The Cathedral Church

3aBoy 3a 3alWITUTY CNOMEHMKa KynType rpaaa beorpaga
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Cesepna ¢pacaga | The North facade
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CnomeHVK KynType off M3y3eTHOr 3Hauaja

abopHa LpkBa y beorpapy Hanasm ce

y CTapom feny rpafa, Ha packplhy

ynuua Kpama [letpa n KHesa Cume
MapkoBuha. Ha mecty faHalwe LpKBe Hana-
3una ce ctapuja, noceeheHa cBeToM apxaHheny
Muxanny. O Tome Kako je usrnegana, gparowe-
HO CBe0YM NPOTEHCTAHCKI CBELUTEHMK 1 NYTO-
nucay, CrjenaH lfepnax y cBom onmcy nyToBama
Lapckmx nocnaxcrasa y Llapurpag 1573-1578.
rogmHe. Vlako npoctpaHa, ca cBUM NOTPe6HM
NNTYPFMjCKUM cacyamma 1 mobunujapom, Huje
Morfia ja npummu 6pojHu XpuLhaHCKK XrBarb
6eorpagcke BapoLum.

KacHuje nogaTke o nocTojary oBe LipKBe'
cavyBanu Cy yrnaBHom nytonucum n3 17. n 18.
BEKA, KOjV HAC O HeHOj CYAOUHY OMIMPHO W3-
BelUTaBajy. TOKOM TypCKO-ayCTPUjcKmX cykoba
noyeTkom 18. BeKa, LpKBa je 6una pa3spyLueHa,
anu ¢ 0631Mpom Ha To fAa je aycTpujcka BlacT
6una n3puyuTa y Hapeaom aa ce He cmejy obHa-
B/baTyi NOPYLUEHW CPNCKM XPaMOBU, Tafalltby
mutpononut Mojcuje MetpoBuh (y ouekmBamy
nofpLike pyckor Lapa lletpa Benukor koju y
mehyBpemeHy ymupe) camoCTasHo je Npucty-
n1o o6HOBY LIPKBE M3 TeMesba, YKpacuBLLK je
I HOBUM MKOHOCTacOM. Haxanocrt, Telke nc-
TOpUjCcKe OKOIHOCTY MOHOBO Cy Ce OApa3ne 1
Ha >KMBOT LIPKBe, TaKo [ja OBO HUje buna rbeHa
nocneftba 06HOBA.

CABOPHA LIPKBA

KHe3a Cume Mapkosuha 3

beorpagckum mupom 3akmbyyeHum 1739. ropmxe, Typun cy,
n3mehy ocTanor, NoHoBo aobunu beorpag 1 ,uum yholie y BapoLl
1 OBOM MPUAKKOM MOKa3alle cBoj 6ec 1 npema Cpbuma v npema
CpncKMMm cBeTHamMa“? CpyLUeHa je BenenenHa pesugeHuuja cpncke
MUTPOMOANje, a LPKBY ,OMeHNLLIEe U CBOAOBE joj obopuLle”3 Heko-
NVKO AeleHunja KacHuje, noyeTtkom 1798. rognHe, LpKBa je NOHOBO
CTpajana, oBora myTta y noxapy. OcnocobrbeHa 3a 6orocnyxere
cnyXuna je po novetka 1813. roavHe, Kaga cy je, HakoH cnoma lp-
BOTI CPMNCKOT YcTaHKa, TypLn OCKpHaBUK 1 onsbaukanu. HeonxogHe
npenpaBke 06aBJbeHe Cy HAaKOH [lpyror CprcKor ycTaHKa.

ObjasmbuBatbem Xatuwepuda 1830. rogmHe, Ha gaH CB. AH-
Apuje MpBo3BaHor, KojuM je gobujeHa 1 cnoboga Gorocnyxera, No
Hapen6bw KHe3a MunoLwa, ,nopes cTape LpKBe, NoAgurHyTa je pBeHa
3BOHapa“, y Kojy cy 6una noctaB/beHa 3BOHa. Paau nuBera 380Ha
6u1na je 3an10xeHa BeMKa BaTpa Koja je ropena Tpu AaHa. Mopea we
Cy NPOMA3nAN JbYAN 1 Y Kanyn ca pacTor/beHOM BpoH30M ybauu-
Ba/sM pasnuunTe npegmeTe of cpebpa Aa 6v 3BoHa UMana ,cpebpe-
Huju” 3ByK. OHpawwH K beorpahaHu cy oBaj gorabaj ,npuxesbKuBany
Kao HeLTO BENIMKO M HeJOKYYMBO. 3a HbiiX 3BYK 3BOHA Huje 3Hauno
Camo jepaH obvyaH Bepckn obpef, 3BoHa Cy 6una cmbon BEKOBU-
Ma ouekmBaHe nobepe”’ Typum cy Ha OBy OANYKY KHe3a MusoLa
rnefanu ¢ HeBepuLIOM 1 NpeTioM. [lo faHac je cauyBaHa aHergoTa
Kafda ce 6eorpaacku Be3up XycenH-nawa fasaHos Orny (1827-1833)
o6patro Bojsogu Metpy Llykuhy, 3agykeHom 3a nogusarbe 3BOHa,
npetehu My fa he 6UTh KaxxmeH 360r Tora. Xpabpu Bojsoga je ofro-
BOPYO: ,3Ham, 3Ham, edeHAyM Nallia, ako NMoAWUrHeM ja Ry MoruHyTn
Of TYPCKe PYKe, @ aKo X He MofJMrHeM ja Ry noruHy T of pyKe Mora
rocnogapa Krasa Munowa. Ja Buwle BonvMM Aia NOrMHeEM of Typcke
PYKe Hero of, pyke Mora rocrnofapa Kao HheroB HenocnyLHy ciyra.



[aHac ce y 380HUKY Ba3Hecercke upkse (1863. roa.) meby net 3Bo-
Ha pasnnuunTe BENIMYMHE 1 NOpPeKNa Hanasm 1 3B0HO ctape CabopHe
LpKBE, Koje ce 15. debpyapa 1830. roanHe ornacuio NpBu NyT, Kaja
je KnexesunHa Cpbuja gobuna ayToHoMujy.

PywieHa v onpasrbaHa, cTapa LpkBa ce bopuna ca 311M Bpeme-
HUMa cBe Jo 22. jyHa 1836. roanHe, Kaja je HakoH 6POjHIX AUCKY-
cnja kHe3 Munow O6peHoBuh n3pao Hapeady O HeHOM KOHaYHOM
pyLUEHY 1 U3rpagHby HOBOT Xpama.

pagta HoBe CabopHe LpKBe 3anoyeta je 28. anpuna 1837.
roguHe. OcBeherbe TeMerba 0Be ,KaTefpaiHe beorpafcke Lpkee’,
15. jyna 1837. roguHe, CaBpeMeHMK je onmncao Kao 13y3eTaH gorahaj
Kojem cy npucyctBoBanu mutpononut letap JoBaHoBuh, HajBULLK
LIPKBEHM BENIMKOAOCTOjHULM, Kiberutba Jbybuua u HacnegHuuy Mu-
naH 1 Muxauno, KMeToBw, fiella 1 ,Hapogd 0boje nona” 8. Mpysanu cy
TOMOBM a HapPOf je Y LpKBY bnarocmibao cpeTHo 1 npecpehHo Bpe-
me 0Bo"’. Ha aaH xpamoBHe cnase, CB. apxaHhena Muxauna, 8. Ho-
Bembpa 1845. rogvHe, mutpononut lMeTap JoBaHoBuh je n3BpLUKO
ocBehetrbe roToBe LpKBe 1 OACNYXNO Y HOj MPBY AUTYPrujy.

CabopHa LpKBa je 6una jegHa of Hajeehux LpKBeHMx rpahe-
BuHa y KHexesuHn Cpbuju n nocne Lipkse cB. Metpa v Masna y
Tonumngepy (1832/1834), HajcTapuja upkBa y beorpagy. Vako je nu-
Tatbe ayTOPCTBA apXUTEKTOHCKMX MiaHOBa M3rpafme Lpkse 61no
[Yro CNOPHO, U3BECHO je Aa Cy je rpagunu Majctopu 13 faHueBa, no
npojexkty Opuopuxa Agama Ksepdenga. Mogurtyta 6nusy begema,
Ha y3BULLEHOM MecTy, 61na je carneaysa ca CBUX CTpaHa, @ HapoumuTo
BICOKM TOPatb 3BOHYKA C BEMUKUM no3iaheHum KpcTom Koju ,CBa-
KOF MIHOCTPaHLIa Nornie Ha ce ByYe, 0cobuto 13 3emyHa” 1°.

LipkBa je jenHobpopHa rpaheBrHa C MOYKPYXHOM UCTOUHOM
ancygoM v MpPUNPATOM Ha 3anafHoj CTpaHW, M3Hag Koje ce y3aumke
BVCOKY 3BOHMK. YHYTPaLLHOCT je NPOCTOPHO NOAebeHa Ha OfTapCKu
[le0, HaoC 1 MPUMpPaTy Y Kojoj Ce Hanase KPCTUOHWLA 1 CTeMNeHuLwTe
3a 3BOHVIK. 3a Pa3fnKy 0f CEBEPHE U jyxKHe pacafe, UCTOBETHIX U jen-
HOCTaBHO 00/IMKOBaHMX, 3aMafiHa — rMaBHa ¢pacaja VCTakHyTa je pen-
pe3eHTaTVIBHIM MOPTaZIOM U LUMPOKMM CTeNeHULWHUM npunasom. Mo
CBOM CKJIOMy 1 GMHIUM mpornopLmjama, apxutektypa CabopHe LipKkse
je HerocpeHO NpUXBaTIANa y30pe HEOKMaCULIMCTUYKIX LipKaBa C npe-
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NO3HAT/bVBIM 6APOKHUM TOPHEM, Koje Cy ce
Y UCTOj enoxu rpagune no Ayctpuju, a y Koje ce
ybpaja 1 HewwTo cTapuja CabopHa Lpkea y Cpem-
ckum Kapnosuuma (1758), Koja je 6una moryhu
y3op. OBaj TMn LpKaBa 6uhe Beoma pacnpoc-
TpareH y Cpbuju Tokom MunolueBe BnagaBuHe.

Mo 3aBpLeTKy rpagre NpUCTynuio ce
yKpallaBatby 1 Onpemarby YHYTPaLHbOCTU.
beorpagcka LpKBeHa OMWTUHA je aHraoBa-
na Bajapa, ApBope3bapa v nuBLa Aumutpuja
[MeTposuha (1799-1852), LKONOBAHOr Ha aKa-
pemuju y beuy, Ha n3pagu HaupTa 3a NKOHOCTAC
1 NeBHuLe. HaxanocT, 360r U3BeCHNX Hecyrna-
cvua ca onwTuHom, dumutpuje MNetposuh Ha-
KOH 13pajie apXMTEKTOHCKOT Aena MKOHOCTaca
1 HEeroBor MOHTMpPatba y LUpKBu 1842. rogvHe,
3ayBeK HanywTa beorpaa. PackolwHo o6nuko-
BaH, Ca I3BECHUM EKNEKTNUYKNM LLEKOPATUBHUM
enemeHTIMa, nkoHoctac CabopHe LpkBe y be-
orpagy CBakako je Hajpenpe3eHTaTUBHWjW Ka-
CULMCTNYKM MKOHOCTaC y Cpbuju.

OcnukaBarbe CabopHe LpKBe 6uno je
MOBEPEHO jefHOM Of, Hajro3HaTUjUX CPMCKMX
cnvkapa 19. Beka, Aumutpujy Aspamosuhy
(1815-1855), Koju je y nepuogy n3mehy 1841. n
1845. roguHe HacnMKao yKyrnHO ocaMHaecT Be-
JIMKUX 3UAHVX KOMMO3uLKja 1 NPUGAMKHO ne-
[eceT MKOHa 3a MKOHOCTaC. YMETHUK je 610 noj
yTuLajeM 6eyke UCTOpMjcKe LIKOMe 1N Hemau-
KMWX Ha3apeHa, anu ce HeroB un3pasut ocehaj
33 APaMATUYHU KOAOPWT M NAACTUYHN — CMeNK
pvTam Crojuo y OPUrMHAIHN CIMKAPCKK PYKO-
nuc. Ha 3ugHum nosplumHama CabopHe LpkBe
OCTBapWO je jeRnHCTBEHE MOHYMEHTaNIHE KOM-
no3uLmje penurujckor cagpxaja, BUCOKO Bpea-
HOBaHe y HOBMjEM CPMCKOM CIIMKapCTBY.



Mopen cMKapckux 1 gybopesaykix pago-
Ba Ha MKOHOCTaCy, MeBHMLAMA U MpeanKaoHu-
LM, 3UFHUX CAIKa, NoCcebHY BPeAHOCT Y LIPKBY
npencTaB/ba PU3HMLA Y KOjoj Ce uyBajy npep-
METV NpUMerbeHe YMETHOCTM — 3naTapcka fena
13 18. 1 19. BeKa, opexpe, KPCTOBU, NojefuHa-
YHe UKOHe 13 Apyre NonoBuHe 19. BeKa 1 gpyru
npeameTyi of KynTypHO-UCTOPUWjCKOT 3Havaja.

Y 6nM31HU LpKBE, TauHWje Ha MecTy rae
ce fjaHac npoTexy 3afapcka ynuua, Aeo ynuue
Kpama Metpa n KocaHumheB BeHall, Hanasumno
ce CTapo cprcko rpobibe. Heroso nocreneHo
WMPeHEe HAaCTaBWIO Ce 1 Ha NPOCTOPY MopTe
CabopHe LpKBe, Koja je TOKOM NPBUX AeLieHNja
19. BeKka 6una HeorpaheHa U cnyxuna je Kao
CBOjEBPCHO rpobrbe Y Kojem Cy caxparbvBaHe
BuheHuje nunuHoctn Cpbuje. Jlobarba BOXAA
Kapahopha je o 1837. roguHe 6una caxpatbe-
Ha y jyKHOM feny nopre, Kafja je o »embn 1
Hapehety KHeruke Jbybuue n3saheHa 1 npe-
HeceHa y Tonony. ¥ camoj UpKBM Hanase ce
MOLLTK CB. Liapa YpoLua u ¢B. fecrota CreBaHa
LUtnrbanoBuha (11540), rpobHYLE CPMCKMX Ba-
fapa kHe3a Munowa (1780-1860) n Muxauna
O6peHoBuha (1823-1868) 1 rpobHuLE LipKBe-
HUX nornasapa. [pea rmaBHUM yla3oM Yy LIPKBY
CaxparbeHM Cy CPMCKU KHbIPKEBHUK N MPOCBETH-
Te/b locntej Obpagosuh (1742-1811) n pedop-
MaTop CPMCKOT je3nka M Cakym/bay HapofjHor
6nara Byk Kapayuh (1787-1864). lMpu CabopHoj
LpKBM je 1853. roguHe ocHoBaHO [pBo 6eo-
rpaficko MeBayko JPYLITBO, KOje je 1 [aHac aK-
TMBHO. TUM XOPOM Cy AMPUrOBanyi CBU 3HaYajHu
KOMMO3UTOPW CPICKe My3uKe, nonyT Jocuda
MapuHkoBuha, CreBaHa MokpatsLa, KopHenuja
CraHkoBuha 1 gp.

CabopHa LpkBa y beorpagy CBOjom apxuUTEKTYPOM, YMETHUYKIM
penuma 1 6oratom pU3HULOM NpefCTaB/ba U3y3eTaH CMOMEHMK Kyn-
Type. OHa je HenpoLeBa NCTOPUjCKa HalUTHA Be3aHa 3a CyAOuHY
cpnckor beorpaaa npse nonoBuHe 19. BeKa, Koju ce ynpaso ¢popmu-
pao Ha npoctopy oko CabopHe LIpKBe, MOCTaBLUN HEroB LIPKBEHM,
YNpaBHU U KyNTYpHU LieHTap. Y BpeMe Kaja NoCTeneHO HacTymajy
HOBe ApyLITBEHe 1 nonmTuyke npunvke y Cpbuju, CabopHa LpKBa je
noctana ctoxep y 6opbu 3a ocamocTarbriBambe 04 TYPCKOT LieHTpanu-
3Ma CBe 10 KOHayHor ocnobohera of BEKOBHOT PONCTBa.

....Llenajyhn y He6o obnake, 6aLiana je Ha cBe CTpaHe CAnKy
rpahaHcke nenote, n3asmBajyhn NOLWTOBak-e NPeMa OHOM Yemy je
HamereHa. OHa je co60M oumnrneHO CBegoUMAa BaCKPC HOBE ApXa-
Be CPMCKOr HAapoAa U ynrBana Hagy Ha cBe nenwy 6ygyhHoct. !

Opnykom 13 1979. roguHe, CabopHa LipKBa je yTBpheHa 3a Kyn-
TYpHO B06PO 0f M3y3eTHOT 3Hauaja 3a Peny6nuky Cpbujy.

WpeHa CpeltieHosuh,
uctuopuyap ymetHoctuu

HanomeHe:

1 TNopepn CabopHe Lpkse nocBeheHe cB. apxaHheny Muxauny, 13BecHu nu-
caHu u3Bopu (Hnp. Cnomeruya CabopHe upkee y beoepady), cepoue o
nocTojarby joL jefHe LpKBe y Tafalrem beorpagy, Koja je 6una nocsehe-
Ha cBeToM JoBaHy KpcTuTerby, anv o Kojoj Hema bavxix nopataka.

2 Joakum Byjuh, Mlyiewecitisuje tio Cpbuju, | Kibura, 1828. rognHa, beorpag,
1901, 23.

3 Ucmo.

S

Hukona Hectoposuh, lpahesuHe u apxumexkmu y beozpady npowsnoz cmo-
neha, beorpag, 1937, 22.

CnomeHuya CabopHe upkee y beozpady, 41.

[paraH J. PaHkoBuh, /13 beoepadcke npownocmu, BOH, 1938, 6p. 3, 210.
Mwunan B. Munuhesuh, Ycnomene - 1831-1855, beorpag, 1952, 61.

Wcmo.

Wcmo.

Crjenan MapjaHosuh, Pykonuc o beoepady, faHuua Vnnpcka 3a 1842, 6p. VIII.
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Cnomeruya CabopHe uypkee y beozpady (1845-1945), 74-96.
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15t category cultural property

he Cathedral Church in Belgrade is
I situated in the old part of the city,
at intersection of Kralja Petra and
Kneza Sime Markovica Streets. There was
an older church, dedicated to St. Archangel
Michael, at the site of today’s church.
Protestant priest and a writer on travel
Stjepan Gerlach gives us precious records of its
looks in descriptions of travels of Emperor’s del-
egates to Istanbul, 1573-1578. Although spa-
cious with all necessary liturgical accessories
and furniture it was not large enough to receive
all the Christian citizens of town of Belgrade.
Later records of existence of this church'
were mainly saved by writers on travel from
the 17t and the 18® century, who inform us
broadly about its destiny. During Turkish-
Austrian conflicts in the beginning of the 18®
century it was destroyed, and concerning the
Austrian authorities were explicit in their order
not to restore the damaged Serbian temples,
former Metropolitan Mojsije Petrovic, has by
himself, expecting the support of Russian Czar
Peter The Great, who had meanwhile died,
started renewal of the Church from its founda-
tions, decorating it with a new iconostas. Un-
fortunately, serious historical circumstances
once again affected the life of the Church re-
sulting in this being not the only restoration.

THE CATHEDRAL CHURCH

3, Kneza Sime Markovica Street

In the Treaty of Belgrade concluded in 1739 Turks got along
with other once again Belgrade and “as soon as they entered the
town they showed their anger toward Serbs and Serbian relics on
this occasion”.? Impressive Residence of Serbian Metropolitan was
torn down, and the church “rubbed and its roof torn down’? Few
decades later, at the beginning of 1798 the church once again suf-
fered from damage, this time in fire. Repaired for services it served
until the beginning of 1813, when after breaking of the First Serbi-
an Uprising Turks desecrated and robbed it. Necessary restoration
work was preformed after the Second Serbian Uprising.

Proclamation of Hatiserif in 1830, on the day of St. Andrew,
according to which Serbia got the freedom to perform the re-
ligious service, and by the order of Prince Milos “beside the old
church, a wooden bell tower was built *, in which the bells were
put. For the purpose of casting a great fire was lit, which burned
for three days. People would pass by and throw different silver
objects to mould with bronze that was melting, so bells would
have “a more silvery” sound. Former Belgrade citizens were wait-
ing for this happening “as for something great and unreachable.
For them the sound of bells did not represent just an ordinary reli-
gious custom. The bells represented a symbol of centuries expected
victory”?. Decision brought by Prince Milos was accepted among
Turks with doubt and threat. An anecdote was saved until pres-
ent days about a threat of Belgrade’s vizier Husein — Pasha Gava-
noz Oglu (1827-1833) referring to Duke Petar Cukic, who was in
charge of construction of the bells, that he shall be punished for
that. The brave Duke replied:“I know, | know Efendi Pasha, if | raise
them [ shall die of Turkish hand, and if | do not, | shall die of hand
of my master Prince Milos. | prefer to die of the Turkish hand then
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from hand of my master, as his disobedient servant.” Today, the bell
of the old Cathedral Church is situated in the bell tower of the
Church of Ascension (1863) with its five bells different in size and
origin. This bell sounded for the first time on 15% February 1830
when Serbian Princedom got its autonomy.

Destroyed and repaired the old church had struggled with
evil times until 22" June 1836, when, after numerous discussions
Prince Milos Obrenovic ordered the church to be torn down and
a new one constructed.

Construction of the new Cathedral Church had begun on 28"
April 1837. Consecration of its foundations on 15 July 1837, of the
“Cathedral Church of Belgrade”’, a contemporary described as an ex-
ceptional happening, witnessed by Metropolitan Petar Jovanovic,
Church dignitaries of high rank, Princess Ljubica and successors Mi-
lan and Mihailo, serfs, children and“ folk of both sexes”®. The cannons
were roaring and people were saying “church blessing this happy and
happier time”?.0n the day of Patron’s Feast Day of the Church, St.
Archangel Michael, on 8" November 1845, Metropolitan Petar Jo-
vanovic has consecrated the finished Church and served the first
liturgy in it.

The Cathedral Church was one of the biggest religious build-
ings in Serbian Princedom and after the Church of St. Peter and
Paul in Topcider (1832/34) the oldest one on Belgrade. Although
the author of the design remained controversial for a long time, it
is certain that the Church was built by constructors from Pancevo,
according to project made by Fridrih Adam Kverfild. It was built
near to rampart, on a high site well seen from all sides, especially
the high bell tower with big gilded cross, which “has attracted the
view of any foreigner, especially ones from Zemun”°

The Church has a single nave construction with semi-cir-
cular apse on the East side and narthex on the West side above
which the high bell tower is rising. The inner space is divided to
alter part, nave and narthex in which baptistery and stairs lead-
ing to bell tower are situated. Different from the North and South
facade, shaped simply and in the same manner, the West facade
is emphasized by distinct portal and wide entrance stairs. Archi-
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tecture of the Cathedral Church directly ad-
opted with its assembly and fine proportions
the standards of neoclassical churches with
recognizable baroque tower, that were built
at the same time in Austria. Somewhat older
Cathedral Church in Sremski Karlovci (1758),
which also belongs to this group, could have
been a possible model. Architecture of this
church was very used as a model in sacral ar-
chitecture during the reign of Milos.

Decoration and interior works were pre-
formed after finishing of the construction.
Belgrade’s church municipality hired a sculp-
tor, engraver and smelter, Dimitrije Petrovic
(1799-1852), educated on Academy in Vienna
to make drawings for iconostas and choir.
Unfortunately, due to certain misunderstand-
ings with municipality, Dimitrije Petrovic left
Belgrade for good, after making and mount-
ing of architectural part of iconostas in 1842.
Exuberant in form with certain eclectic deco-
rative elements, iconostas of the Cathedral
Church in Belgrade is certainly the most pres-
tigious classicist iconostas in Serbia.

Painting of the Cathedral Church was con-
fided to one of the most famous 19* century
Serbian painters Dimitrije Avramovic (1815-
1855), who painted eighteen big wall compo-
sitions and almost fifty icons for iconostas dur-
ing the period of 1841 to 1845. The Artist was
under the influenced of the historical school of
Vienna and German Nazarenes, but his distinct
feeling for a dramatic colour scheme and plas-
tic-dramatic rhythm created a recognizable
Serbian manner. He has created unique monu-
mental compositions of religious content at



the walls of the Cathedral Church, highly evalu-
ated in newer Serbian painting.

Besides painting, engraving works on
iconostas, choir and pulpit, wall paintings, a
treasury presents a special value, where ap-
plied art objects are kept - golden products
from the 18" and 19" century, priest’s gar-
ments, crosses, individual icons from second
half of the 19t century and other objects of
cultural historical importance.

In the vicinity of the Church, more pre-
cise at a place of todays Zadarska Street and
part of Kralja Petra Street and Kosancicev ve-
nac an old Serbian graveyard was situated. Its
gradual broadeningincluded the churchyard
of the Cathedral, which was not fenced dur-
ing the first decades of the 19* century and
it served as a graveyard, where prominent
Serbian persons of those times were buried.
The skull of Duke Karadjordje, was buried in
the south part of the Church yard until 1837,
when it was, according to wish and order of
Princess Ljubica taken out and transferred
to Topola. The relics of St. Czar Uros and St.
Despot Stevan Siljanovic (11540), tombs of
Serbian rulers Prince Milos (1780-1860) and
Mihailo Obrenovic (1823-1868), as well as
the tombs of certain Church dignitaries are
situated in the Church. Serbian writer and
educator Dositej Obradovic (1742-1811) and
reformer of Serbian language Vuk Karadzic
(1787-1864) have been buried in front of
the main entrance of the Church. The First
Belgrade Singers Society - performing Ser-
bian sacred music, which is active today as
well, was founded in 1853 at the Cathedral

Church. This choir has been conducted by all distinguished com-
posers of Serbian music, like Josif Marinkovic, Stevan Mokranjac,
Kornelije Stankovic and others.

The Cathedral Church in Belgrade with its architecture, art work
and rich treasury represents an impressive cultural monument. It is
aninvaluable historical monument connected to the fate of the first
half 19™ Century Serbian part of Belgrade, which had been form-
ing in area around the Cathedral Church, this way becoming its re-
ligious, management and cultural centre. During the times when
new social and political occasions were slowly emerging The Ca-
thedral Church became central support in independence fight from
Turkish centralism to the final freedom from centuries long slavery.

».-.Tearing the clouds in the sky, it was offering a picture of
town beauty to all sites, provoking great respect towards its dedica-
tion. It was an obvious testimony of a resurrection of the new state
of Serbian people and brought hopes of a better future itself"’

The Cathedral has been proclaimed as the 1<t category cul-
tural property in 1979.

Irena Sretenovic, Art Historian

Notes:

1 Beside the Cathedral Church dedicted to to Saint Archangel Michaeal,
some sources (as Spomenica Saborne crkve u Beogradu), about
existance of one more Church in former Belgrade, that was dedicated to
Saint Jovan the Baptist, but without any closer records.

2 Joakim Vujic, Putesestvije po Srbiji, | knjiga, 1828. godina, Beograd,

1901, 23.
3  ibid
4 Nikola Nestorovic, Gradjevine i arhitekti u Begradu proslog stoleca,
Beograd, 1937, 22.
5 Spomenica Saborne crkve u Beogradu, 41.
6  Dragan J. Rankovic, Iz Beogradske proslosti, BON, 1938. br. 3, 210.
7 Milan Dj. Milicevic, Uspomene, 1831-1855, Beograd, 1952, 61.
8 ibid
9 ibid
10  Stjepan Marjanovic, Rukopis o Boegradu, Danica Ilirska za 1842, br. V|
11 Spomenica Saborne crkve u Beogradu (1845-1945), 74-96.
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