32paoa AzpapHe banke
The building of Agrarian bank
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3zpada AzpapHe 6atKe, pacaoa
Agrarian bank building, fasade

Apxutektin Metap u Bpanko Kpctuh cnagajy y ped Haj3HauajHujux
cTBapanaua y beorpagy mehypatHor nepuoga. Onpobann cy ce y
Hajpa3NuuUTUjUM CTUNOBIMA, anin HajbKI UM je 6110 MOZepHM3aM.
MpojexToBanu cy OpojHe jaBHe rpafjeBUHe, M MO HUMA Cy HaM U
Hajro3HaTUj1, ann Cy C BENMKIAM YCMIEXOM Pafunn U fena crambeHe
apXUTEKTYpe, Y KojuMa je Jowna A0 MyHOr M3paaja KpeaTuBHOCT
OBUX HajapeHux aytopa. Metap Kpctuh (1899-1991) aunnommpao
je Ha TexHuukom dakyntety y beorpapy 1924. roguHe. Ha ¢akyntety

je Kao pefoBHM npodecop NpefaBao ApXWTEKTOHCKE KOHCTpyKLMje.
bpaHko Kpctuh (1902-1978) aunnomupao je 1927. Ha uctom dakyntety
Kao u 6part, a npeaaBao je kao AOLEHT Ha npeameTy ApXUTEKTOHCKO
LpTatbe. AyTopu Cy 11 BeoMa 3HauajHuX yLibeHuKa 3a npeamete Koje cy
npefaBani.

Y beorpany cy 6paha Kpctuh npojekToBanu MHora aHTonorujcka aena
(pNcKke apXUTEKType, a Heka 04 HajBa<HWjuX OCTBapera cy, u3mehy
octanux, Buna Creske Munuhiesuh y Yuukoj 6p. 53 u3 1929-1930.




roguHe (cnomeHuk Kyntype), Buna [lywana
Tomuha y Yxuukoj ymaum 6p. 38 u3 1931.
rogvHe (cnomeHuk kyntype), Buna Jlasuha u
Mutposuha y Ynuum Munosana Muwuha 4-4a
u3 1931. roguHe (cnomenuk kyntype), LipkBa
(Betor Mapka u3 1931-1940. roauHe (cnomeHuK
kyntype), ArpapHa 6aHka, Koja je 1 Tema 0BOr
Katanora, u3 1932-1934. roguHe (cnomeHuK
kyntype), Manata UrymaHos Ha Tepasujama 6p.
31 w3 1935. roguHe (cnomeHuK KynType), 3rpaaa
Jocuda Wojata y bpaxkoBoj ynuuw 6p. 1413 1935.
rofvHe (COMEHUK KynType).

Mouetak uetBpTe fAeueHnje XX Beka 6uo je
MPEeNoMHO Bpeme Y OpraHu3aumjn mehypatHe
Jyrocnasuje. Y Tom nepuopy nounte ybp3aHa
urpagwa beorpaga u Tama je nmopurHyT
Hajehm 6poj beorpaackox nanata. Oe nanare
Cy penpe3eHToBane Mol ApaBe, anu W cHary
Kanutana, Ha Kojem je OMO 3acHOBaH uwTaB
ApyLWITBeHN cucteM. To je Knuma y Kojoj je
jenHa of nmocnedmux OaHKapCKux ycTaHoBa —
lpuBunerosaHa arpapHa 0aHka, opiyyuna fa
MoAurHe (BOjy nanaty Ha yrny Bnajkouhiese u
[Jlevancke ynuue, fanac Tpr Hukone Mawwuha 6p.
11y beorpagy.

KoHkypc 3a 3rpagy je pacniucaH Kpajem
1930. roauHe u Ha emy je ydyectBoBano 26
pajoBa apxuTekara, u no noswey W C1060JHO
MPUjaB/bEHIX, @ XKUPU Cy UMHINE eMUHEHTHe
NYHOCTI  jyrocnioBeHcKe apxuTekType. [lpBy
Harpagy cy ocgojunu apxutekti Ego LLlen n Crjenan
Xpubap n3 3arpe6a, a 6paha Metap u bpatko
Kpctuh ocBojunu cy Tpehy Harpapy. He 3Ha ce ca
arypHoLuhy Kako je foLuno fo Tora Ja ce 3rpaja
ArpapHe 6aHke 31ga npema TpeheHarpaheHom
MpojeKTy, anu HajBepoBaTHuje je npecyaHy pey
umana ynpaa 6aHke, Kojoj ce, NpeTnocTaB/bamo,
HajBuLLe j0nao paf apxuTekarta bpahe Kpctuh.

3rpaga ArpapHe 6aHke nopurHyTa je usmehy
1932. n 1934. rofnHe Kao jeaHa o4 nocnefrnx
baHKapckux nanata beorpaga y MmehypatHom
nepuogy. KoHuunupaHa je kao penpe3eHTaTuBHY

Jlemare pykoxeama 2nasHoe ynaza
Detail of the main entrance handrail
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MoCNIOBHM 06jeKaT (a YraoHom, 3a06/beHom
$acagom 1 MOHYMEHTAIHOM Yfla3HOM MapTujom
y ap deko cruny. BpaTa npefcTambajy ycneiHo
3aHATCKO-YMETHIYKO OCTBaperbe ap fekoa U
JONPUHOC BUCOKUM  eCTETCKUM  BpesHOCTUMA
dacage. Wako TposenHa nogena dacage ¢ Hu30M
JOPCKUX CTY60Ba y Npu3eMby 1 KapakTepucTiAyaH
KPOBHY BeHaL| yKa3yjy Ha akafeMcKo Mopexno,
CTPYKTypanHo 3rpafia OfpaxaBa Onpeferbere
ayTopa 3a MOAEPHUCTUUKY KOHLeNLujy.

Macaga je u3BegeHa y 6en0BoACKOM MepMepy,
LUTO je y BpeMe NofK3atba 0Be nanate 6una npasa
petkocT y beorpany. [naBHu yna3 je fekopaTugaH
W MOHYMEHTaNaH, C KBajpaTHUM No/bUMa
YHyTap Kojux Cy po3eTe C MOTUBOM MeaHZpa, a
Haj3aHUMIBUBIjI U HajnenLuy JeTab je MeTalHu
pYKOXBaT, Koju Ce cactoju 0 CrpanHe LeBn u
Kpunator naBa Ha Bpxy. [1po3opu y npusemy
Cy MpekpuBeHN rutepuma of KoBaHor reoxha
C MomynapHUM ap feKo MOTUBOM JI0TOCOBUM
UBeTOM. Y BeHUy W3Haj npusemba, usmehy
CTWAM30BaHUX TPUrAUGa, Y MeTonama ce Hanase
MedamboHN ¢ mpenctaBama Gora  Mepkypa,
3aWTuTHUKA 6aHKapa, ¢ MYyLWKUM U KEHCKUM
rfaBama C KNacom 1 MyLUKUM fiaBama ca cpriom,
npeacTaBama nioAHOCTY M MOJbONPUBPESE, Y Be3U
ca penatHowhy ArpapHe 6aHke. AyTopn perbeda
Ha Gacaan cy Bajap Jlojze [onuHap 1 apxutekTa
bpaHko Kpctuh.

Extepujep je, Takofe, ypeheH ¢ naxwom. Xon
baHKe je LIEHTPaNHO NOCTaBIbeH, a 60uHo cy bune
LanTepcke npoctopuje, AaHac npeypeleHe 3a
notpebe Mctopujckor my3eja Cpbuje. Ha npsom
CnpaTy ce Hanasuo kabuHeT AupekTopa baHke, a
KaHuenapuje cy 6une cmeluTeHe [y XOLHWKA.
Mopen rmaBHor yna3a oTBopeHa Cy 1 iga nomofiHa,
u3 ynuua BnajkoBuheBe n [leuancke, op Kojux
(TeneHuLITa BoZe AUPEKTHO Ha CnpaToBe.

3rpaga ArpapHe OaHke je CTpajana TOKOM
bombappoBarba y [lpyrom (BeTckom  pary.
Mocne pata je 06HOB/bEHA, @ HAKOH YCerbaBatba
LleHTpanHor komuTteTa KoMmyHuCTUUKe mapTuje




Jlemare hacade ca KposHuM eeHtiem
Fasade detail with the cornice

Jyrocnasuje y 3rpafly nobuna je jow jegaH cnpar, mpema npojekTy
apxutekata 6pahe Kpctuh. loctojelin KameHu BeHal je M3murHyT, a
APXUTEKTYPa HUXKINX CMIPaTOBa je MOHOB/bEHa.

Mopen Wctopujckor my3eja Cpbuje, y 3rpaan ArpapHe 6aHke faHac ce
Hanasn u MuHncTapcTBo Kynype 1 MHGOpMUCatba, Ha MPBOM W APYrom
cnparty, ca ynasom u3 Bnajkouhiese ynuue 6p. 3.

3rpaga ArpapHe 6aHke jefHa je o4 noCTeArMX Nanata cefuiLTa 6aHaka
n3rpaheHux y mehypatHom beorpagy. (naja y pes Haj3HauajHujux gena
ayTopa, apxuTekara 6pahe etpa 1 bparka Kpctuha, Kojum cy y Bennkoj
Mepu obenexinu u3rnes LeHTpasnHe 30He rpaja. Y CTUNCKoM nornegy
MpefCTaB/ba U3BaHPEHO 0CTBapetbe Aomahier ap Aekoa. YpbaHucTuukn
330KpyXyje aHaMbn MOHyMeHTanHUX 3darba ambujeHTa y Kojem ce
Hanasu — HapopHe ckynwuHe ¢ jenHe cTpaHe u [loma CuHAvkaTa ca
Apyre. 360r CBOjUX HECYMHMBUX apXUTEKTOHCKO-YPOAHUCTUUKNX,
KYNTYPHO-UCTOPU]CKIAX M CTUNCKWUX BPESHOCTY, 3rpada ArpapHe aHKe y
beorpapy je npornaiueHa 3a cnomenuk kyntype (Oanyka, Cny6enu anct
rpaga beorpaga, 6p. 23/84).

JINTEPATYPA:

1. M. Typhesufi, Apxutextin Metap n bpanko Kpctuh, Penybnnukn 3aBog 3a 3awmuty
CroMeHuKa KynType, beorpag, 1996.

2. M. Mpocen, Manata Mpusunerosatxe arpapHe 6axke y beorpagy, Hacnehe, XV, beorpan,
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The building of Agrarian bank

11 Square of Nikola Pasic, 3 Vlajkoviceva street

: A
' !

q‘IUMaK u3 1935, 200une =
Photoitaken in 1935.

The architects Petar and Branko Krsti¢ belong to the rank of the most
significant creatorsin Belgradein theinterwar period. They experimented
with the most different styles, but modernism was the closest to their
sensibility. They designed numerous public constructions, and they are
best-known to us exactly for those buildings, but they were also greatly
successful in the construction of the buildings of residential architecture,
inwhich the creativity of these gifted authors came to its full expression.
Petar Krsti¢ (1899-1991) graduated from the Technical Faculty in

Cultural monument

Belgrade in 1924. At the faculty, he taught Architectural Constructions
as a full professor. Branko Krsti¢ (1902—1978) graduated from the same
faculty as his brother in 1927, and he taught the subject of Architectural
Drawing as an assistant professor. They were also the authors of quite
significant textbooks for the subjects they taught.

In Belgrade, Krsti¢ brothers designed many legendary works of Serbian
architecture, and some of the most important designs being, among
other: Stevka Milicevi¢'s Villa at 53 UzZicka Street from 1929-1930 (a




cultural monument), Dusan Tomic's
Villa at 38 UZicka Street from 1931 (a
cultural monument), the Lazi¢ and
the Mitrovi¢ Families’ Villa at 4-4a
Milovana Glidica Street from 1931
(a cultural monument), the Church
of St. Marco from 1931-1940 (a
cultural monument), the Agrarian
Bank, which is also the theme of
this catalogue, from 1932-1934 (a
cultural monument), the Igumanov
Palace at 31 Terazije Street from 1935
(a cultural monument), Josif Sojat’s
Building at 14 Brankova Street from
1935 (a cultural monument).

The beginning of the fourth decade
of the 20th century was the decisive
time in the organization of interwar
Yugoslavia. In that period, an
accelerated construction of Belgrade
began and it was then that the largest
number of the Belgrade palaces were
erected. These palaces were to display
the power of the state and of its capital
as the foundation of the entire social
system. That was the climate in which
one of the last banking institutions —
the Privileged Agrarian Bank — decided
that it would erect its palace at the
corner of Vlajkoviceva and Decanska
streets, i.e. at 11 Square of Nikola Pasi¢
in Belgrade.

The competition for the building was
announced in the late 1930, and 26
works done by architects, both those
participating upon invitation and
those freely registered, took part in it,
with the jury formed by the eminent
figures of Yugoslav architecture. The
first award was won by the architects
Edo Schon and Stjepan Hribar from
Zagreb, whereas the brothers Petar
and Branko Krsti¢ won the third award.
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CeeyaHo cmelleHtime
Representative staircase

It is not known with certainty how a
decision was made on the constructing
of the building of the Agrarian Bank
according to the design that had won
the third award, but it is most likely
that the decisive word was the word of
the management of the Bank, who are
assumed to have favoured the work
done by the Krsti¢ brothers architects.

The building of the Agrarian Bank was
constructed between 1932 and 1934, as
one of the last palaces accommodating
the bankbuiltin Belgrade in the interwar
period. The concept of the building
is that of a representative business
building with a corner, rounded facade
and a monumental foyer in the art-deco
style. The door represents a successful
craft-artistic art-deco achievement and
a contribution to the high aesthetical
values of the facade. Although the
tripartite division of the facade by the
introduction of the Doric pillars on the
ground floor and the characteristic
cornice are indicative of its academic
origin, structurally the building reflects
the authors’ determination to follow the
modernist concept.

The facade was made in white water
marble, which in the time of the
construction of the palace was a real
rarity in Belgrade. The main entrance
is both decorative and monumental,
with the square fields inside of which
there are the rosettes with the motif of
a meander, with the most interesting
and the most beautiful detail being the
metal handrail consisting of the spiral
pipe and the winged lion on the top. The
ground-floor windows are covered with
the hollow clay blocks made of wrought
iron with the popular art-deco motif of
the lotus flower. In the cornice above




the ground floor, between the stylized triglyphs, in the metopes, there
are the medallions with the presentations of God Mercury, the protector
of bankers, with both the heads of men and the heads of women with
the fruiting spike and the heads of men with the reaping hook, the
presentations of fertility and agriculture, in connection with the activity
of the Agrarian Bank. The authors of the relief on the facade are sculptor
Lojze Dolinar and architect Branko Krstic.

The interior is also arranged with care and attention. The hall of the
bank is centrally located, whereas laterally there were the desk premises
that have been rearranged today for the needs of the Historical Museum
of Serbia. The Office of the Bank’s Director was accommodated on the
first floor, whereas the offices were located along the corridor. Next to
the main entrance, the two ancillary ones were also opened, one from
Vlajkoviceva Street and the other from Decanska Street, from which
there are the staircases leading directly onto the floors.

The building of the Agrarian Bank was severely damaged during the
bombing in the World War II. After the war, it was renewed, and after
the Central Committee of the Communist Party of Yugoslavia had moved
in into the building, it became richer for yet another floor, following
the design of the Krstic brothers architects. The existing stone cornice is
elevated, and the architecture of the lower floors was repeated.

Apart from the Historical Museum of Serbia, the Ministry of Culture
and Information is also located in the building of the Agrarian Bank
today, occupying the first and the second floors, with the entrance from
3 Vlajkoviceva Street.

The building of the Agrarian Bank is one of the last palaces — seats
of the banks built in interwar Belgrade. It belongs to the rank of the
most significant works of the authors, architects, brothers Petar and
Branko Krsti¢, by which they noticeably shaped the appearance of the
City's central zone. From the perspective of the style, it represents an
extraordinary achievement of domestic art-deco. From the perspective
of urban planning, it makes complete the ensemble of the monumental
edifices that includes the National Assembly, on the one hand, and the
Trade Union Home, on the other. For its doubtless architectural and
urbanistic, cultural-historical and stylistic values, the Building of the
Agrarian Bank in Belgrade has been declared a cultural monument
(Decision No. 23/84, Official Gazette of the City of Belgrade).
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