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MeTHUYKM  naBwboH ,LBujeta
3y30puh” Hanasm ce Ha [lyHaBCKoj
NajIHY, HENOCPEAHO Y3 jyroUCTOYHM
dpoHT beorpaacke TBphase, y npupoaHOM,
NapKoBCKN peleHom ambujenty Manor
KanemergaHa. lTonoxajem Koju 3ay3uma,
Kao M CBOjUM KYNTYpHUM CaZpxajem OH
npeacTae/ba jeflaH 04 rMaBHUX MOTMBA

Koju MpuUBNaye May Kako mocetnoua
beorpapa Tako u rpahaHa cpncke
npectoHuue. ctopuja 3unatba MasuboHa
HOCW y cebu CMKy KynTypHor pasBoja
Halle CpeduHe, 0K HeroBo 00NMKoBarbe
(BeZOYM O HanpesHUM apXUTEKTOHCKUM
unejama mefy 6eorpajckium rpaguTerbima
kpajem Tpefie sewenuje 20. Bexa.

Yopyxewe  npujate/ba  yMeTHOCTU

JBujeta 3y3opuh’, unje je ume uyano
ceharbe Ha [yOpOBauKy NeCHUKUHY 1
JbybuTesbKy ymetHocTi u3 16. Beka, 1923.
roAuHe AOLLNO je Ha uaejy Aa ce y beorpagy,
kao npectoHnuy KpambeuHe (pba, XpBarta
u CnoBeHaua, NoaurHe NaBubOH y Kojem
Ou Ce UCKIbYunBO M3narana yMeTHUYKa




fAena. [lo Tana, OHa Cy u3naraHa Hajuelwhe
y TMMHA31jCKUM Canama 1 CBeyaHoj cam
Kanetan MuwwmHor 3aarba, 6yayhn aa Huje
nocTojao npocTop nocebHo npeaBuheH 3a
0BY BPCTY KOHLieNTa 1 caapxaja. Y uuby
MpuKyn/bara NpUnora 3a  U3rpajky
YMETHUYKOT NaBUIbOHA, Y Gebpyapy 1923.
roguHe, npupehex je 6an y ,Kacuun”
noa Hasveom ,Xwbagy u Apyra Hoh’,
y opraHu3aumju bpanmcnasa Hywwmha,
Tafla HayesHMKa YMeTHUYKOr odesberba
MunuctapctBa npocsete. Y HapeaHum
TOAMHAMA HACTaB/beHO je (@ AabuM
npuKyn/bareM npunora of MmyhHux
N WCTAaKHYTUX JNNYHOCTU 1 YCTaHOBA.
BennunHom npunora Hapouuto cy ce
uctraknu Hophe Bajdept, Munow (aBumh,
Hukona Hectoposuh, 6paha Thophesuh,
Bnagumup Matujesuh, Jlyka henosuh,
HapogHa 6aHka, JappaHcko nopyHaBcka
0aHka, Bunep bankdepajH uta. U kpam
Anekcanpap Kapahophesuh je noogom
oceehetba KameHa TeMerblia 1927. roguHe
[apoBao Behy HoBUaHy nomoh Yapyxetby,
[OK je Muxauno lynuH y nBa HaBpata
MoMOrao NpuUANKoM oTnaiaTe Ayrosa.
Kpajem 1925. roguHe YMeTHWuKo
ogebere  MunuctapctBa  [pocete
pacnmcano je KOHKYpC 3a MOAM3abe
HoBor 13n0x6eHor npoctopa. Mpgo6buTtHo,
naBUbOH je Tpebano aa byae nogurHyt
Ha TepeHy npeko nyta CabopHe UpkBe,
y HenocpefHoj 6nu3nHm  KoHaka
KHernrbe Jbybuue. Apxutektu cy npu
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NPojeKTOBatby MOpani Aa BoZe pauyHa o
TEpPEHCKUM YCNOBMMA 11 O OpUjeHTaTHOM
cTuny 3rpaie KoHaka. lpBy Harpagy Ha
KOHKypcy fobuo je bpanucas Kojuh, apyry
Munan 3nokosuh, a Tpehy Muxauno
PaposaHoBuh. 0Baj npBoHarpaheHu
npojekat HMKaja Huje u3BedeH, byayhn
fa je ybp30 mo 3aBpLUETKy KOHKypca
Beorpaacka onwuHa yctynuna Yapyerby
,LBujeta 3y3opuh” 3emmbuiute Ha Manom
KanemernaHy. Y Be3u ¢ notpebom pa ce
npojekaT Npunaroau HOBOM TepeHy, Kao
1 N3PAXKEHNUM HETaTUBHUM MULLbEHEM
yenHuka beorpaacke onwtuHe Kocte
Kymanyauja, koju je cmatpao pa 6wu
TakaB objekaT nopacefiao Ha HeKakBy
APYMCKy — MexaHy, —apxutekta  Kojuh
n3pagmo je HoB nnaH. (BeyaHo nonarare
KameHa Temesblia ¥ y3uhuBatbe noBesbe
o6aBmbeHo je 6. Hosembpa 1927.
ropuHe. leprameHTHY noBesby UCMUCaHY

Onwmu uzened u3 1933. 200. -
General-agpearance from 1933

Ha CTapoCIOBEHCKOM MoTnucane ¢y
npeacenHuua Onra CraHojesuh 1 unaHuLe
Ynpyxera. O6jekar je 3aBplueH Kpajem
HapefHe roauHe.

lpBa jecetba u3noxba 6eorpaackmx
UMKapa 1 Bajapa oTBopeHa je 30. aeuiembpa
1928. roauHe y Tek JOBPLUEHOM NABUbOHY
JBnjera  3yzopuh”.  Vamehy  octanux
unaranu ¢y cwmkapu beta BykaHosuh,
Munesa Masnosuh  bBapunu, Baca
Momopuwwau, Ypow [lpeauh u ckynntopu
Metap Manasnunnm, Toma PocaHauh u ap. To
je 6una npBa pegoBHa roauLLba u3noxoa,
Koja je npepacna y TpaguLMOHAmHy CMOTpY
beorpapcknx ymetHuka. [logmHa 1929.
noctana je MpekpeTHUUa y YMETHUYKOM
XuBoty beorpapja, jep ¢y u3noxbe y
[aBWBbOHY MoKa3asne jaBHOCTU 11 YMETHULMMA
paznuuute MoryfiHOCTM u3paxaBarba. To je
0110 330KpeT Kojuu je (BaKOM roANHOM 610
(Be ynaa/buBuju.




Y nepuogy n3mehy 1925. n 1930. roguxe
MOJepHa apxuTekTypa (e Beoma TeLlKO
npobujana Ha Oeorpajcky rpaguTesbeky
CLieHy. AKafemcKIn apXUTEKTOHCKN KOHLenT
npeoBnagaBao je y 00NMKOBamy Kako
(TambeHe Tako W apXuTeKType jaBHUX
rpafeBuHa. YTuLaj MoZepHe apXUTeKTOHCKe
MUCTN Npeno3Haje ce HajpaHuje, 1 To camo
Kpo3 CropaguyHe npumepe, y objektma
VHAMBUAYaNHOT CTaHOBakba. Jlomahiv aytopu
Cy Ce (a lenma eBpoONCKUX (aBpemeHiKa
yno3HaBanu TOKOM LUKONOBamwa
UHOCTPHCTBY 11 MOCPEAHO, MyTeM M3N0X6M
1 Yaconuca 0 YMETHOCTI 1 apXUTEKTYpIA.

Y Tapusy je 1925. oapxaHa n3noxba
nop Hasmeom Exposition Internationale des
Arts Décoratifs et Industriels Modernes, u3
umjer je IMeHa HeKoMINKO fieLieHuja KacHuje
U3BefleH TepMIH 3a cTin ap Aeko. Cpncku
unaHosv Knyba apxutekara y opraHu3aumiju
bpanucnasa Kojuha nocetunu cy napucky
u3noxby, Koja je Ha HUX HECyMHUBO
0CTaBIIA CHAXaH YTHUCaK.

ApxuTekTa je objekaT KOMMOHOBAO Kao
CUMETPUYHY, BONYMETPHjCKi pasyheHy macy.
Oca cumetpuje, mehyTum, He nponasu Kpo3
BeCTUOWN, Kako O moceTinaL, o4ex1Bao, Beh
Kpo3 Tepacy opujeHTUCaHy npema NajuHu.
XOpU30HTanHM BeHuM Cy HarnalleHu,
anu Ha 3UAHUM NOBPLUMHAMA rOTOBO Aa
HemMa HuKakge Aekopauuje. [lpo3opcku
0TBOPU MpeAcTaB/bajy uucte npoboje y
Macama, 6e3 nocebHOr akLeHTOBakba.
MoHymeHTanHu joHckn cTy6oBN 6e3
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KaHenypa QnaHkupajy yna3 y sectubun, a
UCTU MOTMB MOHOBIbEH je U Ucnpes Mane
cane. EnemeHtn KnacuuHe apxutektype
ynoTpebsbeHu Cy Tako y jefHOM CacBUM
HoBOM Jyxy. TpeTmaH dacaja ykasyje Ha
MOZePHY CBEJEHOCT, anu AeKopaTUBHOCT je
0CTBapeHa cTeneHoBareM Maca. (B 0BM
acnekTin [1aBUboHa yKasyjy Ha OKpeTarbe
€eBPONCKIM Y30puMa 1 npe (Bera ap AeKo
ApXUTEKTYPU.

[lo Benuke pekoHcTpyKuuje MaBurboHa
ceampeceTux roguHa 20. Beka, U3Haj
[MaBHUX YNnasHWX BpaTa Hanasuna ce
aneropujcka npeacraBa  YMeTHOCTH,
u3paheHa y TexHuuu BUTpaxa, heno
cmkapa Bace lomopuwua.

cnpen MMaBuboHa je 1936. roauHe
NnocTaB/beHa (OHTaHa MNoj  Ha3MBOM
,byDerbe” y Buply Hare xeHcke dpurype ca
rony6oBuUMa U3 unjux KibyHoBa u3bujajy
Mna3eBl Boje, paj Bajapa [lparomupa
Apambalumha.

HaKoH HekonKo fieLieHuja GyHKLMOHNCakba,
y uwby npunarohaBara CaBpemMeHUM
3axTeBIMa, ypaheHa je Benka afantauuja
eHTepujepa [laBWboHa npema npojekTy
apxutekTe [pagummpa Megakosuha. Pagosu
3aBpiueHn 1975. roguHe obyxsatuinm cy
W3rpajHby HoBe ranepuje, u3noxoeHux cana,
yKnamarbe (TakneHor KpoBa, yBohetbe
MOKPeTHUX NaHoa Koju omoryhasajy
BULLE NApaneiHuX 1 MOTNYHO W3ABOjeHuX
n3nox6u, Kao u yBoherbe HajcaBpemeHuje
Knumatu3auuje u pacgete. [lok je eHTepujep
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npeTpneo BeNMke U3MeHe, Y CNO/bHOM
00MMKOBatby 3aApKaH je  ayTeHTUYaH
APXMTEKTOHCKM  KOHLenT  bpaHucnaBa
Kojuha, Koju v ;aHaC cBE0UY 0 OTBOPEHOCT
beorpajckux ayTopa 3a HampepHe upeje
FbMXOBIX €BPONCKUX CABPEMEHNKA.

(Be po [ipyror cBetckor pata [laBusboH
JUBmjeTa 3yzopuh” octao je ymeTHUUKm
ueHtap beorpaga y kojem cy ce no
npasuny oapxasane (e melyHapoaHe
n3noxoe, u3noxbe CcTpaHUx my3eja, Kao
n nnoxbe pomahinx ymetHuka. Hakou
paTa, Kao CTOXep NMKOBHUX aKTUBHOCTH,
MaBumboH je npey3eo pykoogehy ynory y

nukosHoM xuBoty Cpbuje. [laHac ce oBae
Hanasu cepuwwTe YapyXera NUKOBHUX
ymeTHuKa Cpouje.

YmeTHuukn  naswmboH  LBunjeta
3y30puh” Kao penpeseHTaTMBaH npumep
jenHor BpemeHa, Kako (a (TaHOBMLLTA
APXMTEKTOHCKOr pa3Boja Tako U (A
CTAHOBWLLITA OMLUTIX M0jaBa y APYLUTBEHUM
N YMETHUYKUM KpeTarblMa, NpornaLleH
je 3a cnomeHuk kyntype 1973. roguHe.
lonoxajem Koju 3ay3uma, 0Baj NaBWbOH
npunaga npoctopy beorpaacke TBphase
Koja je yTBpheHa 3a KynTypHo [06po of
W3y3eTHOr 3Hauaja 3a Penybnuky Cpoujy.

A@UHCKU(%&)MGK u3'1968. 200.
_ Aeral picture from 1968.




vijeta Zuzori¢ Art Pavilion is situated
Con the Danube slope, immediately
beside southeastern front of Belgrade
Fortress, in natural surroundings, full of
parks, of Mali Kalemegdan. By its posi-
tion, as well as by its cultural content, it
represents one of the main motives that
attract the attention of both the visitors
of Belgrade and the citizens of the Ser-
bian capital. The history of the pavilion
construction bears the picture of cultural
development of our surroundings, while
its formation testifies to the advanced ar-
chitectural ideas of Belgrade constructors
of the third decade of the 20th century.
Association of Friends of Art “Cvijeta
Zuzori¢’, whose name preserved the
memory of Dubrovnik female poet and art
admirer from 16th century, in 1923 had
an idea to erect a pavilion in Belgrade, as
the capital of the Kingdom of Serbs, Croats
and Slovenes, exclusively for the exhibi-
tion of works of art. Till that time, these
were exhibited in Gymnasium halls and
gala hall of Kapetan Misa Edifice, since
the space specially intended for this kind
of concept and content did not exist. With
the aim of collecting donations for the
construction of the art pavilion, in Febru-
ary 1923, the ball called “Thousand and

Second Night” was organized in the Hotel
“Kasina” by Branislav Nusi¢, at that time
the head of Art Division of the Ministry of
Education. In the subsequent years, took
place further collection of donations from
wealthy and eminent people and institu-
tions. By the extent of their donations,
special recognition goes to Dorde Vajfert,
Milos Savci¢, Nikola Nestorovi¢, brothers
Dordevi¢, Vladimir Matijevi¢, Luka Celovic,
National Bank, Jadransko Podunavska
Bank, Wiener Bankferain, etc. Even the
King Aleksandar Karadordevi¢, in the oc-
casion of sanctification of cornerstone in

1927 donated to the Association a sig-
nificant money aid, while Mihailo Pupin
helped two times during debt repayment.

At the end of 1925, the Art Division of
the Ministry of Education announced the
competition for the construction of the new
exhibition space. Originally, the pavilion
should have been erected in the area oppo-
site the Saborna Church, in the immediate
vicinity of Konak Kneginje Ljubice. In the
course of designing, architects should have
paid attention to the ground conditions and
the oriental style of the building. Branislav
Koji¢ won the first prize at the competition,
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the second one won Milan Zlokovi¢ and
the third won Mihailo Radovanovi¢. This
first-prize design was never realized, since
the Belgrade Municipality, soon after the
completion of the competition, conceded
the terrain in Mali Kalemegdan to the As-
sociation “Cvijeta Zuzori¢”. Having in mind
the requirement to harmonize the design
with the new terrain and the expressed
negative opinion of the head of Belgrade
Municipality, Kosta Kumanudi, who consid-
ered that such an object would resemble a
road inn, architect Koji¢ made a new design.
On November 6, 1927 was performed the
ceremony of cornerstone laying and build-
ing the charter in. Parchment charter in Old
Church Slavic was signed by the president

Olga Stanojevi¢ and the female members
of the Association. The object was com-
pleted at the end of the subsequent year.

The first autumn exhibition of Belgrade
painters and sculptors was opened on De-
cember 30, 1928 in newly completed pavil-
ion “Cvijeta Zuzori¢”. Among others, exhib-
ited painters Beta Vukanovic, Milena Pavlovi¢
Barili, Vasa Pomorisac, Uro3 Predi¢ and sculp-
tors Petar Palavicini, Toma Rosandic¢ and oth-
ers. It was the first reqular annual exhibition
thatarose in traditional show of Belgrade art-
ists. The year 1929 became a milestone in the
artistic life of Belgrade, since exhibitions in
the Pavilion showed to public and artists dif-
ferent possibilites of expression. This was the
turning point, being each year more obvious.



In the period between 1925 and 1930
modern architecture had difficulties to
enter the Belgrade construction scene.
Academic architectural concept was pre-
vailing in shaping both residential and
public buildings architecture. The first in-
fluence of modern architectural thought
is recognizable, through sporadic ex-
amples, in objects of individual housing.
Domestic authors acquainted themselves
with works of European contemporaries,
during their education abroad and indi-

The architect composed the object as sym-
metric, volumetrically incoherent body. How-
ever, the symmetry axis does not pass through
vestibule, as expected by the visitor, but
through the slope-oriented balcony. Horizon-
tal cornices are highlighted, but on the wall
surfaces there is almost no decoration. Win-
dow openings represent clear breakthrough
in masses, without special emphasis. Monu-
mental lonic columns without fluting, flank
the entrance into vestibule, and the same
motif is repeated even in front of the small

allegorical representation of art, cre-
ated in the stained glass technique,
the work of painter Vasa Pomorisac.

Infront of the pavilionin 1963 was placed
the fountain called "Awakening” in the form
of naked female figure with pigeons from
whose beaks emerge streams of water,
the work of sculptor Dragomir Arambasic.

After several decades of operation, in
order to adapt to modern demands, a
great adaptation of the interior of the
Pavilion was made, according to the de-

N3ened acade; us npojexkma bpanucnasa Kojuha uz 1927. 200une / Facade appearance; from design of Branislav Koji¢ from 1927.

rectly, through exhibitions and art and
architectural magazines. In 1925 in Paris
was held the exhibition called Exposi-
tion Internationale des Arts Décoratifs
et Industriels Modernes from the title of
which, a few decades later, derived the
term for Art Deco style. Serbian members
of Architects Club organized by Bran-
islav Koji¢ visited Paris exhibition that
certainly influenced them significantly.

hall. In this way, the elements of classical ar-
chitecture are used in a completely new spirit.
The facade treatment points out the modern
reduction, but decorativeness is achieved by
gradual mass. All these aspects of the Pavil-
ion point out the turning to European models
and in the first place Art Deco architecture.

Till the big reconstruction of the Pa-
vilion in the Seventies of the 20th cen-
tury, above the main door there was an

sign of architect Gradimir Medakovic. The
works completed in 1975 included the
construction of new gallery, exhibition
halls, removal of glass roof, introduc-
tion of moving walls that enable greater
number of parallel and completely sepa-
rated exhibitions, as well as introduction
of the most modern air conditioning and
lighting system. While the interior un-
derwent major changes, external shape
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retained authentic architectural concept
of Branislav Koji¢, testifying to the open-
ness of Belgrade authors to the advanced
ideas of their European contemporaries.

Until the Second World War, the Pavilion
“(vijeta Zuzori¢” remained the artistic cen-
ter of Belgrade, where, as a rule, all inter-
national exhibitions, exhbitions of foreign
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museums as well as exhibitions of domestic
artists took place. After the war, as a pivot
of fine arts activities, the pavilion took the
managing role in the fine arts life of Serbia.
Nowadays, the seat of the Association of
Fine Artists of Serbia is situated here.
(vijeta Zuzori¢ Art Pavilion, as a represen-
tative example of a time, both from a stand-

point of architectural development and
from a standpoint of the general phenom-
enon in social and artistic developments,
in 1973 was proclaimed a cultural monu-
ment. By its position, the pavilion belongs
to the area of Belgrade Fortress, which
was proclaimed a cultural property of out-
standing value for the Republic of Serbia.




BELGRADE, Palais d'Exposition des Beaux Aris
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