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[pojexam pecmaypayuje pacada, ucmoyru u 3anaoHu usaned
Fagade restoration project, east and west view




3epada Hosoe 0sopa

Andpuhes gexay 1, beozpao

DRSS TS
Beorpai,

Belgrad.

* Kpas Mmanopa Ymma,
Konig Milan-Strasse.

Ynuya kparea Mi

Kralja Milana S.t ot

Hosw Bop, rpafieH kao HoBa pe3uaeHLyja AnHactuje Kapahophesuh
1 nocnefte NOAUTHYTO 3Makbe ABOPCKOT KOMMeKca Ha Tepasujama,
3ajefiHo ca cyceaHom nanatom (Tapor BOpa, K0joj yjeaHo npeacTaBsba
aPXUTEKTOHCKO-NMKOBHI MaHAaH, ¥ HapogHOM CKyMWITUHOM, YiH
aHambn Haj3HauajHux jaHux rpahesuHa beorpaga u Cpbuje.
Mo npBobWTHOj 3ammucin apxutekte AnekcaHppa byrapckor u3
ocampeceTux roauHa 19. Beka, HoBu Bop 3a npecTonoHacnefHuKa
je Tpebano aa npeacTaB/ba jefAHO KPUNo ambULMO3HO 3aMULLbEHOT
ABOPCKOT KomnneKca. Mpema TOM MPOCTOPHOM PeLLetby LeHTpaHu
Jleo KomnneKca 3ay3imao 61 KpasbeB Bop, Koju je Tpebano aa byae
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n3rpaheH Ha mecty (Tapor KoHaka (Hekapalwrer CumuheBor 3aatba).
JleBo Kpuno komnnekca ynHno 6u Crapu ABop noaurHyT 1884. roguxe,
JOK 01 [ecHo Kpuno npeAcTaB/bano ABOpaL, NpecTofoHaciefHuka
MOANIHYT Ha MeCTy Ha Kojem Ce joll O CpeduHe CefMme JeLieHuje
19. Beka Hanasuo aBopay Muxauna 06peHoBuh. Mako ce cvatpa Aa
je npojekat fBopua KHe3a Muxauna y Ayxy pomaHTM3Ma WU3paguo
apxutekta Kocta Lpennosuh, nojeputn m3sopu HaBoZe [Ha je OH
BOAMO HAA30p NpU 3aBPLLUHMM PafioBIMa Ha NoAu3akby 3rpage, a Aa
Cy NnaHoBe HajBepoBaTHuje u3paguin JosaH OpeHun u Jocnd Kacawo,
Hajno3HaTuju apxutekTi y MaBHoj ynpasu rpahesuHa. V3rpagrom




oBor o6jekTa Beh ce youaBana naeja aa ce npocTop ABOPCKOr KOMMAeKca
opraHu3yje Kao TpounaHa Komnosuuuja. Mehytum, KHe3 Muxauno
HIKaja Huje CTaHOBao y 0Boj 3rpaay, Beh ce ycenno y (Tapu KoHak, a
Y HOBO 3fatbe je cMecTno MUHUCTapCTBO MHOCTPAHUX U YHYTpaLLHbUX
nocnoBa.

lneja o w3rpagmu HoBor BOpa MHMUMPAHA je HAKOH MajcKux
forahaja 1903, u pywerba (Tapor KoHaka HapeaHe rofuHe, rae ce fo
Tajja Hanasuna Bnagapcka pesngenumja. Kpasm lMetap | Kapahophesuh,
no Aonacky Ha Bnact, bopasuo je y (rapom agopy O6peHoBuha, Koju
y MpeTXo4HOM pa3fobby Huje kopuwheH 3a cTaHoBare, Bef 3a
penpe3eHTaTuBHe notpebe Bnagapa. Kako je npoctop Crapor fBopa
6110 HenozZecaH 3a cTanHu 6opaBak KpasbeBcke MopoAuLe, HameTana ce
notpeba f1a ce peLuerbe NOTPaXu y U3rpajiibi HOBE pe3ufeHLyje.

Mogm3ary HoBor ABopa 3a mpectonoHacnedHnka Anekcangpa |
Kapahophesuha npuctynuno ce 1911. roauHe, npema npojekty (tojaHa
Tuten6axa (1877-1916), ucTakHyTor Cpnckor rpaguTesba ¢ noyetka 20.
Beka. [laHac HoBu fBop npefcTaB/ba jefMHO HEroBO MO3HATO [eNo
Koje je paauo kao apxutekta MunuctapcTea rpaheBuna. V3rpagra
[iBopa je 3aBpLueHa 1914. roguHe, anu je Beh Tokom [lpBor cBeTckor
paTa 3rpajia buna 3HauajHo owTefieHa. Teme/bHa 06HOBa ycneauna je
y nepuogy 1919-1922. roguHe, nog Haa30pom nocebHo opopmibeHe
Komucuje, Koja je nctoBpemeHo paauna 1 Ha o6Hosu Crapor ggopa. Y
Kommcujn, Koja ce 6puHyna o komnneTHom ypeherby byayher kparbeBor
foma 1 cepnwwta Mapianata ggopa, usmehy octanux, bunu cy cnmkap
Ypow Mpeauh n apxutekte MunuctapcTa rpahesuHa Metap Monosuh
n Momup KopyHoBuh. JyHa 1922, Kaja ce y 3mare ycenno kpamb
Anekcangaap | Kapahophesuh c kpambuom Mapujom, Hosu gBop noctao
je 3BaHNYHa BNajiapcka pesujeHumja.

ApxutekTypa HoBor fBopa nojpaxaBana je ugejy ucropujckor
3a0KpYKNBatba LBOPCKOT KOMMAEKCa, TaKo LTO je cama rpaheBuHa
o06nuKoBaHa Kao (BojeBpcHU nanaaH (Tapom ABopy. Ha Taj HauuH
NCTaKHYTa je notpe6a fa ce MpOCTOPHO U CUMBONNYKM 3a0KPYXK
LeNnHa Koja KOHOTUpA camy nfejy apxase. [IBocnpaTHO 3jarbe
00711KOBaHO je y CTUNy akafemu3Ma, ca CTUNCKUM enemeHTUMa
npey3eTUM YrNaBHOM M3 peHecaHCHe U 6apokHe apXuTekType.
Hajpenpe3eHTaTiuBHuja Gacaja OKpeHyTa je npema BpTY, a YraoHu
pu3anut 06NNKOBAH je y BUAY Kyne C KYMmonoMm, CINUHO peluetby
npumerbeHom Ha 3rpagu (Tapor ABopa. Ha Taj HauMH ocTBapeHa
je CKnagHoOCT ABOPCKOT KOMMMEKCA 1 CUMETpHja y CUnyeTy LielnHe.
Y cuctemy pawunamaBara (acaja LeHTpanHy Komnosuuujy
npeacTaBsbajy Npu3emsbe U NPBU CNPaT peLleHy Kao jeAUHCTBEH
LlefIMHa, CyTepeH je 00MMKOBaH PYCTUYHO, JOK je Apyru cnpat

32pada Hogoz deopa, demaro hacade
New Royal Palace, facade; detail

TPeTUpaH He3aBUCHO, C HEHAMET/bUBUM CUCTEMOM TMofene
dacagHUX MOBPLWINHA W Matbe YNaa/bUBOM ApPXUTEKTOHCKOM
nnactukom. PasyheHocT rnaBHe  dacaje MOCTUTHYTA  je
NCTULAbeM OUHUX U CPeSULLEbEr PU3ANUT, Y YMjeM je CPefuLLTy
MO3WLMOHMPAH TNABHN yNa3, NCTAKHYT OBAJHUM TpeMoM. CX0fHO
HaMeHU 3[1atba, NocebHO MecTo y AekopaTuBHoj obpaau dacana
JaTo je Xepanguukum cumbonuma. Y IyHeTH cpepniutber pusanuta
Hanasno ce MOHYyMeHTaNnHo 061MKOBaH MOTNYHU Tpb KpasbeBcke
AnHactuje Kapahophesuh. HajBuwm n yjeaHo HajaOMUHAHTHUjK
Zeo HoBor fiBopa - Kyna ¢ Kynonom u WjbKOM Ha unjem BpXy ce
Hanasuna 6poH3aHa Gurypa ABOrNaBor opAia y noneTy, npefcTaBsba




Ynas y Myej knesa I1aﬂ_f:;Z :
Entrance to theMuseum of Prince Paul

[NaBHN apXUTEKTOHCKM eNeMeHT Koji Cnaja dacaje npema ynuuama
Kparba MunaHa n Anapuhes BeHall. lopes Xxepananykux 3Hamerba,
nocebHo je 3HauajHa Komno3uuuja Koja je 6una noctaB/beHa Ha
(aM 3aBpLUETaK YraoHor pu3anuTa, UCnog Kynone, ABe UCTOBETHE,
CUMETPUYHO NOCTaB/beHe NpejcTaBe WTUTOBA C KPCTOM I YeTupi
oumna, 1o ject geo rpba Kpamesure Cpbuje n KacHuje nHTerpanHun
cermeHT rp6a KpasbeBuHe Jyrocnasuje. LieHtpantu motue dpacagHe
komnosuunje npema Ynuuu Angpuhes BeHal npefcTaBiba
NYYHN PU3ANNT HAZ YMjOM Ce aTWKOM Hanasuia MOHYMEHTAHA
J[leKOpaTUBHA KoMMno3numja ¢ rpbom y cpeamnwuiTy.

lMpocTopHa opraHu3aunja 3rpage Hosor ABopa ofpeheHa je npojektom
13 1911. ronHe y cknagy ¢ HaMeHoM 34atba. Y Npu3emsby ce Hanasuna
[IBOpaHa 3a npujeme 1 Tpne3apija, a Aeo Ka Ynuuy kparba Munaxa 6uo
je pe3epBucaH 3a bopaBak BICOKUX roCTujy, AOK Cy NPBY U ApYru Cnpat
HaMerbeHIn (TaHOBakby KparbeBcke nopoguue. Mpojektom Hosor aBopa
Huje 6una npeasufeHa NpocTopuja 3a Kyxuiby, Beh je 3a Ty HameHy
anyxina 0bnuKba Wymaamjcka Kyha, nope3aHa TyHenom ca cyrepeHom
[Bopa. LlenokynHo penpe3eHTaTMBHO yHyTpaLUkbe ypelerbe 1 onpematbe
ABOPCKMX NpOCTOpUja CKYNOLeHUM HaMelLTajeM M3Bena je ¢paHLycka
dupma besuje. MocebHa naxkrba buna je noceheqa ypehetby BecTbuna,
JABOpaHe 3a npujeme, Tpne3apuje, bocaHcke cobe, janaHcKor 11 eHreckor
Ca/10Ha 1 0/13ja HAMEH-EHVX CTAHOBAtbY Kpasba U KpasblLle.

(actaBHU [1eo BOPCKOr KOMMJEKCa U eNeMeHT Koju je nose3uBao
(Tapo v HOBO ABOPCKO 3/iatbe Buna je orpajia CKanujama v Crpaxapckim
MeCTUMa, Koju1 Cy ABOPOBe 1 IBOPCKY baluTy ofiBajanu of YnuLe Kparba
MunaHa. Canudy QyHKuMjy pobuna je u 3rpafa ABOpCKe CTpaxce,
uujy je morpapmy v npepagy ¢acaga 1919/1920. roguHe u3Beo
apxutekt Momup KopyHoBuh Tako Aa OHa JOMpUHece CTUNCKOM
ypbaHncTMuKom noBe3unBary ABOPCKUX Nanata. Kanuje TpujymdanHor
u3rnea C UCTakHYTOM MAACTUYHOM [JEeKOpauwjomM U Xepangnukum
3HaMetbeM, TyuHa 3rpada ABOPCKe CTpaxe, kao W napTepHo ypeheH
JABOPCKU BPT ¢ YOHTaHOM n3Mehy IBOPOBA UNTAaBOM aHCaMbMy faBanu
Cy penpe3eHTaTUBaH 1 (BeYaH u3rnes.

HoBu fBop 6o je 3BaHMuHa Bnafiapcka pesudeHumja o 1922. no
1934. roguHe, Kaja je, HaKOH Mpecesberba KpasbeBcke MOPOAULEe
y HoBocarpafjeHu [Bop Ha [lefutby, Mo ey Kpalba AnekcaHppa
ycrynibeH 3a KpambeBckM My3ej, KacHuje Ha3BaH My3ej KHesa
MaBna. My3ej je 610 jefHa Of Haj3HAUAjHUjX UHCTUTYLMjA KyNType
y KparsbeBuHu, a npema MULbery CaBpemeHuKka CMafao je y pen
HajcaBpemMeHnjuUX eBPONCKMX My3eja. HajBaXHuji GeHOMEHONOLIKN
acnekT My3eja kHe3a [laBna 6una je cama nocTaBka. Y npusemsby cy
OunM U3NOXeHN NpeaMeTU MaTepujanHe KynType w3 npeuctopuje,
aHTUKe U CPefrber BeKa; NPBY CNpat 6y je pe3epBlAcaH 3a CNOMeHUKe
HaLMOHasnHe UCTopuje 1 jyrocioBeHCKy yMeTHOCT 19. Beka; Ha Apyrom
CnpaTy Hanaswna ce 30MpKa caBpemeHe eBponcKe yMeTHOCTH, Y Kojoj ¢y
BaXKHO MeCTo 3ay31Mana Aena gomahunx ymetHuka. My3ej kHe3a asna
0CTa0 je y 3nary Hosor fBopa Be 10 1948. roanHe Kaja je 0HO y HOBOM
[ApaBHOM ypeherby 4060 Apyraunjy ynory.

HakoH [pyror cBeTckor pata, pekoHcTpykuuja Crapor u Hosor aBopa
1 F1IX0BA HOBA HaMeHa une Cy noBe3aHe C jeAHUM LUNPUM 3aXBaToM
npeTBaparba Hekajallkber ABOPCKOr KOMMNNeKca y ynpaBHo cpeauLuTe
ApxaBe 1 penybnuke. Y UMby noBe3nBatba Hekadalluker ABOPCKOT




W32neo enmepujepa, xon
Interior, hall

KOMMNeKca ca 3rpafoM HapogHe cKynwiTiHe yKnoweHa je orpaja,
CpyLUeHa 3rpajia IBOPCKe CTpaxe a cama iBopcKa bawuta npeypeheHa
y DaHawy MuoHupckn napk. Y nepuogy on 1948-1953. roauHe,
npema npojekTy apxutekte Miunana Munuha u3BeseHn cy 1 pajoBu Ha
PEKOHCTPYKLMjI 1 fOTPajbM 3rpaje busLuer Hosor fBopa, 3a noTpebe
Mpeaceannwtea Bnage HPC. W3BpleHo je npowuperse objekTa
[OTpaZit-0M BeJMKe CBeyaHe cane ¢ NpucTynHum Bectubunom. Pacapa
npema (rapom Bopy fo6una je noTNyHO HOBO aPXUTEKTOHCKO peLLetbe
WCTAKHYTO KOMOHafOM jOHCKUX CTY00Ba, AOK Cy MBUYHU (POHTOBYU
W NMHWje OPUTMHANHOT pellerba 3aipKaHu npema ynuuama Kpama
Munana u AnapuheBom BeHLy. Y cknagy c u3meHama Ha (rapom ABopy,
HOBY npuna3 3rpagn HoBor 4Bopa 061MKOBaH je Ha UCTOYHOj CTpaHy,
npema loHUPCKOM NapKy, JOK Cy Xepanfnuke npeacTase 3aMerbeHe
ambnemuma HoBor ApxaBHor ypeherba. Y yHyTpawbem ypehery
nocebHa naxta noceefieHa je eHTepujepy gorpaheHor fena, Koju je
onfemMerbeH JeiMa Haj3HauajHujIX jyrocioBeHCKIX YMETHIKa - Tome
Pocanguha, Metpa Ny6apae, Muna MunyHosuha, Munuue 3opuh u

Apyrux.
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3nare Hoor aBopa of 1953. roauHe [0 AaHac HameteHo je
(MeLUTajy HajBuwwMX penybnuukiuX OpraHa. Y temy ce Hanasuno
M3BpuwHo Behe HPC, CkynwriuHa HPC, Mpeaceatnwtao CPC a Hajayxe
je ceamwwTe npeaceanuka Penybnuke Cpbuje. laHac Hou ABop 3ajenHo
(a CMOMEHNYKNM 3JarbIIMa Koja ra OKpYXyjy npeacTaBiba feo jenHor
0 HajBpeHujux ambujeHata uctopujckor jesrpa beorpaga. 36or
CBOjUX MCTOPUjCKNX, KYATYPONOLUKNX, APYLUTBEHUX U APXUTEKTOHCKO-
ypbaHUCTMUKMX BpeaHoCT YTBpheH je 3a comeHuKk Kyntype 1983.
roguHe (,Cnyx6eHu nuct rpagia beorpapa” 6p. 4/83).

U3sopu:

Joxymermayuja 33CKI'b, Jocuje cnomerurka kynmype 32pada Hosoe dgopa.

Mapko lonosul, Xepanoudku cumbonu HajagHum 30areuma beoepada, beozpad 1997, 75-79, 138-139.
(8emnana B. Heduh, O Hekum numarsuma ussopHe apxumekmype Hogoz 08opa, Hacnehe
Ill, beozpad 2001, 57-66.

A. Kaoujesul, Ecmemuka apxumexmype akademusma ( XIX—XX eex), beozpad, 2005, 339-340.
Anexcaroap Wereamosuhi, Apxumekmypa Hogoz 0sopa u My3eja kte3a llagna, y: My3ej
kHe3a [laena, beoepad 2009, 58-89.




New Royal Palace

1 Andricev venac, Belgrade

AYAC
A 2

The New Royal Palace was intended as a new residence for the
Karadjordjevic dynasty and was the last erected of the buildings making
up the palace complexinTerazije. With the neighbouring Old Royal Palace
— its architectural and visual counterpart, and the Parliament building,
it forms a set of the most important public buildings in Belgrade and
Serbia. The original design of the architect Aleksandar Bugarski, created
in the 1880s, envisaged it as a wing of an ambitiously conceived palace
complex. The focal point of the complex was the King’s residence which
was to be built on the site of the Old Residence (Stari konak, originally
the Simi¢ House). The Old Palace, built in 1884, was to form the left

Cultural monument

wing, while the right wing was to be the residence of the Crown Prince
which was to replace the residence of the heir to the throne, Michael
Obrenovi¢, built in the mid-1860s. Although Prince Michael’s Romantic
palace is generally believed to have been designed by the architect
Kosta Sreplovi¢, some sources refer to him as the overseer of finishing
works, suggesting that more likely designers were Johann Frenzel and
Josif Kasano, the most prominent architects at the Bureau of Building
Construction. The construction of this building had already given a hint
of the palace complex as a tripartite composition. Prince Michael had,
however, never lived in it. He chose the Old Residence instead, and
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assigned the new building to the Ministries of Foreign Affairs and the
Interior.

Plans for a new residence emerged after the assassination of Alexander
[ Obrenovic in 1903 and the demolition of the 0Id Residence a year later.
The new king, Peter | Karadjordjevic, resided in the Old Palace, which had
never been used as a residence but as a venue for state occasions. Since
the Old Palace was unsuitable for the royal family’s permanent living, it
seemed only natural to think of constructing a new one.

The construction of the new royal palace for Crown Prince Alexander to
a design by Stojan Titelbah (1877—1916), a prominent Serbian architect
of the early 20th century, began in 1911. The New Palace is the only
known work he did as an architect of the Ministry of Construction. The
construction was completed in 1914, on the eve of the Great War. The
building suffered substantial damage during the war and was thoroughly
rebuiltin 1919—22 under the supervision of a special commission which

e

also oversaw the renovation of the Old Palace. Among the members of
the commission, which was in charge of the entire work on the King’s
residence and seat of the Office of the Marshal of the Court, were the
painter Uro3 Predi¢ and the architects of the Ministry of Construction
Petar Popovi¢ and Momir Korunovi¢. The New Palace became the official
royal residence in June 1922, when King Alexander | Karadjordjevic and
Queen Maria moved in their new home.

Laid out as an architectural counterpart of the Old Palace, the
new royal residence historically supported the earlier concept of a
palace complex, highlighting the need for rounding off spatially and
symbolically a whole that connoted the very idea of the state. The three-
storey building was designed in the style of academism with elements
borrowed mostly from Renaissance and Baroque architecture. The most
imposing facade faced the garden, and the corner took the form of a
domed tower similar to the solution used for the Old Palace: in this




way two components of the complex were tied into a well-balanced
whole exhibiting a symmetrical outline. The horizontal facade division
showed a rusticated semi-basement, the ground floor and the first floor
integrated into one central composition, and an independently and
more unassumingly treated second floor. The articulation of the main
facade was achieved by a central and two end projections, and a curved,
centrally positioned entrance porch. In accordance with the purpose of
the building, special attention in ornamenting the facades was paid to
heraldic symbols. The semicircular pediment above the cornice of the
central projecting bay contained the full armorial achievement of the
royal house of Karadjordjevi¢. The tallest and, consequently, dominant
element of the New Palace — the tower capped with a dome tapering
into a spire topped by a bronze eagle rising — provided the architectural
link between the facades facing Kralja Milana and Andricev venac streets.
Another important heraldic composition was placed just beneath the
dome of the corner tower: two identical, symmetrically placed shields
with a cross between four fire-steels, i.e. an element of the coat-of-arms
of the Kingdom of Serbia, which subsequently was incorporated into
the coat-of-arms of the Kingdom of Yugoslavia. The central motif of the
facade facing Andricev venac was the curved projecting bay whose attic
was surmounted by a monumental ornamental composition featuring
the coat-of-arms in the centre.

The internal layout of the New Royal Palace was designed in 1911 in
accordance with the purpose of the building. The ground floor contained

a reception hall, a dining room and, in the portion looking on Kralja
Milana Street, a suite for the accommodation of state guests, while the
two upper floors were intended as the royal family’s private quarters.
As the blueprints did not set aside a space for a kitchen, the kitchen
was housed in an adjacent Sumadija-type house connected with the
semi-basement of the palace by a tunnel. All of the interior decoration,
including the sumptuous furniture, was done by the French firm Bézier.
Special attention was paid to the interior design of the vestibule, the
reception hall, the dining room, the Bosnian Room, the Japanese and
English Saloons and the private suites of the King and Queen.

An integral part of the palace complex and the element that related
the old and the new palaces to one another was the fence with gates and
sentry boxes, which separated the royal palaces and gardens from Kralja
Milana Street. A similar role was played by the Palace Guard building
whose enlargement and facade remodelling in 1919/20 was carried out
by the architect Momir Korunovi¢ in such a way as to ensure consistency
to the complex in style and layout. The gates in the form of triumphal
arches with relief ornamentation and heraldic symbols, the Palace Guard
building with two curved wings, and the parterre-type royal gardens
with a fountain between the two palaces, gave the complex a formal
and stately appearance.

The New Palace was the official royal residence from 1922 until 1934,
when the royal family moved to the newly-built Belgrade residence in
Dedinje and King Alexander assigned the old one to the Royal Museum,
subsequently renamed the Museum of Prince Paul. The Museum was
one of the most important cultural institutions in the kingdom and the
contemporaries rated it among the most modern European museums.
The essential phenomenological aspect of the Museum of Price Paul
was the museum display itself. On the ground floor were exhibited
prehistoric, ancient and medieval artefacts; the first floor was assigned
for monuments of national culture and 19th-century Yugoslav art; on
the second floor was the collection of contemporary European art, in
which domestic artists occupied an important place. The New Palace
housed the Museum of Prince Paul until 1948, when, under a different
system of government, it was assigned a different role.

After the Second World War, the reconstruction and new use of both
palaces served the broader objective of transforming the former royal
palace complex into the administrative seat of the republic. To connect
the former palace complex with the National Assembly (Parliament)
building, the fence was removed, the Palace Guard building torn down
and the palace garden turned into a public park (Pionirski). In 1948-53
the New Palace building was restyled and extended to a design by the




architect Milan Mini¢ to accommodate the Presidency of the Government
of the People’s Republic of Serbia (PRS). It received an assembly hall with
a vestibule, the facade opposite the Old Palace was given a completely
different front dominated by a two-storey colonnade of lonic columns,
while the original frontage lines along Kralja Milana and Andricev venac
streets remained unchanged. Consistent with the alterations, a new
access to the east, park-facing side of the building was provided; and
the heraldic symbols were replaced with emblems symbolising the new
form of government. In decorating the interior, special attention was
paid to the addition, which was adorned with works of distinguished
Yugoslav painters and sculptors, such as Toma Rosandi¢, Petar Lubarda,
Milo Milunovi¢, Milica Zoric etc.

Since 1953 the building of the New Royal Palace has successively housed
the highest organs of government of Serbia: the Executive Council of the
PRS, the Assembly of the PRS, the Presidency of the Socialist Republic
of Serbia and, for the longest period of time, the Office of the President
of the Republic of Serbia. Today the New Palace forms part of one of
the most valuable heritage areas in the historic core of Belgrade. For
its historical, cultural, social, architectural and townscape value it was

designated as a cultural property in 1983 (Sluzbeni list grada Beograda
no. 4/83).

Sources:

CHPIB Documentation, Cultural Property File: Zgrada Novog dvora

Marko Popovic, Heraldicki simboli na javnim zdanjima Beograda (Belgrade 1997), 75-79,
138-139

Svetlana V. Nedic, “0 nekim pitanjima izvorne arhitekture Novog dvora’, Nasledje Ill (2001),
57-66

Aleksandar Kadijevic, Estetika arhitekture akademizma (XIX-XX vek) (Belgrade 2005),
339-340

Aleksandar Ignjatovi¢, “Arhitektura Novog dvora i Muzeja kneza Pavla’] in Muzej kneza
Pavla (Belgrade 2009), 58-89
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Fagade restoration project, south and north view
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3rpapa Hosor gBopa

/135aBay: 3aBop 3a 3aLLTUTY CMOMeHVKa KynType rpaa beorpapa
3a u3paBava: Hena Muhosuh, anpekTop

Tekct: Cawa Muxajnos

Nektypa: Ahenka Koauesuh

lpesoa: Mapuna Agamosuh KyneHosuh

[paduukn au3ajH: Jlyka Mpokuh

Ootorpaduja: CHexxaHa HeroaHosuh

(otopoKymeHTaLuja 3aBofa 3a 3aLUTUTY COMeHIKa KynType rpada beorpaga
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