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[naH gpacade kyhe Jleore lanajom
Fasade plan of the Leona Panayot House



Kyha Jleore [lanajom

Opanyycka 31

Qomozpatpujakyhie fleone Mlanajom u31912. 200une (My
House of Leona Panayot; phatography taken in 1912 (Belgrade Gity Museum).

Y Hekapaluroj Mo3opuwuHoj ynuum y beorpagy, a AaHac je To OpaHuycka
6p. 31, u3rpafena je 1908. roauHe kyha 3a rocniofy Jleony —Jleny Manajor,
kacHuje ynary lantje unu [anTpe, kako ce HaBoau y anpecapuma beorpaga
y apyroj utpehoj geuenuju XX Beka. Kyha, y kojoj je y jenHom nepuogy 6uno
MeLLUTeHo 11 KparbeBCko pyMyHCKO NMOCNIAHCTBO, HaCTana je y Bpeme Kaja
I Hajpenpe3eHTaTUBHNjU ceieckjcku 0bjexTn y beorpaay: kyha Tproua

j 2pada beozpada) T

(rameHkoBuha, ByunHa kyha Ha (aBw, 3rpaga beorpapcke 3agpyre n
npBa pobHa kyha y beorpagy, xoten ,MockBa"“... Kao npojektanTu oBe
nopognuHe Kyhe Hau3meHuuHo ce nomutby letap u weros 6par fypa
(hophe)  Bajanouh. Mehy manobpojHum cBegouaHcTBUMA 0 Kyhin
n3nBaja ce katanor IV jyrocnoseHcke u3noxbe y beorpagy 1912. roauHe,
¥ Kojem ce BUAM Aa je Kyfy unak npojektosao Metap bajanosuh, Koju je




U3NoXKMo teHy dotorpadujy u notnucao ce. Ha
0BOj 131001 Cy, nopez BPOjHIX jy>KHOCNOBEHCKUX
UMKapa W Bajapa U HEKONNKO YMeTHWKA W3
WHOCTPAHCTBA, NPBU NYT HACTYNUU U apXUTEKTU.
Metap bajanosuh ce wkonoBao y Beorpagy u
y Kapncpyey, y Hemaukojy, 6uo je ocHuBau u
Ayrorofuiuibi npodecop Ha Kateapu 3a HaupTHy
reomeTpujy Ha TexHnukom Gakyntety y beorpagy.

Kpajem XIX v nouetkom XX Beka, ycnes HanpeTka
y TexHuukam pocturdyhiuma y rpafieBuHapcTay,
y u3rpagtu objexata ce npuMetbyjy Matepujanu
(TaKno, reox e u apmupaHy 6eToH, Kojin JonpuHoce
HOBOM W3[Mefly apXuTekType U, Y3 Texme
apxXuTeKata 3a MpeBasiiaXerem aKkafeMCcKux
HOPMU y NPOjeKTOBakbY, 0TBapajy Behe MoryiHocT!
33 (1000AHUM W KpeaTMBHMjU apXUTEKTOHCKU
13pa3, NocebHo y CeLiectjckom CTuy.

Kyha Jleone T[laHajor je penpe3eHTaTvBHa
jenHocnpaTHa rpajcka Buna ¢ noTkposbem. (amo
jeAHOM CTPaHOM je 0CTOMEHA Ha CycedHy kyhy,
0K je apyra 6ouHa dacaga cnobogHa u y3 wy je
dopmupaHo ABOpULLTE C Kanujom npema YuLu.
Wako cy y To Bpeme rpafeHun OpojHu objekTu ca
Of/IMKaMa KNaCULMCTYKe akafieMcKe apxUTeKType,
3aTUM OHI KOjU IMajy CaMo ieKopaTyBHe efiemeHTe
ceLiecuje unu pehie CPCKO-BU3aHTMjCKe MOTUBe,
Yy CNOSbHOj apXMTEKTYpU 1 [eKopauuju, Kao u y
eHTepujepy oBe Kyhie moTmyHo Cy npUMerbeHn
KOHLLeNT 1 MOTUBM eBPOMCKOT CeLlecujckor CTina.
OBaj KoHUeNT ce Ha dacagu npenosHaje no
BEPTUKaNHOj MOAeNN MAUTKAM NUAAcTpUMa 1 no
aCMETpUYHOM pacnopesy enemeHata. (noboga
yrao Kyhe HarnalleH je ueTBpTacToM Kynom ca
epkepom. Kyna ce 3aBpLuaBa Tepacom ca 3uZaHom
0rpaZioM, Ha Kojoj Cy 3Be34aCTi MOTUBY U YpHE Ha
YINOBUMA. 3aHUMIBUBO je [1a FOPHU XOPU3OHTAIHM
BeHall ynnuHe dacafie, Koju noBesyje npo3ope Ha
(npaty, Huje oapa3 yHyTpallibe nogene HUBoA
CafipXI [ieKopaLmjy Of TUPKM3HUX Kepamuukux
nnoynLa, Koja ce nojasbyje U AUCKPETHO UCNOA
nposopa y npusemmy. Ceuecnjckm ctun Kyhe
JleoHe [aHajoT je yourbus 1 y MANUTKOM ¢riopanHom




Enmepujep, 0emarb, npo3op y xony ca cmeneHuiimem
Interior, detail of the window in the staircase hall

perbeHOM yKpacy, reoMeTpujCckoj CTRM3aLuji
eflemMeHata, pasHoanKkocT obnnka oTBopa U
FbIXOBVIX 3aBpLLIETAKA, A CY MPUMEHbEHN YK 1
LUMPI MPO30PH, C NPABOYTAOHUM U CErMEHTHO-
NIYYHM 3aBpLLELIMa PaMOBa, Kao 11 3aNyyeHn
oTBopu. [1po30p Haf ynasHUM BpaTMMa, Kao 1
OHaj Ha IBOPULLHO]j Gacajy 3aKpUBIbEHE NUHNje
no3ajmunn cy u3 burbHor peneproapa. Moce6Ho
U3paxeHa Ceecujcka KapakTepuctuka je
nonuxpomuja dacase. Pegak npumep y ceiecuj
beorpaza je LieHTpanHu MoTUB rnaBHe dacage,
CKOPO MOTMYHO KPYX<HU 007MK acafiHor noba
Yy BUZY TPUKor (I0Ba OMera, Koje YoKBupyje
CpeyLLb1 6anKOHCKM 0TBOp Ha cripary. OBanHa
0CHOBa 11 061K 0BOr 6ankoHa, ¢ perbedHIM
Nene3acTim YKpacom y NOAHOXy, kao 1 KoBaHa
0rpaia ¢ MOTUBOM 3aTajiacaHe MOpcKe TpaBe,
[OMyyjy CTANCKM  KOHLenT.  [lekopaTinBHy
00pazy oanuKyje borata nnacTuka ¢ MOTUBMMA
nuwha n uBeha kako Ha dacapm y manepy, Tako
1 Ha NAUTKOM perbedy Ha APBEHUM yNasHUM
BPaTMMa, (2 BELITO 3aHATCKN U YMETHUYKN
U3BEJEHUM U CKMAZHO  YKOMMOHOBAHUM
feTabuma. Y cpeguiuty OUbHOT OpHaMeHTa
rMaBHor (acafHor MoTMBa MojaBrbyje (e I
YKEHCKa rMaBa, YecT MOTUB y ceLiecuju beorpaga.
Ha KoBMHYM noapymckor 0TBOpa MpUMerbeH je
MOTMYHO aCMMETPUYaH MOTMB 3aKpUB/bEHe
NHUje, WTO je Takofe PETKOCT. Y eHTepujepy
kyfie, y Kojy Ce ymasu Kpo3 mpocTpaHu Xon,
MOMIOYaH KepamMUYKUM MiouMLama CuTHujer
reOMETPUjCKOT MOTUBA, MCTUUE (e YMETHUYKN
3aHaTCK paj Yy MMNCYy Ha 3ugoBUMA (LUTyKo-
fiekopauuja). Opatne ce  CTeneHuLWTeM Koje
BOAM Ha CmpaT Jonasu 0 Hekaja CTambeHux
npoctopuja, caja y cyx6u [pasocnasHor
[o6poTBOpHOr cTapaTesbcTBa. 04 npBo6UTHor,
BepoBaTHO Oorator KyfHor HameluTaja Huje
0CTaNo0 MHOTO, @ Hajpenpe3eHTaTuBHUje Of
CauyBaHor Cy fiBe Karbese nefin ¢ KonopucaHum
ceLlecujckum  yKpacom. Kanuja op KosaHor
reoxha Ka fBopuwTy je Takohe uucto




CeLIeCMjcKor CTUNa, C PACKOLLHUM U C11060/HO NOCTaBbEHNM GROPANHUM
MOTUBMMA, @ CKyANTYPaNHO M3BeAeHU nap NOBAuKWX naca, nonernux
Ha BPXOBUMA MWMOHA 3UAAHOT Aena ABOPWLLHe orpaje, NpeacTassba
jJeDVHCTBEH MPUMEP Y LLIMPOKOM CMEKTPY MOTUBA CeLiecujcke AekopaLmje
y apxuteKkTypu beorpaga, Koju ykasyje Ha MHTepecoBarbe MpBOOUTHOT
BNacHMKa kyhe. V13y3eTHO CKNagHUM 11 MALUTOBUTUM apXUTEKTOHCKIM
peLuersem, boratom nNacTukoM 1 pasHoBpcHoLufy moTuga, Kyha Jleowe
[aHajoT ce U3ABaja Kao jefaH Of Haju3paXkajHujux Npumepa npuBaTHe
TambeHe Kyhe Tna rpagicke Bune ¢ nouetka XX Beka y beorpagy, ¢ peTko
CN060ZHO 1 LOCNEHO NPUMEH-EHIM CTUNIOM CeLiecuje, Kojum ce mpeHoce
YTULAj1 BENMKNX EBPONCKIAX TpazoBa, byaumnelute, Mapu3a, beua, na je
o} noceGHor 3Hauaja 3a pa3Boj apxuteKType beorpagia y npeoj AeLieHujn
XX Beka.

3Hauaj 06jekTa NpoucTiye 1 U3 YnkbeHNLe Aa Npe/CTaBsba UCTaKHYTO
ayTOpCKO [1eN0 MO3HaTor CPnCKor apXuTeKTe, Koju je, mopes OBe,
npojextoBao 1 Kyhy Muke Anaca Ha KocaHunheBom BeHLly, 3aTum Kyhy
nopoauue Matuhi y [ocutejeBoj ynuu, a of jaHUX objekata u 3rpade
KonapueBor HapogHor yHuBep3uteta, lpaHor ¢akynteta, Mysuuke
wkone ,(raHkoBuh” 'y Ynuum kHe3a Munowa, [om [pywrsa Ceetor
(age, [lom yueHuwa y KpyHckoj ynuum u KoHake maHacTupa Jbyboctuiba
n Kanenwh. Metap bajanosuh je npojektoBao 1 MaBuboH KpambesuHe
(pbuje Ha MehyHapogHoj 3nox6m y Pumy 1911. rogute.

Kyha JleoHe [MaHajot y beorpagy je 36or noceHe apxuTekToHCKe W
ypbaHucTMuKe BpeaHOCTY yTBpieHa 3a cnomeruk kyntype 1997. roauHe
(Onnyka, CnyxG6eru enacuk PC, 6p. 51/97). Mopen Tora, oHa ce Hanasu
Y OKBUPY NPOCTOPHE KyATypHO-ucTopujcke LienuHe Wctopujcko jesrpo
beorpapa, Koja je yTBpheHa 3a kyntypHo 2obpo (Oanyka, (1. 2rnackuk PC,
6p. 08/17).
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 The house of Leona Pangjot T

31 Francuska Street

Cultural mondmenr

| Hagpuiige
[ Luligiyug

In 1908, the house for Mrs Leona — Lena Panajot, later known by her  Legation, was designed during the same period as the majority of
married name Galtje or Galtre, was erected in the former PozoriSna  representative Art Nouveau buildings in Belgrade: the house of the
street, today’s 31 Francuska street in Belgrade, according to the address  trader Stamenkovi¢, house of Dorde Vuco on the Sava River, the Belgrade
books of Belgrade from the second and third decades of the 20th  Cooperative Building and the First department store in Belgrade,
century. The house, that once accommodated the Royal Romanian ~ “Moskva” hotel... both Petar and his brother Bura (Dorde) Bajalovi¢




were alternately mentioned as the engineers
of this family house. Among rare documents
about the house stands out the catalogue
of IV Yugoslav exhibition held in Belgrade in
1912, showing that the house was eventually
designed by Petar Bajalovi¢, who exhibited
and signed its photograph. This was the first
exhibition where architects participated, side
by side with numerous South Slavic painters
and sculptors and several international artists.
Petar Bajalovi¢ was educated in Belgrade and
Karlsruhe, Germany. He was the founder and a
long-standing professor at the Department of
descriptive geometry of the Technical Faculty
in Belgrade.

During the late 19th and early 20th century,
thanks to the progress of technical innovations
in construction industry, the glass, iron and
reinforced concrete were introduced as the
new building materials, contributing to the
new appearance of architecture and along
with the aspirations of architects to overcome
the academic standards of designing, open up
opportunities for a more liberal and creative
architectural expression, particularly found in
Art Nouveau.

The house of Leona Panajot is a representative
single storey villa with an attic. It shares only
one side wall with the neighbouring house,
while the side facade stands free, with a
courtyard and a gate to the street. Despite
the fact that at the time, the buildings
predominantly had the characteristics of the
classicist academic architecture, or simply
decorative elements of Art Nouveau, or
rarely, Serbian-Byzantine motifs, both in the
architectural and decorative exterior and the
interior of this house the concept and motifs
of European Art Nouveau style are applied
completely. This concept is recognizable by the
vertical division of shallow pilasters and the
asymmetric arrangement of elements on the
facade. The free standing corner of the house

Enmepujep, demarw, karveea neli ca ceyecujckom dexopayujom
Interior, detail of the tile stove with art nouveau decoration
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is emphasized by a square tower with an oriel.
The tower ends with a wall fence terrace with
radial ornaments and urns on its corners. It is
interesting that the upper horizontal cornice of
the street facade, connecting the windows on
thefirstfloor, does not correspond to the interior
division of floors. It is decorated with turquoise
ceramic tiles, the same ornament discreetly
repeated under the window on the ground
floor. The Art Nouveau style of Leona Panajot’s
house is also shown in its low relief floral
decoration, geometrically stylized elements,
the diversity of the forms of openings and their
endings, combining narrow and wide windows
with rectangular and segmental-arched frames
and arched openings. The window above the
entrance door and the one on the courtyard
facade follows the floral pattern of curved lines.
Particularly accentuated secessionist detail is
also the polychrome facade. A rare example
of Belgrade Art Nouveau is the central motif of
the main facade, almost a fully circular shape
of the facade surface in the form of the Greek
letter omega, framing the central opening of
the balcony on the upper floor. The oval base
and the shape of this balcony, with the radial
relief ornament at the foot of the balcony, as
well as the wrought iron fence resembling the
seaweed moving with the current, complement
the intended design. The decorative modelling
has rich plastic with motifs of leaves and
flowers on the facade made in mortar and
in the low relief on the wooden front door,
with skilfully and artistically crafted and
harmoniously incorporated details. A woman's
head, the motif commonly encountered in the
Belgrade Art Nouveau, appears in the midst of
floral ornament of the main facade. The grid
of the basement opening has a completely
asymmetric motif of the curved line, which is
also rare. The interior of the house is entered
through a spacious hall paved with ceramic




tiles of tiny geometric pattern, with the eye-catching crafted artwork in
plaster on its walls (a stucco-decoration). From there, the staircase to the
upper floor leads to former apartments, presently used by the Orthodox
charity and care organization. There are not many pieces of original,
probably rich household furniture; the most representative are the
preserved two tile stoves having colored Art Nouveau decorations. The
iron fence gate in the yard is also clearly in the Art Nouveau style, with
abundant and freely arranged floral patterns. Sculptures showing a pair
of hunting dogs laid on the top of the wall fence pylons are unique among
a wide range of Art Nouveau decoration elements in the architecture of
Belgrade, demonstrating the interests of the house’s first owner. Due
to its exceptionally balanced and imaginative architectural design, rich
plastic and variety of motives, the house of Leona Panajot stands out as
one of the most expressive examples of a private residential house of the
villa type of the early 20th century in Belgrade, with an uncommonly
free and consistent Art Nouveau style incorporated, under the influence
of major European cities, such as Budapest, Paris and Vienna, and as
such, it was particularly important for the development of Belgrade
architecture in the first decade of the 20th century.

The significance of this building also stems out from the fact that it
represents a prominent work of the famous Serbian architect who,
in addition to this house, designed the house of Mika Alas located in
Kosancicev venac, the Mati¢ family house in Dositejeva street, including
the public buildings such as the building of Kolarac People’s University,
Faculty of Law, Music School “Stankovi¢” in Kneza Milo3a street, St Sava
Society House, Home of female students in Krunska street and monastic
quarters of the monasteries Ljubostinja and Kaleni¢. Petar Bajalovi¢
also designed the Pavilion of the Kingdom of Serbia at the International
exhibition in Rome, in 1911.

Due to its exceptional architectural and urbanistic values, the House of
Leona Panajot in Belgrade was declared a cultural monument in 1997
(Decision, Official Gazette of RS, no. 51/97). Moreover, it is located within
the spatial cultural and historical area “Historic Core of Belgrade” that
was proclaimed a cultural property (Decision, Official Gazette of RS, no.
08/17).

L3
JleopuwHa kanuja - demaro

Tourtyard gate - detail
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