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KCEHHUJA RUPUHR

OAKVIITETA Y BEOI'PALY

NHTEPHAT CTYAEHATA ITPABOCJIABHOI' BOI'OCJIOBCKOTI

Caxeraxk: MurepHar 3a crynente [IpaBociaBHor 6orociosckor dakynrera y beorpany, nanac nomynapua borociosuja apxutexre Anex-

canzapa Jlepoka, peacTaBiba jeJHO O HajyledaTJbHBUjUX apXUTEKTOHCKHX OCTBAapema HACTAINX y rognHama npen Jpyru cBercku pat. [lo-
JUTHYT BaH CaMorT IIEHTpa IIPECTOHUIIE, OBaj o0jekar — pema kojeM je u uutaB aeo [lammmyne 1o6no nme — y J10cCafalimboj JINTepaTypy Hije
JIOBOJBHO TpeTupaH. Huje 10610 3aciry)KeHO MEeCTO HU Y IIMOHMPCKUM pa3MarpamiMa 1 IPHKa3iMa TeK HEKOJIMIMHE UCTPakuBada KOju Cy ce
OaBIIIH (PeHOMEHOM ap Jieko apxuTekrype y beorpany. Criennpmano obnukoBame rpah)eBIHe, Koje je OCTBApeHO y CKIIaIy ca CaMOM HEHOM Ha-
MEHOM, JeMHCTBEHHU je IIPUMep ap JeKoa y Halloj CPEANHH, Kao CTHIIA KOji HHCIIPANH]y TPakKH HE CaMO Y aKkaJeMCKOM Haclel)y 1 HHOCTpaHUM
CaBpEMEHUM y30pHMa Beh M y apXUTEKTypH CPIICKOT CPEIOBEKOBIbA.

Kibyune peun: Anekcannap Jepoxo, [lerap Anarnoctu, borocnosuja, ap gexo

Abstract: The architect Aleksandar Deroko’s Residence Hall of the Orthodox Theological Faculty in Belgrade, today popularly known
as the Seminary (Bogoslovija), is one of the most arresting architectural works created on the eve of the Second World War. Situated outside the
central city area, the building which gave the name to an entire part of Palilula, has not received due attention in the literature, nor has it been
given its due place in the pioneering overviews or studies offered by the few researchers concerned with art deco in the architecture of Belgrade.
The distinctive design in agreement with the purpose of the building is a singular example of art deco in Serbia, a style that sought inspiration

C// é)HOHI/IM boiocnosuja je mehy beorpaljanuma ycBojen

Kao Ha3WB 3a IIUPU MPOCTOP OKO packpirha ymwma Mwuje
Kosauesuha, [parocmasa CpejoBuha nu CeBepHor Oynesa-
pa. On oOyxBara cienehe o0jekre — OMIIaIMHCKU CTaJHOH,
Barporacuy Opurany beorpana, Crynentcku jom ,,Kapa-
oypma“, lomumujcky cranumy llammmyna, [ledjy OomauIry
,,Onra Jlequjep*, TpaMBajcKy OKpeTHHILY, n3a3 Ha [lande-
BauyKM MOCT M MamH Opoj ctaMOeHuX oOjekara, Koju rpa-
BUTHPAjy Ka KpPy>KHOM TOKy u3mel)y oBux caoOpahajuuua,
srpagu Cpenme OorocimoBcke mmkone ,,Cetn Capa™ u om-
Max y3 mY, 3rpaan borocnosckor daxynrera. Mania ce cam
Ha3uB ouurienHo Besyje 3a borocnosujy Ceertor Case, kao
CPEIOLIKOJICKY YCTAHOBY KOja OBJEe M JaHac (hyHKIIHO-
HUIIIE, HA OBO]j 3TPajikl OJ] IIPBEHE OIEKe, Koja y YKYITHOM
BU3YEITHOM JI0’KHBJbAjy IPEACTaBIba caM LIEHTap OBOT IIPO-
CTOpa, JIECHO Of yja3a BUAMMO HATIUC KOjH Hac ymyhyje
Ha HEWTOo Jpyro. 3rpaja je mogurnyra kao MHTepHaT 3a
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not only in the legacy of academism or in the foreign architecture of the period but also in medieval Serbian architecture.

Keywords: Aleksandar Deroko, Petar Anagnosti, Seminary (Bogoslovija), art deco

crynente IlpaBocmaBHor GorocnoBckor (akynrera. Ona
MelyTUM HHKaJa HHje OCTBapHiia CBOjy IPBOOUTHY Hame-
Hy. tbeHna ¢dyHKIIMja je UITak oApeawia He caMO KOJIOKBHU-
jamau Beh u opmanan Ha3uB oBOT Jiena beorpana.

Crapu unTepHar 3a crynente Teonomkor ¢akyiarera
HaJIa3Mo Cce Y 3rpaJi 3a)Iy)KOHHE ermucKoma HAIkor Hukano-
pa Pyxwuunha Ha KocarnunheBom BeHity Op. 14, mopen 3rpaje
Haponne 6ubnuoreke. Ta 3rpaga, mehytum, Huje 6ua onro-
Bapajyha 3a OBy HAMEHY U Y By j€ MOTao0 Jia C& CMECTH MaJll
Opoj crynenara. Kako je nHTepecoBame 3a TCOIOIIKE CTY/IU-
je W3 ToMHe y TOArHY OnBasio cBe Behe, KanmanuTeTH cTape
3rpajie nocTanu cy HeoBosbHU. CTora je y Toky 1938. roau-
He Ceetu apxujepejcku Cunop CpricKe MpaBOCIIaBHE LPKBE
JIOHEO OJUTYKY Jia ce HOBa 3rpajia 1ITo mnpe noxurHe. Ha 3ay-
3uMam-e matpujapxa ['aBpuia oTKyrsbeHo je ox beorpanucke
OIIITHHE NMAahe Y HEKaIAIllkh0j HHIYCTPH]jCKOj 30HH, IpeMa
nananiboj Crapoj Kapabypmn.!
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Cn. 1. Huinepnain citiygenaiia Ipasocnasnoi 6oiocnoscxoi ¢haxynieiiia, onwitiu usineg, 2013.
(owioipaghuja C. Heiosanosuh)

[Ipojexar MuTepnara 3a cryaente IIpaBocnaBHor 60-
rocioBckor Qakynrera y beorpany, Ha yrny Bynesapa an-
mupana [lnkoa (manac Muje KoBaueBnha) m MupujeBckor
nyta (manac [parocmaBa CpejoBuha), Kao MPOjEKTAHT je
notnucao opnamthenu apxurekra [lerap JI. AHarHocTH,
acuCTeHT yHuBep3urera, 10. maja 1939. ronune. Kao con-
cTBeHUK ucnpesa Cpricke MpaBOCiIaBHE LPKBE MOTIHCAH je
MHUTPOTIONHT CKOTICKH Jocud. 3rpaza je rpalyeHa y mepuomy
o1 9. asrycra 1939. no 16. neriem6pa 1939. ronune.?

Mapa je KOMITJIETHY JOKyMEHTAIT!jy — TIOpel ITPojeKTa
Y TEXHUYKHU OTHC M CTaTHYKHU NMPOpadyH — nornucao [lerap
J1. AHarHoCTH U CTaBHO CBOj I1eYar OBJIAIINCHOT aPXUTEKTE
Y acUCTEHTa YHUBEp3WuTeTa, yuenihe Anekcanmapa Jlepoxa,
Kao MJEJHOT TBOpLA 3rpaje, He MOXE C€ JOBOIUTH Yy IH-
tame. Y 3rpaau MuTepHara, manac borocmoBuju Csetor
Cage, yyBa ce ypaMJbCHH LPTEXK 3rpajie, OAHOCHO UICJHO
pelIemhe KOjeM FOTOBO Y MOTIYHOCTH OATOBapa pealn3oBa-
HO 3/1abe. Y JIOEeM JIECHOM YTy OBOT IIpTeXa Halla3u ce
MOTIHC ayTopa — apxuTekTe Anekcanapa Jlepoxka.

300r U3pa3uToOT TAJCHTA 3a IpTamke, ocehaja 3a mep-
CIEKTHUBY W MOCEOHUX HMHTEPECcOBama M pe3yirara Ha
npenmety Haypinina ieomeitipuja, [letap AHarHocT# je jorr

CIIOMEHUMYKO HACJIEBE

Yy CTYIEHTCKUM JaHnMa capahuBao ¢ mpemaBaunma Apxu-
TEKTOHCKOT (pakynTera, mpe cera ca bormanom Hecto-
pouheM. Capanma je HacTaBJheHA W HAKOH 3aBPIICHUX
crtyauja u aumiomckor ucnura 1930. roguue. Lprayku
taneHar je [lerpy AHarHoctujy J0HEO W TO Ja Cy ra 3a
CBOje MpojeKTe aHTakoBaiu U Anekcannap [epoko u Ile-
tap bajanosuh. ¥ My3ejy Hayke U TeXHUKE 1aHAC ce UyBa
Hepealn30BaHU npojekar MHTepHaTa, Ha JOKAIUjH KO
[IpaBHor (akynrera, Koju ce y MOTIYHOCTH Pa3IUKyje O
n3BeneHor. OBaj IPTEX U3Iea U CUTyaIllje HOCH TTOTITHC
[lerpa Anarnoctuja, kao oBiamheHOr apXWUTEKTE W acH-
cTeHTa YHuBep3uTera. llopen mera, moTnucan je u npo-
tdecop Ilerap bajamosuh, koju je mpemtenao panx. Ha tip-
Texy je ynucan u garym: 15. VII 1938.2 V Be3u ¢ TakBomM
MIpaKcoM, ako ce y3Me y o03up JlepokoB mprex objexra
koju he OMTH peann30BaH, Ka0 U YHI-CHHIA Ja AHArHO-
ctu y cBojuM Ceharuma HaBOOY Jia je Ha OBOM OOjeKTy
0o aHTa)XOBaH 3a IJIAHOBE, CTATHYKH PadyH, JeTajbe W
Ha/A30p, HE 0CTaje MecTa CyMIbH J1a je jeIMHCTBEHO pellie-
e UHTepHata 3a ctynente [IpaBociaBHOT 0OTOCIOBCKOT
(akynrera pe3ynrar ynpaso J[epokoBe yMeTHUUKE UMAaru-
Hall{je U apXUTEKTOHCKE KPEaTHBHOCTH.
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V¥ ocHoBH, 3rpajna MHTepHaTa npeacTaBba OTBOPEHY
yraony ¢opmy ca JBa jeHaKa Kpaka, YijH je yrao OpHjeHTH-
CaH mpeMa Kpy>KHOM TOKy. Haj nBa kpaka y3[amKy ce, u3Haj
30HE CyTepeHa, IPU3EMIbE U JIBE eTaxe, 0K je caM yrao ak-
[IEHTOBAH KYJIOM KOja HaJIBUCyje OouHa Kpriia. Maja Hac Kyna
onMax moziceha Ha Kyre 1 3BOHUKE CPIICKUX CPEAHOBEKOBHHX
[pKaBa ¥ MaHacTHpa, npe ceera Conohana u Tamormse Lpkse
Caete Tpojurie, NICTOBPEMEHO CE€ JaCHO MOXKE YOUUTH M CHa-
JKHa pasiuka. JInHaujy cumerpuje, He camo Kysie Beh unutaBor
371amha, MPEJICTaBJba caMa MBHIIa Kyie. CTpaHuIle ce MojaBIby-
Jy y AMHAMUYHO] OpMH, Kao Jia TIPaBU YIJIOBU Koje 00pasyjy
ca OOYHMM cTpaHaMa KpakoBa M HuCY Oamr mpasu. Llpknak
MOTHB HaIllao ce OfjEHOM Y pa3pajav BOIyMeHa, cTBapajyhu
JUHAMHUYHU JI0KHBJba] Y OKy TocMarpada. OBaj AnHaMH3aM
TojavaH je u nepQoparnjoM Kyiie y ibeHOM IPH3eMHOM — yITa-
3HOM Jienry. OTBOpPH ce 3aBpIlaBajy MpeIOMIbEHUM JTyLUMA,
jeaH KPy»KHHU cTyO ¢ MOIEPHO TPETUPAHUM KAIIMTEIIOM HOCH
YTaOHU CErMEHT M Cy4eJhaBa ce ¢ HEOOMYHO 3aMHINJbEHUM
CTETEHHMIITEM, T€ CE M PaBaH ca YJIa3HUM BpaTuMa U Tpo30-
pUMa jaBJhba Ha cCacBUM HOB Ha4uWH. CBU €IEMEHTH CY TPETIO-
3HATJHUBH, )M j& APXUTCKTOHCKA KOMIIO3HUIIM]a je/IMHCTBEHA.
OHa Hac Tepa Jia ce 3auTaMo OJIaKIIe JI0JIa31 OBAKBO PEIICHE.
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Cn. 2.

Lpitesnc

A. Jlepoxa

Koju ce uysay
boiocnosuju
Cseitioi Case y
beoipagy, 2013.
(¢ottioipaghuja
C. Heiosanosuh)

* % *

VY Iapusy je 1925. ronune onpxana Mehynapogna
U31001c0a CaBpemMeHux geKopamugHUX U UHGYCIPUJCKUX
ymetinoctuu (Exposition Internationale des Arts Décoratifs
et Industriels Modernes). U3nox0a je Tpajana ox anpuia
710 OKTOOpa W TpejcTaBibaja je jeAMHCTBEHH YMETHUYKHU
norahaj y @paniyckoj u untasoj EBpornn. Hekun on o6jeka-
Ta KOjH Cy Ha ¥0j mpesicTaBibeHu, monyT Jle KopouszjeoBor
naBwboHa L Esprit Nouveau, iMany Cy JAIEKOCEXKaH YTH-
11aj Ha EBPOIICKY U CBETCKY apXUTEKTypy. MehyTum, 10K je
Jle Kop6u3jeoB maBUIb0H OHO OITYIHO MOZEpaH 1 0e3 uka-
KBHX YCTylaka TpaJuliju, OpOjHHjH Cy OWIIN MaBUJbOHH
YHjH je CTUI KacHHje Ha3BaH ap geko (Art Deco).

Ap Jiexo, CTHII UMja je KyJIMUHAIM]ja Tpajaia o 1925,
roJlMHE I1a CBE 0 modeTka Jpyror cBeTckor para, HHje ce
Yy €BPOIICKO] apXUTEKTYPH MOjaBUO Kao MPOMHUIIJEEHA pe-
aKluja Ha HeKH ApYTH, Beh mocrojehu n yremesbeHu cTu,
Ia caMUM THM HH KacHHuje y beorpany. Huje umao ¢uiro-
30()CKy OCHOBY WJIM TEOPH]CKY MOJPIIKY, HUTH C€ jaBUO
Kao MOCJIeNIA COIMjaTHAX U JPYIITBEHUX peodpakaja.
Pa3Bujao ce mocreneHo 1 UCTOBPEMEHO € BEITUKUM IITKO-
JaMa MogepHe, oclamajyhu ce 1emMMUYHO Ha HUXOBa

HACIE'E



KCEHUJA hPUh

Cn. 3.

Hettian ¢acage,
Kkpctauhu usmelhy
iiposopa, 2013.
(¢hotoipachuja
C. Heiosanosuh)

nocturayha U ycTaHOBJbeHE JHKOBHE H3pasze. Mehytuwm,
JIEKOP, Kao IIaBHA OJUIMKa OBOT CTWJIA, OMO je Ha CAaCBUM
CYIIPOTHO] CTpaHU Of Tpe cBera (QPyHKIUOHATHCTUUKUX
3axTeBa MOJCPHUX APXUTEKTOHCKUX cTaBoBa. OH ce mo-
jaBHO Kao M3pa3 MCKOHCKE MoTpede 4YoBeKa 3a JIemuM, U
TO JISTTUM KOj€ Ce JIAaKO MPeTio3Haje, Koje je MPHjeMIrBo 3a
HajIIMpe IPYUITBEHE CJIOjeBe, a HE CaMO 3a MHTEJICKTyall-
HY €JINTY BpeMeHa. Ap JEKO Ce OCJIamao Kako Ha Tpalu-
1IMjy Tako U Ha HOB AyX 20. Beka, yJ0OHO C€ CMECTHBIIIH
y nmoctojehu, KOH3epBaTHUBHM aJTH U aBaHTapJHU apXUTEK-
TOHCKH MUJBE.

EBporicku apxUTeKTH ap JeKoa HHCIIMPALIK]y 3a CBOja
Jieia TPAKUIIU Cy Y €THIIaTCKO] apXUTEKTYPU U YMETHOCTH,
T'PYKO-PUMCKO] MUTOJIOTHjU U TPAIULH]U, APXUTEKTYPH
CPEmbOBEKOBIbA, alld U MOJepHO] TexHonoruju. OHuU cy
MpaMUATHIM MOTHBHUMA, CIIOOOIHO] CKYIIITYypH, peihe-
¢uma u pesbepHIM (pU30BHMaA QUTYPATHOT KapakTepa H
HENOIPEUIMBO AaHTUYKOT TOPEKIIA, JaBaIu HOBY (opMy H
HOB TPOCTOPHU KOHTEKCT, M TaKO MX YYMHHIHU HEToTrpe-
mKBO MofepHUMa. KpyKHH, T3B. OpOICKH PO30PH, IOJH-
XPOMHHU TPETMaHU PABHUX IOBPIIMHA, JIyYHO 3aBPLICHU
0aJIKOHM, BEPTUKAJIHU aKLEHTH, MTPU3MAaTHUHU EIEMEHTH,
JUjaMaHT KBaJepH, HUKLAK MOTHBH, Ka0 M CHAXXHH CBE-
TIIO-TAMHH KOHTPACTH, OWIIU Cy YITIABHOM JIUIIIEHH CBAKOT
(YHKIIMOHAHOT acleKTa U MPUMEHCHU C JeIHUM LUJbEM
— Jia CTBOpE JIelly, WM MOXJIa Npe, 3aBOJJbUBY apXHUTEK-
Typy. OHH cy pediexroBanu gocTurayha MmogepHor n106a,
HETrOBY Op3HHY, IPaMaTHYHOCT U MOJCPHOCT.

CIIOMEHUMYKO HACJIEBE

Cn. 4. Jletian pacage, cynuanu caia, 2013.
(¢hotioipaghuja C. Hetosanosuh)
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Anexcannap Jlepoxo je 1926. roguHe ka0 CTUIICHIN-
cra ¢panirycke Biaajae orumrao y Ilapus. Tamo je ciyiao
npenaBama ko ['abpujena Mujea, BenTuKor mo3HaBaoua
OankaHCKe cpemoBekoBHE Oamture. Y [lapu3y je Jlepoxo
MMao MPUIKKE Ja Ce YIO3HA Ca CHAKHUM OJljellMMa U3J10-
0e 3 1925. romuHe. Ap aexo je og3Bamao EBponom u Be-
huHa T3B. MOJIEpHUCTA TIPAaBUIIA je MabU WK Behu 3a0KpeT
y OBaj 3aBOJJBMBH CTHJI. [lepOKO M IpyTy HALIHM ApXUTEKTH
HPUPOJIHO CY MPATUIIN IOCTAB/EHE TPEHI0BE.

Bpojuu jaBHM m cTtamMOeHH 00jeKTH MOAMTHYTH Y
Bbeorpany Tokom Tpuaecerux roguna 20. Beka OTKpHUBa-
jy ytumaj oBor ctuwia. Ap jaeko, HacynpoT bayxaycy wuiu
(dpaHIlyCKOM Typu3My, ca CBOjUM W3BHjEHUM IJIMHU]jaMa,
KacKaJIHOM OpraHH3alyjoM Maca, HOJIUXPOMHUJOM H JIEKO-
paTuBHUM peJberMa U KOBHHAMa — BpJIo Op30 ce pariu-
puo EBporom. beorpamcku apXuTeKTH, KOjU Cy CBaKaKo
NpaTHIM HajaBaHTrapAHUja pelleha eBPOIICKIX METPOIIoa,
OmITM cy OTBOPEHHjH 3a YTUIIAj OHHUX ayTopa KOju Cy u3 0e3-
OpHAMEHTAITHE apXUTEKTYpe MPaBUIIN 320KPET y ap JEKO.
PoGep Maie-CreBenc (Robert Mallet-Stevens) je u3Bpimo
CHa)KaH yTHULa] Ha HAIlle MOgepHuciie TaKO 1a CE TEKba 3a
JexoparuBHouhy, y BUAy W3BHjEHHUX JIMHUja OAJIKOHA HIIH
OKPYIIINX, T3B. OPOJCKUX IMPO30pa, MPETo3Haje Ha HajBe-
hem Opojy objekara U3BEJCHUX TPUIECETHX TOJMHA y T3B.
MOGEPHUCTIUYKOM MaHUPYy.8

VY TakBoj armocdepu 3amouena je y beorpany ycre-
nrHa kapujepa Anekcanzapa Jepoka. C apyre ctpaHe, HHTe-
pecoBame 3a CPICKY CPENHOBEKOBHY OALITHHY U HAPOAHO
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Cn. 5.

Hoea 3ipaga
boiocnosckoi
Gaxynimeiia, 2013.
(otrioipaghuja

C. Heiosarnosuh)

HEMMapcTBO, Koje he 00eIe)UTH He CaMo MOYETaK HEeroBe
Kapujepe Beh M IEeNIOKYITHH apXUTEKTOHCKH OIyC ayTopa,
OZIBEJIO I'a je My T 030MJBHOT HCTPAKUBAYKOT pasia Ha JKuuw,
‘DBypheum crynoBuma y bynumisn, Conmohanmnma, Jleuanu-
Ma, Byphesum crynosuma xog Hosor [1azapa...

VY crpyjamumMa Hagonaseher MmogepHU3Ma, OTHOCHO
ETOBE ap JICKO Bep3uje, eNIEMEHTH HallleT CPeHhOBEKOBIbaA
cy kox Jlepoka, anu m Kox OpYTrUX rpajanTesba, HEeroBUX
CaBpeMEHHKa, MOINIA Ja Hal)y CBOje HOBO MECTO M HOBO
TyMadewme y HOBOj apxutekTypu beorpama. Cse mo Jpy-
TOT' CBETCKOT paTa, Ha OpOjHWM, Kako MPUBATHUM TaKO U
MOCJIOBHUM 3rpajiaMa, TI0jaBJbyjy C€ MOTHBH IAXOBCKUX
noJsea, Hajuenrhe u3Mely mposopa, ajl U TOPIUPAHU CTY-
00BU 1 TiperuieTn Ha OeorpaackuM (pacagama, OTKpuBajyhu
CBOj€ MOPEKJIO Y HallleM CPEAOBEKOBHOM HEHMMAPCTRBY.

Axo ce y 003up y3Me MHpoKa MPUCYTHOCT ap JIEKO
ctuna y beorpany tpunecetux roguna 20. Beka 1 HCTOBpe-
MeHO JlepokoBa MmocBeheHOCT CPIICKOM CpeaHOBEKOBHOM
IpaJuTeJbCTBY, Y cariefaBamy MHTepHATa 32 CTyACeHTE
[IpaBocnaBHOr OOrocCiIOBCKOT (akyaTeTa OTBapa ce ca-
CBHM HOBA IIEPCHEKTHBA. Y OTHOCHY Ha IPTEX HJIEjHOT
peliema Koju ce 4yBa y caMmoj 3rpaju U KOjH je TOTIHCaH
nMeHoM Anekcannpa Jlepoka, cadyBaHH IIpOjeKaT KOjH je
noTnrcao AHarHOCTH yHeo je MUHUMalHe u3Mene. OCHOB-
Ha KOMIIO3UIIMja Maca je ucroBerHa. Kyma, Oouyna Kpuia,
MOBE3MBaE MPO30PCKHUX OTBOPA IO eTakama, OCHOBHA 00-
pana dacana, na U CyH4aHH caT, [10Jb€ C HA3UBOM 3rpajie U
JIATHHCKH KPCT IPH BPXY KyJIe, IIPEICTaBIbajy OPUTHHAIHY
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JlepoxoBy ujejy. JenuHo onctyname BUIAU ce y oOpaau
Melynpo3opckux mosba. JIok ¢y Ha UACJHOM LPTEKY OBA
MoJba TPETUPAHA ONeKaMa y IUKIIAK CIIOTY, Ha IJIaBHOM
NPOjEeKTy U y HETOBOj pealnn3aluju npenosHaje ce hopma
TPYKOT KpCTa, C HarameHoM TpehoM mumensujom, Koja ce
noHassba. O0paja cyTepeHa y KamMeHy IMpejcTaBjbajia je
JEIHO Ofl CTaHAAPHUX pelleka y Mel)ypaTHOj apXUTEKTY-
pH, aJId y OBOM CIIy4ajy, Hacmpam IjpBeHe (acaaHe oreke,
ca CHMBUM XOPU3OHTAJIHUM TIpyrama y BEIITa4KoM KaMeHY,
CTBOPEHO j€ CACBMM OPHTHHAIHO APXUTEKTOHCKO peliee.’

Cse 10 Kpaja ocamueceTux roauHa 20. Beka, 3rpajaa
WuTepHara crajana je cno0oaHO y cana Beh mmpeM I1ieH-
Tpy Beorpana. V3 wy je, ocnamajyhu ce Ha O04YHE cTpaHe
Kpuia ¥ Tako ¢popmupajyhu HoBu OJI0K, FOTOBO I10J1a BEKa
KacHHje¢ TIOJUTHYTa HOBA 3rpana borocmoBckor dakynre-
ta. O0jekar je msrpaljeH npema npojexty u3 1985. roau-
He npodecopa apxutekre Mareje Henagosuha. ¥V m3panu
MPOjeKTa yU4eCTBOBAJIU CY U apxuTekT M. MuioBaHoBuh,
3. Joanosuh, Jb. Josanosuh, C. [lumuh u B. Tomoposuh.®
3rpaja je MmpojeKTOBaHA ca OYMIVICJHOM TEXHOM Jia I10-
IpKU mocTojehe apXUTEKTOHCKO pemieme AJieKcaHapa
Jepoxa u Iletpa Ararnoctuja. Maca objexTa je yjemHade-
Ha, ca CYIITHJIHO [TOByYCHHM paBHHUMa (acaja U CHA)KHUM
3acelameM U BUXOBOM pasyhenomihy Ha yrmosuma. Tume
je oBaj objekar BeJIMKHUX pa3Mmepa ojakiiaH. Mako Behn y
rabapury, y OIHOCY Ha mocMmarpada OH Ce He I10jaBJbyje
Kao TeXKak M JTOMHHAHTaH, Beh kao mpareha ¢opma 06jexk-
Ty Ha yniny. Y UCTOM LMJbY, Y oOpaau ¢acane kopumrheHa
je LpBeHa omeka, alii 0e3 TeXHe 32 YCIIOCTaB/hamheM HOBE

HAIIOMEHE:

1] [onuinuka, 16. HoBemOGap 1939: 13.
WAB, T/ 19-5-1939.

Byphesuh 2000-2001: 243.
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O Anexcanzpy [lepoxy Bugeru: Josanosuh 1991.

)

]

]

]

] O ap nexo apxurextypu Buaetu: Bayer 1999.

]

1 O ap nexo apxurektypu y beorpany Buneru: JoBarnosuh 2001.
]

7] 3opaun M. JoBanosuh je yka3ao Ha H3BOPHUINTE HOjEIUHUX aPXUTEK-
TOHCKHX peIleka YKIOIUbEHHX y 31ame MHTepHara, HaBonehn na
ce IpUMEHA TOjeIMHUX 00JHMKa U TPaguTeSbCKOT u3pasza Hacimyhyjy
HajountHje y J{epOKOBHM HPETXOAHHM OCTBApCHHMaA, HA 3BOHHUKY
Lpkse Cs. lumutpuja y burospy, Biragnuanckom nsopy y Humry n

o0jexTiMa MaHacTHpCKor Komiurekca XKuae. 1991: 78

8] Hoxymenrauuja borocnosckor dakynrera y beorpany, [maBuu npo-
jexar HoBe 3rpaje borociosckor dakynrera.

CIIOMEHUMYKO HACJIEBE

nexoparuBHocTH. Dacaa, ¢ MPeTeKHO jeTHOCTABHUM IIPO-
30pCKUM OTBOpHMA Ha YjeIHA4eHOM (acaJHOM TOHY, HU Ha
KOjY HAYMH HE KOHKYPHIIIE CTAPH]eM 31ambY.

VY nokymajy na nparu 1o0ap npuMep yKianama HOBE
aApXUTEKType ca OBHM 3HadajHHUM apXUTEKTOHCKO-ypOa-
HUCTUYKUM U KYITYPHO-HCTOPH]CKHUM 3J1albeM, C Ipyre
ctpane Ynuie Muje KoBaueBnha, y3 OMIaquHCKH CTaIu-
OH, y TOKY JICIIEHHje KOja je yCIeauia MOJUTHYT j& TPXKHH
LEHTap y CIMYHO] 00ju W MaTepujanu3auuju. Taj objekar,
CacBUM JIpyradrje HaMeHe, U JaHac ce MPEero3Haje Kao ap-
XUTEKTOHCKH HeycknaheH ¢ mocrtojehinM aMOujeHTOM.

Wutepnar crynenara [IpaBocnaBHOT 60rocioBcKOr
¢dakynrera y beorpany, oqHocHO 3rpaaa borociosuje Cee-
tor CaBe, jeTMHCTBEHH je IPUMEP ap JCKO apXUTEKType y
Hamioj cpennHu. tbeHa BpeIHOCT y CMUCITY apXHUTEKTOH-
CKOT' OOJIMKOBamka M ypOAHHCTHUKOT PElIeHha Y KOHTEKCTY
IIUpPET MPOCTOpa HEOCTIOPHA j€, IOK Kao JIEJ0 jeTHOT O
Haj3HAYajHUJUX CPIICKUX ayTopa 20. Beka mpyxa yBUJI y
HanpegHe apXUTEKTOHCKE HJieje U TokoBe Y beorpany npex
Hpyru cBeTcku par. FictoBpeMeHo, 0Baj o0jekar ykasyje Ha
ayTEeHTHYHOCT U HUBO YMETHHYKE MMaruHanyje AJeKcaH-
npa Jlepoka.

Kcennja M. hupuh,

UCTOPHYAP YMETHOCTH

3aBoj 3a 3alITUTY CIIOMEHHKa KyaType rpajaa beorpana
ksenija.ciric@beogradskonasledje.rs
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Summary: KSENIJA CIRIC

THE RESIDENCE HALL OF THE ORTHODOX THEOLOGICAL FACULTY IN BELGRADE

The toponym “Seminary” (Bogoslovija) has been used by Belgraders for a broader area around the roundabout junc-
tion of Mije Kovacevica Street, Dragoslava Srejovi¢a Street and Severni Boulevard. Even though the name obviously
comes from the Seminary of St Sava, an institution of secondary education which is still housed in the same building, there
is to the right of the entrance to this building a sign that suggests differently. The building was intended as a residence hall
of the Orthodox Theological Faculty, but it has never served the intended purpose.

The construction project for the Residence Hall of the Orthodox Theological Faculty was approved on 10 May 1939.
Although the whole set of construction documents, including technical specifications and static calculations, are signed by
Petar D. Anagnosti and stamped with his seal of a licensed architect and university assistant, the role of Aleksandar Deroko
as the originator of the conceptual design cannot be called into question. There is in the Residence Hall, today’s Seminary
of St Sava, a framed drawing of the building, in fact the concept drawing which is almost identical to the building as built.
Its author signed his name in the bottom right corner: architect Aleksandar Deroko.

The plan of the building shows an open corner form with two equal wings whose point of junction faces the round-
about and is accentuated with a tower, the vertical edge of which constitutes the building’s line of symmetry. The sides show
dynamic form. Zigzag pattern is recognizable in the elaboration of massing, creating a dynamic experience for the viewer.
The tower, the wings, the row of windows forming a band at each floor, the treatment of the facades, the field containing the
name of the building, the Latin cross near the top and even the sundial are all Deroko’s original idea. A rusticated stone base
was a standard practice in interwar architecture but, in this case, combined with red brick walls and grey courses in artificial
stone produces a quite original effect.

The building’s authentic composition reflects Deroko’s interest in the medieval Serbian heritage on the one hand and,
on the other, the art deco style which was flourishing internationally at the time. The Residence Hall of the Orthodox Theo-
logical Faculty is a singular work in this style in the architecture of Serbia’s capital city.

ILLUSTRATIONS

Fig. 1 Residence hall of the Orthodox Theological Faculty, general
view, 2013 (photo by Snezana Negovanovic)

Fig. 2 Drawing by A. Deroko kept at the Seminary of St Sava in
Belgrade, 2013 (photo by Snezana Negovanovi¢)

Fig. 3 Facade, crosses between windows, 2013
(photo by Snezana Negovanovic)

Fig. 4 Facade, sundial, 2013 (photo by Snezana Negovanovic¢)

Fig. 5 New building of the Orthodox Theological Faculty, 2013
(photo by Snezana Negovanovic)
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