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U32ned u npecek



» MaHakoea Kyha
" Kpamesuha Mapka 12 v lfaBpuna MpuHuvna 7

Ynpenarpahy Hekagawre (aBamane, Hayrny ynuua Kparbesuha
Mapka u [aBpuna puHumna, Hanasu ce MaHakoBa Kyha, Hemu
(BE[I0K 1ABHO MPOXYjanor BpemeHa.

(aBamana je noyeTKoM JieBeTHaecTor Beka, nopeg Manunyne,
6bunajeauHonpearpalhe HacerbeHo yrnaBHom Cpouma. Mountbana
je o capawrbe Ynuue KpambeBuha Mapka 1 3axBatana je Kpaj
0KO 3eneHor BeHua, bocawcke (laBpuna MpuHuuna) n Abaymjcke

|

ynuue (HapoaHor ¢ponta). Kapa je kHe3 Munow 06peHosuh y
MpBOj MONOBMHM [1eBETHAECTOT BeKa 0f TYpCKOr naiue 2061o Ha
noknoH (aBcko mprobarbe, 0HO je MMano U3rnef Ceockor Hacesba
@ CMPOTURCKAM MpU3emsbyliama, TPOWHUM pubapckim
konnbama 1 MOHEKOM LMraHCKOM ueprom. Y embn ja of
beorpapga Hanpasu mogepaH rpag, Munolw je 3anoyeo pagose
Ha perynaumju u TpaHchopmaLmji 0Bor NoApyvyja.




Togop Crepanosuh Bunockn nuwyhu
0 NMPBOM MOKYLLAjy perynucara cprcke
BapoLuu y beorpagy 1834—-1836. roauHe
HaBOAM:

,110Cao 0Ko perynucarba HoBe BapoLLy
1 0Ko rpaherba ApXaBHUX 3[aa Huje
Tekao 6p3o. tbume je ucnymeH Leo
pa3mak BpemeHa o 1834. no 1838, na
yak un po 1842. rogute. M3rnena pa ce
KHe3 Munow Huje morao ofnyuuTin Aa
u3 beya goBefe apxutekTe Kao LTO My
je Oenbep npegnarao. Octao je, fakne
[a OBaj nocao page Aomahe cHare Tj.
3upapu u3 crape Cpbuje, mehy Kojuma
je 6uno BewTUX M UCKYCHUX MajcTopa,
HO K0j/Ma je Hef10CTajano BULLE 3Hatba 0
NHXMHEPUjI 1 APXUTEKTYPU.

Perynucare HoBe BapoLLK, Huje pasyme
(e M3BPLLEHO OHAKO KaKO Cy TO 3aMULLIbaNu
KHe3 W HberoBu caBeTHULM. [lpuBaTHa
NMLA KynoBana ¢y nnavese 1 3ugana kyhe
rae 1 Kako cy xtena. Hoge ynuue umane
Cy 3a (BOj N0OCTaHaK Aa 3axBase Npupoau
TepeHa Ha Kome cy rpaheHe uin 34paBom
UHCTUHKTY KyRHUX 3rpaja, a HUKAaKBOM
CpauyHeHOM N/IaHy...

Tako je eto noctana (aBamana, Kpaj
JI0T/Ie HeHacesbeH 1 NyCT, a Cafia CpeauLLITe
CPNCKOTr  HALWOHANHOT  MOANUTAYKOT U
eKOHOMCKOT X1BOTa Y beorpagy, Kome je
CynbuHa HameHwWna 3aaarak Aa byae jesrpo
HOBOj CPrICKOj BApOLLN 1 A CBOjUM CTATHUM
HanpezoBatbeM 1 pa3ButjabemM oHemMoryhin
Typuuma garbu oncranak y beorpagy.”

Onwmu u32ned




ly3ejcka nocmaexa

MaHakoBa Kyha cBefj0uv 0 CTatby npe perynicarba i HacTaHKa, HoBe,
cpncke CaBamare. by cy, no Hapenou KHe3a, ,MHLUMPK” Mopani a
uyBajy oK ¢y pyLuuni (aBamany 11 npoceLianit Hose ynue. He 3Ha ce
TauHo Bpeme HeHe u3rpagmbe. lpetnoctasrba ce fa je NoAUrHyTa y
Bpeme kaja ¢y nopu3anu KoHak kHerurbe Jbybuuie n Kadana,,?”

MocToju Bue nereHan Koje ce Besyjy 3a oBy Kyhy. o Hekum
npefamuma, y 1oj je 1o cMelLTeH Tatap (noLuTa) Kxesa MunoLua
O6peHouha. Y Bpeme Munowa ObpeHoBuha Hucy noctojane
ypeheHe NoLUTe, HUTYU MOLUTAHCKe NnHKje ca oapeheHUM npaBLem
11 BpeMeHOM OZNacka v joniacka noLwumsbku. lpeHoc notute BpLunie
Cy, Mpema notpebu, MACMOHOLLE Ha KOHUMA Kojil Cy Ce 3Banu
TaTapu. Hocehw nowuty, Tatapy ¢y ce TOKOM NnyTa KpaTko 3aZip»kaBanut
Y MOLLTAHCKUM CTAHWLIAMA, e CY Metbalil KObe, OfMapant ce n
jenn. Mo wima cy ce Ha3MBane MOLUTAHCKe CTaHULE, a NO Nnpejakby
jenHa o wux, MaHakoBa kyha, 6una je Ha IUHUjK Ha Kojoj Cy TaTapu
MpeHoCN CyXHeHa n1cma 1 ipXaBHe JOKyMeHTe.

3a 0By CTapy rpajcky kyhy Be3yje ce 1 nerenga ja je buna
HaMerbeHa TYPCKOM aru v ieroBom xapemy. [loy3ano ce 3Ha fa
je kyhy kynuo [pk MaHojno MaHak, Koju je cenamaeceTux rogiHa
[leBETHAeCTor BeKa y npu3eMiby Apao nekapy 1 kadaHy, Jok
je cnpat KopucTio 3a cTaHoBambe. Mo werosom pohaky MaHaky
Muxaunosuhy, nobuna je u uve.

Y ceharby ctapux beorpahaHa ocTana je 3anamheHa kao kadaHa.
Ha Hajctapujoj dpotorpaduiju koja ce uyBa y My3ejy rpaga beorpaga
BIAMN Ce HaTnnC ca MMeHom Apce leTposuhia, ucnpen Koje ce Hanase
CTONOBY MOCTAB/bEHN Ha TpoToapy ynuve. lopes 3anHTepecoBaHuX
dotorpada, n3rnes MaHakoBe Kyhie 3abenexunn cy u apxutekTa
[rayauHrep u rpaduyap Jlyka MnageHosuh.

(BojuUM  KOHCTPYKTUBHUM oanukama, MaHakoBa Kyha,
NoLMpaHa Ha CTapoj perynauuju, AOKyMeHTyje pa3Boj beorpaga. Y
tb0j Ce ornezajy rpaheBuHCKI NocTynuyu, npunarohasarbe Tepexy
1 KynTypa (TaHoBakba Tora BpeMeHa. [paljeHa je y 60HApYyuHOM
cuctemy, ca hepnuuem y 6narty. lokpueHa je hiepamugom.
[ucnosuuumja npoctopuja nocieaunua je HacneheHe perynauuje u
HepaBHor TepeHa. ima noipym, npusemibe, Mehycnpart u cnpar.

(pennHom nefieceTinx rofnHa fBaJeceTor Beka 3rpaja je buna
PYMHMpaHa 1 CKNOHa nagy. tbeHo pyLuerbe je cipeyeHo, a 3aBoj
33 3aWTUTY CNOMeHMKa Kyntype rpaga beorpaga je og 1964.
roauHe fo 1968. n3seo pectaypauujy v konsepsauujy. lpojexar
TemMe/bHe PEeKOHCTPYKUMje MOBepeH je apxuTekTu 30paHy
JakosrbeBuhy 1 TOM NPUANKOM 0jayaHu Cy Temerbi, 3amMerbeHa
je npBeHa GOHAPYYHA KOHCTPYKUMja, @ 3aipXaH pacnopes
BeNNYMHA NpoCTOpUja. 3ajpaHn Cy U JeTarbi eHTepujepa —
ApBeHe TaBaHuLe, oyaknuje 1 crenenuue. [lokcart je notnyHo




lanepuja-foxymenmayuja Manaxoee Kyfie

PEKOHCTPYMCaH NyTeM aHanoruje CnojeAMHMM 0bjeKTrMa 3 Tora
BpemeHa n CnuHe apxutekType y beorpagy, [poukoj u Conoty.

PajoBi cy u3BefeHM HaMeHCKN 3a CMewTaj eTHorpadcke
36upke Xpuctudopa LipHunosuha (1886—1963), cnukapa, jesHor
O/} PETKMX UCTPaXUBaYa 1 KonekLnoHapa dponknopHor Hacneha,
Koju je 3a c060M 0CTaBMO Tako 3HauajHy KonekLujy npeamerta aa
npefCcTaB/ba (BOjeBPCTaH My3ej HapOAHOT CTBapanalLTBa.

YroBopom 0 Mok/oHy 30MpKe CinKapa U KonekuuMoHapa

Xpuctudopa LipHunosuha rpagy beorpapy, 06HOB/beHa
MaHakoBa Kyha yctynibeHa je Ha kopuwherbe ETHorpadckom
My3ejy 3a CMeLLTaj, YyBatbe 1 3naratbe oMeHyTe 30MpKe.

JlaHac ce Ty Hanase 1 PaANOHNLIE 3a M3YyaBatbe TPAAULIMOHANHYX
3aHaTa W HapoAHe PaAMHOCTI — PYYHO TKare W Kepamuky,
Kao 1 LUKOMA KNACUYHUX TPaQuUuKiX TeXHWKa. Y npu3eMHoMm
feny Manakose Kyhie noctoju etHo-u3nor. OuyBarsem 0BakBor
APXMTEKTOHCKOT COMEHINKa Kao CBOjeBPCHON KYNTYPHOT LieHTpa
a u3noxbama Koje y 0BaKBOM ambujeHTy fouapasajy Ayx
crapor beorpapa, kyha je nobuna my3ejcky BpegHOCT 1 MpocTop
3a efiykauujy.

[laHac, y3 ucTopujcke m3Bope roBopu 0 pas3Bojy CpRCKor
APYLLTBA, 0 TOMe KaKo Cy ce pa3Bujane cTambeHa apxutekTypa
N mpuBpesa Tor BpeMeHa, OAHOCHO O KOHTUHyWTETy pa3Boja
apxutekType beorpaaa XIX Beka Ha (aBcKoj naguHu.

MpornalueHa je 3a cnomeHuK kynType Peluerbem 3aBofia 3a 3aLuTuTy
CnoMeHKa kynType rpaga beorpaga 6p. 277/2 0 9.5.1963.

3a KynTypHo [06po 04 BenuKOr 3Hayaja MpornalleHa je
Onnykom objaBrbeHom y CnyxbeHom rnackuky CPC, 6p. 14/79.
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. Manak’s House

7, Gavrila Principa and 12, Kraljevi¢a Marka Streets

MujaykaKonanuya, HapooHu dpsope3

On the outskirts of the former Savamala, on the corner of
Kraljevica Marka and Gavrila Principa Streets, lies the Manak’s
House, silent witness to the period passed long time ago.

In the early 19th century, besides Palilula, Savamala was the only sub-
urb inhabited mostly by Serbs. It started from today’s Kraljevica Marka
Street and encompassed the area around Zeleni venac, Bosanska (Gav-
rila Principa) and Abadzijska Streets (Narodnog fronta). In the first half

of the 19th century, when Prince Milo3 Obrenovic received the Sava Em-
bankment as a gift from the Turkish Pasha, it had the appearance of rural
settlement with squalid ground-floor houses, dilapidated fishing huts
and few Gypsy settlements. Since Milo$ wanted Belgrade to become a
modern city, he started requlation and transformation of this area.

Writing about the first attempt to requlate town in Belgrade in
1834 - 1836, Todor Stefanovic Vilovski stated:




“Work on the regulation of new town and on the construc-
tion of state buildings did not proceed quickly. It lasted for the
whole time interval from 1834 to 1838, and even to 1842. It
seems that Prince Milos could not decide to bring an architect
from Vienna, as Felber suggested. Therefore, it remained this
job to be performed by domestic forces, i.e. the builders from
old Serbia, among whom were skilled and experienced crafts-
men, but who were lacking in additional knowledge of engi-
neering and architecture.

Regulation of new town, of course, was not performed as prince
and his advisers imagined. Private persons were buying lots and were
building houses where and how they wanted to. For their creation new
streets had to thank nature of the terrain on which they were built ora
healthy instinct of houses, and not the methodical plan ...

So, this is the way in which Savamala developed, an area, until
that time, uninhabited and desolate, and now the center of Ser-
bian national, political and economic life in Belgrade, which was
given the task by the fate of being the core of the new Serbian
town and of preventing the continued existence of Turks in Bel-
grade with its ongoing progress and development.”

Manak’s House testifies to the situation before requlation and
development of a new, Serbian Savamala. It, by order of Prince,
had to be preserved by “indZiliri” (engineers) while demolishing
Savamala and cutting new streets.

The exact period of its construction is not known. It is assumed
that it was built at the time of the construction of Konak (resi-
dence) of Princess Ljubica and Tavern “?". There are several leg-
ends that are associated with this house.

According to some legends, tatar (post) of Prince Milo$ Obrenovi¢
was located in this house. At the time of Milo3 Obrenovi¢ there
were no regulated posts or postal lines with certain direction and
time of departure and arrival of dispatches. The mail transfer,
as appropriate, was performed by postmen on horses that were
called tatars. While carrying mail, during their journey, Tatars had
short stopovers at post stations where they were changing horses,
resting and eating. Postal stations were named after them, and
according to tradition, one of them, Manak’s House, was on the
line on which Tatars carried official letters and public documents.

This old city house is tied to the legend that it was designed
for the Turkish Aga and his harem. What is known for sure is that




the house was bought by a Greek Manojlo Manak, who in the
seventies of the 19th century had a bakery and a tavern on the
ground-floor, while the floor was used for residential purposes. It
was named after his cousin Manak Mihailovic.

OId citizens of Belgrade remember it as a tavern. On the oldest
photograph that is stored in the Belgrade City Museum, we can see
theinscription with the name of Arsa Petrovi¢, in front of which there
are tables that are placed on the sidewalk of the street. Besides the
interest of photographers, the layout of Manak’s House was drawn
even by architect Staudinger and graphic artist Luka Mladenovic.

Ouaknuja, Cp6uja XIX eex

With its constructive characteristics the Manak’s House located
on the old regulation, documents the development of Belgrade.
It reflects construction methods, adjustment to the terrain and
dwelling culture of that time. It was built in bondruk system, with
mudbrick. Itis covered with tiles. The layout of the rooms is the re-
sult of inherited regulation and uneven terrain. It has basement,
ground floor, mezzanine and first floor.

In the mid-fifties of the 20th century the building was ruined and
prone to falling. Its demolition was prevented, and between 1964
and 1968 the Cultural Heritage Preservation Institute of Belgrade




performed the restoration and conservation works. Fundamental re-
construction design was entrusted to the architect Zoran Jakovljevi¢
and on that occasion, the foundations were reinforced, the wooden
bondruk structures were replaced and the layout and the size of
rooms were retained. Interior details were retained - wooden ceil-
ings, rooms with chimney and stairs. The porch was completely
reconstructed by analogy with the individual objects of the same
period and similar architecture in Belgrade, Grocka and Sopot.

The works were specifically designed for placing the ethnographic
collection of Hristifor Crnilovic (1886-1963), painter, one of the few
researchers and collectors of folk heritage who has left such a sig-
nificant collection of objects that represent a museum of folk art.

With the gift agreement of the Collection of painter and collec-
tor Hristifor Crnilovi¢, the restored Manak’s House was given to
the city of Belgrade to the use of the Ethnographic Museum for
placing, storing and displaying the aforementioned collection.

Today there are also workshops for studying traditional crafts
and national handiwork: hand-weaving and pottery, as well as
the school for classical graphic techniques. On the ground floor of
the Manak’s House there is ethno showcase.

With the preservation of such an architectural monument
as the kind of cultural center with exhibitions that in such an at-
mosphere evoke the spirit of old Belgrade, the house obtained a
museum value and a space for education.

Today, together with the historical evidence, it talks about the
development of Serbian society, about the development of resi-
dential architecture and economy of that time and about the con-
tinuous development of Belgrade architecture in the 19th century
on the slope towards the Sava.

With the Decision of the Cultural Heritage Preservation Institute
of Belgrade No. 277/2 dated May 9, 1963, it was declared a cul-
tural monument.

With the Decision published in the “Official Gazette RS” No.
14/79, it was declared a cultural monument of great value.
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U3nox6enu npocmop, dokymenmayuja Manakoge Kyhe
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OcHosa cnpama



MAHAKOBA KYhA

I3naBay: 3aBoz 3a 3aLTUTY CMOMeHMKa KynType rpafa beorpaga

3a u3gaBaya: Mp Munuua lpo3ganuh, aupekTop

Texct: AHa CnbuHoBuh

JekTypa: TatjaHa Togoposuh

lpesog: Jenexa Tonanosuh — KutaHosuh

[paduukn an3ajH: Jlyka Mpokuh

Ootorpadwuja: CHexxaHa HerosaHosuh,

(otofokymeHTaLMja 3aBoAa 3 3aLUTUTY CNOMeHMKa KynType rpafa beorpaza,
doTofoKymeHTawmja nerata Xpuctudopa Liphunosuha —,MaHakoBa kyha”
Tupax: 1000 npumepaka

LWramna: JI,Cnyx6eHu racHuk”, beorpaa

beorpag, 201
3aB0/ 3a 3aLWTUTY CNOMeHKKa KynType rpaga beorpaaa

W3narbe je omoryhino [pag beorpag,
[pazcka ynpasa, Cekpetapujat 3a kyntypy
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