuTa.




Hapounta naxba 6una je ykasaHa ykpaluaBarby KparbeBCKe noxe
[ipanepujama, KpyHOM W Mpectonom HabaB/beHUM y beykum
YMETHUYKIM paguoHnLama. TaBaHuLe 1 napaneTu noxa bunu cy
00/10KeHN PaCcKOLIHIM FUMCAHM YKPACcoM Ca No3naTom, 0K je
(BeYaHoj aTmocdepi camor rneganuiiTa JONPUHOCUNA CBETOCT
JycTepa ca ctotuHy cgeha”. MocebaH cermeHT mo3opuwHOT
[lekopa npefcTaB/bane Cy CMKaHe CUEHCKe 3aBece, upaheHe
fpema HaupTMa Haj3HauajHujux gomahux cnukapa, Koje cy
came no cebu npencTaB/bane (BOjeBPCHA YMeETHUUKA Aena.
OcBeT/betbe N030pHHLIE U YMTaBOr No30puLUTa 0be3behusana je
racHa CTaHNLa — racapa, cMeLUTeHa y HanywTeHoj Kapa-Lamuju
Ha yrny [locutejese ynuue 1 bpahe Jyrosuha.

(tanHa noTpeba 3a ynenwasawem HajnonynapHujer
beorpaackor 3para Tora Aoba peann3oBaHa je Kpo3 OpojHe
npenpaske U Jopafie npobuTtHor entepujepa. Tako je Beh
1905. roguHe M3BefeHO U HOBO [eKOPaTUBHO CIMKAPCTBO Ha
cueHu, mepanuwty u 'y doajey. Mpema Hauptuma [parytuHa
WHkunocTpuja Megetbaka, NpBor Cprickor AeKopaTUBHOT CINKapa
koju je cBojum ymehem ykpacuo 6pojHe beorpapcke nanare,
nu3paheHe cy fekopaumje UHCMUPUCAHe MOTUBMMA U3 HAapOAHe
YMETHOCTM, OPHAMEHTUKe W TpagnLimje.

MehyTum, Hef0BO/bHO BENMKI NPOCTOP MO30PHULIE, KAo U H3
TeXHUUKIX noTelukoha, Jonputenn cy Aa je Beh 1912. rogute
0Tnoyena pekoHCTpyKLMja 06jekTa, Koja je 360r nsbmjarba Mpsor
(BETCKOr pata Tpajana cee Ao 1921. rogute. lpema 3amucin
apxutekte Jocuda bykaBua, npounMWREHOCT M XapMOHUYHOCT
npBOOWTHE 3rpaje 3ametbeHa je HarnaleHo HeobapoKHUM
u3rnefom Gacana, uvjy ynasHy napTujy uctuyy e yraoHe Kyne
33 cTeneHuwTa. Tom MpUANKOM, eHTepujep 3daka AOAATHO je
yKpalleH [eKopaTUBHUM U TUMCaHUM PafioBMMa Ha 31A0BMMA
rMefanuliTa U YNasHor Xona, Kao 1 CIMKaHUM Jekopauijama
Koje je Ha TaBaHMLaMa 13Beo pycku cinkap (Tjenan Ojosoposiny
KonecHukoB. 3aHUM/bUMBO je [ia e YMETHUK, aKo BaCnuTaH
y TPaAuLMju pyckor akaaemckor peanusma, onpefenuo 3a

]




KOMMO3MLMjy 3aCHOBaHY Ha NpUHLMNUMA bapoKHe AeKopaTiBHe
YMETHOCTU. boratim Konoputom 1 n3pasutom MuHyLMo3HoLwhy y
n3paau, KonecHnKoB je TaBaHuLly rnefaniiTa 0CTNKao KNacuuHum
AHTUYKMM Temama — Tanuja Ha KBaipuru 1 baxaHan, muTtonoLuke
daHTa3uje, Koje CnaBe NO30pMLLTE Kao Xpam yMETHOCTH.

HapeZHa peKkoHCTpyKUMja MO30puLLIHe 3rpaje ycneauna je
1940. roguHe, ann je 3060r pylwerba rneganuiuTa 1 no3opHMULe
y anpunckom 6ombapaoBary beorpaga 1941. go peanusauuje
[OWN0 Tek Kpajem Te roguHe. [lpema 3amucam apxutekara
lojka Toauha n [IparaHa lynosuha, rpaheBuHa je y notnyHoCTI
n3MeHuna usrned. M3yses npodunucaHor KpoBHOM BeHLa, (a
TNaBHOr Mpoyesba je CKWUHYTa (Ba Jo0Tajalltba [eKopaTuBHA
nnactuka. 0Bakas w3rnej no3opulLTe je 3agpXano U TOKOM
HapefHe pekoHCTpyKuuje 1965. roanHe, Kapa cy npeypeheHu
W ynasHu Xo, rNefanuwiTe U OpPKecTapcku Mpoctop Mog
pyKoBoacTBOM apxutekTe Hukone LWepuepa.

(BaKako Haj3aHMM/bUBMjA W Haj3HAYajHMja PeKOHCTPYKLMja
3rpajie HauMOoHanHor Teatpa, peanusosaHa y nepuogy og 1986.
A0 1989. roguHe, oTBopuUna je nonemuky mely CTpyuHom u
LUMPOM jaBHOCTV 0 MUTakbY A NN 3rpaam Tpeba BpaTuTyh N3BOPHMU
urnep unu obpuce 3 1922. rogute. Unak, 00HOBIbEH je n3rnen
00jeKTa U3 BpemeHa Heroge npBe pekoHCTpyKLuje 1 gorpahex
3aCTaK/beH TeXHUUKN aHeKC y 3areMm Aeny rpaheBuHe npema
npojekTy apxutekata CnobogaHa [purbakouha u Jbybommpa
3npaBkoBuha. [lpunnkom o0BUX pajoBa, npema 3aMucIn
apxutekte Munaa Manuwawkor, 06HOBIbEH je Y NOTMYHOCTU
BEpOA0CTOjaH aMOUjeHT yHYTPaLLbOCTI Ca LsbeM Aa ce noTBpae
BU3Ye/He 1 cuMb0NMYHe BpeAHOCTY CTapor TeaTpa. Y BecTubuny
je noctaB/beHa bucta kHe3a Muxawna, pap Expuka Mauuja u3
1872. rofmHe, a cnkaHa komnosuumja KonecHnKoBa Ha TaBaHNLN
PEKOHCTPYINCaHa je Ha OCHOBY CauyBaHNX OPUTMHANHYX HALpTa.

OponeBajyfin  OypHum uctopujckum forahajuma, Koju cy
obenexunu cpncky ucTopujy AeueHujama yHasag, HapogHo
no30puLLTe je ONCTano Kao (BeOYAHCTBO OuvyBakba CprCKe

KynType 1 Tpaguuuje, anu 1 Kao CTBApHU (BETUOHUK CprcKe
AyX0BHOCTI y OyayRHOCTI. 360r CBOjUX KyNTYpHUX, NCTOPUjCKMX,
APXMTEKTOHCKIX, YPOAHUCTAYKMX, YMETHUYKAX W eCTeTCKuX
BpeaHocTi, HapogHo no3opuwrte y beorpagy ytBpheHo je 3a
KynTypHO A06po 0f BenuKor 3Hauyaja 1983. roguxe.

-

Expuxo Nayu, Kne3 Muxauno 06pexosufi, 1872.
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Natlonal Theatre in Belgrade

-3, Francuska Street

(mjenan @jodoposuy Konecruxkos, Tanuja Ha keadpuau, 0emasb CIUKGHe mMAeaHule N0O30puuIHe c_gy% B

(u3eop: HapooHo no3opuuime y beozpady) &

One of the richest and largest palaces in Belgrade in the second
half of the nineteenth century - National Theatre — is located at
the corner of Vasina and Francuska Street. With the raising of this
building as well as with the implementation of the Regulations
Plan of Town in Trench by Josimovi¢ from 1867, the conditions
were made for the formation of today’s main Republic Square in
Belgrade. Built back in 1868, the National Theatre, following the
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fate of its own people and the country, went through different
phases of the architectural and artistic development, surviving
as a symbol of Serbian culture, tradition and spirituality. Today,
under its roof, there are three artistic ensembles - Opera, Drama
and Ballet.

The first idea of a permanent theater in Belgrade, appeared in
18571. Until then, there were no professional acting companies nor




appropriate theater buildings for performance of plays. The first
plays were performed in reconstructed buildings and spaces, such
as former Customs House (Djumrukana), hotel “At the Deer”, Great
pub, hotel “Serbian Crown” or tavern “At the Queen of England.”
Through the efforts of the Board “Admirers of National Education”
and the Theatre Board, the collection of charitable contributions
was organized: Prince Aleksandar Karadjordjevi¢ contributed 1000
and Captain MiSa Anastasijevi¢ 500 ducats, while the Government
of the Principality of Serbia donated land in Zeleni venac and the
amount of 2,000 ducats. Although the Theater Building in Zeleni
venac began to be built in 1852 after the design by Italian archi-
tect Joseph Cassano, this intention was abandoned because of the
underwater nature of the soil. This architectural failure delayed the
establishment of the first Serbian theater for nearly two decades.
With engagement of Theatre Council and the Prince Mihailo
Obrenovi¢, there was an official establishment of the National
Theater, which from the very beginning had a professional en-
semble, educated managers (like Jovan Djordjevi¢ and Branislav
Nusi¢) and varied repertoire. Finally, in 1868 the decision was
made on a new position for the Theater Building. An area around
the former Stambol Gate, a symbol of centuries of Turkish rule
over the Serbian people, was elected. Simultaneously with set-
ting the first stone in the foundations of the future Theatre Build-
ing, the first play of the newly founded National Theatre was held
with performance of pieces from the national repertoire “Djuradj
Brankovic” on the stage of tavern “At the Queen of England.”
Unfortunately, Prince Mihailo Obrenovi¢, with whose personal
commitment and material resources the the idea of National
Theater became a reality, did not live long enough to witness the
start of the construction of the palace. However, the grateful citi-
zens of Belgrade showed their respect to the monarch with play
“Posthumous Fame of Prince Mihailo” by Djordje Maleti¢, which
was played first in the newly built theater on October 30, 1869.
The monumental theater building was built in just one year, ac-

cording to the concept of Aleksandar Bugarski, one of the most
important Serbian architects of the time, who developed previ-
ously the adaptation design of the hall “At the Queen of England.”
At the time of construction it was, together with Captain Misa’s
Edifice, the largest and most representative palace of Belgrade
and Serbia. Special symbolic for site selection for its construction
was further emphasized by incorporating parts of the demolished
Stambol Gate in the foundations of the Theater Building. The fact
that the entire square in front of it was named Theatre Square,
taking over from former Great Market (today’s Student Square)
the meaning of the main Belgrade square, testifies to the impor-
tance that the construction of this building had in the perception
of the Serbian nation.

The National Theatre was conceived and executed as an rep-
resentative edifice on which the author demonstrated a high
knowledge of the principles of that time governing academism.
With weight ratio, horizontal and vertical division of facades, as
well as with selection of construction and decorative elements,
the general appearance of the building suggested the similari-
ties with the famous theater La Scala from Milan, which was built
two decades earlier. Architect Bugarski paid special attention to
the facade turned towards the square. Central risalit of the main
facade ended in the triangular tympanum in the area of the roof,
while the horizontal division was achieved with emphasized
dividing cornices. On the ground floor there was a porch, above
which, on the level of the first floor, there was a terrace with a
decorative fence.

The interior of the first building was realized by indirectly ac-
cepted Italian models, according to which the greatest attention
was paid to organization and comfort of the auditorium. The spe-
cial importance was given to the decoration of the royal box with
draperies, crown and throne procured in Vienna’s art workshops.
The ceilings and parapets of the boxes were covered with rich
plaster decoration with gilding, while to the solemn atmosphere




InagHa nosopuuiHa cana, u32ne aKOH pekoHcmpykyuje 1989.

of the audience contributed the light of the “chandelier with hun-
dreds of candles.” Painted stage curtains, made according to the
designs of renowned local artists, which themselves were a kind
of artwork, represented a special segment of the theatrical decor.
The lighting of the stage and of the entire theater was provided
by a gas station - gasara, located in an abandoned Kara Mosque at
the corner of Dositejeva and Brace Jugovica Street.

Permanent needs for “beautification” of the most popular build-
ing in Belgrade of that period, were realized through numerous
modifications and processing of the original interior. Thus, as early
as 1905, a new decorative painting on the stage, auditorium and

the foyer was executed. According to the plans of Dragutin Inkiostri
Medenjak, first Serbian decorative painter, who used his skills to
decorate numerous palaces in Belgrade, decorations inspired by
motifs from folk art, ornament and traditions were made.
However, insufficiently large area of the stage, and a series of
technical difficulties, contributed to the commencement of the
reconstruction of the building, already in 1912, which, due to the
outbreak of World War |, lasted up to 1921. According to the idea
of the architect Josif Bukavac, purity and harmony of the original
building was replaced with emphasized Neo-Baroque facades,
whose entry point was accentuated by two corner towers for the




staircases. On this occasion the building interior was further em-
bellished with decorative and plaster works on the walls of the
auditorium and the entrance hall, as well as with painted decora-
tions on the ceiling which were carried out by a Russian painter
Stjepan Fjodorovic Kolesnikov. It is interesting that the artist,
though brought up in the tradition of Russian academic realism,
opted for composition based on the principles of Baroque deco-
rative art. With rich colors and distinctive meticulousness in the
realization, Kolesnikov decorated the ceiling of the auditorium
with ancient classical themes - “Thalia in Quadriga” and “Bahanal,
Mythological Fantasies” that celebrate theater as a temple of art.

The next reconstruction of the Theater Building was in 1940, but
due to the destruction of the auditorium and stage in the April
bombing of Belgrade in 1941, the realization came at the end of
the year. According to the ideas of architects Gojko Todic¢ and Dra-
gan Gudovi¢, the building changed the appearance completely.
All former decorative plastics were removed from the main facade
except for profiled roof cornice. The theater retained this appear-
ance during subsequent reconstruction in 1965, when the en-
trance hall, auditorium and orchestra space were renovated under
the management of the architect Nikola Sercer.

Certainly the most interesting and important reconstruction of
the National Theater Building, performed in the period between
1986 and 1989, opened a debate between experts and the gen-
eral public on the issue whether the building should restore the
original appearance or contours from 1922. However, appearance
of the building from the period of its first reconstruction was ren-
ovated and glazed technical annex was added to the rear of the
building after the designs by architects Ljubomir Drinjakovi¢ and
Slobodan Zdravkovi¢. During this reconstruction, according to the
concept of architect Milan Palisaski, authentic interior ambience
was rebuilt completely in order to confirm visual and symbolic
values of the old theater. The bust of Prince Mihailo, work of Ital-
ian sculptor Enrico Pazzi from 1872, was placed in the vestibule

and the painted composition of Kolesnjikov on the ceiling was
reconstructed based on surviving original designs.

Fighting the tumultuous historical events that marked the Ser-
bian history for decades, the National Theatre survived as a tes-
timony to the preservation of Serbian culture and tradition, but
also as a real “Beacon of Serbian Spirituality” in the future. Due
to its cultural, historic, architectural, urban, artistic and aesthetic
values, in 1983 the National Theatre in Belgrade was established
a cultural monument of great value.

HapodHro no3opuuime, 0K0 19€
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[naH ocHoge dozpadtve,
Tojko Toouh u fipazan

Tydosuh, 1940-1941.



HAPOZIHO 030PULLTE

I3naBay: 3aBoz 3a 3aLTUTY CMOMeHMKa KynType rpafa beorpaga

3a u3gaBaya: Mp Munuua lpo3ganuh, aupekTop

Texct: bumbana Muwwmh

JekTypa: TatjaHa Togoposuh

lpesog: Jenexa Tonanosuh — KutaHosuh

[paduukn an3ajH: Anekcanapa Puctanosuh, Jlyka Mpokuh

Ootorpadwuja: CHexxaHa HerosaHosuh,

(otofokymeHTaLMja 3aBOAa 3 3aLUTUTY CNOMeHMKa KynType rpafa beorpaga
Tupax: 1000 npumepaka

LWramna: JI,Cnyx6eHu racHuk”, beorpaa

beorpag, 2011
3aBo/ 3a 3aWWTUTY CNOMeHKKa KynType rpaga beorpaaa

W3narbe je omoryhino fpag beorpaa.
[pazcka ynpasa, Cekpetapujat 3a Kyntypy
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