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acBeT/baBambe MOPEKJIa UIeja U OO/IMKA, CIP>KAaHUX Y MOP-
dooruju, CTPYKTYpU M CeMAaHTHUIM TPaTUTE/bCKHUX e,
TPaMUIIMOHAIIHO IIPENCTaB/ba jelaH Off IPUOPUTETHUX 3a-
JaTaka MCTOpHYapa apXUTeKType. Tparame 3a rpaguresb-
CKHMM y30pHMa 3aCTyIUbeHHje je y ucropuorpaduju crapu-
jUX er1oXa Hero y ImpocyhuBaruMa apXUTEeKTOHCKOT Hacaeha
IIeBETHAECTOT U MIBAfIeCeTor Beka. Kommko 300r TepMUHO-
JIOIIIKO-KPUTEPUOJIOIIKe HeporpabenocTy, Tomko u 3d0r
HeIlper/IeIHOT (POHIA pas/IMYNTUX THIIOBA TPOMAHUX U ca-
KPaIHUX 3Tpaja, y UCTOpHOrpaduju HOBUje apXUTEKType U
majpe ImpeoBabyjy mpuMapHa MCTpaKHBama — TEPeHCKa
eBHJICHTHPAaba, JaTOBakba, KIACU(UKOBAba, AaTPUOYHpatba
U OTIMCHBama ClIoMeHnKa. OCHM TOTa, HHTePeCcOBambe 3a 13-
BOPMIIITA APXUTEKTOHCKHX CKJIONIOBA HACTA/IMX Y ITOCTIe b
IBa BeKa IIPUMETHO je OIIa/I0 HAKOH yIIO30perha Ja Ce MHIH-
BUIyQJIUTET jeHOT Jie/Ia CYIITUHCKH ONMpe NMPUIATHOCTH
crporo onpeheHoOM CTHTy, HeKAHOHHYHOM IIPaBILy WIH CJI0-
donHo cxBahenoj »mkomm« rpahersa, H3HETOM Y UCTOPUO-
rpaduju KpajeM celamiieceTUX rofuHa mpouutor croneha.!

3 oTpede 3a yCIIoCTaB/balbeM CTAOMIHE KPUTEPHOJIO-
ruje UCTOpHje HOBHje ApXUTEKType, HAKOH IIepHOMIa Y KOMe Cy
npeosahuBaje pelaTUBUCTUYKE, 1A U HEyTeMe/beHe TIOCT-
MOJIepHUCTHYKE UHTEPIIPeTalllje, y CBETY Ce PeaKTyalInusy-
jy HacTojama Jja ce TIOPEK/IO CK/IOINa 3HaYajHUX rpaheBrHa
MIOTPaKN Y IbUXOBUM HEIIOCPEIHUM WIH IOCPeTHNUM HUCTO-
pujckuM y3opuma. To ce HApOUUTO IPUMeEYje IIPU eBajIya-
[MjU 3/1alba KOHITMIIOBAHUX Y OyXy mpeonabyjyhe akanem-
CKe apXUTEKType, OCTBApeHUX M3BaH BojchHMX eBpOIICKUX
CpelHa Kao CBOjeBPCHUX II0Ka3aTe/ba IIPUMaJHOCTH JIETH-
TUMHCTUYKH YCTPOjeHO] HaJHAIIMOHATHOJ TpabhaHCKOj IUBH-
JU3anMjU. Y TAKBOM KPUTUIKOM CTPEMJ/bEIbY, 3aCHOBAHOM
Ha KOMITapaTHBHOj aHAJIM3U UCTOPHjCKOT MaTepHjasia, Ipefi-
HOCT, TOTOBO II0 IIPaBWIy, JOOUjajy MOHYMEHTa/IHU jaBHU
00jeKTH, cxBaheHM Kao perpeseHTH TeMe/bHUX ITOTUTHYKUX
U KyITYPHHX olpelebera. MebyTum, ynpkoc HeBeamkoj
HCTOPHjCKOj NMCTAHIY, NpelU3He aHaJIOTHje U Iapaere,



AJIEKCAHIOAP KAOJUJEBWh

Cn. 1. K. A. Josanosuh,
ugejnu iipojexaint [Joma Hapogroi iipegcitiasHuuiiniea

Cn. 2. ]. Unxuh,
ipojexain Toma Hapogroi tipegcitiasHuwiiniéa

KOje O dyrKe OCBeT/IH/Ie MOMIeTUCTUKY TOjeqMHUX Tpabe-
BHHA, BEOMA je TEIIKO YCIIOCTABUTH, jep CadyBaHU U3BOPU
cBOjoM mITypoIrhy U HemoTIyHOIIhy yr/TaBHOM OHEMOTy-
haBajy moHoIIeme NoysmaHux 3akpydaka. OTy[ ce 0 MHCITH-
palnjamMa apXuTeKaTa, 0 KapaKTepy HhHUXOBHUX »3aXBaTamba«
y cTapuje ¥ HOBHje apXUTEKTOHCKO Hacehe, y uctopuorpa-
¢dbuju 3aKk/pydyje YyIITaBHOM XHUIIOTETUYKH, Oe3 M3HOIIeHa
IIPeIU3HUX T0Ka3a. TaKBOM CTamy NOIPHHOCU U TPATHIIN-
OHaJIHA HeCIIPEMHOCT apXUTeKaTa Ja (ceM y peTKUM HHTep-
BjyMMa) OIHUIITYy CBOje CTBapaladyke IpefnIeKiyje, O3Haye
y30pe 3a [T0jelMHa pellletha, »IIPU3HAjy« I03ajMULle U3 MCTO-
PHjCKOT BOKady/Iapa, ali M He3aHHTePeCOBAHOCT MHOTHX

CIIOMEHMNYKA FAINITUHA

ncropuorpada ga KpUTHKYjy BUXOBO eIIUTOHCTBO M MaHU-
pH3aM.

Y CpIicKoj apXHUTEKTOHCKOj ucropuorpaduju je Beoma
Mamu Opoj 3HavajHUX rpaheBHHA MOAMIHYTHX TOKOM /iBa
TOC/IeIba BeKa MOHOTPadCKH MCIPITHO MPeICTaB/be .
Jort je Mame OHHUX 3a KOje Cy yTBpheHe ImpennsHe HCTOPH)-
cke aHasoruje u napanene (HaponHo mosopurre, orpana
napka Ha CTyZleHTCKOM Tpry, Buia ®amap, npkse Cs. Case
u CB. Mapka y beorpany, maysosej Ha O1uteHity 1 ap.), Hako
Cce 3Ha Jla ce aKaJleMCKa apXUTEeKTypa eloxe HCTOpU3Ma da-
3Mpaja Ha aHAJIOTMjCKOM EKJICKTUI[U3MY ITO/Ipa’kaBarbeM
ysopHux rpabeBuHa y nemuHu win y ¢pparmenTuma. 300r
HeIOCTaTKa KOMIIeTeHTHHUX TyMaua, Behu yeo Te ucropuo-
rpaduje uMa IMyOTMIMCTHYKY KapaKTep, a MalbU HAyIHO
CHCTeMAaTH30BaH, Ha M3BOpHMMA M [JOKAa3HUBalby 3aCHOBAH
IHUCKypC. YOCTalIOM, HU3 MOHYMEHTA/THUX 31amba y Cpouju,
nocTojehux Win CpyIIeHnX, O KOjuMa HUCY HaIlCaHe MOHO-
rpaduje, jolI yBeK HUje IPEU3HO JaTOBaH, AaTPUOYHUPaH,
CTIWICKU KIacU(UKOBAH WIHM YBPIITEH y UCTOpHOTpadcke
HepuoaM3allMje ¥ MHTepIIpeTalyje, IIITO BaKU U 3a OIIyce
MHOTOOPOjHHUX IrpaguTe/ba. CaMUM THUM, UAEO0JIOMIKO I10JIa-
3UIIITE ¥ CTWICKO N3BOPHIIITE (MOJIETUCTUKA) FbUXOBE apXU-
TeKType HHCY OBOJBHO IIPOYYeHH, a HU NCTOPUOTpadCcKu
ocBeT/beHH. Y mocTojehuM MoHOrpadCKUM U IperIeflHuM
YWIAHIIMMA, IPWIO3HMa ¥ YMETHUYKUM Tonorpadujama mpe-
osnabyjy mrypu Qaxrorpadcko-maecKpUITUBHH OCBPTH,
000jeHr abUPMATHBHUM CyIOBHMA H, YIJIABHOM, JIUIIIECHN
KPUTHUYIKO-KOMIIAPaTUBHUX pasMaTparma Koja O JloKasaia
IPEIU3HO ITOPEKI0 ofgpeheHNxX rpaguTe/bCKUX KOHIIeIIIIH-
ja. McTo Tako, HU MpoTrpaMcKe OCHOBE HOBHjUX apXHUTEK-
TOHCKHUX CTpeM/betba Y CpOUjU HUCY afIeKBaTHO IIPOYYEHe.
MeHTanuTeT U YKyC UHBECTHTOPA — BeOMa 3HAYajHU 32 U3-
IJIel Hapy4eHHX OdjeKaTa — HHCY JOBOJBHO CarjJleHaHU Y
CBET/Iy YKYITHUX JPYLITBEHUX, EKOHOMCKUX U IIOJIUTUIKUX
TOKOBA.

Meby jaBHUM 3mamuMa Koja Cy 0deIe)KuIa emnoxy Ho-
BHj€ CPIICKE aPXUTEKTYPe U KOja HECYMIbHBO 3aCITyXKYjy HC-
prHe MoHorpaduje, usnaja ce [Jom Hapongue ckymiTu-
He (manac Ckymmrrna Cpduje u Lpue Tope). Maxko je o Toj
3Tpajiy HAITMCAHO BHIIIE TIPIJIOTA,” Ma ¥ jeTHa IITypa MOHO-
rpaduja nHGOPMATHBHO-TPOTIATAH/IHOT KapaKTepa,* meHa
ApXUTEKTOHCKA KOHIIeNIIMja HUje JOBO/BHO UCTPAXKEHa U
pacrymadeHa. Mcropuja, ¢t ¥ pyHKIIMja TOT perpeseHTa-
TUBHOT 3[]aiba IIOBPEMEHO Cy KOMEHTAPHCAHU Ca Pas/INdH-
THX MIEOJIOIIKNX M aKCHOJIOIIKUX CTAHOBHUILTA, a OWIO je
M ITOKYIIIaja JIa ce OHO YIIOPENH ca 0OjeKTUMA CIMYHEe HaMe-
He y EBpomn. ITopexso merose c10jeBUTe apXUTEKTOHCKE
KOHIIEIIIINje TPayKeHO je y O/IMDKUM U YIa/beHUJUM CTPYIHUM
IIeHTPUMa eBPOIICKOT TPAIUTEe/bCTBA Ca KPaja IeBEeTHAECTOT
U TTOYeTKa iBajieceTor Beka. C 003MpOM Ha TO 71a je y Joca-
TALIBUM IPWIO3UMa OWIO IONCTUIIAJHUX 3alaXXamba, OBOM
IPWIMKOM >KeTUMO [a YKa)KeMO Ha MOryhe M3BOpe apxu-
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TeKTOHCKe KOHIIEII1je TOT 3/1amba, IoACcTHYyhn mpe napa,
Hero 3a0kpyxyjyhu nocrojeha rymauema.

HMaxko je HemaBHO ¢ mpaBoM npumeheHo 1a MHOTH pas-
JIO3U KOjU Cy TeHepHucaIu ofpeheHa pelema y apXUTeKTy-
P OBe MOHYMEHTA/He IIajaTe jOII YBeK HHCY pacBeT/be-
Hu,> Mosxe ce pehu 11a je xpoHonoruja nacranka, rpabema u
ykpamraBama Jloma Haponue ckynmrune y nomahoj ucro-
puorpaduju yriaBHOM IpenusHo yrephena. C gpyre crpa-
He, 1eTOBA YHYTPallliba U CIOJbAIIIba aPXUTEKTYpa OIHCa-
He Cy y IPUXBAT/bUBOj, /11 He U Y TOBO/bHOj Mepu. CTHI Te
3rpajie ¥ U3BOPH HeHe aPXUTEKTOHCKe KOHIEeNINje HUCY
IOBO/bHO PasMOTPEHH, a HU ODjallllbeHHU. JOII yBeK Huje
IIPEIU3HO OJTOBOPEHO Ha (PYHAAMEHTAHO MMUTAE: Y KOM
cTWy je mogurHyTa najnara CkyninruHe? Ha 1mita cy ce me-
HU T'PaJInTe/bU YIJIENAIH Y e[IoXU 0daBe3yjyher, akajeMcKu
KOIU(UKOBAHOT M KOHTPOJMCAHOT €KIeKTHIIN3MA, KOjH
ucropuorpadu HasuBajy axagemuzmom?® VIcTo Tako, Haun-
HU TyMauera BbeHe apXUTEKType, KOjU Cy 4eCTO UMA/IN BaH-
HAy4YHU, IParMaTHYHO-IIPOjeKTUBHU KapaKTep, IIPeCcTaB-
Jbajy M3a30BHY TeMy 3a KpDUTHUKY HcTOpHOrpadujy.

[TosHaTo je 1a je camarimba 3rpajga CpICKO-I[PHOTOPCKOT
IapIaMeHTa ITPOUCTEeK/IA U3 Ie/I0Bamha BUIIIE apXUTeKaTa 1
CKYJIIITOPA KOjH Cy, Y OPTaHU3AIUjH APKaBe, PAAIN HA HO)j

Cn. 3. Iloineg nHa Ckynwitiurny Culll’ us easgyxa
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OJl CpeilHe IIPBe 10 UCTeKa YeTBPTe JeleHHje ABaneceTor
Beka. Ha ocHOBY mpoy4aBarma pacnosioxuse rpahe moxxe
ce 3aK/bYYNTH Jla 3HAYajHA, A/TM He U JepMHNUTHBHA yIora y
KOHIIUIIOBAY 37Iatba Mpunanga apxuTekTu KoHcranTtuny A.
Josanosuhy (1849-1923),7 koju je cepujoM U/EjHUX MPOje-
kara u3 1892. ronpune onpenuo GyHKIIMOHATHA KOHLIEOT U
IJIaBHE €JIeMEHTEe CIIO/bHE KOMIIO3HIIHje CKYMIITHHCKOT
3mama. 300T HelOCTaTKa CPeNCTaBa U M3MEHEHHUX IIOJIH-
THYKUX NIPWIMKA JoBaHOBMhEBHU IPOjeKTH HUCY peannso-
Bauu. Crienehn yMHOrOMe CBOT ITPETXOIHUKA, jeIaH Of Haj-
CBECTPAHUJUX U HAJIUIONHUjUX HoMahux apxuTekara Ha
pasmeby Bexosa - Josan Vnkuh (1857-1917),8 modemmux
Ha KOHKYpcy pacriucagoM 1901. rogune, 3a1modeo je peanu-
3aIlMjy CKYIIITHHCKOT 31ama 1907. ympKoc He3ag0BOJ/bCTBY

Cn. 4. Ocnosa tipusemmwa Crytiwitiune Culll’
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AJIEKCAHIOAP KAOJUJEBWh

Cn. 5. @. Jysapa, Cyitepia y Topury

Ie/a jaBHOCTH U caMoT JoBaHoBKha, KOjH ra je IUCKPeTUTO-
BAa0 Kao (paBOPU30BAHOT JPXKAaBHOT apPXUTEKTY U IUIATHjaTo-
pa. MebyTum, u Tama u KacHUje, HEKPUTHIKHU Ce TpeBubhano
na je Mnkuh y MHOTMM cerMeHTHMa 000TaTHO KOHIICIIIUjY
CBOT YIJIEAHOT ITPETXOJHHKA YCIIEIITHO IIPHIArOUBIIN KOH-
LeNIHjy 30ama IoTpedaMa U MporpaMruMa Ipse JeleHuje
nBazecetor Beka. Haxon IIpBor cBeTckor para, y Kome je
Wnkuh mpeMuHyo y HHTepHAIHjH, TIPeMa FeTOBUM IPOjeK-
tuMa CKYIIIITHHY je TOBPIITHO theroB cuH [1aBye, apxurek-
ta MuHuncrapcTBa rpaheBrHa, IOK €y yHyTpalmbe ypeherme
U CKYJIITOPCKA JeKopallyja peaji30BaHU TOKOM JIBajece-
THX ¥ TPU/IECETUX FOAMHA O] Ha30POM CIICIUjaTHUX OJI-
oopa. Ha saBpurnu usrien entepujepa y 3Ha4ajHOj MEPH je
YTUIIA0 U YyBEHU PYCKH aKalleMUK apXuTekType Hukonaj
[TerpoBuu Kpacuos (1864-1939), koju ce om 1922. ronune
peakTuBupao y Kpamesuau CXC.”

OHo 1ITO NCTpayKMBavy OIMax yIajga y OuM Kajia aHa/Iu-
3Mpa IIpojeKTe IOMEHYTHX ayTopa M 00jeKaT ifl situ jecTe In-
IbCHMIIA []a TaHAIIIIbE 3[akhe 10 MHOTUM JleTa/bUMa OJCTYIa
on usrIena y panujuM ¢asama. Y cBakoM Irepuony rpabema
u ypebewa y amOujeHTy ympaBHOT IjeHTpa ap>kaBe CKyri-
LITHHA je, OCUM IIPOMeH/bHBe (DyHKIIHje, TOOHUjala HEeIlITO
HOBO Ha CBOjUM (pacazama, eHTeprjeprMa 1 Ha IIPeTIIPOCTO-
pHUMa KOjH je OKPY>Kyjy. bes 0d3upa Ha cBe IpoMeHe 1 HaHO-
ce Koje je TOHOCWIO BpeMe, MOKe ce pehu fa je ocHOBHa
KOHIIeMIMja 37ama Kojy je ompenuo JoBanoBuh, a Mnkuh
IUIOZIHO pa3pajyo, OCTaIa JOMUHAHTHA M HeHapyIeHa. [lyx
U CTWI IIPBOOUTHE apXUTEKType O4yBaHHU Cy Y CBAKOM Of
(dbyHIaMeHTaTHHX [TapaMeTapa — eCTeTCKOM, CTPYKTYPHOM U
CEMAaHTHUYKOM. Taj IyX, Ka0 OCHOB CTHJICKE OOpajie, HeOlIl-
XOJIHO je PacTyMauuTH U nedUHHCATH, IITO BaXXH U 32 I0-
TeHIIWja/THe UCTOPHjCKe IIPeIOIIKe CKYIIIITUHCKOL 31amba.

MnkuheBa jeqHOCIIpaTHA CKYIIITHHCKA 3Tpajia, ca BU-
COKHMM IIpH3eM/beM, 0OyXBaTa BEIHUKY IIOBPIIMHY OCHOBE
IUTaHMPaHy 3a JBOJOMHU IIapJiaMeHT, HaKO je II0YeTKOM

CIIOMEHMNYKA FAINITUHA

Cn. 6. Iloineg Ha [Tom HapogHoi tipegcitiasHuliiniéa
u3 Takoscke ynuue

BeKa CPIICKH MapyiaMeHT ouo jeqHonoMmuu. Vnkuh je ox Jo-
BaHOBHha ITpey3e0 KOHIIENT OJIOKOBCKE CTPYKTYpe CUMETPH-
YHO PaIllYIaleHOT 3/1akha, TUIIEHOT TeCHUX YHYTPAIIbUX
IBOPHUIIITA, TOHEIIITO YMabUBIIN TOMHHAHTHOCT LIEHTPaI-
HOT KOpITyca pasBaderheM IOAY>KHUX Maca. ITomcTakHyT
JoBanoBuheBUM uejaMa, PeLyLHPAO je YIOTY XOIHUYKHIX
TPAKTOBA, 3a[P>KA0 CIIPATHY ITOJe/Ty, PUTaM IIyHOT U IIpa3-
HoT, niepdopanujy u peHecTpanyjy, Kao ¥ CUCTeM KPOBHUX
paBHM pazmuunTux BucuHa. OcuM 1o Behoj pasyhenocry,
JIOHTMTYJVHAIHOCTU ¥ JeeHTPaIM3alUjH KOPITyca, MOXKe
Ce 3aK/bYYHUTH JIa Ce IeroBa CII0/bHA 00pajia of] y30pHe pas-
JIMKYje ¥ Y MOP(OJIOIIKUM JeTa/bIMa, IIpe CBera y odpagu
KyIIojle, yJa3a M IUIACTUIY Ha OOYHMM CTpaHaMa BpPXOBa
Bectndmna (yMecto durypanHe miacTuke Ko JopaHoBuha,
Wkuh mracupa 4eTBOpoyraoHe IaBUbOHE 3aBPIIEHE Kajlo-
tama). 3a pasnuky on JosaHosuha, Mikuh npumemyje u
KPOBHe dalycTpajie Ha IIOAy)KHUM KPWIMMa 3]1arba, I0jada-
Bajyhu BomopaBHOCT aHCcaMOJIa U yKasyjyhu Ha moBo/bHUje
MatepujaiHe npuwirke y CpOuju 1oj HOBOM THHACTHjOM.
CuMeTpuyaH MacuBaH NomyxHH Kyoyc VMnkuhese ckyt-
IITHHE 3aBPIIEH je eKJIEKTUYKH KOHIIUIIOBAHOM KYIIOJIOM
(ca peHecaHCHMM U OapOKHMM CTHICKUM elleMEeHTHMa),
Ka0 BHCHHCKOM JTOMUHAHTOM KOja He CTOjU HaJ IeHTpasl-
HOM canioM (kao kop Joanosuha), Beh Ham BecTUOMIOM.
bapokHy »1MBep3ujy« Ha KIACUIIUCTUYKH CTATHYHOM I[eH-
TpasHOM Onoky Mnkuh octBapyje mcrypameMm Ipoderpa
YIOJbE, CIMYHO KOMITO3UIIMOHOM ITOCTYNKy Puuna Jysape
na npkeu Cymepra y Topuny (1717-1731).10 Usnsajamenm
Tor cermeHTa, Vkuh ce ommydno 3a temy »odjekra y 0djek-
Ty«, YMECTO 3a IIOIyJIapaH OeOrpancKi MOTHUB »0djeKTa Ha
odjexTy«. [Ipema yreme/peHOM 3amaxkary bormana Hecro-
posuha, Mikuhesa kynona Haponue ckynirune je opuru-
Ha/IHMja of Kymnose Ha HaupTy KoHcranTuHa JoBaHoBuha,
KOjH Ce yIaJ/bUBO yI/lenao Ha bpyHeneckujeBy Kymosy ¢u-
penTHHCKe Katenparte Cs. Mapuje nen @jope (1417-1436) ca
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ocMoyraoHuM TamdypoM.!'! Mako je KOHIMIOBaHA eK/Tek-
TH4KY, Mnkuhesa Kyrosa npencras/ba jeIMHCTBEHO OCTBA-
perbe y eBPOIICKOj apXUTEKTYPH aKaleMHU3Ma.

Pasnuke usmeby merose u Joanosuhese KymoJie ore-
Iajy ce U y apXUTeKTOHCKO]j ITacTuiy Tamoypa (JoBanosuh
je mpenBuneo enukyne, Mnkuh Huje; JoBanosuheBu mosny-
KPY)KHH IIPO30pH 3aMemeHn ¢y kop Mikmha mpasoyrao-
HUM; OKy/Iyce Kamore Vnkuh MHTerpuiie y nekopaTHBHe
Kapryiue). MnkuheBa ocMoyraoHa Kyrosa, ca CIo/ba BHI-
JBUBUM pedprMa, Takohe HamiKyje Ha bpyHeneckujeBy Ky-
oIy pUpEeHTHHCKe KaTeapase, Majia 300T BUIIET TaMOypa
usrlena BuTkyje. ima Tpu 3oHe. Bucoko mocrospe ca cHa-
JKHHM IHJIACTPHUMA I0Je/beHO jeé Ha 0CaM IPaBOYTaOHMX
Huira (cermenara). Huire tamdypa cy oMBHYeHe TOCKaH-
CKHM NWIACTPUMA. Y CPeIUHM CBaKe HHUIIE IIPOCTOP je
palIYIaeH Ca 10 jeTHUM jOHCKMM HEKaHEJIOBAHUM CTy-
doMm. V3Haz Te 30He pasBHUja ce OKPYI/IM BeHall, KOjU HOCU
DapOKHY KapTyIlly ca BasaMa M OBAIHUM OKyaycuma. Pac-
IopeJ;, OKy/Iyca OJroBapa pacropeny UCTHUX Ha KYTIOJIHU II0-

Cn. 7. ®. bpynenecku, kyilona xaitiegpane y Pupenyu

49

3nodapokHe npkse C. Kapra bopomejckor (1716) y beuy
J. ®umepa dhon Epmaxa,'? anv onu HECY OpraHCKM MOBE3aHM.
JlaHTepHa KyIoJIe je Kpy>KHOT od/HKa. [Ipema HensBeneHoj
MnkuheBoj 3aMuC/IN, 3aBPIIHU aKI[eHAT YUTaBe KOMIIO3H-
IIMje Ha BPXY JIaHTepHe KYII0JIe IIPeCTaB/bajla je Kpa/beBCKa
KpyHa oy nosnahene dpoHse, Koja je UMajla 3HAUCHE CUM-
Sona cysepene mpxase. '’

Ha cpenmwem pusamuty pasybene, us Behnue Busypa
ckIanHe rpaheBUHe, KaKO je HAIIOMEHYTO, JOMUHHPA MO-
HYMEHTa/THU IIOPTHK, 3aBPIIIeH TPOYTAOHUM THUMITAHOHOM.
[Tpen MOPTUKOM, pallIvIaleHUM HHTEPKOTYMHHjaMa Y BUITY
eycitiuna v aepocitiuna (y CpeMHU KOJIOHA/E), CUMETPUIHO
ce pa3BHja MPWIA3HO CTEIICHUIIITE Ca PaMIIaMa, KOHITUIIOBa-
HO Yy IyXy HOBOBEKOBHE I'Da/INTe/bCKe TPAIHIINje, CA PeMHU-
HHCIeHIMjaMa Ha TIPIIasHe MapTHje OedKor napiaameHTa (y
Y1jOj U3TPafIbl je yaecTBoBao Mikuh). ®poHTOH LeHTpat-
HOT IIOPTHKA OUO je HaMeleH (UTYpaJHO] KOMIO3UIIMjU
ca nepconndukayjom Cpduje y CpeUIITY, TOK Cy 32 MO-
HYMEHTa/IHe Ip)kKaBHe rpdoBe Ome onpehene kapryie Ha

Cn. 8. J. Quwep pon Epnax, Cs. Kapno bopomejcku y beuy
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Cn. 9. I. 3emiiep — K. Xasenayep,
Ymeitinuuko-ucitiopujcku mysej y beuy

aTukama douHuX (pacama. llenTpamnu ynas y CKynmTuay
Wnxuh je paspamno 3HATHO HEKOMITAKTHUjE Of JOBAHOBHU-
ha, eBorupajyhu exmexTnnnusam u mperepaHy CI0>KeHOCT
MaHHMPUCTUIKOT TPaInTe/bCTBA. T0 je HeCyMIBbUBO HajMambe
yCIIe/In CerMEHT YUTABOT aHCaMOJIa.

MnkuheBa CKyNIITHHCKA 3Tpaja, BEJIMKOT TadapuTa,
MOMUHUPA CIODOTHUM MPOCTOPOM KOJU je OKPYKYje YHY-
Tap HOBOT, AIM YPOAHUCTHUYKHU HEIOBPILIEHOT YIIPaBHOT
I[eHTpa CpIICKe IpecToHuIle. JIoKanuja 31ama, Bherosa Ka-
MIUTATHA U3ABOjEHOCT M yJIOTa Pa3BHjeHUX MPETIPOCTOPA
IIOBe3Yjy Ta ca yIIPaBHUM U IIPOCBETHO-KY/ITYPHUM 3[abU-
Ma usrpaheHUM HeKOJIMKO JielleHHuja paHHje Ty>K OeYKOor
Punra, koju cy Jopanosuh u nkuh opmirano nosnasam. !4
[Tonemena je Ha JOMUHAHTHU CPEIUILILH JI€0, Ca IJTABHUM
Y/1a30M M IIEHTPAJHOM KYIIOJIOM, U IBa OOYHA CEeTMEHTa,
uymje oBanHe acaze 3aKIamajy amdureaTpasHe came 3a
IleHapHe cenHulle. Tpehy nemuny yryrpamnime opranusa-
I[uje 00yXBaTajy M3IY>KeHH TPAKTOBU HAMEHCHU PATHUM
mpocropujama 3a craaHe opraHe CkymniiTuee. Bectnow,
KOHIIMITOBAH Ka0 MajeCTeTHYHU aHTpe ca rajepujama, no-
OMO je HajsHaYajHUje MECTO y XHUjepapXuju IIPOCTOpHja,
ILIITO Ce OIVIela M Y HeroBoj OOTaTOj MEPMEPHOj M IITYKO
nexopanuju. OH CBOjOM Y/IOTOM, KaKO Y CIIO/bHOj TaKO U Y
YHYTPAIIIEh0j apXUTEKTYPH, [EeMaHTYyje IPUMedy O OACY-
CTBY IIaBHOT MOTHBa. !

M3deraBajyhu mpereriike Mace ¥ BbUXOBO »IIpeTpIIaBa-
mwe«, Vtkuh je ocTBapmo 3a mera HeTHUIINYHO 3[1akbe yMUpe-
HUX JINHH)A, AelleHTPalIn30BaHe TOAY)KHE CTPYKType, duje
cy dacane odnmukoBane pazauuTo. CII0/bHY KOMIIO3UIUjY
OJUINKYje CYNTIWIHO KOHTPAaCTHpame KyOMYHUX M OOJIMX
Maca, Kao 1 YCIIeIIIHO IPUKPUBabe CI0’KEHOT YHYTPAIIIEher
IIPOCTOPHOT pacropena.

Yodnuuena Ha Hacely peHecaHce (TPOIETHOCT KOMIIO-
3UIIMje IO BePTUKAIH, PYCTUIHH COKJI, TpodHIaniyja OTBO-
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Cxn. 10. I. emiiep — K. Xazenayep,
Bypiineaitap y beuy

pa), HeoKIacuIusMa (I1010aj y IPOCTOPY U CeKyHIapHa
IUTACTHKA) U dapoKa (IeKopalyja MoBpIIKHA U UCTYPEHOCT
LeHTpaHOT doKa), Mnkuhesa CKymIITHHA NpencTaB/ba
yIIeYaT/bUBO 3[latbe, YHMja Cy U3BOPUIITA ¥ DEUYKOj HOBOBE-
KOBHO]j M CaBPEeMEHO]j aKaJIeMCKOj apxuTekTypu. Mako mo-
Ka3MBame OeYKOr IOPeKIa IPOCTOPHO-OOIUKOBHE KOH-
IeMIIMje CPIICKOT ITap/IaMeHTa 3aXTeBa UCL[PITHU)Y aHAIHU3Y,
dasupany Ha rpabu 3 deuKux apxuBa, My3ejCKUX 30MPKH,
TOKYMEHTAIMji BHCOKOIIKOJICKUX YCTaHOBAa M apXHUTEK-
TOHCKHUX OMPOa, HeOoNXonHoO je ucrahu ma je ono y momahoj
ncropuorpaduju 1eMMUYHO YOUCHO, KaO U [ Cy HeroBU
y30pH TpaKeHM U Ha IpyruM crpaHama. borman Hecropo-
Buh je MMOYeTKOM ceflamM/ieceTHX TOJMHA C IIPABOM 3aIIa3Ho
J1a Cy YeTHPH MTaBWbOHA Ha YIIOBUMa CPe/IIber OI0Ka CKYTI-
LITHHCKOT 3[jaba MHCIIMPHUCAHA Ky/IUIlaMa OeYKOT YMeT-
HUYKO-ucTopujckor myseja (1871) Kapma Xasenayepa u
T'ordpuna Semmepa, Kao U 1a OTUITU MAbUX CIIETTHX KyOe-
Ta Ha yIJIOBUMa HAIMKYjy Ha OO4YHe KyIosie deukor byprre-
aTpa (1874) uctux ayropa.'® Muonpar Josanosuh je 1985.
roJyHe yKa3ao Ha KOHIEIIIMjCKe CINYHOCTH n3Mely KOH-
KyPCHOT ITpojekTa 3a depauHcku Pajxcrar (1882) Xajupuxa
¢dbon Pepcrena u 3rpage CPIICKOT MapIaMeHTa, IITO Ce Ta-
kohe moxe mpuxsatut.!” Anexcanmap I'pyjuh u 3opan
Masesuh cy 2001. roguHe 3aK/by4uIu aa je namara Hapop-
He CKYIIITHHE »y BpeMe Kajia je MPUMIIA IIpBe CTaHape
OMIa 1o CBOM OOJIMKY CAaCBMM CTapoMojHa rpaheBnHa, Ha-
JIMK Ha IajlaTe eBPOIICKUX IapIaMeHaTa, rpaheHnx Tokom
XIX Beka, HajOIMYHM)A MTaIATH Oep/aUHCKOr Pajxcrara, He
Hasonehu y uemy ce To ornena.'® Osum omenama ce Mmosxe
IIPUIONATH 3allaXKambe a aM(pUTeaTPaJHO 3aBpIIIeHa 00Y-
Ha KPWIA CKYIIITHHCKOT 3/latha HAINKYjy Ha dacane 3eM-
reposor 1 XaseHayepoBor deuxor Byprrearpa (1874).1°
CBe HaBemeHe Iapajese, Koje O TPedao IPELH3HO
[IPOBEPUTH U YIOTIIYHUTH, YKa3yjy Ha TO Ia Ce Ha 3TPaiu
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Cn. 11. X. Depcinien, Pajxcitiai y bepaumny,
KOHKYDCHU Tpojexaili

CPIICKOT ITap/IaMeHTa IIPOYKUMajy TPU KOHIENITYa/IHa MOJe-
JTa: OIIIITH, Be3aH 3a HOPMAaTHBHY CTHIMCTUKY YHUBep3aJl-
He aKaJIeMCKe apXUTEeKType (WIH akagemu3ma); IpyTH, KOju
CMO M3[IBOjWIM Kao HajsHadajHUjH, ofpehen omadupom us
Oedke HOBOBEKOBHE U CaBpeMeHe O(HIIMje/THe apXUTEKTY-
pe; u Tpehu - odenekeH eleMeHTHMA JTUYHE CTHIUCTHUKE
JoBanosuha u Wnkuha, npernosHat/puBe y KOpIyCy Tama-
IITEbET eBPOIICKOT I'PaUTe/bCTBA.

3a pasnauKy o7 MOjedUMHUX IapjaMeHaTa pa3BHjeHHjUX
eBPOIICKUX IpyKaBa, M3rpaheHNX y HAllMOHATHOM CTUIIY
(poMaHMIIM, TOTHUIM, PEHECAHCH), CPIICKH MapiaMeHT ce
IPUIONA0 CTWIY Y KOMe je pealn30BaH Hajsehu Opoj cBet-
CKMX IIapjlaMeHaTa — aHAIMOHATHOM aKaJIeMH3MYy, Kapak-
TEPUCTUYHOM II0 XHMjepapXujcKoM ycKaahuBarby ereMeHa-
Ta peHecaHce, dapokKa M HEOKIAacHUIu3Ma. MOHOIUTHOM
KOMIIO3HIIMjOM CKYIIITHHCKOT 3/1akba O3HAYEH je TpujyMd
aKaJeMn3Ma HaJl OCTIMM CTWICKMM KOHIIENIIHjaMa y Ta-
JAllbeM TPaIUTe/bCTBY M NOTBpheHa jojaHOCT pomahe
CpeuHe ITapJIaMeHTAapHO] Tpagjuluju pasBujeHe Eppore.
Mako KpUTHUKOBAHO Y JHEBHOj IITAMITH 300T HEHAIIOHAII-
HOT KapaKTepa U elUTOHCTBA, CKYIIILITHHCKO 3/1akbe je Ipel-
CTaB/ba/I0 3HAYAjHO OCTBAPEH-e HOBHUje CPIICKE apXUTEKTY-
pe M aKaIeMHUCTUYKOr CTHIA Y jyroucrouHoj Espomm. Kao
»IIapaJuryMa aKaJeMHICKOT Ujieana«, aHaI[MOHAIHA T10 IyXY,
CKJIaJIHO IPOIIOPLIMOHUCAHA Y OUTHUM OJHOCHMA IOTIIe-
nrHa (HOPTHK-KpWIa, Kopuyc-kymona), CKymmiTuHa je
HOXBa/beHa off ayroputaTuBHOr Kopuemujyca I'ypinTa, nok
jy je crporu ecrerrmyap Mwrytun bopucaspesuh nmpora-
CHO HajMOHYMEHTA/IHUjoM 3TrpanoM beorpana - o HameHU
1 apXUTEKTOHCKO] BpefnocTu. >

CKpPOMHHUM IMMeH3HjaMa IPUMEPEHO eKOHOMCKOM M
IIOJINTUYKOM I107105kajy Cpduje, CKYIIIITHHCKO 3[AHhe je II0I-
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Cn. 12. I1. Bano, Pajxcitiai y beprumy

CTAaKJIO IIpOIiece eBpollensaliyje ¥ KyJATypHe eMaHIINIalje
cprcke rpabancke kyaType, npudnmxasajyhu je HajcaBpe-
MEHHJHM CBETCKUM TOKOBHMMa Y IPYKaBHO] MOHYMEHTATHOJ
APXUTEKTYpPH. 3a Pas/IUKY Off 'PYKOT ¥ OYTapCKOT ITapIaMeH-
Ta, KOje Cy IIOUI/IM CTPAHIIY, Ka0 U YIPAaBHO-aIMUHUCTpPA-
TUBHUX 371aia y XpBaTckoj, buX, Pymynuju, bJP Makenonu-
ju, Andanuju, Typckoj u LlpHoj I'opu, cpricku napiaMeHT
ce MO>Ke CMaTpaTH yCIIeIITHUM OCTBapereM JoMahux cTpyd-
WBaka. [ako ce 1o ONIIITEHMCTOPHUJCKOM 3HAYajy HE MOXKe
MIOPeIUTH Ca IIPEeKPEeTHUYKUM 3[abUMa Y OQUIIH]jeTHOj ap-
XUTEKTYPH TOT pasnodspa (momyt JIyTjeHcoBe manate Bure-
kpapa y by [lenxujy u bepencose Hemauke amdacane y
Canxr Iletepdypry),?! oo ce y damkaHcKUM OKBHpUMa
MO>Ke CMaTpaTH U3Y3eTHO 3HAYajHUM U OPUTHHATHUM.

JoBanosuheB n MnkuheB exnreKTUIM3aM, YIIaI/bUB Ha
OBOM aKaIeMCK{ KOHIIMIIOBAHOM 3[amy, He OU Tpedano
ocybuBaTu xao HasagaH u HemopanaH. [Iponabenu y omy-
CHMa »TeHUja/THUX« apXUTeKaTa HOBOT BeKa, IPOKPYCTPOB-
cku »mpepaheHn« y aTe/beMMa IO3HaBajIalla MCTOPHUjCKUX
CTHJIOBA, Y30pH Cy M OBJIe M3TYOWIN CBOjY IIPEIIO3HAT/bU-
BOCT U ocodeHocT. Mikuh je Kao eKIeKTHK OTHIIIA0 KOpaK
nape ox JoBanosuha cyxehu ce, ocum BokadysapoM HOBO-
BEKOBHe, U KOHIleNIIMjaMa JoBaHOBUheBe akaleMCKe apXu-
tekType. [Ipumenda na je sarpasa de3 cTuIa, H3HETA Y IPBOj
IeLleHUju OBafeceTor Beka y nucty »lllramma«, Huje dna
OIIPaBJIaHa, jep ce Ha H0j HUje HU TeKUIO YUCTOM H jeITHO-
3HAYHOM CTHIY, Beh €K/IeKTMYKOj CHHTE3M pasJIMuUTHX
nnnoma, noppehenoj cxemama crporor akagemusma. Maxo
CITyTaHU OTPaHUYEIbHMA YCTa/beHE aKaleMCKe MeTOI0/IOTH-
je, Ha 00jeKTy C/IO’KEHOT Iporpama M HarJIallleHO eBPOIIo-
IeHTpU4YHe ceMaHTHKe JoBanosuh u Mikuh cy Heocnopuo
/I CBOj CTBAPATAYKH MAKCHMYM.
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Summary: ALEKSANDAR KADIJEVIC

IN QUEST OF THE MODELS
FOR THE NATIONAL ASSEMBLY BUILDING

The need for establishing a steadfast criteriology of the history of recent architecture after a period dominated by relativist, or
even unfounded postmodernist interpretations, has revived an interest in tracing the architectural origin of major buildings
back to their direct or indirect historical models. This approach is particularly employed in the evaluation of buildings in the
prevailing academic style built outside the leading European milieus as indicators of membership of a legitimately structured
supranational bourgeois civilization. Based on the comparative study of historical evidence, this critical approach almost as a
rule gives precedence to monumental public buildings, seen as representatives of the underlying political and cultural concerns.
But in spite of a small time distance, precise analogies and parallels liable to shed light on the origin of some buildings are
very difficult to draw, since the patchiness and terseness of the surviving sources usually render any reliable inference impossible.

From among the public buildings marking the recent period of Serbian architecture and undoubtedly deserving of
exhaustive monographs stands out the House of the National Assembly (presently accommodating the parliament of Serbia
and Montenegro). Although several texts have been dedicated to it, even a scanty monograph of informative-propagandistic
nature, its architectural concept has not been adequately studied and interpreted. The history, style and function of that repre-
sentative edifice have been commented from different ideological and axiological points of view, and attempts have been made
at comparing it with buildings intended for similar purposes across Europe. The origin of its composite architectural design
has been searched for in the neighbouring and distant centres of European architecture of the turn of the nineteenth and
twentieth centuries. Given the inspiring observations in some of the texts written so far, we would take this opportunity to
suggest some possible sources of the building’s architectural design, encouraging further research rather than rounding off
those hitherto conducted.

The identified parallels from the past, which should be scrupulously validated and supplemented, suggest a combination of
three conceptual models: a general one, related to the normative style of universal academic architecture (or academism); the
second, here seen as the most important, determined by a selection from the modern-age and contemporary official architec-
ture of Vienna; and the third, marked by elements of the individual styles of Ilki¢ and Jovanovié, recognizable in the corpus
of European architecture of their times.

Unlike some parliament buildings in the more developed European countries designed in a national style (Romanesque,
Gothic, Renaissance), the Serbian parliament adhered to the style typical of most parliament buildings in the world — anatio-
nal academism characterized by a hierarchical arrangement of Renaissance, Baroque and Neoclassicist elements. Appropriate
to Serbia’s economic and political position by its modest size, the building encouraged the process of Europeanization and
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emancipation of Serbia’s bourgeois culture, bringing it closer to the latest trends in governmental architecture in the world.
Unlike the parliament buildings of Greece and Bulgaria that were designed by foreigners, or administration buildings in Croa-
tia, Bosnia Herzegovina, Romania, FYR Macedonia, Albania, Turkey and Montenegro, the Serbian parliament building may be
considered a successful accomplishment of domestic professionals. Although its overall historical significance cannot match
up to that of the ground-breaking architectural achievements of the period (such as Lutyens’ Viceroy’s House, New Delhi),
it may be regarded as being remarkably important and original in the Balkan framework.
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